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PREFACE. 

IN the Preface to Part I of the present edition of the Bunting manuscripts 

it was explained that it was proposed to follow the order of Edward 

Bunting's three published books so far as possible. Parts I and II between 

them dealt with the first forty-seven of the tunes in his earliest volume, 

published in 1796; and the present Part completes the treatment of the 

sixty-six tunes contained therein by dealing with the last nineteen. In Part 

IV, which is in preparation, a beginning will be made with the tunes in 

Bunting's second volume, which appeared in 1809. 

I desire to express my grateful thanks to my friend Mr. A. Martin 

Freeman for his constant interest and advice throughout the production of 

this number of the Society's Journal; also to my frienq. Professor Eamonn 

6 Tuathail, who read the typescript and made a number of suggestions. 

D. J. O'S. 
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~8. B'fhearr Liom Na Eire. 

(I WOULD RATHER THAN IRELAND.) 

TITLE: 1796, p. 27, no. 48: Bfear liom no Eire-I would rather than Ireland; 1809, p. 29: 
Bhfear liom na Eire-I would rather than Irela,nd; MS. : Bearlum na Iera-I would rather thao 
Ireland. 

~ J r:r I r J J I F e r: EJr I r JJ c.Fi 
B':thearr liom n6 far-e n6 c6ad pon-ta•n 6r craor-ac Nach 

r: c! C! I r: J) .I) I J r bJ I J II 

bhfeicfinn t, ar aon-chor •a nach dtiubhrainn duit gr4dh. •s gur b 1 & 

J ijJ J .l I r .a JQ I .l .Q n I J J:l 
41 a1thr1a t4 led' bh&al doa gur mhearaigh tt na c6ad~t& Bachar 

A 

'3 . 
;tJ JJ I .d. II 

aoh mo mheal - ladh 

MS. 29, p. 39: No key- or time-signature. A Not dotted in MS. 

DOMHNALL 6 MAOLAINE. 

I. Eidir Caiseal agus Durlas do chas orm-sa an chuilfhionn, 
Cul triplionach dhith-gheal is i 'siubhal ins a' rod; 

Rug me greim guna uirthi is leag me ar a' driucht i, 
Is d'fhag me croidhe bruighte ag an gcailin bheag 6g. 

II. "Seo litir 6m' athairin agus beannacht 6m' mhathairin; 
Is tu 'fuireach san a.it seo, a 6ganaigh 6ig, 

mar 

Gheobba tu mile b6 ar ban liom agus pardun 6n rnbainrighean, 
Agus cead a bheith ar laimh liom 6 mhaidin go neoin." 

III. "A chailin beag is aille, ma's fior a bhfuil tu 'raidbte, 
Ni dheanfainn-se do athrach ar dha mhile b6, 

Munab' e ta me pairteach le bliadhain is tri raithe 
Leis an inghean sin Sheoin Bailigh i gCuantai Mhuighe6 I " 

IV. " Im thigh agus ealuigh ! ce'r mhisde liom pfein e? 
Ni taobh leat-sa Eire do fhearaibh le faghail. 

Do gheobhainn-se togha ceile nach n-iarrfadh bonn spre liom, 
Do ghlac;fadh in mo l~ine liom, ci na.ch folamh atMm, · 

cb£ohT 
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V. 0 Mo cbrea.ch is mo dhith-se nach marbh a bhi mll 
Sul ar thachair san tslighe leat me, '6ganaigh 6ig I 

Beidh mise faoi dhiomadh agus bean eile 'luighe leat-sa, 
Gach maidin chiuin a.oibhinn is me 'sileadh na ndeor I 

VI. "B'fhearr liom na Eire n6 cead ponta do'n 6r craorac 
Nach bhfeicfinn tu ar aon-chor 's nach dtiubhrainn duit gradh ; 

'S gur b'e d'aithris tu le do bheal dom gur mhearaigh tuna ceadta. 
Na.char cuma dhom pfein sin ach mo mhealladh mar cha.eh?" 

MS. 10, no. 101 (title and verses I, II, III and V); MS. 7, no. 186 (verses IV and VI, with 
readings from MS. 7, no. 156 and MS 7, no. 20 respectively). MS. readings: I, 1, Chaiseal. I, 1, 
Durla.is. I, 2, ghil. III, 2, dheanuiuse. IV, 1, e11.loigh. IV, 1, ce ar misde. IV, 2, Ni ta.obhadh 
lea.t ta Eire (7, 186). IV, 3, Gheobhain mo rogba ceile (7, 186). IV, 4, Acb mo pbosadh an mo 
leine (7, 18€). V, 1, na for nach. V, 2, tbatbar ~an tslighe leat me. VI, 1, sna milte don or 
craeargbagh (7, 186). VI, 1, craorach. VI, 2, hbfeicin aria.rob tu (7, 20). VI, 2, dtiobhruinn. 
VI, 3, dairis. VI, 3, mhearaidh (7, 186) and mharbh (7, 20). VI, 4, Ce ar miste dhom pfein sin 
(7, 186). 

TRANSLATION. 

DONAL MULLANNY. 

I. Between Cashel and Thurles I met the beauty 
With thick curling hair walking on the road. 
I seized h9r gown and laid her on the dew, 
And left the young little girl broken-hearted. 

II. "Here is a letter from my father, and my mother's blessing, ' 
If you will remain in this place, young lad ; 
You will get with me a thousand cattle at grass and a pardon from the queen, 
And you may be at my side from morning until evening." 

III. " 0 fairest little maid, if what you say is true, 
I would not marry another for two thousand cows ; 
Only I am betrothed, this last year and nine months, 
To John Bailey's daughter in County Mayo!" 

IV.·" Then go away, be gone! What do I care? 
There are other men to be had in Ireland. 
I could get the best of husbands, one who would not ask a penny of dowry with me, 
But would take me in my smock-though I am not a beggar. 

V. "Woe is me that I did not die 
Before meeting you on the road, young lad ! 
For I shall be grieving, while another sleeps beside you, 
Each calm, fair morning, and how I shall weep I 

VI. •• I would rather than Ireland, or a hundred pounds in red gold, 
Never to have seen you and given you my love; 
For you told me with your own lips that you had driven hundreds crazy. 
I would not mind that, if you had not deceived me like the rest I " 
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NOTES. 

Arn-Obtained by Bunting from Charles Byrne, the harper: Moore's "Yes, 
sad one of Zion" in the Eighth Number of the Melodies (1821). The last half 
of the tune is repeated in the 1796 volume, which indicates that the last half of 
each verse was repeated in singing, as is commonly the case with Irish folk songs. 
Bunting reprinted the air in his 1809 voluma., transposed into the key of E flat, 
the second part not being repeated. The title comes from the opening words of 
the last verse. 

A beautiful Kerry air for these words (distinct from Bunting's air) is printed 
in the Journal of the Irish Folk Son(] Society, XX, p. 51. Inferior variants of 
the Kerry air are in the Rev. P. A. Walsh's Ar gCe6l Feinig, p. 148 (from Waterford) 
and the Goodman MSS. in Trinity College, Dublin (from Kerry). A tonic solfa. 
variant in An L6chrann (January, 1918) is marred by misprints. CJ. also Stanford­
Petrie, no. 1439, which has a jumbled title intended for "ldir Chaiseal is Durlas 
do cbonnaic me,'' corresponding to the opening words of our song. 

WORDS-As indicated in the MS. readings sitpra, the song as given above 
is a composite one, being made up of the whole of the song as given in MS. 10, 
no. 101 and verses from MS. '1, nos. 20, 156 and 186 respectively. The total of 
distinct verses contained in these four numbers is ten, of which the above six 
appear to belong to " Domhnall 6 Maolaine" and the remaining four to another 
song, the air of which, entitled "Air an mbaile seo ta cuilfhionn" (" In this 
village there lives a. fair maid"), is printed in Bunting (1840), p. 14, no. 15. 
These four verses will be given with the air in the appropriate place in this 
edition. 

The English verses printed with the tune in Bunting (1809), p, 28 "from a 
literal translation of the original Irish, by Hector MacNeill, Esq." are only barely 
traceable to their originals. 

Other versions of the words of this interesting song have been printed as 
follows: Timony's Abhrdin Ghaedhilge an Iarthair, p, 44 (Achill): Morris's Cead 
de Cheoltaibh Uladh, p. 77 (Oroeath): An L6chrann, January, 1918 (Kerry): Rev. 
P. A. Walsh's Ar gCeol Feinig, p. 148 (Waterford): and Journal of the Irish Folk 
Song Society, XX, p. 51 (Donegal}. All of them contain verses of the other song 
mentioned s11,pra. Professor Eamonn 6 Tuathail took down the following two 
verses of the song some years ago from a woman living near Broomfield, 
Donaghmoyne, Carrickmacross, County Monaghan. They correspond to verses II 
ll,nd llI of th(;l Donegal ver~ion referr(;ld to above;-
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" Ga. mbeadh agam paiste na' mise bheadh nairigh'? 
Goide gheanfainn-se gan father le mo leanbb beag 6g? ·• 

" Mise Domhnall 6 Maolaine is na ceil ar fbeara Pail me, 
Qheobha tu insa.' tSratb Bhan me n6 i gCondae Thir Eoghain." 

Seachtmbain 6n la sin bhi me ag 'ul a' bealach cea.dna, 
Nuair a. chas liom-sa an speir-bhean is 1 a.' siubhal sa. rod; 

Bheir si orm greim laimhe is chuir saoi (=si) romham failte, 
"No goide mus (=mar) ta do shlainte, a oganaigh 6g?" 

It is obvious from the foregoing that the song is, or was, widely known. In the 
Donegal and Monaghan versions the name of the hero is the same as in ours; 
in Waterford it is Domhnall 6 Dubhshlaine (Donal Delany) and in Kerry Eamonn 
Mhagaine (? Edmund M:acGann). 

Seon Bailigh (J oho Bailey) in verse III corresponds to the Se6n Daibhis 
(John Davis) of the other versions. This man was a noted tyrant who kept a 
gallows-tree near his house, a, short distance from Dungar, County Roscommon, 
and about four miles from the Mayo border. Dr. Hyde remembers this tree being 
pointed out to him when he was young. The story is that the hero of the song 
was an outlaw who had been condemned to be hanged by John Davis a. year and 
nine months previously : and that in saying that he was betrothed to Davis's 
daughter (i.e. the gallows) he meant that he would be hanged if he went back. 
The reference to a. pardon from the queen is perhaps an indication that the song 
was composed in or about the time of Queeu Anne. 
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49. Se6inin 6 Raghallaigh, Fear Gasda. 

(JOHNNY O'REILLY, FINE FELLOW.) 

TITLE: 1796, p. 27, no. 49: Seonin 0 Reilligh fear Gasda-John O'Reilly the Active; MS.: 
Shean 0 Riely; ana on p. 102 of MS., Shoneen 0'Reily fer goste-Shaun 0'Riely smart lad. 

B 

=II q F r I 1' f' ~J r: 
~• * qr .J .J 1 .1 .1 J I J r r I r: 't:r I r qr •n-1 JJ I .1 .J J 

3• ~ 11 r F r I ~ r •JJ I .1 .J 4 Id .1 I JJ 11r .J I .1 .1 J I d ll 

MS. 29, p. 109: No key- or time-signature. A This note is a crochet (undotted) in MS, B· 
Repeat-marks not in MS. C This note might be read as E. -1- A,'-.• - LI r. ~ r "'~-t_ 

J 
' I 
4 NOTES. 

Obtained by Bunting from the harp-playing of Arthur O'Neill: Moore's '' Ohl 
think not my spirits are always as light" in the First Number of the Melodies 
(1807). To make the air as given above correspond more closely to Bunting's 
printed version, the notes in bar 2 would have to be D, C, D and those in bars 
19-20 C, D, C, B, G, F. No variants seem to have been published. 

According to Hardiman (Irish Minstrelsy, 1831, vol. I, p. lx), this was one 
of the airs composed by Carolan in honour of members of "the great Cavan family" 
of O'Reilly, the others being "Planxty Reilly" (no. 46 supra), "Conor O'Reilly" 
and "Myles O'Reilly." There is no trace of these last two airs, though there is a 
lament for Myles O'Reilly in Bunting (1840). p. 106. There is an air entitled 
"Mr. John Reilly" in Neal's Compositions of Carolan (c. 1720), but it has nothi°ng 
in common with ours. Bunting does not claim our air to be by Carolan, nor 
does it contain much evidence of his style. 

Probably no surname occurs so frequently in the titles of Irish airs as that of 
O'Reilly; but as none of these airs is related to that printed above there is nothing 
to be gained by giving a list of them. 



6 

50. fom Bo Agus Um Bo. 

(lMBO AND UMBO.) 

TITLE: 1796, p. 28, no. 50: Is iombo cru &ce-An Irish Lullaby; 1809, p. 24: Is im bo agus 
eiriu-Irish Lullaby; no title in MS, • 

