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PREFACE.

THE present double number of the Journal completes the treatment of the airs
contained in Bunting’s second volume. Altogether, six Parts have now been pub-
lished in this edition. Parts I to III cover Bunting’s first volume, published in
1796, and Parts IV to VI deal similarly with the airs printed in his second
volume, which appeared in 1809. Appended to this Jowrnal are comprehensive
Indexes to all six Parts.

When the Editor first began working on the Bunting manuscripts, he had the
intention of dealing not only with these two volumes, but also with Bunting’s final
volume, published in 1840, together with such unpublished material as might seem
worthy of publication. In all, 175 airs and upwards of 3,000 lines of verse have
now been printed and annotated. Treated on the same scale, the remaining
material would be of about the same amount, and would therefore occupy another
six Parts of similar size. But circumstances have prevented the full realisation
of the original plan, and the Editor’s work in this field ceases with the publication

of the present issue.

It remains for him to tender his sincere thanks to those who, by their
sympathy, help and encouragement, aided him in a task that proved to be of
some magnitude. In particular, he owes a debt to his friend Mr. A. Martin
Freeman, whose expert advice and criticism were generously placed at his disposal
during every phase of the work, and also to Mrs. Freeman, but for whose
husbanding of the finances of the Irish Folk Song Society the project would have
come to & still more untimely end. He is furt her indebted to the Librarian of the
Queen’s University, Belfast, who greatly facilitated his work on the Bunting MSS.
by allowing them to remain on a continuing loan to the National Library of Ireland;
and to Dr. R. I. Best, the Director of the National Library, for receiving the MSS.
and for affording him every opportunity for study and research. D. J. O'S.
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109. Cois Leasa.

(BESIDE A RATH.)

TITLE : 1809, p. 49: Cois Leasa—Beside a Rath.
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1. Cois leasa dhom go h-uaigneach
Ar uair na maidne im’ aonar,
Le h-ais na Sionn’ i mbruach chnuie
Ba shnuadh-ghlaise sgail,
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Do dhearc mé ainnir uaibhreach,
Ba shuaimhneach, ba shéanmhar,
Ba réaltannach, aerach {

Ag téarnadh im’ dbhail.

A dlaoi-fholt daithte feactha fiar,

Go ciortha, casta, ereathach sios,

Go snaidhmeannach, snuighte, sreathach siar,

Go slaodach go feor,

A réalt-dhearca réidh’-ghlas,

A h-éadan gan chas, gan chrion,

Ag géar-chaitheamh gaethibh

I geléibhthibh gach tredin.

I1I. Ba gheanamhail deas a h-éadan,
Gan aon locht ach odige,
A malai gartha caol-deas,
Ba dhearc snuighte ¢dir,
I n-a leaca leabhair aolmhar
Ba thréanmhar an rosa,
'S a bedl tana caor-lasta
Cedlmhar gan chdim.
Do lion mé ar fad le rachta cléibh,
Do bhiogas mear mar ealtaibh éan,
'S do bhi mé seal im’ stad go 1éir
Le géar-shearc d4 clf,
N6 gur shaoil mé gur dé-bhean i,
Do dhirigh tar lear i geéin,
No an tsidh-bhean as croidhe an leasa
Bhi 'tiacht im’ dhail.

III. Do bhrigh nér bhfios go léir dhom
Goidé an ghaoth chugham do shedl i,
D’fhiosraigh mé goidé an treibh
O’r théarnaigh a por,
N6 nar bhfior gur b’ise an spéirbhean
D’fhég Trae shoir faoi ehed-bhruit,
N6 Déirdre le ar traochadh
Na tréinfhir gan treéir,
N6 an bhean do mhill Mic Lir le draoidheacht,
Né an bhean do lednaigh Fianna Finn,
N6 an bhean 6n mbinn do dhligh ar Chonall
Triall seal 'n-a dedigh,
N6 Ciarnait do b'4ille,
N6 Blénaid ba ghile gnaoi,
No an ghrian-bhean a d’fh4g Inis
Fiile faoi bhrén ?
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IV. Do fhreagar dom an spéir-ainnir
Aobhdba na maoin-rosg,
“ Nf bean do'n aicme is léir dhuit
Ar aon-chor mé, a Shedin,
Is bean le fada i bpéin mé,
Gan chéile dom’ chumhdach,
Am’ dhluth-chreim ag buraibh,
Dom’ shughadh is dom’ dhedl.
Is mise Eire thairg 'tiacht ad’ lion,
Le sgéal gur gairid, geallaim dhibh,
Go dtéarnaigh maithe clanna Gaoidheal
Am’ éileamh faoi dho,
Is an tréin-bhile b’acirde
Do phréimh-shleachta Chaisil chaoin,
Go léadmhar le laochradh
Go léimfidh mo leomhan !

MS. 7, no. 172, with readings from MS. 10, no. 87. MS. readings: I, 3, Le heas na siona
bruchnuig. I, 9, dlaoidhfuilt. I, 9, feaca. I, 11, snacimneach snoite srathac. I, 12, A slaoideadh
go feoir. I, 13, reidh dhearca ro ghlassa. II, 3, geare. II, 4, dearcsnoite. II, 15, croinn leasa.
II1, 2, ghaoith. III, 4, Ar for O'r. 111, 6, treinfhir for Trae shoir. III, 9, ban chliar for Mic
Lir. III, 11, dhlighidh. III, 13, an Chiarnuit. III, 14, an Blandaid. IV, 4, Ar aon-chor né
pér. IV, 9, linn. IV, 10, Le sgeala gairid. IV, 11, Gur tearnaig. IV, 13, bu nairde. IV, 15,
Is le laochraidh go laodmhach.

TRANSLATION.

I. As I was beside a rath in solitude
At the morning hour alone,
Beside the Shannon on the fringe of a hill
In colour of verdant hue,
I beheld a proud maiden,
Gentle and serene,
Star-like and ethereal,
Approaching me.
Her bright, curling, wanton locks,
Combed and plaited, shaken down,
Twisted, smooth, streaming backwards,
‘Were flowing down to the grass,
Her starry, soft-grey eves,
Her faultless, unwrinkled face,
Woere shooting sharp arrows
Into the breast of every warrior.

TI. Beautiful and comely was her face,
With no fault but youth,
Her brows clear, slender and handsome,
Woere finely chiselled.
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In her delicate, lime-white cheek

The rose was struggling for mastery,

And her slender, red-lipped mouth

Was musical and faultless.

My breast was wholly filled with passion,
I started like a flock of birds,

And for a space I was halted entirely

By great love of her beauty,

For I thought she was a goddess

That had come oversea from afar,

Or the fairy-woman from the heart of the rath
That was approaching me.

