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GLOBLE ©
OLD MEDAL

IRISH STYLE

"ACCORDEON

“GLOBE” Accordeons are made with

Two, Three or Four Sets Of “Hand Made” Steel Reeds
The Two Sets Of Reeds Have 2 Stops

» Three ” 2] 1) ” 3 ”
”» Four ” » ”» » Pa })

The above illustration shows a “Four Set” of Reed

“GLOBE ACCORDEON”

lobe” Accordebns are also made with 6 sets of reeds for Professional Players. These have .
stops and are extra Loud and Powerful for Dance --- Radio and Recording Purposes o e |
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Preface

To the Student

Music washes away from the soul the dust of every-day life.
(Auerbach). Play some instrument, you will enjoy it. The ex-
tent of your study depends mamly on the musical instrument
you choose to learn.

The ten-keyed “Globe” Accordeon does not require an ex-
tensive study. For every minute of study, you will be compen-
sated by many hoﬁrs of pleasure.

In this little work, in the simpleét manner that I could de-
vise, I have given you a varied selection of tunes many of
which you are probably familiar with. They are not written
with difficult turns and embellishments such as are played on
the violin. Nevertheless, the traditional style remains the
same and in a manner best suited for the accordeon. When
you have learned the tunes by this method then we both} have
+ work well done. If you should fail then I have failed with.

you.

James C. Morrison




First Lesson

Music is the languago of sounds. Thoro are seven sounds in music and they
‘are named after the first seven letters of the Alphé.bet, A,B,C,D,E,F and G.

For higher or lower notes these letters are repeated.

Notes

We cannot write sounds.. Instead, we have sounds representgd by signs called

notes. These signs or. notes are written on the Staff.

The Staff

_A‘Staff-' is composed of five parallel lines and are counted from the bottom thus:-

Lines Spaces
_5_ .
i 4
—3— - 3
2 iy 2
E G B D F F A Cc E

Additional lines used above or below the staff are called ledger lines

| g

» £

Example:

*
Pl |




Second Lesson

The Bar
The bar is a perpendicular line drawn from the top line to the bottom line of the

staff, thus:-

LU
[T

The Measure

The measure is the notes written between two bars.

3 g

Bar

<
@ measure

Example:-

The double bar witten g, or the heavy bar written g signifies the end of

the first part or the second part of a tune but not the end of the entire piece, this be-

i, the part to

ing shown by two heavy lines or a light and a heavy line written thus

LI

Repitition of a strain of music or a part of a tune is written thus:

L]

be repeated is that which is written between E and ——-——ai

If a sign written $ appears there is always another such sign somewhere on the staff

. and it calls for a repetition of the music between these two signs.

~




- Third Lesson

Notes as Written

The notes used in music are measured according to their value or duration-Whole, Half,
Quarter, Eighth, Sixteenth etc. To' simplify the study of notes ‘and rests,only those

used in this work are given to the student.

The Relative value of notes and rests.

Count 1-2-3-4 Count 1-2 Count 1 Count 1 for 2 such notes Count 1 for 4 such notes.
[N ) | 1) 13
S [ — » A
z 3 g
Whole Half Quarter ‘ Eighth 5 Sixtecnth

/2]

] — —=— —3— —— .
-]

Norg: A rest cannot be played. If merely denotes fhe number of beats or part of a beat which is

‘to elapse while no music is being played.

The Clef

The sign used in the left hand corner of the staff is called a clef. - The olef
used in this work for the accordeon is called the G or treble clef. It is used for

high-pitched instruments such as violin, mandolin, flute cte. and is written

thus: - -
.
()




Fourth Lesson

Time

Of greatest importance to the beginner on the “Globe” accordeon is the ability
to count or measure the various notes in every bar, (as notes may be long or short)
in order to interpret an unknown tune. Fo.r this reason many different examples
of “time” are given on a succeeding page, in a manner exceedingly easy to under-

stand and will be found by the beginner to be invaluable as a help.

Common Time is that used where each. measure gets four counts or beats.

Example:  — — —9—9—|
. .3 P T | 1 |

It is showﬂ by the sign C or %

_3_ time and ¢ time (which is called cut time) are closely related to % or com-

mon time.

Common time has accent on the first and third beat and is counted 1, 2,8, 4.

¢ or cut time is not accented as a rule, and is played with twice the speed of

Common time.

-
4

Example: _e_ef:"ﬁ——d——i-—d— :

time is the half of 4 or Common time.