[re br6naoh mo 

~~~ r r r 
de6r-- Roh mo 

thooht Go t6ireeach dom ahlad, la cr6lag mo chorp,I• 

E k I E:f r C er I E.tr .l 
dhearo, Iom b6 'g11a um b6:) 

J. 
2 
l 

MS. 29, p. 153: No key- or time-signature. A This rest is replaced by G quaver in MS. 

NOTES. 

The above is the second of two copies which are written consecutively in the 
MS., with a double bar between them, both being without title. Both are in 6/8 
time, but in the second copy the barring begins after the third beat and so continues ; 
and there are minor differences in notation, The second E of bar 2 and the E's 
of bar 3 are naturalised in the first MS. copy. Bunting printed the tune in 3/4 
time, and rightly marked it "Very slow." He obtained it from "Paddy Ward, 
Drogheda.." 

The original words, if any, have not survived, and so we cannot tell whether 
Bunting's alternative title of "An Irish Lullaby," given in both the 1796 and the 
1809 volume, is justified or not. The air certainly has something of the character 
of a lullaby, 

A whimsical poem, no less than twenty-seven verses in length, was composed 
with the refrain "Iom b6 agus um b6" by Geoffrey O'Donoghue of Glenfiesk, 
County Kerry, who flourished during the latter half of the seventeenth century. 
It suits our air and may therefore have been written to it. The poem was 
occasioned by the death. of "a favourite dog of the poet's, which was choked by 
a. mouse while a corn-stack was being re-made." It is printed in Dinneen's edition 
of the poet (Ddnta Sheafraidh Ui DJwnnchadha an Ghleanna, 1902, p. 20), 
another version being in the Gaelic Journal, IV, p; 103 (September, 1891). The 
first verse has been placed under the music and is as foll"ws :-



" Is brona.ch mo thocht 
Go t6irseach dom shlad, 

Is crolag mo chorp, 
Is deora.ch mo dbearc. 

lorn b6 agus um b6." 

(" Great is my grief, 
Flame-like it sears, 

Feeble my pulse, 
My sight dimmed with tears. 

Imbo and umbo.") 

The refrain is meaningless, and belongs to other tunes which have no connection with 
ours, e.g. Stanford-Petrie, no. 1202, "Irnbo agus umb6. A Dirge; " Feis Ceoil 
Collection (1914), p. 8, no. 19, "Im b6 (Milking Song)." There is an Ode to 
Whisky, in a different metre, with the title" Aoimbo agus Umbo," in Wilson's Select 
Irish Poema (c. 1782), p. 78 (English translation on p. 81). This title is the 
refrain of the ode, the appropriate air for which is in Stanford-Petrie (no. 1466, 
"A Fuisgi mhurnin "), with two of the lines placed under the music. 
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51. A 6ganaigh Oig. 

(YOUNG LAD.) 

TITLE: 1796, p. 28, no. 51: Oganaigh Oig-The Blossom of the Raspberry; 1809, p. 11: 
Oganaighe Oig-The Captivating Youth. 

J IEr- c r J 
rt] 6g- .. ilJ-aigh 61g a bh:to.11 6r 

I!• • r-£ 17 r r .Ji c r r 
·1n do ph6ar---la1bh, 

r s: 
la 1011 .. dha oail-!n 6g do p6g-~clh do bh611--•in 1 

fr'• JI .I .E:J .l J •'=°"JJ I J ff~ 
.I J 

la truagh gan m6 bheith 'g 61 leat ar b6r4 1 IIIBinn ia4--ain, 

J'f u r: ID D r: co I .n.t· :J 
6r bheith 1n-4r bp6o .. -a1bh ia einn p6a-ta le 

1796, p. 28, no. 51. 

I. A 6ganaigh 6ig a bhfuil or in do phearlaibh, 
Is iomdha cailin 6g do ph6gadh do bheilin ! 
Is truagh gan me bheith ag 61 leat ar b6rd i mBinn Eadain, 
6r bheith in ar bpocaibh is sinn p6sta le cheile ! 

II. Se shaoil mise fein (mar bhi me gan eolas) 

J 
ch611el 

Gurab' ionann domh do lamh-sa agus fainne posta; 
Do shaoil me 'n-a dheigh sin gur tu an realt 6irthir, 
N6 mar bhlath na sugh-chraobh ar gach taobh dona b6rthaibh ! 

III. A 6ganaigh oig thug mo shaith le n-a 61 domh, 
Go bbfeice me do gbairdion-sa Ian do mo pb6raibh, 
Go bhfeice me do hallai geala Ian is do ch6isti, 
Is tusa bheith 'faghail bhais do mo ghradh-sa i gcomhnuidhe ! 

F m· 

MS. 10, no. 80. MS. readings: I, 1, an dp pearlaibb. I, 2, pogadb. II, 3, rialt oirior. 
III, 8, halla. 

TRANSLATION. 

I. Young lad with the golden curls, 
Many a young girl bas kissed your small mouth ! 
I would you and I were drinking at one table in Howth, 
With gold in our pockets, and we wedded to each other ! 
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II. I thought (for I was innocent) 
That your plighted troth was the same as a wedding-ring; 
And then I thought that you were the eastern (?) star, 
Or the raspberry blossom on each side of the road way I 

III. Young lad who gave me my fill to drink, 
May I see your garden full of my seed, 
May I see your bright halls full, and your coaches, 
And yourself dying with love of me for ever! 

NOTES. 

Am-Moore's "Sweet Innisfallen fare thee well" in the Ninth N:umber of the 
Melodies (1824). A more florid variant, with the same Irish t.itle as Bunting's, is in 
Mnlhollan<l's Ancient Irish Airs (1810), p. 61. Bunting's English title, "The Blossom 
of the Raspberry," comes from verse II, line 4. In Joyce (1909), there are four 
variants of our air, as follows :-

1. P. 348, no. 694, "The Leading of the Star." 

2. P. 382, no. 783, "The Sta.r." 

3. P. 398, no. 819. No name. 

4. P. 331, no. 658, "All Alone." This 1s the same as no. 819, but in a. 

different key. 

The air entitled "Oro, a dtiucfaidh tu ?-Oro, will you come? " m the same 
volume (p. ~64, no. 4 76) is also poss!~ly _ related. 

The air called "The Blossom of the Raspberry•· m Oswald's Caledonian 
Pocket Companion, IV, p. 17 has an Irish flavour and ends ,vith a jig; 
but it is not related to our air. In Stanford-Petrie, no 641, Petrie has a note 
"Same air, 'My Ain kind dearie,' 'Sweet Innisfalli:m' and Lover's 'Widow 
Ma.chree.'" In spite, however, of the reference to " Sweet Innisfallen," Petrie's 
air is entirely unconnected with ours. 

WORDS-In Hyde's Love Songs of Connacht, verse III on p. 36 and verse III on 
on p. 38 correspond to our verse II ; and verse II on p. 38 corresponds to our 

verse III. 

In An t-Ultach, vol. III, no. 8 and Amhrdin Chiiige Uladh, part I, p. 41 is 
a. different song ( words and air) with the same title, " A Oganaigh Oig." 
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The following are grouped here for convenience:-

51A: a different air which has the title "A 6ga.naigh 6ig " and to which the 
verses printed above can be sung. 

51B : another air with the same title, and a set of verses which seem appropriate 
to it; these verses are in the same metre as those printed above and may be part 
of the same song. 

51c: another air with the same title. 

51D: a set of verses with the same title, appropriate to a.ir 51c. 

51E: a set of verses with same title, for which no appropriate air 1s given 
in these MSS. 
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51A. A 6ganaigh 6ig. 

' (YOUNG LAD.) 

TITLE: MS.: Bia na grave. Oganioge. 

~ 

,~g Lf lr Cci.r I .J rr: u I .J J' .J JI ;J UI 
A 8 6g-..&n---ai 6ig a bhtuil 6r in do ph6arla1bh, la 

1011-dha oail-in 6g do p6g--adh do bheilin ! le 

r r C c 1r r tr1r·J~ 1" 
truagh gan me bheith 'g 6l. leat ar 'b6rd 1 mlU.DD iadain, 

f V; r t:.t.ctr 1 .J - r r r:r I .J J.J Jld H 
6r 'bbei th in 4r bp6o-aibh 1• ■inn p6■-ta le oh61lel 

MS. 29, p. 210 : No key-signature. A This note might be read as B. B This note might be 
read as E. C Quavers. D Crotohets, the firat of which might be read as A. E Crotchets. 

NOTES. 

This air will suit the words printed at no. 51 equally well with the air there 
given. The first MS. title (=" Blath na gCraobb ") perhaps should be "Blath na. 
Sugh-chraobh," from the last line of verse Jl. 
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51s. A 6ganaigh 6ig. 

(YOUNG LAI;>.) 

TITLE: MS.: Oga.ni1>ig. Compos'd in Joice Country. 

.l 6g-ln-a1gh 61g 1e ain-e n6 a:a eiocla, 

,... 
I Cf 

§* rr r era I r c s:r,,.. £J J . .i 1.I ...... I r:r I 
4-e.n--'l nioa o-dmh-ra n! bol--adh na time, 

( ) 
!) 

ffDJ □ I J .J .O I c: ~ r r'l:r.rr I .J I 

Do 

.. . 
E ::r ·I 

J.ch amh-looh-ta goD 4e6 4e6 nl ohuir-finn-ee 

p_crrtJ:tr1r r [rt I J 
a!os d~t. 

.I 

.J .l J II 
t! an oidhchel 

MS. 29, p. 138: No key- or time-signature. A Quavers in MS. B Dotted. C Thia note 
might be read as A. D This note might be read as G. E Crotchet. 

AN GIOLLA DUBH. 

I. Bhi me seacht seacbtmhaine ar leabaidh na fuinne6ige 
Ag eisteacht le n-a. aisling is ag feachaint trath chodlann se. 
Ta dha bhinn m'fhallainn a' falach gach aon ph6ige, 
'S gurab' e gradb a.n radaire tharraing me 'un triobl6ide ! 

II. Is truagh Dhe gan mise is an giolla dubh ar iarraidh 
Naoi n-oidhche, naoi la 'gus ceithre raitbe na bliadna, 
I seomra bheith druidte le fuinneogaibh iarainn, 
Glas ar a' dorus is an eochair ar iarraidh I 

III. Is truagh gear nach bhfuil mise agus oigfhear na sul ghlas 
Ag sugradh 's ag eisteacht le cleireach ar bp6stai; 
Is cinnte da mbeinn deidheannach go mbeinn fein is m'6igfhea.r 
Ag siubhal ar fud coillte le soillse an trathnona ! 

IV. Is truagh gear gan mise is a' giolla. dubh ar iarraidh 
I dtom glP,S coille n6 i bhfad 6 na daoine: 
Mise bheith ceangailte agus tu$a bheith sgaoilte 
Agus cead aige an giolla. dubb a dhicheall do dheanamh. 
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V. A oganaigh oig is mine no an sioda, 
Agus d'anal nios cumhra na boladh na time, 
Do lochta go deo deo ni chuirfinn-se sios duit 
Ach amhain mar fheabhas agus chodlann tu an oidhche I 

MS. 7, no. 73. MS. readings: I, 3, a falach ga. II, 3, Seomra for I seomra. II, 3, 
fuineogaidh. III, 2, ar b6staidh, III, 3, mbein (twice). V, 2, anaJ. V, 2, balugb. V, 4, fheobhus. 

' 

TRANSLATION. 

THE DARK SERVANT BOY. 

I. I hitve spent seven weeks on the window-bed 
Listening to his dream and watching while he sleeps. 
The two hems of my cloak are hiding every kiss, 
And 'tis love for the rascal has wrought my undoing ! 

II. Would to God that myself and the dark lad were missing 
Nine nights, nine days and four quarters of the year, 
In a closed room with iron-barred windows, 
With the door locked and the key lost! 

III. How I wish that I and the young grey-eyed lad 
Were sweethearting and listening to the priest marrying us! 
'Tis certain if I were too late that I and my young lad 
Would be walking through the woods in the afternoon sun ! 

IV. How I wish that myself and the dark lad were missing 
In a green bush in the forest, afar from our people: 
I to be bound and you to be free, 
With leave for the dark lad to work his will. 

V. Young lad, you that are softer than silk, 
Whose breath is sweeter than the scent of thyme, 
Your faults I would never, never bring against you, 
Excepting how soundly you sleep at night I 

NOTES. 

No version of either words or air appears to have been previously published. 
The words were noted by Lynch from John MacDennud, Oastlebar, County Mayo; 
they are in the same metre as those printed at no. 51 supra and perhaps are part of 
the same song. For Joyce's Country, where, according to Bunting's note, the tune 

was composed, see Part I, p. 10. 
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51c. A 6ganaigh 6ig. 

(YOUNG LAD.) 

ag-at le ridh aoh aah--'in go bhfu11:-ill gan epr6: Jfi 

re,.,-rr(r r tr 1 ·r: f C r-1rre_r: rr1r r r:ft ) 
thus-a . mo gh~f;? ■o ohr!dh mA•• ai■-4• lioa '• Ie 114 JA r r: r__r I r· ~ 1 J J J J I J J J I J I 
tA m~ gan bh61-acht is r6-eol dom codladh liom pf61n. 

MS. 29, p. 133: No key- or time-signature. A This note is dotted in MS. B Crotchet. C This 
note might be read as A. D This bar is not in MS. and has been supplied from bar 13 in order to 
preserve the ha.lance of the tune. E Repeat m11rks are in these places in MS. F Not marked as 
triplets. 

NOTES. 

This tune has nothing in common with the three previous tunes except 
perhaps its title (though the MS. title probably stands for A 6gdnaigh Bhdin). 
It suits the metre of song 28 (Part I, Journal XXII-XXIII, p. 101), the second 
verse of which has been placed under the notes, and it also suits the metre of the 
song which follows (51D). 

The G in the third bar from the end should have been dotted. 
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51 D, A 6ganaigh 6ig. 

I. Ta me ag cailleadh mo sgeimh 'gus is feidir e 'aithneadh ar mo ghiall, 
Chaill me mo radharc 's ni leir dhom-sa gealach no grian. 
Cha.ill me mo threarthra da roibh i n-eifeacht agam-sa 6 Dhia, 
'A gur cha.ill me me fein ag adhradh 's ag amharc 'do dhiaidh ! 

II. Mo chreach mhaidne ghear nach aoin do rugadh me caech 
Sul fa bhfaca me do sgeimh is me bheith go dona dod' dhith I 
'Se is samhail dom pfein an te bheadh 'n-a. laphur 'n-a luighe, 
A mbionn a' deoch le n-a thaobh 's nach bhfeadann se blaiseadh dhe braon. 

III. Is a. 6ganaigh oig, is modhamhail 'gus is milis do ghruaim, 
'S ni airmhim, dar nd6igh, gur r6-dheas leagan do shuil: 
Nii ins an rann E6rpa seoid ar bith is deiee na thu, 
A bhfuil do ghruaidh mar a' rosa, seo p6g dhuit is deanam a.r shiubhal ! 

MB. '1, no. 66. MS. readings: I, 1, oa.illiogb. I, 1, feidir a a.ithnea.mb. I, 4, aea.rl\dh. 
Il, 2, do dhith. III, 2, a.irmhighim. 

TRANSLATION. 

YOUNG LAD. 

I. I am losing my looks, as one can tell from my cheeks, 
I have lost my sight and can see neither moon nor sun, 
I have lost the qualities of which God gave me the enjoyment, 
And I have lost my own self through following and glancing after you! 

II. My hitter grief that I was not born blind 
Before I gazed on your beauty and was made desolate by your loss I 
I am like a sick person lying prostrate 
Who has water by his side but cannot taste a drop of it. 

III. Young lad, gentle a.nd sweet is your frown, 
And I need not to mention, indeed, how pretty the glance of your eye. 
There is no jewel in Europe that is fairer than you, 
Your cheeks are like roses-here's a kiss, and let us away! 

NOTES. 

Obtained by Lynch from Nat Guttery, Castlebar. This song is in the metre 
of no. 28 (Part I, p. 101) and can accordingly be sung to the tune printed as no. 
,.51c. The last verse is a version of the last verse of no. 27c (Part I, Journal 
XXII-XXIII, p. 97), once more showing how songs in the same metre tend to 
become intermixed. 
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51E. A 6ganaigh 6ig. 

I. A 6ganaigh 6ig, a realt thrid a' cheo, 
Le ar leig me go h -6g mo run leat, 

Gur gheall tu bheith romham i gcoill bha.r na gcno 
Go gcurfamaois ar gcomhairle i n-aon taobh: 

Tuig, a mhile st6r, nach bhfuil nidh sa' dhomhain mh6r 
N6 peacadh ar bith is m6 le deanamh 

N6 maighdean bheag 6g a mhealladh le do ph6ig 
Agus fealladh uirri go de6 'n-a dheigh sin! 

II. Tuig is na saoil mise a mhealladh choidhche 
Le antoil a' tsaoghail bhreagaigh, 

Mar nach dtainigh mo chiall is narbh' aithneach domh riamh 
Ceannach no diol a dheanamh. 

Gur fearr liom mo luighe tri raithe agus mi 
Ar leabaidh chruaidh chaoil im' aonar 

N6 do leanbh bheith ar mo chich no am' asgall ins an· oidhche, 
Agus tusa bheith ag do mhian ga breagnadh ! • 

~IS. 10, no. 4. M:S. readingB : I, 4, gcura.muis. II, 5, bhfearr. II, 6, crua.idh ea.oil. II, 7, 
um for am'. 

TRANSLATION. 

YOUNG LAD. 

I. Young lad like a star through the mist, 
To whom in my youth I have given my love, 
You promised to be before me in the hazel wood 
So that we should take counsel together. 
Be sure, 0 thousand treasures, there is nothing worse in the wide world 
Or any greater sin that can be committed 
Than to beguile a young little maid with your kiss 
And then to betray her for ever afterwards I 

II. Be sure and don't think ever to deceivo me 
With the passion of the deceitful world, 
For my wisdom is not full-grown, and I never had the knowledge 
To enga.ge in buying and selling. 
I would rather be lying for three quarters and a month 
On a hard, narrow bed, alone, 
Than to have your baby at my breast or on my arm at night, 
With you away courting your fancy I 

NOTES. 

In the MS., these verses are entitled "Pearla an Bhrollaigh Bhain," which phrase 
Qccurs in vers~ IIJ of a son~ in the sarpe metre in Amhrdin Qhlainne Ghaedheal (son~ 
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53, pp. 117-118), the first verse of which corresponds to our verse I. (See also no. 35 
in Part II, Journal XXIV, p. 2.) Bunting, misled by the ope~ing words, has written 
against them, " This will go to Oganioge or Blossom of the Raspberry " ; but in this 
he was mistaken, as the metre will not suit air no. 51. The metre is the same a.s 
that of the verses entitled " Muirnin na Gruaige Baine " (Part I, p. 61). 

Our verse I corresponds to verse 1 in Hyde's Love Songs of Oonnacht, p. 102 and 
Amhrdin Ohearbhalldin, p. 220. Our verse II corresponds to Amhrdin Ohearbhalldin, 
p. 220, verse II. Lines 3 and 4 of verse II correspond to the same lines in verse II of 
" Sliabh Feilim " in Rainn (;.gus Amhrdin, p. 29 and to the same lines in the corres­

ponding verse of the same song in O'Daly's Poets and Poetry of Mu,nster, First 
Series (1849), p. l0S. The last half of verse II is practically the same as the last 
half of verse III of song 47 A (Part II, Journal XXIV, p. 36). The meaning of bhar 
(1, 3) is obscure and the text is doubtless corrupt. 

C 
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52. Marbhna Eoghain Ui Neill. 

(LAMENT FOR Owm~: O'NEILL.) 

TITLE: 1796, p. 28, no. 52: Margnaigh Eoin Ui Neil-The Lamentation of Owen O'Neil. 