IT1. Since I did not clearly understand
What wind had wafted her towards me,
I inquired what was the race
From which her family had sprung.
‘Was it true that she was the fair one
That left eastern Troy a smoking ruin,
Or Déirdre through whom the warriors
Were left exhausted and forspent,
Or the woman that cast a spell on the sons of Lir,
Or the woman that wounded Finn’s warriors,
Or the woman from the hill that forced Conall
To accompany her for a space,
Or Ciarnait the fairest,
Or Blénaid of loveliest face,
Or the radiant woman that left
Inis F4il in travail ?

IV. I was answered by the beautiful maid,
The fair one of the alluring eyes,
“1 am not a woman of the kind you know
At all, John, ;.
I am a woman who has long been in distress,
With no spouse to succour me,
Fiercely abused by boors
Who suck me and drain me.
I am Ireland, seeking to approach you,
With tidings that shortly, I promise you,
The flower of the children of the Gael will return
To claim me again,
And the strong scion, the most exalted
Of the lineage of fair Cashel,
And valiantly with his warriors
My lion will spring!”



NOTES.

AIR—No MS. copy has been found. There are two airs with this title in
the Bunting MSS., but neither is appropriate for the words. One of them
(MS. 383, book 4, p. 48) was reproduced in facsimile in vol. VI of this Journal
by the late Mrs. C. M. Fox, together with the first verse of the words from
MS. 7 (also in facsimile) (pp. 21, 22). The other air is in MS. 84, sheet 6; it
is not in Bunting’s hand. The tune printed above is reproduced from Bunting's
1809 volume, where it is set to a song by Campbell beginning *To the battle,
men of Erin.”

WORDS—By the eighteenth century Munster poet Seén Lloyd, for whom
see the note below. The notebook containing Lynch’s rough copy is not with
these MSS. and there is no indication whence he obtained this version.
It is, however, of no particular interest, since a correct copy of the whole song
(which extends to five verses) was printed in O'Daly’s Reliques of Irish Jacobite
Poetry, second edition (1866), pp. 110—112. The copy in MS. 11, p. 16 is
practically identical with that in MS. 7. There is a prose translation in MS. 32,
no. 35. There is a poor folk version in O Maille’s Amhrdin Chlainne Gaedheal,
p. 1 (four verses).

Seén Lloyd wrote this assling or vision to the well-known Scottish dance-
tune ‘' The Flowers of Edinburgh,” printed, e.g., in O’'Neill's Music of Ireland,
no. 325, to which it is admirably suited. As often happens, the country people,
liking the words but not knowing the air, substituted for it an air of their own.

In Stanford-Petrie there is a tune (no. 372) entitled by Petrie * Rossaveel.
The old form of the Flowers of Edinburgh. Set from Mary O’'Donoghoe, Arran-
more, September, 1857.” This tune is not related either to “The Flowers of
Edinburgh” or to Bunting's air. The appropriate words for it, entitled “Ros
2’ Mhil,” are printed in An Stoc, vol. I, p. 3 (June, 1918) and reprinted in
O Ceallaigh: Cedl na n-Oiledn, p. 101 (7 quatrains). The metre is quite different
from that of Lloyd’s * Cois Leasa.”

In Mr. and Mrs. Clandillon’s An Londubh (1904), no. 5, the words of ' Cois
Leasa” are set to an air, different from any of the foregoing, which is one of
twelve explicitly stated to be genuine folk airs, In the same collectors’ Londubh
an Chairn (1927), no. 43, air and words are reprinted, and the air is stated
to be an original composition by Mrs. Clandillon.
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NOTE ON SEON LLOYD.

Seon (John) Lloyd, who wrote the foregoing song (and also another aisling, or
“ vision ", here printed for the first time as no. 110B) was a Munster poet of the
eighteenth century. There is no collected edition of his work, and only six of the
fifteen poems by him still extant have hitherto been printed. This is a pity, as he
was a man of very considerable skill in the craft of verse.

Lloyd was born and educated in County Limerick. The slrea.r of his birth is
unknown, but his earliest extant poem is his Welcome to Prince Charlie, written in
1745 (O'Rahilly, Claidheamh Soluss, 11th August, 1917, p. 10). If he was then aged
about twenty-five, this would give the time of his birth as about 1720. When
roughly thirty years old he migrated to the neighbouring county of Clare, where Le
settled at Furroor, in the parish of Doonaha, about four miles south-west of Kilkee.
Eugene O’Curry was born in the same parish, and he mentions in one of his
manuseript catalogues (H. and S. 46) that Lloyd was a welcome visitor to his
father’s house. Here he became a member of the Doonaha School of Poets, some
account of which is given in Westropp’s " Ring Forts in the Barony of Moyarta,
County Clare " (Journal of the Royal Sociely of Antiquaries of Ireland, vol. XXXIX,
p. 120). Another member was Sedn De Héra, for whom see Journal of the Irish
Folk Song Society, vol. XX, pp. 39—45.

Lloyd opened a hedge school at Furrcor and conducted it for eight or nine years.
We may well believe that the task of instructing the type of pupils that presented
themselves proved a depressing business to a man of his education, and to this pericd
may probably be ascribed his quatrain “ag tabhairt ceada dd scoil briseadh’, sc.
* giving his class leave to disperse ' :—

Tre6raigh abhaile, a chlanna na saothrach ndian,

A’ rémhar ’s a’ grafadh 's a’ glanadh na geéacht 6n geriadh.

Ni moér, mar mheasaim, bhur dtaitneamh do léighean n4 riagh,

’S mo bhrén fad mbairfead mar ghabhas in bhur geléith-se riamh |

This might be rendered :—

Hie away home, you hard-working sons of toil,

To your digging and hoeing and cleaning the plough from soil.
Small, I imagine, your liking for learned fare,

'Tis my lasting regret that you ever came under my care !

There are two traditions regarding the locality of the rath which figures in
“ Cois Leasa ", his most celebrated song. The first is recorded as follows in a letter
contributed anonymously to the Clare Champion, 3rd December, 1895 ;—
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“In the last quarter of the eighteenth century, Lloyd had a classical and
Irish school (for little was thought of English then) in Furroor, south-west of
Kilkee; but there was no town in Kilkee then. Once on a fine summer
afternoon, having received a quarter’s fecs from his pupils, he went for certain
requisites to Kilrush, then his only market town. He remained in Kilrush for
some days until his money was spent. It was usual at that time to make a
short cut across the slob of Poll an Eisire (Poulanesherry) when the tide was
out and our existing roads not built; and John, being on the seachrdn because
of John Barleycorn and want of sleep, made the short cut ag well as he could
till he reached the large liss or fort on top of Tarmon Hill overlooking the
Shannon [sheet 56 of the six-inch ordnance map of County Clare], and he there
unconsciously lay down and fell asleep. On awaking early next morning he
knew not where he was, but he saw he was in shelter of a fort; when he ecame
to himself and considered the surroundings and his queer position, the idea of
the song struck him.”