2
4
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Fifth Lesson
Triple Time

6 time is where the measures (or bars as commonly called) are made up of six,
8
eighth notes or notes amounting to six, eighth beats. It is counted 1, 2, 3, 4, 5, 6
with the accent on the first and fourth beats in moderate time, but where the time

is fast as in jigs org marches the six eighths are played intwo groups of three eighths
time each with the accent on the first note of each group and are therefore played

to a count of 1, 2 for the entire bar.

%tlme is identical with g time and is counted 1, 2,3 with the accent on the
first beat. :

A ) 1
—-  — 3 I
G —— 4—F7 =
o b i-3 2
g 5 6 — . .1—_ S

Count 1 2 3

Speed is 'regulated according to dance requirements




Sixth Lesson

Sharps and F lats

The signﬂ indicating a sharp raises a note a semi-tone.

The signb indicating a flat lowers a note a semi-tone.

OTE: As the pitch of a note cannot be raised or lowerd at the will of the player on the ten-

eyed accordeon it is not necessary to make a study of flats and sharps. Besides care was

aken in both the selection of the tunes and their arrangement fora correct and true ren-

ition on the instrument.

mportant

—_—

The figure written under each note signifies the key usedto play thai par -

P
_

icular note. As each key on the fingerboard produces a note of a different pitchac-
iording to whether the bellows is drawn or pressed, the student must know when
Nacing a finger on a key whether to use a press or a draw note. To make this rec-

)gnizable at a glance,a heavy line is placed directly under 2 figure or group of figures

vhich are played by a draw of the bellows. If no such line appears then it is not a draw.

nstead the bellows is pressed.

a “This shows the 4th, 5th, 6th,and 7thkeys

", S
Example: jl 1' } to be played by pressing the bellows In
P ,!6 = short they may be called“in" notes

H——i This shows that the
Example: 4th, 5th, 6th, and 7th keys
5} 2 T =6 '7 must be drawn or‘out” notes

1o

{ ——— This shows 4thkey “out;

H N
7 1 [ T

Example: ﬁj—_—_tzg—__-__:ﬂ 5th key“in” 5th key‘‘out”
e " and 4thkey“in”

1 5 B

R St
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Seventh Lesson

How To Handle The Globe Accordeon

The player should be seated in a comfortable position. The instrument,not being

. supported by a strap is rested on the left leg _ the key-board controlled by the right

_hand and the bellows by the left hand. The thumb of the right hand is inserted in the

thumb-strap which is attached to the back of the key-board and is placed against
the edge of the key-board; the lower part of the palm of the hand, at a point near the
little finger is also placed against the key-board edge. This gives freedom of action to

the fingers and also strength of movement as the fingers should be placed on the keys

_in the most perpendicular position possible.

Next the key-board end of the Accordeon should be held close to the body and moved

‘as little as possible_ the left hand controlling all the “in” and “out” movements of the in-

strument.




Eighth Lesson

The Left Hand

The left hand is passed through the strap which is attached to the bass -board
to a point where it is stopped by the thumb.resting against the board at the top. This
allows the little finger and the index finger to fall directly on the bases and at the

same time gives obsolute control of the valve.

The Valve

The valvé is placed at the bellows end of the instrument and is so situated that it
is easily controlled by the ball of the thumb of the left hand,a slight pressure only
being necessary to operate it. It is never used when pressing the bellows to produce
“in” notes. It may not be used either to produce “out’ notes. Its main purpose is
to allow the instrument to “open” quickly without exertion whenever necessary. This
occurs very often, and is always the case where a tune has few ‘“out” notes__ many
notes in succession being played with a continuous “in” motion. In such cases a very
quick “draw” of the bellows must be executed and this is accomplished by use of the

valve. Its operation is therefore very important.
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Ninth Lesson
The Basses

The bases produce harmony to the tunes played. They are so constructed
that they furnish both bass: and harmony when used either on. an'‘in’’ or

tout’’ motion. They are controlled by the index and little finger of the left

hand. The accompaniment played by the left hand must corrgspond to the

«time” played by the right hand. In common time the bases are played

alternately with each finger, beginning on the little finger and are counted
1, 2, 3, 4., |

In % time they are again alternately used beginning on tpe little finger
and counted 1, 2. In %— time they are played to a count of 1, 2, 3.
with the accent on the 1 as in the written music. The 1 beat is played
with' the little finger and the 2, 3 with the index finger.

The students tear’ will always help in playing the basses.