Carolan: MS.: Owen O'Neil's Lamentation. Carolan's composition. 

;tbb jj" C; J J J 3 rt 
mh6r 8' ia 461gb lioa 

tr. 

C: ,. c ,. 
J 

A B .r .l I J r J 
4httine ar bith 88D domhaiD a tu.air o6mh-r,dh 

.l J J .3 f7 Er I .f J J 

r ,, C r 
f'1D Do 

A 

J J 2 
I 

do bh611; Is 4, 

J J JC3 
bhf4gb-adh aiad na se61d--e ba deia-• ea raDD B6r--pa 

r JJ j J J £:J 
.I. 

J ;.;;; 

I 

Cia bbeith 

J ~ 
be6 1 ndiaidh loghain 

c r c r Irr r r:s 
Ui B'111T 

r D r i, C 
Gaol na bhfear a bhi 1,1d---ir tr6an. ])o 

r r: 
ohla'oidh-feadh 

F 
tr'1th bh! t-d 

j f 

:I 

E E J.) ~­Ef 1 
Gall-aibh gaoh 1, 'an{ 

F L E r_j-1 J. ~ .1 J 
'do luigbe, is t-d ba 

c J- J _J J J 
ouma linn cia d'eag 6 d 1 '8g tu, a 

J cf 
br'8g; b 

£J J J 
m61nn, le A 

.J. 7 
:logha1Dl 

II 

MB. 29, p. 153: No bars, key- or time-signature. A Not in MS. B Semiquavers in MS. C 
Quaver in MS. D Not marked natural in MS. E Not dotted. F This note might be read as B. 

I. Iongna mor se is doigh liom fein 
Do dhuine ar bith san domhain a fuair comhradh do bheil; 
Is da. bhfa.ghadh siad na seoide ha deise sa rann E6rpa 
Cia. bheith beo i ndiaidh Eogha.in U i Neill ? 
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II. Gaol na bhfear a bhi laidir trean, 
Do chlaoidhfeadh Gallaibh gach la 's ni breag; 
An traith bhi tu 'do luigbe, is tu ba disle meinn, 
Is cuma linn cia d'eag 6 d'eag tu, a Eoghain ! 

III. Leigfead tharm feasta is bead ag deanamh broin, 
In a.it an oil beidh uch is osna ! 
In a.it an spoirt beidh bron is tuirse ! 
Uch, uchon ! cia iongna sin is tu a bheith san gcre? 

IV. Chuaidh me ar cuairt go Cluain mar bhi tu, 
• Nior Jabhair tu focal liom is ba mhor a' t-iongna e ! 
Uch, uch6n ! se mo bhron is mo lean 
An ard-fblaith crodha do phor Ui Neill, 
A bheal ba bhinne siansa dba raibh thoir na tbiar, 
Da gcuala neach anois na. roimhe ariamh. 

V. Fa do bhas is me do milleadh, 
Sitid an cas nach ndeanfainn tuilleadh. 
Uch, uch6n ! is breagh do thurus, 
Ta tu ag Dia ! 

MS. 6, p. 145. MS. readings: I, 1, d6ith. I, 3, bhfagba.. I, 4, beodba.. II, 1, ladir. III, 
1, biad. IV, 1, Cbuadh. IV, 4, ardflaith. IV, 5, shoir na shiar. V, 2, tuille. V, 3, breagha. 

TRANSLATION. 

I. 'Tis a great marvtil, as I think, 
To anyone who ever held converse with you; 
And if they were to gain the most beautiful jewels in Europe, 
Who would wish to live after Owen O'Neill? 

II. Kinsman of stout, sturdy warriors, 
Who verily would curb the foreigners daily ; 
Since you are prostrate, 0 steadfast heart, 
We reek not who dies, Owen, now you have died! 

III. I will shun feasting and make lamentatioQ., 
Instead of drinking there shall be sighing and moaning ! 
Grief and mourning instead of merriment ! 
Alas, alas! what wonder, now that you are in the clay? 

IV. I fared to Clones, where you used to be, 
You spoke no word to me-how sad and strange I 
Alas, alas I I pine and grieve 
For the great warrior-prince of the seed of O'Neill, 
The sweetest, most musical voice, east or west, 
That w11,s ever yet heard by any. 
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V. By your death I am left broken, 
That is why I can sing no more, 
Alas, alas I fair is your journey, 
You are with God 1 

NOTES. 

Arn-Obtained by Bunting at Deel Castle, near Ballina, County Mayo. 
The tune is very characteristic of Carolan, and its attribution to him by Bunting 
is confirmed by Hardiman (Irish Jlinstrelsy, I, p. lxii). Bunting has written 
against it in his personal copy of the 1796 volume, "Very like the Chanter's Tune 
in last vol." The reference is to Bunting (1840), p. 107, but there does not seem 
to be much connection between the two airs. 

There appear to be no independent printed variants, the following being 
practically identical copies, save for an occasional difference of key :- • 

1. O'Neill's Music of Ireland, no. 626. " The Lamentation of Owen Roe 
O'Neill." 

2. Stanford-Petrie, no. 1380. " Cumhadh Eogban Ruaidh." ( i.e. "Lament for 
Owen Roe.") 

3. Journal of the Irish Folk Song Society, X, p. 23. Incorrectly transcribed 
by the late Mrs. Fox from the Hudson MSS., in Boston Public Library, U.S.A., 
with a. title "Lament for Owen Roe O'Neill," in which the word "Roe•· seems 
to be interpolated. 

4. ditto, XIII, p. 16: a, copy which purports to be, a.nd no doubt is, a, 

correctly transcribed copy of 3, with the correct title, " Lamentation of Owen 
O'Neill." 

The air in Joyce (1909), p. 378, no. 773, called" Owen Roe O'Neill or Owen 
O'Neill's March," is not connected with our air. 

WORDS-Attributed to Carolan by the MS. There is a version (5 verses pl1ts 

an epitaph) in Connellan's A.n Duanaire (1829), p. 31. Parts of the same lament 
a.re contained in two MSS. in the Royal Irish Academy-23 E 21, p, 7, and 23 0 
42, p. 29, and it is apparent from them that the subject of the lament is Owen 
Roe O'Neill, the great Irish general. Some lines from one of these MSS. are 
printed in Miss Young's Duanaire Gaedhilge, I, p. 64. Olualn (IV, 1) is probably 
Clones, County Monagha.n, which was O'Neill's general encampment. 

Owen Roe died in 1649, twenty-one years before the birth of Carolan, but 
this fa.et does not render doubtful the correctness of the a.ttribution to the latter 
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of both words and air; for O'Neill is one of the outstanding :figures of Irish 
history and his death was a national calamity the effects of which were enduring. 
Other laments for him in Irish were composed as follows :-

1. Morris's Cead de Cheoltaibh Uladh, p. 17. The first twenty lines of this 
poem are also printed in the Gaelic Journal, XIV, p. 795 (with a. facsimile copy 
of lines 1-17 on p. 796). See also Egerton MS'. 127, art. 53 in .tbe British 
Museum (Catalogue, II, p. 63). 

2. ditto, p. 22. 

3. ditto, p. 23. 

4. 6 Tuathail: Rainn agus Amhrdin, p. 23. 

5. MS. 8, p. 37 in University College, Dublin: "Nil fa [th] da. shea.nadh an 
s ea.I ta i gclo go nua.dh "-by Muiris Mhac Gorma.in. 
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53. Anna Bean Mhio Dhiarmada Ruaidh. 

lMADAME ANNA MACDERMOTT ROE.) 

TITLE: 1796, p. 29, no. 53: Anna Ni ciarmuda Ruaidh-Nanny :'.\foDermotroe. Carolan; 
MS.: Nanny O'Donnelly. 

fr ' * J Jj ;: .t ~ I ;: :J .t.l J j I J J J .tJ ; J l 
!61g do llbian ag-us ee61 do ohiall, 11.ar 6rd-uigheaa Dia d6an 

19:.r J:Jlf ~ 3 "J le5-r tr:J:rl 
drlacht is 441n, l.g-ua labhair do mhian tar an 6g-mhnao1 agiamhach J>o 

ehliocht na Niall 1a r. 1411. Br6n n6 tuir-ee 

J• r c c r cy I .f J4l fu Irr rr h 
r1amb ni ra1bh 'n-a h-a1c-e, Is fior gur deae a piob •a a leac-a, 

.J J j 1n.n J 3 I 
Anna, nin llh4n-u1s, sir-mhac Ruaidhri,An 4rd-fhlaith clditeach nach 

i :3 .f J U ,'.J I r F 
ndiul.tadh 1 ngle6. Ni br6ag a dubhairt m& f4'n tr,th ao, Le 

C: ,.. r: C C C r I tr. r: 
g&ag na 

I r e r- r-J§J 
Our gean-a-mhail a sdil, a ldb ag-us na bhf41nneadh, 

J4 ,t'.'.'..l 1;=µ J J J J I J: .J 5 J II 
dead 'e a cul, Is l'1r 11cm a-6.4 gur B'dg-aoh a gl61r, 

MS. 29, p. 19: No key- or time-signature. A Dotted in MS. B This note might be read as .B. 
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I. T6ig do mhian agus se61 do chiall, 
Mar 6rduigheas Dia dean dreacht is dain, 
Agus labhair do mhian tar an 6g-mhnaoi sgiamha.ch 
Do shliocbt na Niall is riogha. Fail. 
Bron n6 tuirse riamh ni raibh 'n-a h-a.ice, 
Is fior ~ur deas a pfob 's a leaca, 
Anna, nin Mhanuis, sar-mhac Ruaidhri, 
An a.rd-fhlaith cluiteach nach ndiultadh i ngle6. 
Ni breag a dubhairt me fa.'n trath so, 
Le geag na lub agus na bhfainneadh, 
Gur geanamhail a suil, a dead 's a cul, 
Is leir liom sud gur sugach a gl6ir. 

II. Is gurab' aoibhinn don 6igfhear crionna 
Shanntuigh inghean na saoir-bbriathar saimh. 
Ta si m6mhar caoidheamhail, ceolmhar saoidheam hail, 
Blath geal deas dileas gach uair is gach am. 
Hanrai mhac Shearluis, 'se ta me 'radh, 
Dar dual bheith treitheach, aerach, tapaidh, 
Aithnighear a mhian ag an ti ag a mbiaidh se 
Is eol don tir a ghniomh gur breagh e. 
Da mbiadh fion in ma laimh-se 
D'6lfainn fein do shlainte; 
Go m beannuighe Dia an dis-se, Anna agus Hanrai, 
La.star a' piopa. agus liontar a,' dram. 

MS. 10, no. 31. MS. readings: I, 1, Toig do mhion. I, 2, dean dreacht. I, S, dar an 
og-mnaoi. I, 5, roibh. I, 7, Rudhruigh, II, 7, mhion ag anti da mbiadh e~. 

PARAPHRASE. 

MADAME ANNA MACDERMOTT ROE. 

I. Let us joyfully celebrate in song the fair young daughter of the kingly house 
of Niall. Nor grief nor trouble ever came nigh this truly lovely girl, Anna, daughter 
of Manus, the distinguished son of Rory, that splendid prince who never quailed in 
battle. I spoke sooth to this ringletted maid, praising her eyes, her teeth, her 
hair, her merry voice. II. How delightful it must be for this wise young man to 
have won such a charming girl for a wife! I mean Henry, Charles's [grand]son, so 
accomplished, witty and active by nature. His wife-to-be well knows his disposition, 

'and the country his prowess. Had I wine in my band, I would drink your 
health. God bless the pair of them, Anna and Henry I Let the pipes be lit and 

the goblets filled I 
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NOTES. 

AIR-Obtained by Bunting from the harp-playing of Rose Mooney. No other 
variant appears to have been printed. 

WORDS-Another version is printed in Arnhrdin Chearbhalldin, p. 130. 

This planxty ( words and music) was composed by Carolan on the occasion of 
the marriage of Henry MacDermott Roe (died 21st June, 1752), eldest son of his friend 
and patroness Mrs. MacDermott, of Alderford House, Ballyfarnon, County Roscommon, 
to Anna, the daughter of Colonel Manus Roe O'Donnell, of Newport, County Mayo. 
The following quotation from Hardiman (Irish 11.finstrelsy, I, p. li) affords evidence of 
the interest taken in these planxties by those in whose honour they were com­
posed:-

" A trifling circumstance, connected with this composition, may serve to 
convey an idea of the importance formerly attached to these bardic effusions. 
Carolan, as may be seAn, placed the lady's name before that of her husband. This 
gave great cause of umbrage, even to his kind patrone8s, because her daughter-in­
law's family was considered inferior to her own, and the bard was excused, only on 
account of the politeness which he submitted was due to the sex." 

In his early boyhood Carolan attracted the attention of Mrs. MacDermott, who 
had him educated with her own children. He was devoted to her family during his 
life and to her he came home to die (1738), being buried in the family vault in their -
chapel at Kilronan. It may be thought desirable, therefore, to enumerate the 
various printed airs which he composed for the MacDermotts and their family 
connections :-

1. " Mrs. MacDermott." Carolan (1780), p. 5 and Mulholland's Ancient Irish 
Air& (1810), p. 4: words in Amhrdin Chearbhalldin, p. 111; but see note on words 
of "Molly MacAlpin" (no. 44 supra). Carolan's patroness, nee Mary FitzGerald. 

~- " Planxty MacDermott." Mulholland's Ancient Irish Airs (1810), p. 79. 
Probably Henry bacach MacDermott Roe, husband of the foregoing. 

3. "Harry MacDermott Roe." Carolan (1780), p. 13. Their eldest ·son. 

4. "Sir Henry MacDermott Roe." Joyce (1909), p. 287. A different air to 
the foregoing. but probably Henry bacach. 
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5. "Anna MacDermott Roe." Printed above. Wife of Henry fils. 

6. '' Mr. Edmond Ma.cDermott Roe." Carolan (1780), p. 19 and Thomson's 
Hibernian Mu,se (c. 1786), p. 22. I do not know who Edmond was. 

7. "The Princess Royal." Bunting (1840), p, 35. "Composed by Carolan for 
the daughter of MacDermott Roe, the representative of the old princes of Coola.vin " 
(Bunting, 1840, Introduction, p. 99). A poem made for Mary MacDermott, daughter 
of the prince of Coolavin, is printed in Amhrclin Chearbhalldin, p. 118; hut whether 
these are the appropriate words for " The Princess Royal" it is difficult to say. 
Probably not. The MacDermotts of Coolavin are a different branch of the 
MacDermott family. 

8. "Colonel Manus O'Donnell." Carolan (1780), p. 16. Father of Anna 
MacDermott Roe. 

9. " Mrs. O'Donnell." Carolan (1780), p. 13. Probably the wife of Colonel 
O'Donnell. 

10. "Planxty Maguire." See no. 64 infra and the notes thereto. 

In addition to the. above, the words of the following songs by Carolan have 

been printed in Amhrdin Ohearbhalldin :-

1. " Cathal Mac Diarmada Ruaidh," p. 192. Apparently a. lament for the 
death of Charles ditbh MacDermott Roe, father-in-law of Carolan's patroness. The 
appropriate a.ir for these veTses, if it existed, has been lost. 

2. " Seabhac Bheal Atha Seanaigb," p. J 35 : celebrating the wedding of Charles 
O'Donnell, brother of Anna MacDermott Roe, with l\Iiss O'More. Composed to 
the tune by Rory Dall O'Cahan printed in Bunting (1840), P· 13. 
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54. Cailin Deas Cruidhte Na m86. 
(THE PRETTY GIRL THAT MILKS THE Cows.) 

TITLE: 1796, p. 29, no. 54: Calin deas scruidadh na mbo-The Pretty Girl Milking ,he 
Cows; 1809, p. o9: Cailin beog cbruite na mbo-Tbe Pretty Girl Milking the Cow; MS.: Pretty 
Girl. 

II. 

J· ,< ✓ .f • J J ,J ~ 
"61 • e1r--1gh do ahuidhe, 1bhean JI& lean--na, 'S 11, 

J J J J J ; :1 • 
le 4e ohaip----in a ghl6aa. 

J J ) ,< 

.. 
Tobhair ohug----ainn oorn uia--ge bheath--a 

.J _J .J 
aea4----ar dhecl' ohuid lean--na f61n. 

.J. C: !r r: k ~ J 
ag 61 go 

,. 
ffl 

dtf. aaid----111 

r: 
beill---14 ag 61 go cltf. 14; 

.. 
J ;. ~ - J ~ 

q.t' 
1m-----th1gbeaa fear a' tighe as a• mba11--e 

J. J .f: 
oail----in beag deaa faoi mo 

MS. 12, hook 12, no. 39. 

CAILiN BEAG CRUIDHTE NA mB6. 

I. Do bhi mise la 'dul go Damhros, 
'Se cha.s liom a' cailin beag 6g ; 

'Se dubhairt sf go gcuirfeadh si duithche 
* * * * * 

:J 

le 

11 ~ 

i .l -Ia 

s 
'?dth 

P- iJ -Beidh an 

J 
1'mh." 

I 

II 
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Do leag me fein £um a.r a.' driucht i 
Agus thug mise p6g dbi n6 db6, 

Is a. chara nach agam bbi an duiseacht 
Ar cbailin beag cruidhte na mb6 I 

II. "Eirigh do shuidbe, a bhean na leanna, 
'S na fan le do cbaipin a ghleas. 

Tobhair chugainn corn uisge bbeatha 
Is meadar dhed' chuid leanna fein. 

Beimid ag 61 go dti maidin 
Is beimid ag 61 go dti la ; 

Trath imthigheas fear a' tigbe as a' mbaile 
Beidh an cailin beag dea.s faoi mo lamb." 

III. Gan fhios da daid is da matbairin 
'Se thainic si chugam-sa 'reir, 

Agus deamhuin pighin sa' spaigin a d'fhag si 
Comh fada le dha ghini deag. 

" Glac uaim an mead so faoi lathair 
Go sniomhfa me adhbhar a' bhreid, 

Is cuirfe me cota ort faoi chaba 
'S na fulaing nios faide me i bpein ! " 

IV. Nil fear ar bith i nGaillimh n6 i dTuamhuin 
N6 i nGoirt Innse Ghuaire mar Bhrian, 

Nach leasacha se leathar a mbiadh gruag air 
'S do dheanfadh se butais dhe aris: 

Gan casur, gan meana, gan guaireach', 
Gan pinsiur, gan leac-glun, gan sgin, 

Ach ceap a cbur ann is a ruagadh 
Ar eagla. ~o leigfeadh si thrid. 

MS. 10, no. 113. J.IS. readings: Title, Cruth!Mlb. I, 1, durus. II, 3, chugain. UI, 3, pighin 
a dfag si sa spoig. III, 4, Cumh. III, 5, meadsa. III, 6, sniomhtha. IV, 1, dTuamuin. IV, 5, 
manaidh. IV, 6, go leacglun. IV, 8, leiciugh. 

TRANSLATION. 

THE LITTLE GIRL THAT MILKS THE Cows. 

I. One day I was going to Durrus 
When I met with a youn~ little girl; 
She said that ehe would wager an estate 
* * * * * 
I la.id her down on the dew 
And gave her a kiss or two, 
And goodness I didn't I startle 
The little girl that milks the cows ! 
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II. " Get up, landlady, 
Don't wait to settle your cap. 
Bring us a tumbler of whisky 
And a cup of your own ale. 
We shall be drinking till morning 
And we shall be drinking till day; 
When the man of the house goes out 
The pretty little girl will be mine." 

III. Unknown to her dad and her mother 
She paid me a visit last night, 
And she emptied every coin out of her purse 
To the tune of twelve guineas. 
'' Take this much from me now 
Till I spin material for frieze, 
And I shall make you a coat with a cape on it, 
So leave me no longer in pain I " 

IV. There's not a man in Galway or Thomond 
Or Gort like Brian, 
For tanning leather from hairy hides 
And moreover for making it into boots ; 
With no hammer, awl or bristles, 
No pincers, knee-board or knife, 
But simply putting it on a last and beating it 
For fear it should let in water. 

NOTES. 

Arn-To Bunting belongs the credit of being the first to print this celebrated air, 

which he obtained from the harp-playing of Arthur O'Neill and to which Moore wrote 
his " Song of O'Ruark, Prince of Breffni" (" The valley lay smiling before me") in 
the Fifth Number of the lvlewdies (1813) and Lady Dufferin her '' Terence's 
Farewell to Kathleen." In the 1809 volume Bunting supplies the tune with sharps to 
eliminate the flattened sevenths of his original and sets it to verses prepared by Miss 
Balfour" from a literal translation of the original Irish." No c01·responding original 
has been found, and it is doubtful if one ever existed, as the words are very 
un-Irish in sentiment. 

The following Irish variants of the air have been printed. For the most part 