The second tradition places the rath further east at the mouth of the river Fergus
(sheet 61 of the six-inch ordnance map). It is given as a heading to the copy of the
song in the Royal Irish Academy MS. 23 L 31, p. 67 :—

“Seén Lloyd 14 do thaisbedin an tseanabhean Eire iathghlas oilednach {
féin do ar thuile aoibhin thaithniomhach thaobhuaithne re hais na Sionna
gsreabhuaithne ds cionn tighe Thaidhg Mhic Conmara a Roinn Anna a
dTradruighe lémbh re lios cet.”

This means, omitting the epithets :—

* Composed by John Lloyd on a day when the old woman, Ireland, showed
-herself to him on a hillock beside the Shannon above the house of Timothy
Macnamara in Rynanna in Traddery, beside a rath.”

The second site is the more probable one, as at the date assigned to the song
in some of the MSS. (1780) he was in the neighbourhood of Ennis. The rath at
Rynanna, which is a large one, is siill in a good state of preservation. The farm in
which it is situated is known locally as Cnoc Thaidbg or Thady’s Hill, but the
Macnamaras are there no longer. Rynanna has recently acquired international
fame as one of the transatlantic terminals of Pan-American Airways and Imperial
Airways—a development undreamt of by Lloyd in his vision !

From Furroor Lloyd moved to Kilrush, and we have another quatrain which he
composed there—a jeu d’esprit on a block belonging to Pat O'Connor, a wig-maker
in that town :(—

Is cloigeann tar cloiginn mo chloigeann le cir is ciabhb,
Cloigeann le comas dob ursa le milte riar;

Cloigeann nér imthigh ad bhrusgar 6n mbinn do stiall,

Mo chloigeann ’s mo chuideachta tusa 'nois choidhche is riamh, -
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In the manuscript in which it is found, this is accompanied by the following
very free rendering in English :—

O charming block, my block for comb and cawl,
That dared and stood the shock of house and all ;
A rock, a block to ecover heads from crime,

My bosom block thou art to the end of time.

Like so many Irish poets of the period, Lloyd was a man of roving disposition
and intemperate habits. He did not stay long in Kilrush, where he became indebted
to publicans, but moved to Kilmihil and thence to Ennis, the county town of Clare,
Here he became intimate with another Irish poet, Tomés O Miochdin {Thomas
Meehan). Meehan was a teacher of mathematics in Ennis, and all of his extant
poems, except one, were published serially in the Gaelic League weekly, Fdinne an
Lae, 17th May—9th August, 1919. Lloyd may possibly have been associated with
Meehan’s school. At all events, the two men collaborated in writing poetry. Lloyd
composed an elegy on the death of Mary MacMahon, née MacDonnell, of Kilkee, and
Meehan wrote a companion piece in the same metre. Both poems were criticised
in the following quatrain written by the Kerry poet Denis O’Mahony (Donnchadh
an Chairn) :—

Muarshaothar breallach do shailig an pdipéar glan,
Gan uaim, gan aiste, gan aiteas acht raifléis leamh.

I mbuaic Phegasus is eagal gur baoghal do neach
Gach tuata marcaigh do chleachtadh bheith ¢lé ar each!

This might be translated :—

A clumsy great labour that sullied the virgin sheet,

Lacking pattern and metre, sans humour—just doggerel neat.
Who mounts on Pegasus merely invites defeat

If he be but an awkward peasant, unsure of seat!

Lloyd and Meehan joined forces in this devastating reply :—

"Sé thuigtar le dream peannghlic na Gaoidhilge ceart

Gur trudaire fann srangbhriose gan bhrigh, gan bhlas,

Gan cuisle le greann rann suilt n4 caoimhreas ceacht

Chuir an luidirne cam reamhar naidh gan sniomh, gan snas!

Ni breitheamh ar aiste bhéarsa n4 lacithibh léighinn
Seargnach searbh sease nach suidhte i geéill

Do chleachtadh mar each ag ceapadh driodair dréacht
Pegasus bacach mairceach claoidhte caoch!

It is not easy o convey the force of this in translation, but the following is an
inadequate attempt :—
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The ready writers, accomplished in Irish verse,

Think 'twas a tongue-tied stammerer—maybe worse,

With no vein of humour, of metrics or bardie skill,

That spun this rough shoddy, so formless, that reads so ill!

No judge he of metrics, nor yet of learned lays,

A wretch both shrivelled and sterile, unstable in ways,

Whose usual mount when composing his pitiful dregs

Is a spavined, blind Pegasus, worn out and gone in the legs!
They also composed, jointly, a satire in the form of a charm to cure O’Mahony, who
was alleged to have been afflicted by the fairies and so rendered incapable of writing
good poetry.

We do not know when Lloyd left Ennis, but in 1773 and 1774 he was in the
City of Limerick. Part of the O'Curry MS. 25 in Maynooth (miscellaneous verse
and prose) is in his own hand, and at the foot of page 211 is the note, * Sgriobhtha re
Seon Lloyd a Loimneach san mi Abrain aois an Tighearna 1773. Guidhi ar anam
an sgribhneora.”, sc.  Written by Seén Lloyd in Limerick in the month of April,
1778. Pray for the soul of the scribe.”. Part of the British Museum MS. Egerton
150 was also written by Lloyd (Catalogue, IT, 895).

He spent most of the rest of his life in the neighbourhood of Tulla and
Newmarket-on-Fergus. In 1780 he was at Toureen, a village two miles east of Ennis,
as tutor at the house of a Mr. Austin Fitzgerald (Dwyer : Diocese of Killaloe, 1878,
p. 537). While there, he published a curious little work of 60 pages, of which the
title page is as follows:—

A Short Tour; or, An Impartial and Accurate Description of the County of

Clare, with Some Particular and Historical Observations. By John Lloyd.

Ennis: Printed by John Busteed and George Trinder. 1780. Price a British

Shilling.

Only two copies are known to survive—one in the possession of the Henn family of
Paradise Hill and the other in the Joly Gift in the National Library of Ireland; but
a facsimile edition was published in Cambridge in 1893, with an Introduction by
Henry Henn, M.A.

The book is prefaced by a poem in English, “ To Mr. Lloyd, on his Concise
Description of North Munster,” by “T. M n, Ennis, May 24, 1779,” i.e. by
Lloyd’s friend Thomas Meehan. It begins:—

“ My free Parnassian and my Friend sincere,
Your short Description of the County Clare
I have perused and think, upon due Pause,
"Twill from the Curious meet with great Applause,
As well as from each knowing candid man
Who sees the extent of your compact Plan,”
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The text is interspersed with other verses by Meehan, and his connection with the
work is further shown by the fact that his name is contained in a list, printed on the
back page, of persons from whom it might be obtained. These include * Mr. John
Lloyd (the Author thereof) at Tureen; and Mr. Tho. Meehan, Teacher of Accompts
and Mathematics in Ennis.”” According to a tradition given to Henn by John Daly
of Ennis, and mentioned in Henn's Introduction, Meehan defrayed the cost of
publication.