The Stoppers

The stoppers control the aumber of sets of reeds playing:
For example, all stoppers up plays all sets of reeds; one stopper up

plays only one. set of reeds. This may be useful to remember wlien practising

the instrument.




Examples In Common Time With The
Addition Of “Key-Words”As A Means Of
Helping The Student To Understand “Time?

Fime” is the number of beats in a bar whether 4,3, 2 or 6; representing respectively
.mon, three-fourth, two-fourth or six-eighth. But a ‘beat’ may be just one note or one
» and part of another, or three notes. Hence the student can readily see that while
ring in some particular ‘time’ such as common, he may be called upon to play just one
, while he counts “one}’ and in the very next movement he must play two notes while
counts “one» The reason is obvious: a whole note being twice as long as a half; 4
es as long as a quarter and so on. In studying the following examples the student
11d do three things:

) Count each bar distinctly in moderate time 1, 2, 3, 4.

) Read the words written under the notes in exactly the same speed as counted.

) Let the spoken word be the guide to the “time” of the note or notes.

Count:1 2 8 4 1 2 3 4 1 B e * B 4
} } " . — 3 p—
1 1 | t 1 1 1 1 = =—= { 1 1
| | — ——— <

Read: Joe wants hard WOrk Joe wanted easy work | Mary eagerly wanted work
5 5 5 5 5 5 5 5 5 5 5 5 5 4 4 5 5 b5

ere the student can see why the word “wants” becomes “wanted”’ “Hard” is changed to
35y” etc. ”

JTE: The triplét with the word “eagerly” is played in the same time as the two eighth
s of the word “wanted” just as the word “eagerly” is spoken to a count of “one”

1¢ use of the dot« after a note in Common time

dot placed afteranoge increases it by half of its value. Thus a half note witha dot gets
ount of three (see I time) a quarter note with a dot is counted 13‘

Count: 1 2 3 4 1 2 3 4 1 2 3 4
= ! — e ! T

{1

Read: Mary wants an easy job | Joe Bill & Mary went a |walking over hills to-day
5 55 4 5 5 5 5 5 44 4 5 5115 4 556 7 6

re the student can easily see a decided halt on the word “wants” with the “an’ being
ed to the word “easy?” Similarly there is a halt on the word “Bill” the ‘‘&’’ being
ed to the word “Mary?”’ Also a decided halt on the word “went” the “a” being joined
he word “walking” etc. ;
llow this system, using such words as Joe-wants; Mary-wanted; eagerly - merrily . .
each ‘beat’ or ‘count’and “time” becomes an easy problem. by S




Eleventh Lesson

Study For The “Globe’Accordeon
Key-Board And The Staff

Notes
B IN [OUT| Key No
M F A 1. P
= A C 2. 9
9 D[ E 3. ©
[ b] F G 5, Y
= A B 5. «
(=) D C 6. -
7)) F E 7. v
. (B &
. -
Z F| C 10. o
9 10
Key of D M 5 Py 7 i 1 ../}_
e 2 M AN A A - i i =
| fan) hil Z— £ = } } i l J 1 1 g ; .
——— =
j
1_1_2g3§4g5§_§627§8$_)1_09‘10
F¢t A A C¢ D E Ft G A B C¢i D E Ff G.A B C¥ D Ft

The student who diligently studies the above will have very little difficulty in
learning the “Globe” accordeon. In fact, in a short time, he may read the music
without reference to the numerals under the notes which indicate the key to be
used “in” or “out”? He has also the advantage of playing the notes, as written for the
violin, mandolin or flute which enables him to play tunes written in the key of
“D” - although not written for accordeon. Whether his accordeon is a “D)’ “G”

or “C” the fingering remains the same —the pitch being different.




Twelfth Lesson

The scale of “D” major for the Ten-keyed
Globe “D” Accordeon in the first register

o
—
-
——

-
|
<

——

|

——

(o
o

Q |
o]
5
Q Is
<> B
UGD

D EF G A BCD D

The student should practise this scale and be able to play it .

from mémory before attempting to learn a tune

The Same Scale in the second registef

The student should now. practise this register to

then proceed to learn his first tune.
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Dixie
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ASK YOUR DEALER TO SHOW YOU THE

‘GLOBE"

PROFESSIONAL DE LUXE

Accordeon

The Loudest and finest six set Reed Accordeon made. Used ex-

clusively by Professionals the world over for Talking Machine Records,

Radio Broadcasting, Stage and Solo work. A
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