they closely resemble Bunting's. The titles are the same as, or similar to, 
Bunting's except in the cases specified:-

1. O'Farrell's National Irish Music for the Union. Pipes (c. 1797-1800), p, 
37. "Douchig for Sport." 
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2. O'Farrell's Pocket Companion, I, p. 19. 

3. Holden's Collection of Olrl Established Irish Slow and Qnick Tunes (1806), 
II, p. 30. 

4. IIime's Collection, VI, p. 59. 

5. Mulholland's Collection of Ancient Irish Airs (1810), p. 61. 

6. Thomson's Select Collection of Original Irish Airs, II (1816), p. 120, no. 49. 

7. Walker's Irish Bards (1818), II, p. 248. 

8. Croshy's Irish Repository, p. 266. 

9. Poets a1id Poetry of lllu1ister, First Series (1849), p. 83. A very florid 
variant, to a beautiful song by the eighteenth century poet Aindrias Mao Craith. 

10. Journal of the Folk-Song Society, VI, pp. 176-183 and 204:. Three 
tunes, with three sets of words, two of the tunes being variants of Bunting's air. 
At these references are long and valuable notes. 

The air is also known to English and Welsh folk music. CJ. Journal of the 
• Folk-Song Society, II, pp. 150 and 210 (" The Green Mossy Banks of the Lea"): 
ditto, IV, p. 91 (" The Banks of the Lea") : Ieuan Gwyllt's Llyfr Tonau, 
Cynnulleidfaol (" Llanarmon "): and Jou,rnal of the ·welsh Folk-Song Society, II, 
p. 55 (" Y Pwll Glas"). According to the notes on the following page this air 
"used to be much sung in Merthyr and district 60 years ago." '' Y Pwll Glas" 
adds three beats to each line of the air, to accommodate the Welsh verses. 

The group of airs enumerated above, including Bunting's, are fairly closely 
related to a number of other L-ish airs, being similar in structure and appropriate 
to be sung to verses in the same metre, e.g. Joyce (1873), p. 41 (" The Lovely 
Sweet Banks of the Suir "); ibid., p. 42 (" An Ceo Draoigheachta "); Stanford• 

Petrie, nos. 179, 180, 652 (" Lough Erne's Shore"), 653, 801 (" The Lovely Sweet 
Banks of the Suir "), 802-803 (" The Banks of the Suir "), 1086 ('' Se an baile 
seo toghadh na droch-aite "), 1247 (" Sagairt tar teoradh ") and 1254 ('' An 
Buachaillin Donn") ; Journal of the Folk Song Society, V, p. 57 (" My Boughleen 
Dhown "); An L6chrann, l\farch, 1911, p. 1. (" An Gheadach da crudh insa 
Ghleann "); Journal of the Irish Folk-Song Society, XIX, p. 28 (" An Jug Mor is 
e Ian"); Mr. and Mrs. Olandillon's Londubh an Chairn (1927 ), no. 48. Finally, 
"Beannacht agus Ceud Leis," in Joyce (1909), p. 276 appears to be a primitive 

"form of Bunting's air. 

WORDS-No other version appears to have been printed. Verses III and IV 
b,i.ve been transposed, since the latter appears to belong to a different song. The 
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fourth line of verse I is unsuitable for printing. Professor Eamonn 6 Tuathail hoard 
an old man in South Monaghan repeat the following version of the second half 
of verse II :-

" Beamuid ag 61 go dti maidin, 
'S 6 mhaidin go dtiocfa meadhon lae; 

'S nuair fhagfas na buachailli an baile 
Beidh na cailini uilig againn Min." 

The place-name in verse I, line 1, might be Damhros, near Kinvarra, County 
Galway ; or Duross, a. townland in the parish of Derryvullan, barony of Lurg, 
County Fermanagh; or Durrus, a. town and par-ish in West Cork. 

Two songs in the same metre, to airs already referred to, are printed m the 
Journal of the Polk-Song Society, VI, pp. 176 and 179, being entitled respectively 
"Ainnir Dheas Chruidhte na. mB6" and "Cailin Deas Ohruidhte na mB6." Love­
songs with the same title and metre as ours, and similar io sentiment, are in 
Banba, December, 1901, p. 5; the Gael, May, 1902, p. 164; Claidheamh Soluis, 
23rd December, 1905, p. 5 and Murray's Ceolta 6meith (1920), p. 17. The son,:{ 
by Micheal 6 Suilleabhain in Ce6l Sidhe, p. 16 is, of course, quite modern. 

For the meaning of aris (" moreover" or "besides") in IV, 4, see the 
Vocabulary to Lloyd's Seachrdn Chairn tSiadhail. 

A song from Drogheda, with the same title a.nd in the same metre, is given 
as no. 54A. 
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54,. Cailin Deas Cruidhte Na mBo. 

1. Ar maidin deas ciuin ins a· tsamhra, 
'S na h-eanlaidh 'gabhail siansa gan ghle6, 

'Se chuala me an gheag mbilis mhanla 
Mar londubh 's i 'bleaghan a gcr6. 

Ba binne n6 cuacha ins na gleanntain 
A pioban, 's ha samh guth a ceoil, 

Gur bhuin si mo shiubhal diom, si m'annsacht, 
Mo chuilfhionn deas cruidbte na mb6. 

II. Go muinte se d'uiligheas don speir-bhean, 
Is dubhairt me, '' A ghnuis gheal gan che6, 

Is tu d'fhag me bruite tinn treith-lag, 
Is ma dhuiltir ni bhiom-sa 'bhfad be6 ! " 

Air si, " Ni fiu dhuit mo leithid-se 
Le sugra do dhusga chun str6 ; 

Is tuaite bocht umhal me gan treartha," 
Air-se cuilfhionn deas cruidhte na mb6. 

III. "Nil do leithid-se de shead ins na h-Indiach', 
N6 pearla mar ghrian-ghath gan bhr6d. 

Na dean-sa mo ghear-ghuin le teas-ghradh, 
Ach siubhail liom go seasamhach sa' r6d ! 

Glac truaighe agus fuasgail mo cheasnaighe, 
'S na faig me gan mheisnigh nios m6, 

N6 bead san uaighe go luath le do ghean-sa, 
Mo chuilfbionn deas cruidhte na mb6 ! " 

IV. " Ni thuigiom go sar-mhaith do smuinte, 
'S nior ~abhadb sa.' lion me go f6ill. 

'S do ghradb-nil aige ait in mo chroidbe-se ; 
Ar an a.dhbhar sin isligh do ghl6ir ! 

Le caimhtheach ni h-ail liom bheith sniomtha, 
N6 sasamh san ghniomh sin thabhairt d6ibh; 

Guidhiom pardon, go dtrast beidh me sgaoilte," 
Air-se cuilfhionn deas cruidhte na. mb6. 

V. "Ni shaorfadh aon 6igfhear faoi'n ngrein thu, 
'S da. bhfeadfadh ni leigfeadb thu uadh ; 

'S da sgriobbthaidh go h-eolgach do threartha 
Go lionfadh siad leabhair don tsluagh. 

'S i n-eachrann ata mise 'feitheamh ort, 
Mo chinneamhain-tabhuir sgeala ma's beo, 

'S ma umhailir cuir cluain ar a.n eag uam, 
Mo chuilfhionn deas cruidhte na mb6 ! " 

VI. "Guidhiom tbu, ta.bhair sgith dhamh 's na buair me, 
Ni umhluighiom don cheim ata romhad ; 

Is mian liom bheith sgaoilte, glan, eadtrom 
Go bhfeacb1Lid a' sa.ogbal mar is c6ir, 
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'Ran aois so bn. haos damh gn.n sn.idhhhris, 
'S m{1 folnmh gn.n cncliwh, gan <'>r, 

'S mur bhfl'tigho miHo c1t'1ithche ni ch(\11,nglam," 
Air-se ct'tllfhionn dt:ms cn'ddhta na ml><'>. 

VII. "M1i. duhlrnirt tt'1 gan d,'tithche n:i. hp<'isL1i, 
Is cli,'tltaclh sin d1'unhsa g:in chlc'Jclh; 

T11 cnt'1sach i bp1'iisto in mo cht'>rtha, 
Gheahhair a usaid gun tm'1th le do hhe6. 

Di\. IJhfn.ghainn-se an ct'.1igeit<lh le h-6inseach, 
'S a dht'1hhulh i n-eallach 'sin-or, 

Go mb'fhearr liom bheith sugach i loistfn 
Aig cuilfhionn deas cruidbte na mh6 ! 

VIII. "Bionn contabhairt a' feathamh ar gach faillighe, 
'S ni dhuisgeann an 6ige faoi dh6; 

Do sgeimh-chh'i, a rt'iin searc, ma chaillir, 
Ni dual thabhairt ar ais ego deoidh. 

'S mar luing ar a' dtuinn bhfos gach maighdean, 
'S gan fl1ios ar a h-aimsir faoi rodh, 

Le gach slotha<lh heirlh choidhche ann i n-eigin, 
A chuilfhionn deas cruidhte na mb6 I 

IX. " Is cosa,mhail se1tn-mhaighdean le fuair-sgeal 
Gan 1'u:mid 's nnch fiu 'chur i gcl6dh, 

Is mur nd!olaidh sf a tursc:1.n i dt1'ts lae 
Is 11ig isliugha<lh nlos lughn. a meas gach neoin. 

An p<'>ihhsln is cumhartha nf }mane, 
Gt'1 dathn.mhail hre:tgh cli'1itoach ea stro<lh, 

Is crfonuigheann gn.ch bli.'Lth geal, 's is dual d6, 
Mo chuilfhionn <leas cri'1i<lhte na mbc'> I '' 

X. "Do chomhluadar san ch1'iis so ta ciall leis, 
Is di1'iltam don ch1i.rsa bhf romham; 

'S mur n-fstear an uhhall ins' a,' tseas1'm 
Go n-imthigheann a sughlaigh amogha. 

Mo chradh-sa mar d'fhan misi a, n6idse (?) 
Ar chomhairle aoin da bhfuil be6, 

'S mo mhile cradh chroidhe gan me p6sta I " 
Air-se cuilfhionn deas crtiidhte na mb6. 

MS. 26. The first word in the Title is caiUn, but in the last lin~ of the verses the 
corresponding word appears indifferently as cuilion, cuilin and cuilin. The third word in the Title is 
crumhda,ch, and in the verses it appears thus and (once) as crumhdamh. Other MS. readings are:­
I, 1, tsambramh. I, 4, a gcr6. II, 1, duilidhis. II, 6, sughramh do db1hgamh. III, 1, leithidse 
sbeud annsa nindhiacb. III, 5, ma cbea.snuidh. III, 6, mbeisnidh nis. III, 7, beid sa nuaidhe. 
IY, 2, gabbamb. IV, 7, be. V. 1, shaonmh. V, 2, bhfea.dfamh ni leigiomb. V, 4, lionamh. 
VI, 2, umhaluidhiom. VI. 5, baodhas. VI, 7, bhuidb. VII, 1, dubhairt gan. VII, 1, na. VII, 2, 
diultamh. VII, 4, gheabhair usaid. VII, 6, chuigea.mb. VIII, 1, foillidb. VIII, 2, dbuiscgin. 
VIII. 3, sgeimh cblu. VIII, 7, siotbdamb. IX, 3, si turscan. IX, 4, sa.ig islea.mh nios luth 
a mbeas. IX, 6, e strodb. IX, 7, cridhnidhion. X, 3, Smar nidhstear. X, 4, go nimthion a sutb 
lig a m6mhamh. X, 6, ion.' X, 6, beodb. 
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TRANSLATION. 

THE PRETTY Gnu, THAT MH,KS THE Cows. 

I. On a pleasant, co.Im morning in summer, 
When the birds were making sweet melody, 
I heard the sweet, modest maiden 
Singing like a blackbird as she was milking in a fold. 
Sweeter than the cuckoos in the valleys 
Was her voice and delightful her song, 
So that she held me spell-bound, she is my darling, 
My pretty girl that milks the cows. 

II. I politely bowed to the charmer, 
And said, "0 radiant, unclouded face, 
You have left me bruised and sick and sorry, 
And if you reject me I ha.ve not long to live ! " 
Said she, " 'Tis not worth your while 
To jest with me and excite me to dalliance ; 
I am a poor, humble peasant-girl without accomplishments," 
Said she pretty girl that milks the cows. 

III. "No such jewel as you is in the Indies, 
Nor pearl like a speckless sunbeam. 
Wound me not sharply with ardent love, 
But come with me steadfastly along the road I 
Take pity and banish my trouble, 
And leave me spiritless no longer, 
Or I shall soon be in the grave for love of you, 
My pretty girl that milks the cows I " 

IV. "I understand your meaning none too well, 
And I have not yet been ca.ught in the net. 
And your love-it has no place in my heart ; 
For that reason lower your voice I 
I would not like to be tied to a bed-fellow 
Or give anyone satisfaction in that way ; 
I crave your pardon, for the present I'll be single," 
Said the pretty girl that milks the cows. 

V. "No young man under the sun would leave you free, 
Nor, if he could help it, would he let you go; 

D 

And if your charms were written down with skill 
They would fill books for the multitude. 
On tenterhooks I am waiting on you ; 
Tell me my fate, if it is life, 
And if you consent, cheat death of me, 
My pretty girl that milks the cows I" 
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VI. " I pray you, give me peace and do not trouble me, 
I do not consent to the step }OU intend; 
I mean to be single, heart-whole and merry 
Till I see the world as I should. 
At this time [to wed] without wealth would be madness, 
Since I am empty-banded, without clothes or gold, 
And unless I get an estate I'll not marry," 
Said the pretty girl that milks the cows. 

VII. "If you said that without an estate you'd not marry, 
That is a. refusal which does not win the day; 
I have a treasure packed away in my coffers, 
And you shall have the unstinted use of it for life. 
If I should get the province with a. fool of a. wife, 
With double its cattle and its gold, 
I'd rather be happy in a cottage 
With the pretty girl that milks the cows I 

VIII. "Danger always waits upon every delay, 
And youth has no second awakening; 
If you lose your beauty, my darling, 
Nature will never let, you recover it 
Every maiden is like a ship on the wa.ves, 
Unknowing how long she will prosper ; 
With every gust she will be in danger, 
Pretty girl that milks the cows I 

IX. ·• An old maid is like a stale story, 
Useless and not worth while printing; 
If she does not sell her wares in the morning 
Their value will decrease towards noon. 
The most sweet-scented posy is not lasting, 
Though it is colourful, lovely and admired in its pride ; 
Each bright bloom withers, as is its nature, 
My pretty girl that milks the cows ! " 

X. " There is reason in what you say in this matter, 
And I will change the course I intended to follow ; 
For unless the apple is eaten in season 
Its juice goes to waste. 
Alas! that I have delayed (?) 
On the advioe of anyone living, 
And I wish, how I wish, tha.t I was married I" 
Said the pretty girl that milks the cows. 
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NOTES. 

This song is written on a. loose sheet in MS. 26, in a. small but very neat and 
legible hand. In the same hand, but in English, there appear the words " Wrote by 
Thomas Durnin, Drogheda, 18th February, 1802." "Wrote" presumably means 
written down, not composed. 

The English verses which follow are copied from a printed ballad sheet contained 
in a. collection made by the late Dr. P. W. Joyce and now in the possession of his son 
Dr. R. D. ,Joyce. Either the English version is a rendering of the Irish or vice versa 
-probably the former, since verses V and X of the Irish have no correspondenceR in 
the English. The other verses correspond as follows :-

Irish I-IV and VI = English ditto. 
Irish IX = English VII. 
Irish VII (last half) ... English V (last ha.If). 
Irish VIII (last half) = English VIII (first half}. 

English V (first half) and VIII (last half) have no correspondences in the Irish. 
The first three verses of the English song, more or less polished up, have 

frequently appeared in popular collections of Irish music, with Bunting's air ; and this 
is the song which is most widely associated in Ireland with the air. It should be 
added that peasant versions in English of popula,r Irish songs frequently appear on 
ballad sheets. Sometimes songs in Irish are printed alao, but invariably in a bad 
orthography, based roughly on English spelling, which it is difficult, and sometimes 
impossible, to understand. 

In the Gaelic Journal, XI, p. 57 (March, 1901) is printed a song of nine stanzas 
in the same metre and with the same title, " ar n-a chur i nGaedhilge 6 8hacs­
bhea.rla. le Donnchadh Wolffe, 1851" (sc. "put into Irish from English by Denis 
Wolffe, 1851 "). The first eight stanzas are translations of the eight printed below; 
the ninth stanza. has no correspondence with anything we have. 

By Devonshire (V, 3) is meant the Duke, whose Irish seat is at Lismore. For 
Darner (V, 1), see the note on p. 37. 

' 

COLLEEN DHA.S CRUTHA NA MHO. 

I. It was on a fine summer's morning, 
When birds sweetly tuned on each bough, 

I heard a fair maid sing most charming 
As she sat milking her cow. 

Her voice was enchanting, melodious, 
Which left me scarce able to go, 

My heart it is soothed in solace 
By Colleen dha.s crutha. na. mho. 
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II. With courtesy I did salute her, 
" Good morrow, most amiable maid; 

I'm your captive slave for the future." 
" Kind sir, do not banter," she said. 

" I'm not such a precious rare jewel 
That I should enamour you so. 

I am but a plain country girl," 
Says Colleen dhas crutha na. mho. 

III. " The Indias afford no such jewel, 
So precious and transparently fair. 

Oh, do not add flame to my fuel, 
But consent for to love me, my dear. 

Take pity and grant my desire 
And leave me no longer in woe, 

Oh, love me or else I'll expire, 
Sweet Colleen dhas crutha na mho ! " 

IV. "I don't understand what you mean, sir, 
I ne'er was a slave yet in love. 

These emotions I do not experience, 
So I pray your affections remove. 

To marry I cannot, I assure you, 
That state I'll not undergo. 

So, young man, I pray you'll excuse me,·• 
Says Colleen dhas crutha na mho. 

V. "Oh, had I the wealth of great Darner, 
Or all on the African shore, 

Or had I great Devonshire treasure, 
Or had I ten thousand times more, 

Or had I the lamp of Aladdin, 
Or had I his genius also, 

I'd rather live poor on a mountain 
With Colleen dhas crutha na mho." 

VI. "I beg you'll withdraw and don't tease me, 
I cannot consent unto thee ; 

I like to live single and airy 
Till more of the world I do see. 

New cares they would me embarrass, 
Besides, sir, my fortune is low. 

Until I get rich I'll not marry," 
Says Colleen dbas crutha na mho. 

VII. " An old maid is like an old almanack, 
Quite useless when once out of date ; 

If her ware is not sold in the morning, 
At noon it must fall to low rate. 
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The fragrance of May is soon over. 
The rose loses its beauty, you know; 

All bloom is consumed in October, 
Sweet Colleen dhas crutha na mho ! 

VIII. " A young maid is like a ship sailing, 
Don't know how long she may steer; 

For every blast she's in danger, 
So consent, love, and banish each fear. 

For riches I care not a farthing, 
Your affection I want, and no more; 

In wedlock I'd wish to enjoy you, 
Sweet Colleen dhas crutha na mho." 

NOTE ON "THE WEALTH OF GREAT DAMER." ,:, 

The name of Da.mer not infrequently appears in Irish poetry as emblematic of 
wealth, as, for example, in the first line of verse V of the Anglo-Irish song printed 
above; and it may be as well to give some details regarding him. Joseph Darner 