In addition to this work, Lloyd also translated into English, but did not publish,
an Irish Life of Saint Senan, of Scattery Island in the Shannon (H. and 8. 28). He
did not long survive the appearance of his Short Tour. He was drowned in a hog
hole, and his dead body was found by the roadsids a quarter of a mile from Toureen,
about 1786.

There is an interesting contrast between the poetry of Lloyd and that of his
friend Meehan. The latter broke with tradition and dealt to a great extent with
contemporary events. One of his many songs on the American War of Independence
was published as a pamphlet in 1911 by the Colonial Society of Massachusetts
under the title, “ An Eighteenth Century Irish Song relating to Washington by
Thomas O’'Meehan.” Lloyd, on the other hand, kept to the medium of the azsling
or vision—though it is fair to remember that this conventional theme was not so
stereotyped in his day as it became later. Where Lloyd excels is in the weaving of
intricate verse forms in melodious language to suit the structure of the appropriate
tunes—'' The Flowers of Edinburgh,” ** Saint Patrick’s Day in the Morning,” * The
Dawn of Day,” ** Miss Moore,” and so on.

Following is a list of his extant poems:—

I. PUBLISHED.

1. Cois Leasa. See the notes to the version printed above (no. 109).

2. Monuar an cds, truaghamhail tlis. Elegy on the death of Mary MacMahon,
née MacDonnell, of Kilkee. Brian O'Looney’s Collection of Ioems by the Clare
Bards (1863), p. 58 : eight 8-line verses and a feartlaoi or epitaph of 8 lines, with an
English prose translation. Also'a reply by Thomas Meehan—four 8-line verses and
a ceangal or envor of 8 lines, similarly translated.

8. Is fada mé i dtdmh-chruth trdighte tréith-lag tinn. Eight quatrains in
praise of Ireland, to the tune ** Pé n-Eirinn i.”  Gaelic Journal, vol. XI, p. 28.

4. Quatrain on a Wig-maker's Block. Printed in the text of the above note,
from MS. 23 B 37, p. 85 in the Royal Irish Academy.

5. Quatrain on his Pupils. Printed in the text of the above note, from NS,
23 L 18, p. 148 (R.I.A).
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6. Trim shuan go sochma ardir dhom. A Jacobite aisling or vision, printed
infra as no. 1101,

7. (Jointly with Thomas Meehan). A reply (two quatrains) to the Kerry poet
Denis O’Mahony. Printed in the text of the above note, from Fdinne an Lae,
21st June, 1919, p. 4. '

8. (Jointly with Thomas Meehan). Dion-leabhar Spioraddilte. A satire on
the said Denis O’Mahony: twelve 8-line verses and a ceangal or envoi of three
quatrains. Fdinne an Lae, 1bid.

9. Togbhhaigh bhur geroidhe, bidh meidhreach meanmnach. Jacobite song (five
8-line verses) to the tune “ St. Patrick’s Day in the Morning.” The first three
verses are ascribed to Tadhg Gaedhealach O'Sullivan in Mr. R. A. Foley’s edition of
that poet (1929, p. 141) and the last two to Andrew Magrath in Dinneen’s Filidhe
na Mdighe (1906, p. 130). This follows the attribution in the R.I.A. MS. 23 L 35,
pp. 17, 18, but O'Curry (who was in a position to know the facts) says (H. and S. 180),
“The compiler of this catalogue has good reason to believe that the above five stanzas
were composed by John Lloyd.” The whole song is attributed to Lloyd in the
British Museum MS. Add. 31874, art. 21, folio 1406 (Catalogue, 11, 190), and in the
O’Curry MS. 87 in Mayuooth, p. 673, there is an English prose translation at the
head of which Lloyd is named as the author.

II. UNPUBLISHED.

10. A charadh shéimh do phréimh-chais flunn. Jacobite song (five quatrains).
Royal Irish Academy MS. 23 K 10, p. 69 (H. and S. 45).

11. Td fiorghlas faraoir bheith ar dhdimh’'s ar chléir. Jacobite song (seven
quatrains) to the tune " Grdinne Mhaol.” R.I.A.MS.23 L 13, p. 10 (H. and S. 164).

12. Gan amhgar taisdeal le hdthair glan séimh O Riain. Jacobite poem (two
quatrains) addressed in 1765 to his friend and fellow-poet the Rev. William English
(or Inglis), O.S.A,, a Limerick man who was then living in Cork. R.I.A. MS. 23 C 30,
p. 75 (H. and 8. 810).

13. Sldinte 6 chroidhe 'gus mile fdailte, Agus fiilte aris fo thrt do dhdilim”. A
welcome to the poets assembled at Iinnis. Three 8-line verses to the tune * Inghean
Ut Mhérdha’. Maynooth O'Renshan MS. 69, p. 397; DBritish Museum MS. Add.
31874, art. 23, fo. 141 (Catalogue, 11, 190).

14. Td'n saoghal go bruigheanach buartha re fuadar chum catha clatdhiomh.
A welcome (eight quatrains) to Prince Charlie. Maynooth O’Renehan MS. 69, p. 389.

15. Is claoidhte mé i gereathaibh gan tibhacht, gan tresir. A love song (five
8-line verses) to the tune “Caitilin Triall.”” Maynooth O'Renehan MS. 69, p. 387;
R.I.A. MS. 23 K 10, p. 104 (H. and 8. 49). In the latter MS. Lloyd’s name is
deleted and that of Meehan substituted.
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110. Eirghe An Las.

(TEE DAWN oF DavY.)

TITLE : 1809, p. 53 : Eirghidhe an Lae—The Dawning of Day; MS.: Faineadh an Lae
or Dawn of Day.
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MS. 33, book 2, p. 15.

I. Nach claocidhte bocht atdim-se,
'Mo luighe a dh’easbuigh sldinte,
’S mo leigheas nil le faghail
Ag aon liaigh ins a' dombain.
Go bhfuil mo chroidhe dh4 stialladh
Mar érd a’ gabhail ar iarann,
Fuirtigh orm, a chiabh lag,
N6 gheobhadh mé bés.
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A bhéilin tanai dilis,

N4 fag-sa mé claoidhte,

Tobhair pég né dhod cois iseal
Domh a leigheas mo phéin.

M4 ni td sin gan amhras,

Fhad is mhaireas féar is aoibhneas,

Ni sgarfa mé a choidhche leat,
A chumann ’s a ghradh.

I1. Cois Eirne go bpogfainn thy,
A stor, ar shiil go mbeinn leat.
Mo shearc ’s mo nin, i n-éinfheacht,
Thar a bhfacas do na mnaibh.
Rachainn thar béchna tréan leat,
'S go cuantai na h-Eigipt,
'S is deimhin duit go h-Eireann
Nach tilleamaois go brath.
Sinfhinn sios mo thaobh le
Do chum seang cailce glégeal,
Na milte fear ag éad liom
Agus diomdha faoi mo ghradh.
'Sé mo dhith, mo chreach n4 féadam
Do chroidhe gan locht a bhréagnadh,
Is m’intinn leat go léigfinn
Ag eirghe dhon 14.