was the eldest child of John Darner, of Godmanstone, near Dorchester. His parents 
were married in 1628 and he was probably born in 1629 or 1630. He held a com­
mission in the Parliamentary Army under Crom well and was so highly esteemed by 
the Protector that he was twice sent upon secrot diplomatic missions to Cardinal 
Mazarin. After Cromwell's death, Darner retired to his friend Lockhart, then the 
English ambassador at the court of France, and was present at the marriage of 
Louis XIV in 1660. Not thinking it safe to reside in England after the 
Restoration on account of his activities under the Commonwealth, he sold his 
landed property in the counties of Somerset and Dorset and purchased other 
estates in Ireland, whither he removed, residing at Strone House, Shronell, County 
Tipperary. His name also appears both as grantee and purchaser of lands 
forfeited in the Willia.mite confiscations. In the Dublin Intelligence for 20th 
January, 1711 are advertised for S(l,le "lands of Ballyknockan and Killcurny, etc., 
lying and being at the Foot of the Mountain of Slainaman in the County of 
Tippernry. Enquire of Mr. Joseph Darner in Dublin or Mr. Thomas 
Weeks in Clonmell and know further." 

' • In addition to the authorities cited, material for this note has been drawn from :-Burke's 
Peerage, s.ti. "Portarlington;" the 1824 Collected Edition of Swift's works, vol. XIV, pp. 127-9; 
Gilbert's History of the City of Dublin, "ol. I, pp. 65-7; Journal of the Cork Historical and 
Archa:ological Society, Ill, pp. 104-6 (M,\y, 189 !) ; and from letters to the Editor from the Rev, 
:Jil. Savell Hicks, M;.A. ~ome Qf ~he ;efereocef! were {urqiehed by Mi:-. T. ]l'. Hig~ns, 
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Darner never married, and on his death in 1720, being then ninety years of 
age or thereabouts, he is sn.id to have been worth £400,000. He was a miser and 
a usurer, carrying on business in Dublin at the London Tavern, which was 
situated at the end of a lane which ran between Nos. 4 and 5 Fishamble Street. 
He may also have lived there when in town, but J. C. Walker (author of the 
Historical Memoirs of the Irish Bards) found "in the diary of a deceased friend" 
a note to the effect that Darner lived and died at 34 Smithfield, Dublin, and is 
buried in the S.W. corner of St. Paul's Churchyard, the spot being at that time 
unmarked by a head-stone. The statement as to his burial place is at variance 
with those given below to the effect that his grave is 11.t Shronell. 

Swift and Stella happened to be in company at Mr. Sheridan's in O':l.pel 
Street when the news of Darner's demise came in. Swift thereupon composed a 
mock elegy on the miser (Stella contributing four lines) and this was actually 
published in the year of Darner's death on a broadside with a black border, headed 
"An Elegy On the much lamented Death of Mr. Demar, the Famous rich Man, 
who died the 6th of this Inst. July, 1720." (Copy in the Library of Trinity 
College, Dublin: A.7.5, fo. 211a.) The elegy lays stress on Darner's miserly 

qualities-
" Be walk'd the streets and wore a threadbare cloak, 

He din'd and supp'd at charge of other folk," 

and states that he was buried in the iron chest in which he had hoarded his 
gold. It was subsequently printed with an epitaph (also by the Dean) in Curll's 
Miscellanies (1722). See F. Elrington Ball: Swift's Verse (1929), pp. 156, 174. 

The epitaph is short enough to be quoted:-

" Beneath this verdant hillock lies 
Demar, the wealthy and the wise. 
Bis heirs, that he might safely rest, 
Have put his carcase in a chest ; 
The very chest in which, they say, 
His other self, his money, lay. 
And, if his heirs continue kind 
To that dear self he left behind, 
I dare believe that four in five 
Will think his better half alive." 

Darner has an abiding place in the memory of the people as a miser of enormous 
wealth, but he seems to have behaved not too badly to members of his own com­
munion. Though his mother was a parson's daughter and his brother rector of Wyke 
Regis, he himself favoured dissent. According to the Rev. Mr. Savell Hicks, the 

present Minister of the Unitarian Church, St. Ste~hen's Green, Dublin, Darner iq 
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1710 gave £500 to found the " General Fund " in connection with the Protestant 
Dissenters of the SouLh of Ireland (i.e. Presbyterians). He also gave by Indenture 
dated 10th February, 1718 the sum of £1500 to found a. Charity School for Poor Boys 
in the City of Dublin. This School is still carried on in St. Stephen's Green, next to 
the Unitarian Church, under the name of the Darner School. 

Darner is represented by an Irish correspondent in the lVeekly Jou,mal ol 23rd 
July, 1720 as a model money-lender, whose death was an irrep'i.rable loss to Irela.nd ! 
O'Donovan, in bis Ordnance Survey Letters, Tipperary, vol. 1 (1840), p. 29, mentions 
that in the townland of Deerpark were still to bA seen some of the ruins of Darner's 
mansion and says that he lies interred in the churchyard of Shronell. O'Donovan 
adds:-" Nomen ejus in proverbimn abiit : 'Dd mbeidhinn chomh saidhbhir le 
Deamur.'" (MS. 14- F 18 in the Royal Irish Academy). Some amusing folk-lore 
about the famous usurer is given in Irish in Fdinne an Lae, September, Hl29, p. 6, the 
writer mentioning that his tombstone is in Shronell churchyard. It will also be 
recalled that one of Lady Gregory's comedies is entitled Damer's Gold. 

On Dam9r's death his estates were devised under his will to his nephew John, who 
subscribed £267 for the purchase of the ground for the erection of the Strand Street 
Meeting House, Dublin, built in 1769. John Darner died the previous year (1768) 
and was succeeded by his brother Joseph, whose eldest son (the miser's great-nephew) 
became the first Earl of Dorchester. This title is now extinct. One of this earl's 
sisters, Mary Darner (great-niece of old Darner) married William H. Dawson, who 
was subsequently created Viscount Carlow ; their son became the first Earl of 
Portarlington, a title which is atill in existence. 
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55. Toirdhealbhach 6g Mao Donnchadha. 
(YOUNG TERENCE MACDONOUGH.) 

TITLE: 1796, p. 30, no. 55: Torilag Og MoDonaob-Young Terence McDonough. Carolan; 
MS.: Turlogb oge McDonugb. 

§•" g ® I J .J Ja I :J r J 3 I r E Er 
TUm 4ubk-chroi4heaoh go leor, '• nil l'dgaighe in ao 

§l r t [" I L r tr1 r L CJ I J J ;J 1 
ghl6ir, •s nil aian■ in mo ghiir-• r, do bh'•• 'Thor-laigh 

,. ~ -~ .. ~ I/ J rJJi.J J ;J i= r * I ~ r 17 TI r rC6 
6ig! !rd-fhlaith na ae6d 0 a bhfuair ■Ar-ohlt ina gach r64, Ia 

.J JJIJO J cflc J 
,., 
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ohuala m6 do th,■g - ea nil agtil---e dhio11 be6! 

MB. 29, p. 240: No key- or time-signature. A Not in MS. B Not marked as triplets. 

I. Taim dubh-chroidheach go leor, is nil sugaighe in mo gbl6ir, 
Is nil sians in mo ghaire fa do bbas, 'Thorlaigh Oig I 
Ard-fhlaith na seod, a bhfuair sar-chhi ins gach rod, 
Is o chuala me do thasg-sa nil sgaile dhiom be6 ! 

II. A chrann seasta. gach cuige chuireadh spraic ar gach cuirt, 
Chuireadh gach action a. bbfuil meangacb ar gcul ; 
Da mba fbeas don righ ur teastas do chliu, 
Bheadh go bruighte tinn deacrach dod' easbhuidh faoi smuid. 

III. Is tu dob' fheile do dhaimh dha raibh i n-Eirinn le faghail, 
D'fhuasgaileadh lucht ngeibhinn on mBeinnse gan chain. 
'Se mo eagnach gach la gur eag tu go brath 
Go bhfeicfea lucht Bearla faoi ghear-smacht i laimh ! 

IV. 'Se do shaoghal-sa. nach buan d'fhag a. siansa faoi ghruaim, 
Chuir sgabadh i ndaoine is an gCraobhaigh bu dual. 
A Thiarna, nach truagh a liacht dilleachta i nguais 
6 theastaigh uainn an fior-fhlaith ta sinte i mBaile an Duin! 

V. Ta Tiarna Mhuigheo is gach tiarna faoi bhr6n, 
Ta Tiarna Loch Glinne ag sileadh na ndeor. 
Och ! an sgeal mor do Eire ins gach r6d 
Do bheal frasach cuanna bheith dun ta faoi f od I 

11 

MB. 7, no. 2. MS. readings: I, 1, sug11.igh. I, 3, feod. II, 2, Cuireadb. III, 1, 'Btu bfeile 
le do. III, 1, a raibh. III, 2, D'fuasgoileadh. III, 4, a la.imh. IV, 2, is na gcraobhaibh, IV, 8

1 A tbi~rna trua~h liaebt. V. 8! seat V, S, Eirinn sgaoh, V, 4, o~ana: 
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TRANSLATION. 

I. I am utterly despondent and my voice has lost its merry note, 
And my cheerful laughter is gone because of your death, young Terence! 
Great, bountiful patron who won honours in every field, 
And since I heard the evil tidings not, even the shadow of me lives ! 

II. Bulwark of every province who dominated every court, 
Who would always get every deceitful action set aside, 
If the new king but realised the greatness of your reputation 
He would be melancholy, sick and sorry for your loss. 

III. You were the most generous man to poets- who ever lived in Ireland, 
You would procure the release of prisoners from the Bench without a fine. 
Each day I mourn that you ever died 
Ere you saw the English brought down and made captive! 

IV. It is your untimely end that has turned pleasure to grief, 
And rendered desolate the people who belong to Creevagb. 
God ! is it not sad to see so many orphans in distress 
Since that noble patron was taken from us who is laid in Ballindoon ! 

V. Lord Mayo and every other lord is sorrowing, 
The Lord of Loch Glynn is shedding tears. 
Alas I what a loss to every part of Ireland 
That your eloquent, shapely mouth is closed under the sod! 

NOTES. 

AIR-Noted by Bunting at Castlebar. His published version contains a second 
part of sixteen bars, and a similar second part is in all the variants in the list 
which follows; it is not, however, in Bunting's 1\1S. Following is the list:-

1. Neal's Collection of the Most Celebrated Irish Tunes (c. 1726), p. 10. 
2. Wright's Aria Di Camera (c. 1730), p. 26, no. 38 (identical with no. 1). 
3. Oswald's Caledonian Pocket Companion, VIII, p. 19. 
4. Thompson's Hibernian Muse (c. 1786), p. 59 (practically identical with Neal). 
5. Holden's Collection of Old-Established Irish Slow and Quick T11,nes 

(1806), II, p. 5. 
6. Mulholland's Collection of Ancient Irish Airs (1810), p. 43 (identical with 

Thompson). 
7. Thomson's Select Collection of Original Irish Airs, vol. I (1814), no. 1 

la~parently copied from B1mting). 
WORDS-Two other versions have been printed, viz., in Connellan's Selection 

of Irish Poems (1829), p. 6 {reprinted in Amhrdin Chearbhalldin, p. 196) and 

Amhrdin Chearqhalldin, ~- 188. Qf the ~lace-names mentioned~ Craobhach ll:I 
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Creevagh or Creevy, near Geevagh and Castle Tenison, County Sligo; Baile an 
D1'tin is Ballindoon, near Creevagh; and Loch Glinne is Loch Glynn, County 
Roscommmon, the seat of Lord Dillon. The reference to the "new king" m 
verse II is presumably to George I, who succeeded to the throne in 1714. 

SOME ACCOUNT OF TERENCE MAcDONOUGH. 

The foregoing elegy (words and ail·) was composed by Carolan on the death 

in 1713 of Terence MacDonough of Sligo. Soldier, lawyer, poet and man of affairs, 
MacDonough was one of the most distinguished Irishmen of his day; and yet the 
facts about him are so little known that it has been possible for Dr. Flood in his 
History of Irish Music (p. 228) to state with spurious exactitude that this song 
was composed by Carolan " in 1696 in honour of the son of Terence 
MacDonough," adding that the latter died in 1718. MacDonough died in 17131, 
he never had any children,, and this song is his elegy. Materials for a connected 

account of him are scattered and not very numerous. He was a Counsellor-at­
law, i.e. a barrister, and represented the borough of Sligo in the Parliament of 
King James Il. 8 He resided at Creevagh and is generally referred to in Irish as 
Toirdhea.lbhach Og and sometimes as Toirdhealbhach Caecb 4

• In his edition of 
the Four Masters (III, 1848, pp. 2048--9), O'Donovan states that MacDonough 
was " the only Catholic Counsel that was admitted to the Irish bar after the 
violation of the conditions of Limerick. This Terence, who is traditionally called 
in the country 'the great Counsellor MacDonough,' was the lawyer who saved to 
Donough Liath O'Conor of Belanagare a small tract of property from confiscation. 
A bill of discovery had been filed against this Donough by Mr. French, of French 
Park, under the statute I Anne, chap. 32, but MacDonough managed to reply so 
ably, and being supported by the interests of Lord Kingsland and Lord Taaffe, 
finally succeeded in restoring Donough O'Conor to about 700 acres of land, which 
descended to his son, Charles O'Conor, of Belanagare, the historian." 

The statement that MacDonough was the only Catholic counsel that was 
admitted to the Irish bar is confirmed by a note in Malone's MS. in the possession 
of Dr. Hyde (quoted in Amhrdin Chearbhalldin, p. 313), which adds that he 
received this privilege through the influence of Lord Kingsland and Lord Taaffe. 

1 O'Rorke's History of Sligo, II, p. 229. 2 ibid., p. 231. 
a Contemporary List of Members in Jol7 Pamvhiet 2107, 

' Q' Borke, f · 226, 
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In the very rare Memoirs of the Life and Writings of the l,ate Charles 
O' Conor. By the Rev. Charles O' Conor, D.D., published in I 796 and shortly 
afterwards withdrawn, the writer states (pp. 136--138) that MacDonough's "enthusi­
astic veneration for the Milesi,10 race, united with his boundless hospitality and 
extensive connections, rendered him the idol of the old natives of Connaught. 
Their itinerant bards contended who would extol him with most rapture in their 
national rhapsodies, and swept his praises, and tho3e of his ancestors, along the 
harp in notes congenial with the melancholy temper of an oppressed people. In 

Parliament he opposed the arbitrary measures of James II with the same spirit 
with which he oppo3ed what he considered the invasion of an usurper; and when 
undue influence was used by the court party to prevent the enacting of those 
liberal laws which passed in the Roman Catholic Parliament of 1689, he laid his 
hand on the hilt of his sword in the lobby of the house, declaring in the presence 
of Lord Tyrconnel that, while he could unsheath a sword, it should be in defence 
of the rights and privileges of an Irish Parliament. 

"This gentleman, pitying the misfortunes of a youth who was born to better 
prospects" (i.e. Donough O'Conor, afterwards father of Charles O'Conor, the 
historian) "undertook the management of a suit by which be prevented. the total 
loss of his paternal inheritance, and gave him in marriage his niece, Mary O'Rorke 
of Breffiny, daughter of Captain Tiernan O'Rorke, who retired to Franc~ with the 
rest of the Irish forces after the capitulation of Limerick, and, after signalizing 
himself on various occasions in the service of Lewis XIV, was killed at the battle 
of Lazzara, Aug. 15, 1702." 

MacDonougb's interest in Irish letters is further evidenced by a reference in 
the Introduction (p. xi) to Hely's Translation of O'Flaherty's Ogygia (1793), in 
which it is stated that "O'Flaherty was shamefully neglected by his countrymen; 
and counsellor Terence Ma.cDonough, of Crevagh, in the county of Sligo, was his 

best patron and best friend." 
As regards bis military career, he held the rank of Captain in Colonel Henry 

Dillon's regiment of infantry in the Irish army of King James II1; a.nd he 

commanded a small garrison in Ballymote Castle in 16892
• Later in the same 

year, we find him referred to in the following extract from Andrew Hamilton's 
A True Rel,ati-On of the Action of the Inniskilling-Men (1690), p. 19 :-

" May the 6th. Our Governour sent to all the Garrisons under his Comm&nd, 
ot'dering them to seud him speedily all the armed Men they could spare; and the 
next day sent Lieutenant-Colonel Lloyd with about twelve Foot-Companies, and 

1 D'AUon's King James's Irisk Arm~ List (1689)1 ls~ ec\ition (1855), Pt'• 582 and 609-11, 
• Q' Borke, f· ~26, 
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some Troops of Horse towards Bellishany, who meeting the Enemies Horse near 
Beleek (a Village three miles nearer Inniskilling than Bellishany) soon put them 
to the rout, killed about six score of them, and took about sixty Prisoners: All 
their Foot fled away towards Sligo, and got off safe, except some few that were 
taken in the Fish-Island 1 near Bellisbany, with their Captain, one MacDonagh, a 
Counsellor at Law commonly known by the name of Blind MacDonagh. We got 
two small Cannon, several service-Horses, and some good Arms; and thus was 
Bellishany. relieved by us on the eighth day of May, 1689." 

It is to be presumed that MacDonough either escaped from the Enniskilleners 

or was exchanged ; for in the List of Officers taken prisoner by the besieged in 
Derry given on page 53 of the Reverend Mr. George Walker's A True Account of 
the Siege of London-Derry (published in the year of the siege, 1689) is included 
"Captain MacDonogh,'' taken "At the Windmill, June the 4th." 

After the Capitulation of Limerick in 1691 MacDonough resumed his practice 
at the bar, and attained great eminence in his profession. The following amusing 