MS8. 17, p. 83, with readings from MS. 10, no. 27, which is the fair copy. MS. readings:—
I, 2, dheasbhuigh. I, 12, Dombh leigheas. II, 1, Chois, II, 12, dhiomadh.

TRANSLATION.

I. How oppressed and wretched am I,
Liying bereft of health,
And my cure is not to be effected
By any physician on earth.
My heart is being rent
Like iron under the sledge-hammer,
Comfort me, O gentle head,
Or I shall die.
Dear, refined little mouth,
Leave me not oppressed,
Give me a kiss or two in secre
To ease my pain.
If you do that, without doubt,
So long as grass and scenery remain,
I will never part from you,
Sweetheart and beloved.
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I1. Beside the Erne I would kiss you,
My treasure, in hope that T might he with you,
My love and darling, together,
Beyond all the women I ever saw.
I would cross the mighty ocean with you
To the bays of Egypt,
And I promise you to Ireland
We would never return.
I would lie down beside
Your slender, white, radiant body,
With men by the thousand jealous of me
And resentful because of my love.
1t is my grief and my loss that I cannot
Persuade your faultless heart,
So that I might reveal my mind to you
At the dawn of day.

NOTES.

AiR—Noted by Bunting from Denis Hempson. Bunting’s rough copy is in
MS. 29, pp. 164, 165, with the heading " Dawn of Day, with variations by Mr. Purty
Ugly.” This is a humorous reference to Hempson’s personal appearance. Owing to
a large wen on the back of his skull he was known as “‘ the man with two heads.”

On p. 70 of the Introduction to his 1840 volume, Bunting states that this air
was composed hy Thomas O’Connellan, the seventeenth century harper, for whom
see Part I of this edition, p. 45 (Jowrnal XXII—XXIII). In O'Neill's Music of
Ireland (1903), Bunting’s air is printed in the section of that book devoted to
Carolan’s compositions (no. 643); but it is certain that the tune is not by Carolan.

Bunting set the tune in his 1809 volume to words by Miss Mary Balfour, ‘“The
blush of morn at length appears,” which are stated to be ‘‘from a literal transla-
tion of the original Irish.” This is not, however, the case.

The following variants have been printed :—
1. Aird’s Selection of Scotch, English, Irish and Foreign Airs, vol. III
(c. 1788). ‘‘ The Dawning of the Day. Irish.”

2. Holden's Collection of Old-Established Irish Slow and Quick Tunes (1806),
vol. I, p. 19.

' 3. Hime’s Pocket Book, vol. V, p. 49.
4. Walker's Irish Bards, Second Edition (1816), vol. II, p. 313.
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The following airs of a similar title have no connection with our air or with
each other :—

1. Joyce's Ancient Irish Music (1873), p. 8. " Fiinne Geal an Lae. The
Dawning of the Day,” with the words (3 stanzas) from Walsh's Irish Popular
Songs (1847), p. 41 and an English verse translation. There is a variant in
Stanford-Petrie, no. 690.

2. Joyce (1909), no. 774. " The Dawning of the Day.”
3. O'Neill's Mustc of Ireland (1903), no. 108. Ditto.

WoORDS—Noted by Lynch from Mrs. Connor., There is another fair copy in
MS. 11, p. 74. There appear to be no published versions.

The Connacht folk-song “ Brighid Nin Phddraic” is in the same metre as that
printed above and was sung to the same air. It is accordingly printed as no. 1104,
with another version of the air from these MSS.
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110s. Brighid Nin Phadraic.
(BRIDGET, THE DAUGHTER OF PATRICK.)

TITLE : MS. : Brighid Tonghién Phidraig.
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MS. 33, book 3, p. 4. A Minim in MS. B This group of three notes not in MS

I. C4 bhfuil mae righ né drd-fhlaith

A dhearcfadh ar Bhrighid Nin Phddraic
Nach dtiobhradh seare is grddh dhi
Seach mné deasa 'n tsaoghail ?
A suil is glaise deallradh
N4 driucht ar maidin shamhraidh,
"Si is deise cidine giire,
’S1 is dille ar bith méin.
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Cia h-iongnadh fearaibh F4il
A bheith claoidhte ar fad i ngradh 1éi ?
Is trath chim a leaca is dille .
'Sé do sgannraigheann si mé.
A com ecaoin cailee tairngthe
Gan sgith, gan stad i bParrthas,
A pib mar an eala bhén,
'S gur do bhisaigh sf gach aon.

II. G'an Raith Aird m4 théidheann ta,
N4 dearc ar stuadh na méar lag,
Bidi chitin na maoth-chrobh,

'S ni baoghal duit-se bis.
Muinte, maiseach, maordha,
Faoi euilin casta, eraebhach,
Ag libadh dlath 'n-a tiompal
'S ag claonadh go barr.
Is milse blas a béilin
N4 cuim na mbeach a théachtfadh,
A Righ na bhfeart gur éalaigh
An sgéimh léi gan spds.
A mhaighdean mhilis, mhaordha,
A bhfuil gnaoi 'gus gean gach aen ort,
Gur samhail dhuit-se réalt mhaidne
Ag eirghe gach l4.

ITI. Ar dtus 6 baisdeadh Criosta

Nior shiubbail a talamh naomhtha

Do shamhail-se do mhnaoi ar bith
Ar 4ille go {éill.

Is libach, bachallach, coinnleach,

Cribach casta, troillseach,

Ag fis go dluth 'n-a tiompal
Mar dheallramh an dir.

T4 lasadh mar na geaoir

I n-a leaca gheala is mine,

Is baladh 1r na time
Do ghnithach i n-a pdig.

A d4& chich chruinne mine

Nér smaoinigh an peacadh 'dhéanamh,

'S go dtiobhradh si an cine dacinne
On mbds uile gan stro.

MS. 18, p. 64, with readings from MS. 7, no. 72, which is the fair copy. MS. readings :—
1, 2, dhearcadh. I, 3 and III, 15, dtiobhra. 1, 7, ciuin & gaire. I, 12, sganrion. I, 13, tairnge.
II, 1, Rathard. II, 3, maol-chrodh. II, 5, maoirgheach. II, 10, theachtadh. 1II, 11, ealoigh.
II, 13, mhairgeach. 1II, 14, ean. 111, 8, dhealaradh.

c
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TRANSLATION.

Where is the king’s son or great prince
Who could behold Bridgef, Patrick’s daughter,
And not give love and affection to her
Beyond the lovely women of the world ?
Her blue eyes shine more brightly

Than dew on a summer’s morning,

Very soft and pretty is her laughter,

And wholly beautiful is her mind.