anecdote (O'Rorke, II, pp. 228-9) shows that on one occasion bis leg,il ingenuity 

got the better of him :-
" His man, who was a shrewd, sharp young fellow, applied to him one day 

for legal advice, saying he desired to carry away a female friend unknown to her 
guardians, and to marry her, but that he was afraid of the law, which made it 
a capital felony to 'run away' with a girl in such circumstances. Having stated 
the case, he asked what had best be done, when MacDonogh replied at once, 'Let 
the girl, you blockhead, run away with you, and you can snap your fingers at 
the law.' 

"The man, much relieved in mind, thanked his master for the opinion, and 
lost no time in carrying it out; for the next day a horse was seen on the high 
road galloping at a. furious pace, with a man and girl on its back ; the girl in 
front, and whipping up the horse, and the man behind bawling at the the top of his 
voice that he was being run away with, and calling on all true Christians to stop 

the abduction. The Counsellor, remembering the interview of the day before, at 
first enjoyed the joke even more than others, but when the horse neared him, and 
he recognised in the pair of equestrians his own niece, who lived in his house, 
and his serving man, the whole situation flashed upon him, ancl he felt that he was 
undone by his own legal opinion.'' The incident is the subject of a street ballad 
entitled ".The Young Squire or the Counsellor Outwitted "-a broadside printed by 
P. Brereton, 1 Lower Exchange Street, Dublin (11 verses: copies in the Collection of 
Irish Street Ballads in the Joly Gift, vol. I, no. 26 and vol. II, no. 56). 

1 Jn J:...och Erne, 
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The niece referred to was probably Dolly MacDon·ough, who lived with her uncle 
the Counsellor at Creevagb and for whom Carolan composed his song " Realta na 
Maidne" in the following circumstances, written underneath a copy of the song in 
Malone's MS. and quoted irt Amhrdin Chearbhalldin, p. 312 :---

' 

" Dolly Macdonough . was courted by a man of the name of O'Hara 
of slender fortune but could not obtain her friends' consent to the union. He 
made his deplorable case known unto Carolan and Car(olan) composed the 
above song for him, and when O'Hara could sing it correctly he went under her 
window and sung the above words. She immediately began to prepare within and 
eloped with him on the same night contrary to all her friends' wishes."' 

The air of " Realta na Maidne" has not survived. 
Counsellor MacDonough died in 1713 and was buried under the tower in 

Ballindoon Abbey, an inscribed monument being erected over his grave by his 
wife, Elinor, nee O'Rourke, who survived him1. His will and that of his wife a.re 
given in extenso by O'Rorke 2

• 

In a manuscript quoted in Amhrdin Chearbhalldin, p. 132, it is stated that 
MacDonough's "Habitation was a seminary to the Bards of Ireland." It is therefore 
not surprising that when he died they made poems expressive of their grief. In 
addition to that by Carolan, given above, at least three others have survived. All 
four are different from each other in metre. The other three are:-

1. Gaelic Journal, XV, p. 10. Six quatrains, by Sean 6 Gadhra, beginning 

Td F6dla go br6nach is osna n-a ldr. 

2. Gaelic Journal, XV, p. 71. Three quatrains, by an unknown poet, beginning 

Siud e an fl,aith nir spailp ariomh an t-e'ach. 

The first quatrain of this feartlaoi is in MS. Additional 34119, art. 6 in the British 
Museum ( Catalogue of Trish Manuscripts in the British Museum, II, p. 373). 

3. An unpublished anonymous poem in MS. Egerton 175, art. 28 in the British 

Museum, beginning 

Atd gach drdfhuil jd bhr6n 6 Arainn go B6inn. 

( Catalogue, I, p. 653). 

Of MacDonough's own verses, the longest is a satire on bis brother Eoin, who 
had turned Protestant, and other Protestants of his district. This bas not been 
printed, though the first quatrain, which is the wittiest, is given in Professor 
O'Rahilly's Ddnfhocail, no. 198, as follows:--

1 O'Rorke, II, p. 229, ll ibid., pp. ~2, 233, 
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A bhrathair Eoin, ma tair ag tria.11 
go tea.eh na bpian tar mo chrois, 

heir leat m'arm agus m'each donn,­
nior chuibhe dhuit dul ann dot chois I 

This might be rendered-

Brother Owen, if you would speed 
To hell, nor heed my opposition, 

Take my sword and chestnut steed­
You need not walk to your perdition! 

Manuscript copies of this satire or part of it exist as follows:-

Royal Irish Academy MSS. 23 A 45, p. 20 (4 qaatrains) ; 23 G 25, p. 345 (7 
quatrains); 23 L 13, p. 92 (3 quatrains) ; a,nd 23 M 23, p. 43 (13 quatrains). 

British Museum MSS. Egerton 127, art. 24 (12 quatrains) (Catalogue, II p., 54); 
Egerton 155, art. 66 (9 quatrains) (Catawgue, II, p. 86); Egerton 155, art. 56 (4 
quatrains) (Catawgue, II, p. 84); and Egedon 146, art. 20 (4 quatrains) (Catawgue, 
II, p. 104). 

Maynooth MS. 3b 16 (3 quatrains). 

MS. in the possession of the Rev. Luke Donnellan, Crossmaglen, Co. Armagh, 
p. 13 (12 quatrains). This MS., entitled "Bolg an tSolair," was written by "Aodh 6 
Neill san Iubhar [Newry] a Cconntae an Duin, 1803." 

It is curious that in the heading of the poem in the Maynooth MS. the Christian 
name of the poet is given as Eoin, because in one place (p. 136) in O'Conor's Mem,oirs, 
referred to above, the "Great Counsellor" is referred to as "Major Owen McDonagh." 
It is certain, however, that bis name was Toirdhealbhach (Terence). The first stanza, 
given above, occurs independently, in a somewhat different form, in Lloyd's Sgeal,a,idhe 
Oirghiall (1905), p. 115, with an attribution to Parson Brady, of Cavan. 

Other verses of Toirdhealbhach 6g which have survived a.re:-

1. Gaelic Journal, XVII, p. 426. A quatrain in reply to one addressed to him 
by the poet Sean 6 Gaclhra, who composed the lament mentioned above. Both 
quatrains a.~e printed at this reference. 

2. Catalogue of Irish Manuscripts in the British Museum, I. p. 618. A qua.train 
in reply to one addressed to him by a.n anonymous poet. Both quatrains are printed 
by Standish Hayes O'Grady at this reference, from MS. Egerton 161, art. 69, with 
a.n English prose translation. 
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A beautiful song (13 stanzas), in the exact metre of Carolan's lament for 
Toirdhealbhach 6g, was written by the poet Sean 6 N eachtain in praise of Queen 
Mary, wife of James II (printed in Hardiman's Irish Minstrelsy, II, p. 16; 
O'Farrelly's Filidheacht Sheaghdin Ui Neachtain, p. 20). That it was intended to be 
sung to Carolan's air is indicated by the words "Air fonn Toirdhealbhaigh 6ig" at 
the head of the manuscript copy of the words in the British Museum MS. Egerton 
146, art. 45 ( Catalogue II, p. 108}. Queen Mary died at Saint Germain-en-Laye in 
1718, five years after Toirdhealbhad1 6g. 
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56. Sibeal De Buro. 
(IsABm,r.A Bmnrn.) 

TI'rLI•!: 17/Hi, p. :JO, no. !ifi: lt1lob,,l Buiro&eh Ts"bella Burki MS.: Iebabol111 Bourka. 

Sh1ubhalfa1ml oiclhoh' 1• 1, leat la gaoh ,1t ar feadh 

/j• 1' F J:l I J : J? J 
itr-eann, l.g-ua raoh-ainn ohu na 

I J r: Er 
SpUnn leat·.• •-a gan 

.I .fJ3 J J IIJJIJ .I J J I 
4, phighin bhei th mar apr6 •gaa. Ko luoht gaoil ag-ua 

~~ J;f3 I .I I J J r r: r ,. ,. J 
pUr--t• Jlar gheall ort go dtr61g--finn 16 go 

J J ·- f7 r:r1.J £J 
! 

J;~ f%JJ I J J}3 I j .J &fl 
4tiuo-fa4h an b,1 Is • riclh gur leis :t61n mH 

MS. 29, p. 155: No key- or time-signature. A In the MS. the second of the two crotchets in 
this bar comes after the two quavers, B Not in MS. 

Shiubhalfainn oidhche ~gus la leat 
Is gach a.it ar fAadh Eireann, 

Agus racbainn chum na Spa.inn' leat 
'S ga.n da phighin bheith mar spre agam. 

Mo lucht gaoil agus pairte 
Mar gheall ort go dtreigfinn, 

N 6 go dtiucfadh an bas 
Is a. radh gur leis fein me ! 

MS. 10, no 81. MS. readings: 1, Shiubhlainn. !l, gach air ait. 6, geall. 

TRANSLATION. 

I would go night and day with you 
To all places through Ireland, 
And would journey to Spain with you 
Without even two pence for dowry. 
My friends and relations-
For you I'd forsake them, 
Till death should a.rrive 
And claim me for his own ! 
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NOTES. 

Am-Notocl hy Buntin~ o.t Cn.~tloho.r. Varia.nts appoa.r in Neo.1'1 Coller.tion 
of th~ Most Celebrated lrt'sh T1tnt!S (c. 172G), p. 14 o.nd Mulholland's Ancient lriah 
Airs (1810), p. 81. 

Bunting does not claim this tune to he Ca.rolan's, but Hardiman (Irish 
ltlinstrcls11, I, p. lvii) remarks tha.t "we have remaining his 'Thomas Burke,' 'Isabel 
Burke' and ' Pl,mxty Durke,' composed for a respectable family of that name nea.r 
Castleba.r." "Thomas Burke" is no. 62 infra; and "Planxty Burke" is in Neal's 
Compositions of Carolan (c. 1721), p. 10 and Bunting (1840), p. 81. 

It is worthy of remark tha.t in the 4th, 8th, 12th and 16th bars of the tune 
as printed by him Bunting has changed into a minim what in the MS. is two 
crotchets, thus providing a masculine ending at the termination of ea.eh of the 
four phrases of the tune, instead of the feminine ending necessary to fit the Irish 
words. He also repeated the last two phrases. 

WORDS-Entitled "Isiobal Bure" in the MS., thus rendering possible their 
association with the tune. No other version appears to have been printed. 
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57. An bhFaca Tu Mo Valentine? 

(DID You SEE MY VALENTINE?) 

TITLE: 1796, p. 31, no. 57: A bhfaca tu mo bhalcntin:i-Have you seen my Valentine? 

I. "An raibh tu ar a' Charraic no a' bhfaca tu fein mo ghradh? 
A' bhfaca tu gile na finne no sgeimh na mna? 
A' bhfaca tu an t-ubhall is cumhartha, deigh-mhilse blath ? 
No a' bhfo.ca tu mo Valentine, n6 'bhfuil si ga claoidh mar taim ? " 

II. "Bhi me ar a' Charraic agus chonnaic me fein do ghradh. 
Ni fhaca me gile na finne n6 sgeimh na mna. 
Ni fhaca me an t-ubhall ha chumhn.rtha, deigh-mhilse bla.th, 
Ach chonnaic me do Valentine, is nil si ga claoidh mar tair ! " 

MS. 10, no. Si. MS. readings: Title, I, 4 and II, 4, Valantin. II, 4, cbonairo. H, 4, se. 

TRANSLATION. 

I. " Have you been at Carrick and did you see my love? 
Did you see the brightest of beauties, the fairest of women? 
Did you see the most scented apple of sweetest bloom? 
And did you see my Valentine, and is sha pining like me?" 

II. "I have been at .Carrick and I saw your love. 
I did not see the brightest of beauties, the fairest of women. 
I did not see the most scented apple of sweetest bloom, 
But I did see your VaJentine, and she is not pining like you!" 

NOTES. 

TITLE-Bunting's title is correct for the verses given above, but probably 
incorrect for the air w"tiich he pr-ints as no. 57. His air, with what appears _to be 
the correct title for it, is printed below as no. 57 A. 

WORDS-The only other independent printed copy of the words is tha.t in 
Walsh's Irish Popular Songs (1847), p. 76. It contains four additional verses which 
probably do not belong to the song at all, and much of the point of verse II is spoilt 
by reason of lines 2 and 3 being positive instead of negative(" I saw," instead of "_I 
did not see "). 

' Three variants of the appropriate air for this son·g have been printed :-

1. O'Daly's Poets and Poetry of Munster, First Series, Second Edition (1850), 
p. 287, with Walsh's copy of the words. A poor variant, the air being swamped by 
grace-notes. 
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2. Joyce's Irish Music and So,ig (1888), p. 10, also with Walsh's words. 

3. Stanford-Petrie, no. 1112. 

The two principal places named Carrick in Ireland are Carrick-on-Suir, County 
Tipperary and Carrick-on-Shannon, County Leitrim, though Ca.rrickma.cross, County 
Monaghan, is also known as Carrick. O'Da.ly, however (Zoe. cit.), says that this song 
was composed by Dominic O'Mongan or Mungan, a seventeenth century harper-for 
whom see Bunting (1840), Introduction, p. 78-in honour of a celebrated beauty of 
her day, Miss Eliza Blacker, of Carrick (or Carrick Blacker) on the river Bann, County 
Armagh, near Portadown. But it is to be pointed out that O'Daly was frequently 
irresponsible in his statements, and the present one should be received with reserve. 
A statement by O'Da.ly 'identifying the Carraig of the well-known song "Ar bhruach 
na carraige baine" with this same Carrick on the Bann is ridiculed by Petrie ( Ancient 
Music of Ire'land, 1855, p. 143). 

(~ -v l ... ◄ .-- ') • 
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571.. Sgartiint Na gCompanach. 

(THE PARTING OF COMRADES.) 

TITLE: MS.: "Have you s~en my valentine?" 

J • J g I r: r er I 17 r Er I r r J 
Jbl a1•• ar a' mba11• aeo aeal 1e bhi alU'D orm. lliorbh 

rr C:r1r rCr1 r: r r: r rt 11= E r: I 
:fhada 1"llg ein ■an ua nacb ra1bh be&ml ora. 

.fJ IF t CF IE crJJ 1J J 
4hl. D{ ar an aouaa 18 11eaa-a le n-1om--ridb 

J JI J J J 
D& goar--ad ag--ua agar--tuint na goom-pan-aoh. 

MS. 29, p. 1011: No key- or time-signature. A Repeated in MS. B Not in MS. 

Bhi mise a.r a.' mbaile seo seal agus bhi murn orm, 
Niorbh fhada. rug sin sa.n am nach ra.ibh beann orm. 
Nil dha ni ar an domha.n is mea.sa le n-iomradh 
No eag na. gcara.d agus sgarfuint na. gcompanach. 

TRANSLATION. 

I was in this town a.while and I was loved, 
But not for long, for soon I wa.s despised. 
There are no two things ou ea.rtb more grievous to be recounted 
Than the death of friend, and the parting of comrades. 

NOTES. 

J 
]16 

:If 

TITLE and Arn-Bunting's title for this air in the MS. and in the 1796 volume, 
"An bhfaca tu mo Valentine," appears to be incorrect, since the verses with that title 
(printed above as no. 57) cannot be sung to it. But in a book called Twent11-eight 
New Irish Tunes (copy in the British Museum), which is in reality a. pirated edition 
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of part of Bunting's 1796 volume, the title given for this air is "Eug na. ccara.d agus 
sga.rfuint na ccompanach." This is virtually the last line of the quatrain given above, 
which ca.n be sung to the air, and there is little doubt that the correct title is 
"Sgaruint na gCompanach." This conclusion is confirmed by the fact that a very 
close variant of the tune is printed on p. 73 of Mulholland's Collection of Ancient Irish 
Airs (1810) under the title "Sgaradh na gCompanach. The Parting of Friends." 

Mr. Moffat (Minstrelsy of Ireland, p. 87, footnote) includes this air in a list of 
Bunting's airs which were '' all in print many years before 1796 ·•; but it is doubtful 
if it should have been so included, as Bunting appears to have been the first to 
print it. He obtained it from Daniel Black, the harper, and published it in the key 
of E minor. 

WORDS-See the notes to Song 25 (Part I, pp. 81-84), to which the wrong 
litle of "Sg,miint na gCompanach" was given by Bunting. 
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58. Plangstaf Mhio Seoin. 

(PLANXTY JOHNSTON). 

TITLE: 1796, p. 31, no. 58: Plangstigb an Johnstonacb-Planxty Johnston. Carolan. 

1796, p. 811 no. 58. 

NOTES. 

Noted by Bunting from Charles Byrne, the harper. There a.re variants in Neal's 
Compositions of Carolan (c. 1721), p. 14, aud Mulholland's Collection of Ancient 

Irish Airs (1810), p. 7. The air was used by Moore in the Introductory Piece 
to the Third Number of the Melodies (1810). The corresponding words, if any, 
have not survived. 

The title of the tune in the Compositions of Carolan is "Mr. Baptist Johnson." 
I am informed by Mr. Thomas U. Sa.dleir, M.A., of the Office of Arms, that Baptist 
.Johnston, of Tully, County Monaghan, was High Sheriff of that County in 1728 and 
that he is apparently identical with Baptist Johnston, of Tully, M.P. for the borough 
of Monaghan, whose death is recorded in Exshaw's Magazine for April, 1753. 
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59. Bob Shirdan. 
(BOB JORDAN.) 

TITLE: 1796, p. 32, no . .59: Bob Isordan-Bob Jordan, Carolan; MS.: Bob Jordan. 

8 • c r r.r r r I J .J J J::J I J J J .o I r r .J cl r r r r i 

§'' CQf ,r JlttCt tfIJrlFrJEILCErJ:JJJI 
A f JJJJ r t!1'1 r tq .QI J] .J .J DI J:lJJ J.J .JJ I . - ; § , .tJ.]3 J.J.JJ IJJJJ J'.JJ;J I :J ~ ~ ? _ I 

I o J 

j .J J=.J J rj J I .rJ!H:i n J ~ I JJ.J.J J J .J J 1.;J ,: F r I 

§ttJJJ3¥ r1'JJDr r1flrq-EEErl J r j ·a I 

MS. 29, p. 162: No key- or time-signature. A Quavers in 1\1S. B Not in MS. C This note 
might be read as A. D This note is followed by a crotchet rest. 

NOTES. 

Obtained by Bunting from the harp-playing of Charles Fanning. No words 
'are known for this tune, and no independent copy appears to have been printed. 
Ag;1inst it in his personal copy of the 1796 volume Bunting has written, " The 
only tune composed by Carolan in the style of O'Caghan, wanting 4th." By 
O'Caghan is meant Rory Dall, the great seventeenth century harper, for whom see 

Bunting (1840), Introduction, l), 68. 
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60. Di mBeadh Spr~ Ag An gCat. 
(IF THE CAT HAD A DOWRY.) 

TITLE: 1796, p. 33, no. 60: Da mbeadh spre ag a coat-If the oat had gold, &o: MS.: 