What wonder that the men of Ireland
Are quite overwhelmed with love for her ?
And when I see her cheeks most fair

She utterly confounds me.

Her slender, white waist delineated
Without pause or halt in Paradise,

Her neck like the white swan,

And she has slain one and all.

If you go to Rahard,

Do not gaze upon the graceful Iady with the
delicate fingers,

Gentle Biddy of the slender hands,

And you need not fear death.

Mannerly, comely and sedate is she,

Her ringletted, branching tresses

Curling thickly around her

And falling freely to the ground.

Her little mouth is of sweeter taste

Than the crystallized honey of the bees,

O God of miracles, beauty

Has stolen away with her for aye.

O sweet, stately maiden,

Esteemed and loved by all,

You are like the morning star

That arises every day.

In the beginning, since Christ was baptized,
There never walked out of a holy land

Your equal among womankind

For beauty until now.

Curling, ringletted, shining

Is her hair in branching tresses,

Falling thickly around her

And shining like gold.

A flame like the rowan-berry

Is in her bright, smooth e¢heeks,
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And the fresh scent of thyme

Is ever in her kiss.

Her two round, gentle breasts
That never thought of sin,

And she would deliver human kind
Wholly from death, without effort.

NOTES.

A1R—Noted by Bunting from blind Redmond Stanton, of Westport. Bunting's
fair copy is in MS. 12, book 2, p. 50. See the notes to no, 110.

WORDS-—Noted by Lynch from John MacAveeley, publican, of Castlebar.
There is a prose translation in MS. 32, no. 98.

A version of the words (5 verses, from oral tradition) is printed in O Maille:
Amhrdin Chlainne Gaedheal, p. 82. The narrator stated (notes, p. 187) that the
name of the girl was Brighid Ni Dhraighnedin, of Rabard, a place west of
Ballinrobe, County Mayo. Her father (Patrick), his brother and a neighbour were
all drinking together in her presence, and each of the three composed a verse to
see who could praise her best.

There are three townlands named Rahard near Ballinrobe. All are in the
barony of Kilmaine. (Sheets 110, 111, 117, 118 and 119 of the six-inch ordnance
map).

There are two MS. copies of the song in the British Museum :—

1. . Egerton 117, art. 38, fo. 42b. (Catalogue, 1I, p. 241). “ A Song called
Briednane Padrick.” 4 stanzas, beg. “‘ Go Rathaird ma hean tu dare ar mhnié na
mbéar lag.”

2. Egerton 130, att. 2 (). (Catalogue, II, p. 256). “‘ Go Rathird ms theidhean
A transliteration of the foregoing, by John O’'Donovan.

tu.
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110s. Triom Shuan Go Sochma Aréir Dhom,

(IN MY GENTLE SLUMBER LAsT NIGHT.)

1

11,

II1.

Triom shuan go sochma aréir dhom
Leath-uair roimh solas gréine,
Ar bhruach na tuile tréine
Go h-aonraic im’ luighe,
Do chuala guth is glaodh glan
Go h-uaibhreach is go h-éasga,
Ni mor nar chriothnuigh mé né
Gur fhéachas go cruinn
Ar stuaire mhiochair mhaordha
Bhi suaimhneach suidhte taobh liom,
D4 luadh go bhfuilid éigse
Inis Kilge, f4 raoir!,
Go fuar gan friotal saor léighinn
Uatha ar fhuinneamh éachta
A sluagh ’'s a fir td ag téarnamh
D4 h-éileamh tar tuinn.

Annsin fochtaim sgéala,
* An tu banaltra na nGaodhalaibh,
N6 an bhean is feas lér tréigeadh

A céile ar choigerioch ? '
D’fhreagair, *‘ Is daithnid géar liom
Le casadh an bheart so im’ éadan
Mo sgaramhbain ar aon chor

Riom mhaor agus riom bhuidhin.
Is gairid, geallaim gléir dhuit,
Is meas gur beacht mo bhréithre,
Go ngeabhad sealbh saor in

Mo chéad searc aris.
Is na danair chaith 's do chéas mé,
Is do cheas isteach go h-ae mé,
Gur dealbh fada faon bheid

Gan chaomhaint, gan choim.”

A réaltain edlais aoibhinn

Do phréimh s do phor na rioghra,

Is léir gur ledr mar innsis,
Cé silim gur plas;

Do réir an chomhachta ¢him-se

Re séan ag Sedirse ar min-mhuir,

Is baoghal ’s ig brén lem’ chroidhe 'stigh
Nach gclaoidhfear go brath!”
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* N4 céas nios mé” ar si, ' mé,

Is mé ar mhéid an fhirinn’

Do dhéanamh. Is déigh nach dith leat
Le maoidheamh so go h-4rd, .

Go bhfuil mé go ded na dileann

Lem’ chéile posta priomhcheart,

Is re tréine tredn is tacide
Go sginnfidh thar siil.”

IV. " Is edir gur fior an sgéal sin,
T4 {oirneart righthe is laochra
Na h-Eérpa i geoimheascar éirligh
Go fraochda neamhthliith,
Is férsach fiochmbar fraochmhar
Go 1énmhar Laoiseach 1éidmheach,
'S na cbir an t-Impir’ éachtach
Gan éalaing 6n Spéinn.
Is leomhanta liomhtha an 18ir-sgrios
Do Sheén ’'s d4 mhuinntir bhéarfaid,
Go ded ni bhfaghaid na méirligh
D4 éis an t-ath-14.
Is le comhachta Chriost 'n-a dhéigh so
Seodlfa ’on tir seo Séarlas
I geordinn s i gelos go h-aerach
I méith-Bhreatain bhén "

V. A chomharsa chroidhe mo chléibh-se,
Is deédnach dibh le léirmheas
An sgélla is sgeimhle 1éin bheidh
Mar éanlaith ar bhuir.
Is cdir ’s is cuibhe le déanamh
An sgedl beag grinn so léigean
Idir edlaigh aoibh is &igse
Is caomh-chloinne Mumhan,
Go mbeidh Sedirse thios, faoci Shéarlas,
’S an téir air timcheall tréimhse—
Gan chordinn né tri ar aon chor
Ni réidhfear an chuis.
lamaoid le chéile
An bhedir is lionam & pras,
Sin ndédhacht bhinn go léimfidh
An Rex ceart i ngabhad !

CEANGAL.

A chara chléibh, is 1éan liom mar t& na Goill

'N-a dtriipaibh tréan éachtach i n-dit na nGaoidheal,
An fhuireann ghléir aosda go h-drd do bhi

Nach maireann aon a réimheas le rddh don bhuidhean |
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NOTES.

From MS. 23 L 13, p. 148 in the Royal Irish Academy (H. and S. 178), with
readings from MS. 23 I 48, p. 99 (H. and 8. 97). This Jacobite song was written to
the air of no. 110 (“ Eirghe an Lae’’) by the Munster poet Seén Lloyd, for whom see
the notes to no. 109 supra. It follows the stereotyped form of the azsling or vision,
and there is no need to translate it.
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111. Coirnéal O hEaghra.