Ime sprea ga got is stas e Pousse-If the cat bad fortune how prettily be would be married. 

Di mbeadh epr6 ag a' gcat 1e dooht go 
Br---_ A ~ 

·§1 J J J JJ .JJIP J 
bp6a--fa1dha 6, Acbt 

B 

J J 11 ;d 

nil, f61r--!ort ag an t6 ba ch6r---a dh6 6; Ti 

i· ~ ~ ~ r: r cc er c r: r ; 1 -= - ? r:r 1 
'nighean na oha11--11ghe giob--uighe 1 goollhdach 11 1 gc61m, I• a 

r--_ .a B 
~-=- tJ .. fl J ..J .I.I I J J ,t II J .I 

11aoht aaighdean 4he&1 gan :tioa oia gheabh--adh 1'1 [f'1n.J 
MS. 29, p. 238: No bars (except the double bars) or time-signature. The key-signature is 

given as two sharps. A Quavers in MS. B Crotchet. C Not naturalised. 

Da. mbeadh spre ag a.' gcat is docht go bposfaidhe e, 
Acht nil, foirior ! ag an te ha. chora dho e; 
Ta 'nighean na chaillighe giobuighe i gcomhdach 's i gceim, 
Is a. liacht maighdean dheas gan fios cia gheabhadh lei. 

TRANSLATION. 

If the cat had a dowry it is certain it would be wed, 
While those who ought to possess one have none, alas! 
The tattered hag's daughter has comfort and rank, 
While many a pretty girl knows not who will take her. 

NOTES. 

Am-Marked" Hu.rp. O'Donnell" by Bunting in his personal copy of the 1796 
volume; but no harper of that name attended the Belfast Harp Festival in 1792. 
The second part of the tune is repeated in the printed copy. 

WORDS-This is another air for the song "Casadh an tSugain" already 
printed in this edition (Part I, Journal XXII-XXIII, p. 65) and the words of 
the third verse have accordingly been reprinted under the music, the word crodh in line 
1 being altered to spre, conformably with the title. Professor 6 Tuathail tells 
me that, as a proverbial saying, "Ga. mbeadh crodh ag an chat is deimhin go 
bposfa.f e" wa,~ well kpown in Fa.rney, County Monaghan, 
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61. Thugamar FAin An Samhradh Linn. 

(WE BROUGHT THE SUMMER WITH Us.) 

TITLE: 1796, p. 33, no. 61: Tugamar Fein A Sam bra Lin-We Brought The Summer With 
Us; MS.: Hugar :'!{a Fean-We brought the summer with us. 

§*if1triJJyI rrr I r rr1 r r r I 
@: aamh---radh, eamh---ra4h, bai.n--ne na ngaabna, I• 

// r r r I r r r I r r ere 1 ? rl r r: r 1 
thug--am--ar f6in an 

§t E r E r 
4uill------1u, 

// J r r: I r r 

uah----ra4h 11.nn, 

r: ,. t 
a ohraobll 
r-r 1 ·r r J 
uah----raclh 

r rl 
11.Jm. 

J 
f61JI 

J r r1Jr r1Jr: r1r r r1r:rr1 
&II 11nnJ rrrr::r 

fr• E CL r.:cl £ r I r trer1 E U£r1r €Et, I 

~• r CE.t..rl J r r I r II 

MS. 29, p. 86: No key- or time-signature. A Crotchet in MS. 

NOTES. 

Am-Noted by Bunting from the harp-playing of Hugh Higgins: Moore's 
"Come, send round the wine•• in the Second Number of the Melodies (1807). 

-Bunting printed the tune in 6/4 time, a. minor third higher, with a signature of 
one flat. The words placed under the notes of the music are from Hornc1tstle's 
Music of Ireland (1844) a.nd are reprinted· below, The followin~ are v~riirntij of 

l3untin~'s a.ir ;-



58 

1. Burk Thumoth's Twelve Scotch and Twelve Irish Airs (c. 1745-1750), 
no. X'EI, "Hugar Mu Fean." A long version. 

2. Oswald's Cale,donian Pocket Companion, XI, p. 3, "Hugar Mu Fean." 

3. Thompson's Hibemimi Muse (c. 1786), p. 12, '' Hugar Mu Fean." 

4. Cooke's Selection (1790), p. 7, "Hugar Mon Fona Souraling." 

5. Rime's New Selection (before 1810) p. 5. The same as no. 4. 

G. Horncastle's Music of Ireland (1844), p. 9, "May Day Song." See the 

notes below. 
qJ. also "Samhra.dh Buidhe: Yellow Summer" in Joyce (1909), p. 374 (mis­

transcribed as "Sara Buidhe: Yellow Sara"). 

Another air which has become associated with the title and refrain of "Thugamat· 
fein an samhradh linn" is that printed in Horncastle's Mu,sic of Ireland, p. 6 as 
"Tlie Fisherman's Song and Chorus," reprinted in Stanford-Petrie, no. 502 as 
" We Brought the Summer with Us," with the first verse of the song. But 
Petrie states in his Ancient Music of Ireland (1855), p. 141 that Horncastle copied 
the air from Bunting (18!0), p. 22 ('' Bruach na Carraige Baine"), and had words 
written to it. We may take it, therefore, that the association of this air with 
words containing the refrain "Thugamar fein an samhradh lino" or "'Tis we have 

J 

brought the summer in" is not older than Horncastle, 

WORDS-There are no words for the air in the Bunting MSS. The line 
"Thugamar fein an samhradh Jinn" is not uncommonly used in Irish songs 
(appropriate to this air) as a. burden or refrain, e.g. An L6chrann, June, 1910, P· 5: 
ditto, September, 1916, p. 1: Journal of the Irish Folk Song Society, XVI, p. 67 
(to an air which appears to be unconnected with those mentioned above): Young's 
Duanaire Gae,dhilge (1921), p. 16. See also the references to Horncastle and Morris 

in the note below. 

Against the copy of our tune in his personal copy of the 1796 volume Bunting 
ha.s written, " Sung a.t the landing of ,James Duke of Ormond when the peasantry 
welcomed him with singing, dancing and strewing flowers in his pa.th." He repeats 
this in other words in the Pref ace, remarking that the tune "is probably extremely 
ancient. It wa.s sung by the band of Virgins that went out of Dublin to welcome the 
Duke of Ormond when he landed in Ireland." Doubtless the occasion referred to 
is the arrival of the Duke as Lord Lieutenant of Ireland a.f ter the Restorn.tion 
(27th Julf, 1662). 
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In the same Preface, Bunting goes on to state that air no. 7 (" Ta an 
samhradh ag teacht •·) "is used upon the opening of summer in different parts of 
the kingdom " : but this a.ssertion appears to be true of the air we are at present 
considering, and not of the other. There are four re£erences in this regard which 
are deserving of detailed consideration:-

1. Malone's Shakespeare, Third Variorum Edition (1821), vol. XIV, pp. 389 
and 42~-30. 

The Servant in A Winter's Tale, Act IV, Scene IV, speaking of Autolycus. says:-

" He bath songs for man or woman, of all sizes ; no milliner can so fit 
his customers with gloves: he has the prettiest love-songs for maids; so 
without bawdry, which is strange; with such delicate burdens of dildos and 
fadings." 

Edmond Malone, the Shakespearean commentator, " wishing to obtain some 
information respecting this old Irish dance" (i.e. fading) "applied to his friend 
Andrew Caldwell, Esq." of Dublin. Caldwell replied as follows:-

" Dublin, 9th April, 1803. 
I . wrote to the country to an ingenious and intelligent friend who 

understands Irish, and is much acquainted with many rural antiquaries. The 
dance is called Binca Fada, and means literally, 'the long dance' 

"This dance is still practised on rejoicing occasions in many parts of Ireland; 
a king and queen are chosen from among the young persons who are the best 
dancers, the queen carries a garland composed of two hoops placed at right angles, and 
fastened to a handle ; the hoops are covered with flowers and ribhands; you have 
seen it, I dare say, with the May-maids. Frequently in the course of the dance 
the king and queen lift up their joined hands as high as they can, she still 
holding the garland in the other. The most remote couple from the king anJ 
queen first pass under; all the rest of the line linked together follow in succession: 
when the last has passed, the king and queen suddenly face about and front their 
companions ; this is often repeated during the dance, and the various undulations 
are pretty enough, resembling the movements of a serpent. The dancers on the 
first of May visit such newly wedded pairs of a. certain rank as have been married 
since last May-day in the neighbourhood, who commonly bestow on them a stuffed 
b:1.ll richly deck'd with gold and silver lace (this I never heard of before), and 
accompanied with a present of money, to regale themselves with after the dance. 
This dance is practised when the bonfires are lighted up, the queen hailing the 
return of summer in a popular Irish song, beginnin~ : 
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'Thuga. mair sein en soure ving. '* 
' We lead on summer-see I she follows in our train.' 

"I believe here is a more exact and entertaining account than you could 
have expected; but you in return are solicited to point out the passages in 
Shakespeare and .Tohnson where the dance is mentioned: the rural antiquaries 
are eager to know them, and not a little pleased at the circumstances, and that 
you hav~ made the enquiry." 

2. Horncastle's Music of Ireland (1844), p. 9. 

Horncastle prints the air referred to in the notes above, with the following 
Irish words underneath the notes of the music, no translation being given :-

" Samhradh, so.mhradh, bainne na ngamhna, 
Is thugamar fein an samhradh linn. 

Samhradh, duilliur, thugamar an chraobh lino, 
Thugamar fein an samhradh linn. 

Thugama.r cheanda is hara lach aige sin. 
Thugamar fein an samhradh linn. 

Samhradh buidhe 'n-a luighe ar a.' leana, 
Is thugamar fein an samhradh linn." 

[" Summer, summer, milk for the calves, 
And we brought the summer with us. 
Summer, foliage, we brought the branch with us, 
We brought the summer with us. 

* * * * * 
We brought the summer with us. 
Yellow summer lying on the meadow-land, 
And we brought the summer with us."] 

The fifth line is corrupt a.nd its meaning is obscure. 

(?) 

Hornca.stle's title is " May Day Song," and he adds the following note:-

" This song was sung on 'Baal tinne' or 'May day,' which wa.s considered a.s 
the boundary day that divides Winter and Summer. On this day two separate parties 
met, the one dressed in the gloomy garb of Winter, the other in the gay dress of 
Spring. They carried on a sportive war for some time, but the Spring always 
obtained the victory; they then marched away in triumph, carrying branches with 
flowers attached to them, proclaiming and singing 'The Song of Joy,' or 'We have 

brought the summer in.' " 

3. Morris's Cead de Cheoltaibh madh (1915), pp. 132, 285 and 339, "Bab6g 
na. Bealtaine" (" The May Baby"). 

• racte "Thu~a.mar (~in an 11&mhradh lion." "We brou~ht the B\lntmer witb u11." 
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Mr. Morris gives four verses, with a. chorus, taken down in Farney, County 
Monaghan, from Owen Byrne, a small farmer in Drumlurg. According to Byrne, 
"this song used to be sung by the youths and maidens on May-Eve while they 
carried around the 'May-baby' from house to house." Mr. Morris glosses '' Bahog 
na Bealtaine" as "the May-baby, a large doll dressed up in ribbons, etc." One of 
the lines (on p. 339) is identical with Horncastle's line 7. Mr. Morris's first verse 
and chorus are as follows:-

" Babog na Bealtaine, maighdean an tsamhraidh, 
Suas gach cnoc, is sios gach gleann; 

Cailini maiseacha ban-gheala. gleasta, 
Is thuga.mar fein an samhradh linn. 

Samhradh buidhe na. neoinin gle-geal, 
Is thugamar fein an sarnhradh lino, 

6 bhaile go baile, is un ar m baile na dhiaidh sin­
Is thugamar fein an samhradh linn." 

['' The May-baby, maid of the summer, 
Up each hill, and down each glen; 
Pretty girls dressed in white, 
And we brought the summer with us. 

Yellow summer of the shining daisies, 
And we brought the summer with us, 
From door to door and then home again­
And we brought the summer with us."] 

4. Journal of the Folk-Song Society, VII, p. 191. At this reference is a Manx 
tune (from the Clague Collection), sung by Tom Kermode, of Bradda., Isle of Man. It 
is entitled " Daunse Laa Boaldyn," i.e. May Day Dance, and the Manx words to 
which it was sung are given as follows:-

" Hi I son huggey as huggey, (ter) 
Hug eh my fainey sourey lhien." 

Whatever the first line may mean, there is little doubt that the last is equivalent 
to "Thugamar fein an samhradh linn." No particulars concerning the dance are 
given ; and the tune has nothing in common with ours. 

Interesting and learned articles entitled " May Day Festivities in Old Ireland " 
appeared over the name of "Sean-Ghall" in the United Irishman, for the 7th and 
28th May, 1904. For a description of a May Day dance in Brittany, with the 
words and air of the song, see Narrati've of a .. Walking Tour in Brittany, by 
John Mounteney Jephson, F.S.A. London, 1859, pp. 183-4. 
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62. Tomas De Buro. 

(THOMAS BURKE.) 

TITLE: 1796, p. 94, no. 62: Tomas o buiro-Thomas O'Burk. Carolan. 

, .. '¼t:fJ @:! Ef El J J J.J I rrfr to:r I q_µ er I 
----=-~ . ft ft fr I gr C:a:r I re Er LEPE I r J J r: I 
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I! r r:r itl3 IJ C E Cr:I C:f Er r:rfr: I t'· 

1796, p. 34, no. 62. 

NOTES. 

Obtained by Bunting from the harp-playing of Rose Mooney. This charming 
air of Carolan's has been printed in the following more or less close variants, all 
except no. 3 having the ea.me title as Bunting, apart from minor differences of 
spelling:-
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1. N e'J.l's Collection of the Most Celebrated Irish Tunes ( c. 1726), p. 4. 

2. Burk Thumoth's Twelve English and Twelve Irish Airs (c. 1745), p. 90. 

3. Oswald's Cakdonian Pocket Companion, VIII, p. 3, as "My love's a. bonny 
naithing. '' 

4. Thompson's Hibernian Mitse (c. 1786), p. 57. 

5. Mulholland's Ancient Irish Airs (lcH0), p. 23. 

Hardiman (Irish Minstrelsy, I, p. lvii) says that "Thomas Burke," "Isabel Burke" 
and "Planxty Burke" we.re composed by Carola.n "for a respectable family of that 
name near Castlebar." " Isabel Burke" is no. 56 supra; and "Planxty Burke" is 
in Neal's Compositions of Carolan (c. 1721), p. 10 and Bunting (1840), p. 31. 

Mr. Mo ff at (Minstrelsy of Ireland, p. 86) sets a version of our air to Ed ward 
Walsh's pretty song, " I am a wandering minstrel man," to which it is admirably 
suited; but he is mistaken in stating that the air appears in the Carolan Collection 
(1780) as " Honble. Thos. Burk." The air printed with that title in the Carolan 
Collection, p. 12 and in Mulholland's Ancient Irish Airs (1810), p. 53 has no point 
of resemblance whatever to our air. 

The following other airs, additional to those mentioned above, were·composed by 
Carolan for people of the surname of Burke:-

1. "Sir Ulick Burke" in Neal's Collection of the Most Ce'ubrated Irish Tunes 
(c. 1726), p. 24; Wright's Aria Di Camera (c. 1730), p. 30 and Stanford-Petrie, 
no. 730 (copied from Neal). 

2. "Letitia Burke" in Bunting (1809), p. 55. 

3. " Sir Festus Burke " in Bunting (1840), p. 34. 

4. " Planxty Miss Burke" ibid., p. 43. 
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63. Sidh Beag Agus Sidh Mor. 

(THE LITTLE F MRY HILL AND THE BIG FAIRY HILL.) 

TITLE: 1796, p. 95, no. 63: Sig bag ague sig mor-The little and great mountain. 

1
udute affetuoso. 

E I j J cl J 
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1796, p. 85, no. 68, 

• OlaiODD 8811 

I. Imreas m6r tha.inio eidir na rioghna. 
Mar fbioch a d'fba.s 6n da. cbnoo sidbe; 
Mar adubhairt an tsidh mh6r go mb'fhearr i fain 

Faoi dh6, fa.oi dh6 na. an tsidh bheag. 

II. An tra.th chruinnigh na. slua.ighte bhi an buala teann 
Ar feadh na machaireacha anonn 'e anall; 
'S nil a.on ariamh dar ghluais 6n mbinn 

N a.r cha.ill a. chionn san a.r sin. 

III. " Parli I pa.di I a cha.irde ghaoil I 
Sin chuga.ibb a.r na.mha.id 6 Cham Chla.nn Aoidh, 
6 Bhinn Eachluinn anios na. sluaighte dhiobh, 

Is bimid uile uile pa.irtea.ch I " 

ai:n • 
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MS. 6, p. 107, and MS. 10, no. 36. MS. readings: I, S, mboir. I, 1, thanaio. I, 1, riogha. 
III, 1, Harli parli, III, 4, Bia.moid. 

The following a.re variant readings: I, 1, lmrisan (MS. 6). I, 1, thaine (MS. 6). I, 1, eadra 
(MS. 10). I, 2, chnuio (MS. 10). I, 3, Go ndubhairt (MS. 10). II, 1, ohruinne (MS. 6). II, 2, 
maoha.ire (MS. 10). II, 8, a. ghluais (MS. 10), II, 4, cheann (MS. 6). Ill, 1, Faire le oairde, a 
chairde ghaoil (MB. 10). 

TRANSLATION. 

I. A great contention arose between the queens, 
Swelling like a fury from the two fairy hills. 
For the big fairy bill said that it was superior, 
Twice over, twice over, to the little fairy hill. 

II. When the hosts gathered there was a terrible battle 
To and fro all over the plains ; 
And there was none that descended from the peaks 
Who did not lose his head in that slaughter. 

III. " Parley I parley ! dear friends ! 
Hera come our enemies from Carn Olonhugh, 
Down from Binn Eachluinn in great force, 
And let us all stand together I " 

NOTES. 

Arn-Moore's "Of all the fair months that round the sun" in the Eighth 
Number of the Melodies (1821). A close variant is in Mulholland's Ancient Irish 
Airs (1810), p. 59, entitled "An Chua.eh. The Cuckoo." Another variant wa.s 
printed by Bunting himself in his 1840 volume, p. 96 as "An Chuaichin Mhaiseach. 
The Bonny Cuckoo." He noticed the connection and, speaking of the latter tune, 
he remarks (Introduction, p. 92), "From this ancient melody, procured by the 
Editor in the poetical district of Ballinascreen [County Sligo], another tune, 'The 
little and great Mountain,' seems to have been arranged with some slight variations." 

WORDS-Other versions are printed in Connell&n'R An Duanaire (1829), p. 16 