(CoLONEL O’HARA.)

TITLE: 1809, p. 64: Corneul Ua Hara—Colonel O Hara; MS.: Colonel O'Hara by

Carolan.
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MS. 33, book 3, p. 44.
NOTES.

Noted by Bunting from Charles Fanning, the harper of County Leitrim. There is
a variant in Mulholland’s Ancient Irish Airs (1810), p. 72. The tune as printed above
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is practically identical with Bunting’s printed copy. In bars 9—12 inclusive and
25—28 inclusive the second group of four notes is transferred from the bass. In
the case of bars 9—12 inclusive these four notes are an octave lower in the MS.

No words have been found for this air, which is by Carolan. The subjeect of it
is perhaps Kean O’Hara (Cian O hEBaghra), of Templehouse, County Sligo, who was
High Sheriff of the County in 1703, and for whom Carolan composed the song
“Cupén Ui Eaghra’ (“ O’'Hara’s Cup”). The words of this song are printed in

Hardiman’s Irish Minstrelsy, vol. I, p. 64 {(notes, p. 123) and Walsh’s Irish Popular
Songs, p. 70. The music is in Joyce (1909), p. 342.
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112. An Chaiteach Réin.
(THE WINNOWING-SHEET.)

TITLE : 1809, p. 54 : Caiteach Roin—The Winnowing Sheet; MS.: A Chatach roinnidh.
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beidh sf fighte ag eirghe an laé., M'ochdn 'saill aill,m'ochdn *tsaill aill!
MS. 33, book 3, p. 59.

1. Thdinic a’ ehiiteach réin chun a’ bhaile seo 'réir,
Is cirtlin innigh le n-a tacbh,
Cuailligh dealbhtha i n-a béal,
Is beidh si fighte ag eirghe an lae.
M’ochén ’s aill aill, m’ochén ’s aill aill!

IT. Slén is céad dom’ annsacht féin,
Dar liom-sa 'réir ig 'n-a h-aice do bhios,
Barr mo mhéar f4 bhérd a cléibh,
’S a’ darna géag dbhiom tharsta sios.
M’ochén ’s aill aill, m’ochén ’s aill aill!
III. Eidir a’ chéis is téin a’ tighe
Do chualasg féin a’ ceillitir caoimh,
** Bean 'n-a léine is { 'n-a luighe,”
'S a’ chéiteach réin go dluth gé fighe.
M’ochén ’s aill aill, m’ochén s aill aill !

MS. 25, p. 73, with readings from MS. 7, no. 118, which is the fair éopy. MS. readings :—
1, 1, Thanic & chaithteach chon & bhailese reir (MS. 25). I, 4, bei si fithe geighrigh. II, 2, féin
for 'véir (MS. 25). 1II, 4, geig. 1III, 4, Sa chaiteach croin go dluidh ga fichthe (MS. 25).

TRANSLATION.

I. The winnowing-sheet came to town last night,
And clews of weft were brought alongside,
The warping bars are ready before it,

And it shall be woven by break of day.
Mochon 's aill aill, m'ochén 's azll asll ]
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I1. Farewell and a hundred to my own true love,
I thought last night I was close by her side,
That one of my hands was over her breast,
And that my other arm was under her.

Aochon ’s aill azll, m’ochon ’s arll aill!

ITI. Between the mid-wall and the gable of the house
I heard the gentle singing,
“A woman lying in her smock,”
And the weaving of the winnowing-sheet went briskly on.
M’ochon ’s aill atll, m'ochon ’s azll aill !

NOTES.

AIR—Obtained by Bunting from Charles Byrne, the harper, who also gave him
another tune with the same title (printed infra as no. 1124). Bunting’s rough
notation of both is on p. 192 of MS. 29, with the title " Catugh Eroane. Hairy

winow-sheaf.”

The tune printed above is practically identical with Bunting’s printed copy, save
for a change of key and for the fact that Bunting put it into 6/8 time by doubling
the number of bars. One bar in the above is represented by two in Bunting’s
printed copy.

Bunting’s tune was used by Moore for his song * If thou’lt be mine” in the
Seventh Number of the Melodies (1818).

There appear to be no published variants, but Mr, Freeman draws my attention
to the affinity which exists between this tune and “ An Seanduine ” collected by him
in Ballyvourney (Journal of the Folk-Song Society, VI, p. 286).

The following tunes with the same or a similar title have been printed. They
are all distinet from one another and from nos. 112, 1124 and 119B:—

1. Hoffmann’s Ancient Music of Ireland from the Petrie Collection (1877),
p. 118: “ The Winnowing Sheet.” Reprinted in Stanford-Petrie, no. 1468 as “A
Chaitiée Roidbin.” Obtained from Teig MacMahon, the Clare peasant who gave
Petrie a number of airs.

2. Stanford-Petrie, no. 1467: “A chaitiéc Roidhin.” The words could bardly
be sung to this air as noted. Petrie states on his MS. copy (in the National
Museum) that he copied it *‘ from O’Daly’s Kilrush MS.”

3. Ditto, no. 713 : “ Catha Rony. A County of Louth air from James Tighe,”
Appropriate for the words,
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4. Joyce (1909), p. 246: " An Caithteach Chréon. The Brown Winnowing
Sheet.” Dr. Joyee copied this air from p. 173 of Forde's MS. in the Royal Irish
Academy. Forde there states that it was one of five tunes given to J. E. Pigot by
Hardiman.

In vol. XIX of this Journal (pp. 18—20) there was printed, with the appropriate
tune, the song * Sa’ Mhainistir L4" by Eoghan Ruadh O Suilleabbsin (1748—1784).
In the MSS. from which the words were taken the tune is stated to be “An
Chditeach Roéin.” But they cannot be sung to any of the airs printed here or
referred to in the notes.

WoRDS—Noted by Lynch from Honor Derry, at Mr. Gavan's, Drummin,

County Mayo. There is a prose translation in MS. 32, no. 130. No version has
been printed.

This song (words and air) is probably an Occupation Song, employed when
the process of weaving was in progress. Professor O'Toole informs me that the
cditeach or winnowing sheet was usually made of flax or hemp. ‘‘ For winnowing
corn, eic., & day was chosen when the wind was not very strong, and the cdzteach
was spread outside on the ground. The oats, chaff, efc. were dropped from about
the height of one’s shoulder on to the cdsteach. The wind carried the light chaff
away some distance, while the heavier seed fell directly on the cditeach.” A passage
in O'Toole’s Sgéalta Mhuintir Luinigh (p. 90) gives some idea of the process.
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112s. An Chéaiteach Rdin.

(THE WINNOWING-SHEET.)

TITLE: MS.: A Catach roinnidh.
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MS. 33, book 2, p. 14.