(nine verses) and Amhrdin Chearbhalldin, p. 133 (four verses). 

According to Hardiman (Irish Minstrelsy, I, p. xlvii), this was the first song 
Carolan ever made, and he composed it at the instance of George Reynolds, of Letter­
fia.n, near Lough Scur, County Leitrim, for whom Carolan also composed "George 
Reynolds, Esqr." in the Carolan Collection (1780), p. 8. (It was probably this latter 
tune which Lover adapted for his "Rory O'More.'') 

F 
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Hardiman explains that, upon the highest part of the range of hills between 
Letterfian House and Lough Scur "is one of these ancient conical heaps of stones 
and earth, called motes or rathes, so common in Ireland, and which the popular 
voice says are inhabited by the Daoine Maithe, the 'Good People' or 'Gentry,' for 
the country folk will not call them Fairies. This mote is called Sigh-beg. Westward 
of the house, and also near it, is a small lake; and at a distance appears the lofty 
hill or mountain of Sigh-mar, which presents an abrupt precipitous termination. On 
the highest brow of this precipice is another mote, called Sigh-mar, which the neigh­
bouring Seanachies affirm is also thickly inhabited by another colony of 'Good 
People.' This mote, and the mountain on which it stands, are much celebrated in 
the popular poems and songs of Ireland. Tradition relates, that in ancient times a 
great battle was fought in the space between these hills, in which the celebrated 
Fionn ltlac Cubhail, and his Fionna Erionn, were defeated. One of Fionn's heroes, 
who was killed in the engagement, is said to lie entombed in Sigh-beg; and a 
champion of the opposite pa.rty had his remains deposited in the centre of Sigh-mar. 

Some insist that it was over the body of Fionn himself the mote on Sigh-beg was 
erected. 

"It is further related, that after the battle already mentioned, a long continued 
warfare was kept up between the aerial inhabitants of Sigh-beg and Sigh-mor. The 
queens of these Sighbrugha, or Fairy palaces, espoused the cause of the different 
parties, whose chiefs were interred in their respective quarters; and when the mortal 
combatants ceased to fight, the quarrel was perpetuated by many bitter engagements 
between their immortal allies. One of these conflicts was that proposed by 
Mr. Reynolds, as a fit subject to exercise the muse of Carolan." 

The higher of these two hills is on sheet 27 of the six-inch ordnance map of 
Leitrim. It is spelt Sbeemore, its height is given as 588 feet and it has three 
"Carns" marked on it. The other, spelt Sheebeg, is on sheet 28; on its summit, 
4 79 feet high, is marked " Fin McCool's Monument.'' 

As regards the two place names in the third verse, the copy in MS. 6 glosses 
Carn Chlann Aoidh as " ldmh le Cluain i gContae Liatruint," sc. " beside Cloone in 
County Leitrim." This is not accurate, however. It is in County Longford and is 
much nearer to Drumlish than it is to Cloone. On the six-inch ordnance map of 
Longford, sheet 5, it is given the absurd name of Corn Hill, its height being 916 feet; 
on the four-miles-to-an-iiich ordnance map of Ireland, sheet 2, it is marked more 
correctly Carn Clonhugh. 

In the same MS. Binn Eachluinn is glossed a.s "Sliabh an larainn in iochtar 
Brei/ne," sc. "Slieve Anierin in Lower Breffny." Slieve Anierin, 1927 feet high, 
overlooks the eastern shore of Lough Allen, County Leitrim (sheet 21 of the six-inch 
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ordnance map of that county). It is much more likely, however, that Binn Eachlu'inn 
is not Slieve Anierin, but the hill called Benaughlin, situated in Fermanagh, about 
two miles north-west of Swanlinbar, County Ca.van. Its summit is 1221 feet high 
and it appears on sheet 32 of the six-inch ordnance map of County Fermanagh. See 
Hogan's Onomasticon Goedelicum, s.v. Benn Eachlabra. 

Sidh Beag and Sidh Mor are quite close to each other, whereas Binn Eachluinn 
and Carn Chlann Aoidh are by comparison a considerable distance from both, the one 
lying to the northward and the other to the south-east. The sense of verse III 
would therefore seem to be that a truce was called for between the fairy combatants 
of Sidh Beag and Sidh Mor in view of the common danger to both arising from the 
invasion of their territory by the fairy hosts of the other two more distant hills. 
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63A. Sidh Beag Agus Sidh Mor. 

(THE LITTLE FAIRY HILL AND THE BIG FAIRY HILL.) 

TITLE: MS.: The litUe and graat mountain. 

u I r r_r r I r: Lf r: I r r r 
~ r r J 
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J r· JI J r. JI J r 17 I r rl 
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MS. 84, part 6. A Not in MS. 

NOTES. 

This seems to be a. different tune to the foregoing, but based on the same opening. 
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61, Plangstai Mhio. Uidhir. 

(PLANXTY MAGUIRE.) 

TITLE: 1796, p. 95, no. 64: Plangstigh l\Io Iubhair-Planxty McGuire. Carolan; 1809, 
p. 34 : Plangstigh Mhao Uibhir-Planxty Maguire. 
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1796, p. 35, no. 64. 

I. Bacha me ar cua.irt suas fa.'n tir seo, 
Feachain planda 6 dhream na. riogha, 
Duine lerab' anmhail leis fion agus ceol 
Agus a. bheith aige do 16 's do oidhche. 
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II. Go ma.iridh se a bheatha. ag seasamh cliu na. bhfea.r, 
An t-6ganach ler mor mo mbian, 
Cuchonnacht mac muinte cr6dha cliuiteach 
Cosanta prontach failteach. 

III. Ar ndoigh niorbh' iongna ceolta sidhe, 
Lucht ag ol fiona is gach uile dbuine i n-aice. 
Is aite liom mar ta se, cuirt,eoir saimh e, 
Coraidhe gan tlas e i n-aimsir gle6. 

IV. Cti.chonnacht mhac Briain, croidhe gan chian, 
Nior nair liom a innsin, ta se cinnto. 
Go mba fada bbeidh se beo le slainte mhor, 
Go bhfeice me posta an sar-mhac. 

V. Is adhbhar gaire do mhnaibh na Midhe 
An t-ard-shaoi sheimh do tharla 'n-a slighe. 
Nil ba.intighearna sheimh 6 Bhoinn go h-Eirne 
Nach bheadh 'n-a dhiaidh do 16 's do oidhche. 

MS. 10, no. 33. MS. readings: I, 1, so. II, 1, bheatha seasamh. II, 2, mhion. II, 3, 
Cuchonnachta mhao. III, 1, nir bh ioghna.mh. III, 2, Lucht 61. III, 2, huile. III, 4, Corruigh, 
IV, 1, Cuchunachta.. IV, 2, Nir. IV, 2, liom innsin. 

PARAPHRASE. 

I. I must go northward to see the scion of kingly race, who loves the constant 
companionship of wine and music. II. Long life to this valiant young man, gentle 
Cuchonnacht, so sturdy and generous! III. No wonder there is such conviviality. 
He is a polished courtier, ye~ a fearless warrior in time of battle IV. Long life and 
health to Cuchonnacht, son of Brian, and may I live to see him wed! V. How 
delightful for the women of Meath to have him sojourn amongst them I There is no 
lady from the Boyne to the Erne who would not wish to abide with him always. 

NOTES. 

Arn-Reprinted by Bunting in his 1809 volume, in the key of C natural, with an 
English verse rendering of the words, " Far hence to hail a chief I go," by Miss Balfour. 
This bas not much affinity with the original, now printed above for the first time. A 
practically identical copy of the air is in Mulholland's Collection of Ancient Irish Airs 
(1810) p. 2. 

WORDS-A :poor version (eight lines) is printed in 4mhrdin Qhearbhalldin, p. 192, 
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According to Hardiman (Irish Minstrelsy, I, p. li), "Planxty Maguire" was 
composed by Carolan for Robert Maguire, of Tempo, County Fermanagh, whose wife 
Eliza was the daughter of Henry and Anna MacDermott Roe (the subjects of song no. 
53 supra). IIardiman goes on to say that "Colonel Con Maguire, bis brother, he 
celebrated in his fine song beginning 'Cuchonacht mbac Briain'; and 'Bryan 

Maguire,' their father, was another tribute to this ancient and noble race." 

It would seem that Hardiman was in error in stating that II Planxty Maguire" 
was composed for Robert Maguire, for the appropriate words plainly have for their 
subject Cuchonnacht mhac Briain, i.e. Colonel Con Maguire, his brother: and it is 
probable that they are identical with the song which Hardiman says Carolan made for 

the latter. 

Cuchonnacht was a common family name among the Maguires. One of them 
fell at the battle of Aughrim (1690) and he had a son Brian, who is probably the 
father, referred to by Hardiman, of our Cuchonnacht. The poet Eamonn 6 Casaide 
made a poem on this Brian (printed in the Zeitschrift fiir Celtische Philologie, II, p. 
362); and, if we are right in our identification, Carolan's air entitled" Bryan McGwyer, 
Esq.," on p. 5 of the Carolan Collention (1780) was also composed in his praise. 
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65. Graesi Nuinseann. 

(GRACE NUGENT.) 

TITLE: 17fi6, p. 36, 110. 65: Graine Nuisean-Gracc Nugent. Cl\rolan, 
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[Is mian liom tracht a.ir bhlath na. finne 
Grace an ainnir is muinte, 

'Si rug ba.rr i gca.il 's i dtuigse . 
Air mhnaibh breagha. glice 6 I na cuigeadh. 

Ciabe bheadh na h-aice dh'oidhche 's do 16 
N iorbh ea.gal do atuirse choidhche na br6n 

Ag an 6g-mhnaoi sheimh is aille mein 
Is 1 cul na. gcra.obh 's na bhfa.inni. 

A taobh mar aol, a. piob mar gheis, 
A gnaoi mar ghrein a' tsamhraidh, 

Nach tapadh don te da.r gealladh mar spreidh 
Bheith aici-se, geag na gcam-dhlaoi.] • 

NOTES. 

AIR-Variants have been printed as follows:-

1. Neal's Collection of the Moat Celebrated Irish Tunes (c. 1726), p. 26. 

2. Wright's Aria Di Camera (c. 1730), p. 29. 

3. The Carolan Collection (1780), p. 2. 

4. Thompson's Hibernian Muse (c. 1'186), p. 8. 

5. Miss Owenson's Twelve Original Hibernian Melodies (1805), p. 22, "Smeem 

lhum tracht er vla na femah," which is an attempt at a phonetic rendering of the first 
liue of the song. 

6. Hime's Pocket Book for the German Flute, VI, p. 29. 

7. Mulholland's Collection of Ancient Irish Airs (1810), p. 50. 

WORDS-There is no copy of the words in the Bunting MSS. Versions have, 
however, been printed as follows:-

1. Charlotte Brooke's Reliques of Irish Jacobite Poetry, Second Edition (1816), 
p. 459. 

2. Walker's Historical Memoirs of the Irish Bards, Second Edition (1818), p. 298. 

3. Connellan's An Duanaire (1829), p. 18. 

4. Hardiman's Irish MiMtrelsy (1831), I, p. 56. 

5. Amhrdin Chearbhalldin (1916), p. 155, from which copy the lines placed under 
the music and printed above have been taken. They a.re of the usual laudatory type 
and a.re not worth translating . 
... 

This song (words and air) was composed by Carolan for Grace Nugent, who, 
4J,ccordin~ to Walker (o;p. cit., ~- 300), "was sist~r tQ the l3ite .:Jqhn Nu~ent, Esci., of 



74 

Castle Nugent, Culambre. She lived with her sister, Mrs. Conmee, near Belana~ar, 
in the county of Roscommon, at the time she inspired our bard." Coolamber (so 
spelt in the ordnance maps) is in the parish of Street, in the north of County 
Westmeath and on the border of County Longford. Miss Owenson (op. cit., p. 2) s11,ys 
on the other hand that Miss Nugent was of Clonlost, which is in the eastern part of 
Westmeath, more than twenty miles from Coolamber. 

Hardiman adds that Grace Nugent was the cousin of George Reynolds, of 
Letterfian, for whom see the notes to no. 63 supra. He a.Iso says (I, p. Iix) that 
Carolan composed airs for" John Nugent, of Colamber, Co. Westmeath, brother to 
Gracey Nugent, and Mrs. Nugent, his lady.'' The air called "John Nugent of 
Colamber" is in the Carolan Collection (1780), p. 7; and "Mrs. Nugent" is ibid., p. 
9, and in Thompson's Hibernian Mme (c. I 786), p. 49. The appropriate Irish words 
for the latter are possibly those headed " Elizabeth Nugent on her arrival from the 
County Meath" in Connellan's An Du,anaire (1829), p. 14. 
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66. Plangstai Dioluin. 

(PLANXTY DILLON.) 

TITLE: 1796, p. 36, no. 66: Plangstigh ar Duilanac-Planxty Dillon. Carolan. 

I TiTace. 
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1796, p, 86, DO, 66, 

I. Bhea.ra me an chuairt seo suas go Sleibhin, 
Go ndearca. me an stuadh-fhea.r is uaisle beasa­
Gearald an ur-chroidhe fuair sar-chlu 6 Eirinn, 

Gurab' e ta gach uile dbuine 'radh leis I 
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II. In aimsir na cuirte nior culchuil an trein-fhear, 
Is fada chuaidh a chail o Mhoighe go h-Eirne, 
A' buachaill luthmhar tapaidh gasta is fearr ciall rian is rasta, 

Nach leigfeadh a chea.rt le n-a naimhde ! 

III. 61 agus imirt is ceol go minic, 'se do munadh dho, 
Ma Jeana.no se dhon gnas beidh se lu.imh leis a dhuchais. 
Ma iarann se na mna nil fath le n-a dhiultadh, 

An spalpaire cliuiteamhail sugach saimh I 

MS. 7, nos. 40 and 161. MS. readings: I, 1, cuairt. II, 1, nir. II, 4, leiceadh. III, 2, 
gnathas. III, 2, duchais. 

Variae lectionts: I, 2, Mar a bhfuil an suairc-fhear is uaisle ar bith treithe (no. 40). I, 3, 
fuair cliu na bEireann (no. 161). I, 4, a taoi for ta. (no, 40). I, 4, ta ein neacb a radh leis (no. 161). 
11, 1, A dteach na cuirte nir chungbla a trea fhear (no. 161). II, 2, a chliu o !\lhoigbe go Sleibhin 
(no. 161). II, 8, An toigfhear beacht is stuama heart a bfear oiall agus raa~ (no. 161). III, 1, sp6irt 
go minio eud an nidh do munadh dh6 (no. 40). III, ~. a gnas (no. 40). III, 4, sgafa.ire (no. 40). 

PARAPHRASE. 

I. I will pay a visit to Slevin to see that delightful man, the renowned, generous­
hearted Gerald. II. Famous from Moy to Erne, he is not diffident in a law-court 
and will not let his rights be filched by his enemies. III. Fond of conviviality, 
play and music, he is a. man whom no woman could refuse. 

NOTES. 

Arn-This sprightly planxty by Carolan does not appear to have been printed 
in any other collection. 

WORDS-The copy in MS. 7, no. 40 was obtained by Lynch from Riohard 
Barrett, for whom see Part I of this edition, p. 38. Though it is difficult to be 
certain, it seems probable that they are the appropriate words for the air, and the 
first verse has accordingly been placed under the notes of the music. No other 
version of the words has been printed. 

Sleibhin (I, 1) might be Slevin, in the parish of Easlick and barony of 
Castlereagh, County Roscommon or Sleveen, in the parish of Killarga and barony 
of Druma.ha.ire, County Leitrim. 

Gerald Dillon is probably the Captain Gerald Dillon for whoae daughter Fanny 
Carolan composed bis song (air and words) entitled "Fanny Dillon.'' CJ. Hardiman's 
Irish Minstrelsy (1831), I, p. 106. Fanny Dillon married James Betagh, of Mannin, 
County Mayo. The wordij of Qa.rola.n's song in her praise are printed in Hardiman, 
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I, p. 12 and Amhrdin Chearbhalldin, p. 114 (copies also in Bunting MSS. 7, no. 41 
and 10, no. 18}. The corresponding air is in Neal's Collection of the Most Celebrated 
Irish T1mes (c. 1726), p. 28, Wright's Aria Di Camera (c. 1730}, no. 7 and Thompson's 
Hibernian Muse (c. 1786), p. 7 • In the notes to the copy of the song printed in 
Amhrdin Chearbhalldin it is stated that it was composed by Carolan for Captain 
FitzGerald, brother of Mrs. MacDermott of Alderford (for whom see no. 53 supra), 
and his daughter. 
clearly incorrect. 
Dillon. 

But, though made on manuscript authority, this statement is 
Both the copies in the Bunting MS~. give her the surname 

Other " Dillon " airs were composed by Carolan as follows :-

1. " Counsellor Dillon" and " Rose Dillon," previously referred to (Part I, no. 24, 
pp. 79, 80). 

2. Hardiman (Irish ]}finstrelsy, I, p. Iv) says that Carolan composed three pieces 
for Richard, the ninth Viscount Dillon of Costello-Gallen in Mayo, and his family, 
entitled respectively "Lord Dillon," "L3.dy Dillon " and "Fanny Dillon." "Lord 
Dillon" is printed in the Carolan Collection (1780), p. 14; "Lady Dillon" cannot be 
traced; and " Fanny Dillon " was not composed in honour of Viscount Dillon's 
daughter Frances, but, as we have seen, for the daughter of Captain Gerald Dillon. 
Viscount Dillon's immediate predecessors and ·successors in the title were Colonels­
proprietor of the famous Dillon regiment in the service of France. 

3. "Luke Dillon" in Neal's Collection of the Most Celebrated Irish Tunes (c. 
1726), p. 20 and Mulholland's Collection of Ancient Irish Airs (1810), p. 34. Probably 
in honour of Lucas Dillon of Clonbrock, County Roscommon, who married Honora., 
daughter of Sir John Burke, of Glinsk (see Burke's Peerage, sub voce '' Clonbrock.") 
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OBITUARY. 

THE Society, together with all societies connected with Folk-Song and Folklore, has 
suffered a grievous loss by the death of Miss Lucy Broad wood. Her knowledge of 
traditional tunes and ballads, universally admitted to be unrivalled, was always 
generously placed at our disposal when we asked for her advice, and the many references 
to her work in past volumes of our Journal bear some testimony to her research and 
scholarship. She was an original member of the parent society (The Folk-Song 
Society, founded in 1898), in which she subsequently held the positions of Secretary, 
Editor and President. 