NOTES.
Obtained by Bunting from Charles Byrne, the harper. See the notes to no. 112.
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112s. An Chaiteach Roin.

(THE WINNOWING-SHEET.)

TITLE : MS.: Cathough Crone.
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MS. 26, no. 32.
NOTES.

This tune is written at the foot of a letter headed “ Sligo, Tth December,
1807 ”* and addressed to Bunting by Alfred Blest, whom Bunting visited in Sligo
in September of the following year (see the late Mrs. C. M. Fox’s Annals of the Irish
Harpers, pp. 221, 222). Blest refers to the tune in the following postseript: —

I have just met with an Irish scholar who informs me being employed to
translate Ovid into Irish he has obtained through the Cos. Sligo, Mayo ete.

25 poems of Ossian and about one hundred songs of the antient Irish bards.

He would have no objection, he says, at Xmas vacation (being & country

schoolmaster) to go to Belfast, and if it will be an ohject to you wishes to

hear from you. His address is Thady Conlon, care of Sir Malby Crofton, Bart.,

near Sligo. . He tells me he gave 12 Irish songs to Miss Owenson. I

send you abt foot an air I have written down from him. The author, he says,

was Caurcan, who was contemporary with Carolin.”

The ‘‘ Thady Conlon"” referred to is undoubtedly Thaddaeus Connellan, a Sligo
scholar who published an English-Irish Dictionary (1814), a collection of poems by
Carolan and others entitled An Duanasre (1829) and other works of which
particulars will be found in Best's Bibliography of Irish Philology and of Printed
Irish Literature (1913).
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113. Letitia de Bire.

(LETITIA BURKE.)

TITLE : 1809, ». 55: Lettighe a Burca—Letitia Burke; MS.: Leti ni Buirc or Lettice
Burke, by Carolan,
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MS. 33, book 8, p. 23. Bars 5 to 8 inclusive and 19 and 20 belong to the bass, and also the
notes with down strokes in bars 9 to 12 inclusive. The second note (A) in bar 12 is an octave
lower than is written. The fifth note (G) in bar 13 and the first note (A) in bar 14 are replaced by
quaver rests in the MS. The reading of bar 19 is taken from Bunting’s printed copy, as the MS.
copy is here illegible. '

NOTES.

This pretty tune, which is by Carolan, was obtained by Bunting from Denis
Hempson, the harper, of Magilligan, County Derry. No words for it have been
recovered, and there are no published variants. Bunting’s rough copy is in MS. 29,
p. 89, with the title, “ Lady Letty Burke.,” His printed copy is practically identical
with the above, except that it is in the key of C.
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114. Marbhna Luimnighe.
(LIMERICK’S LAMENTATION.)

TITLE : 1809, p. 55 : Marbhna na Luimneach—Limerick’s Lamentation ; MS.: Lochaber.
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MS. 83, book 1, p. 53. The notes printed above as minims are all crotchets in the MS.
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NOTES.

There are three copies of this celebrated tune in the Bunting MSS..—

1. Bunting's rough copy in MS. 33, book 1, p. 53, entitled * Lochaber,”
from which the above has been printed.

2. His fair copy in MS. 12, book 2, p. 58, entitled *‘ Liochaber or Limerick’s
Lamentation.” This is printed without alteration in his 1809 volume. So far as
the actual notes are concerned, it is identical (with one trifling exception) with
the tune as printed above; but the following alterations have been made by
Bunting:—

(a) the key-signature is altered to one of three flats:
(b) the note D in bars 17 and 18 is marked flat:

(c) & double bar-line, with repeat marks on either side, is printed imme-
diately after the minim in bar 8;

(d) in a number of cases the value of the notes is altered by dotting a
quaver and turning the quaver which precedes or follows it into a semiquaver.
This gives the tune a jerky appearance.
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3. A version in MS. 34, no. 3, p. 1, entitled “ Sarsfield’s Lamentation” and
here printed as no. 114A. This MS. is not in Bunting’'s hand.
In no case is it stated whence the air was obtained.

GENERAL NOTE ON “LIMERICK'S LAMENTATION.”

This beautiful tune is claimed by both Ireland and Scotland, and much bas
been written about its origin; but it is to be regretted that the conclusions of the
writers as to its provenance have sometimes been coloured by their nationality.
It is proposed in this note to marshal the evidence, so far as it is known to the
editor, and, if conclusions are to be drawn, to see that they are such as the facts
seem to justify.

1. In 1676 there was published a book (of which there is a copy in the British
Museumn) entitled New Poems, Songs, Prologues and Epilogues never before printed,
by Thomas Duffet, and set by the most eminent musicians about the Town.
London. 1676. This book contains no music, but one of the poems in it, beginning
* Since Coelia’s my foe,” is headed “ Song to the Irish tune.”

2. In The Lover's Opera, published in 1730, there is a tune printed with the
title ** Since Coelia’'s my foe.” This is our tune, known in Ireland as *‘ Limerick’s
Lamentation” and in” Scotland as * Farewell to Lochaber.” It was reprinted from
The Lover's Opera, together with the words of Duffet’s song, by Samuel Lover in
his Lyrics of Ireland (1858), pp. 853—855.

3. Not unnaturally, it was taken for granted by Mr. Moffat (Minstrelsy of
Ireland, p. 300) and other writers that *‘ the Irish tune”’ mentioned in Duffet’s book
is our tune, and they have therefore assumed that our tune is indubitably Irish and
of date not later than 1676. But these assumptions are incorrect. Chappell dis-
covered a rare volume published in the same year (1676), of which the full title
is Choice Ayres, Songs and Dialogues To sing to the Theorbo-Lute, or Bass-Viol.
Being most of the Newest Ayres and Songs, Sung at Court and at the Publick Theatres.
Newly reprinted with large Additions. London. Printed by William Godbid, and are
to be sold by John Playford mear the Temple Church. 1676. At page 77 of this
volume is printed “‘ the Irish tune’ mentioned in Duffet’s book, together with the
words of * Since Coelia’s my foe.” It is pot ‘' Limerick’s Lamentation,” nor has
it any relation to that tune or its analogues. It is accordingly evident that the
tune which is the subject of this note was not the tune associated with these
words in 1676. Apparently, they first became united in The Lover's Opera in 1730.
Chappell records his discovery in the Roxzburghe Ballads, Vol. III (1875), pp. 383,
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384, where he prints both tunes. He has a further note in Vol. VIII, pp.
189, 192.

4. Chappell communicated his discoveries to Samuel Lover, to whom he gave
copies of both tunes. Lover made use of part of the material thus provided for
the purpose of extensive notes on our tune in his Lyrics of Ireland (1858),
pp. 38—41 and 353—355. But in his anxiety to prove that our tune is indubitably
Irish and dates from 1676, he somewhat unscrupulously omits all reference to the
earlier tune mentioned in the preceding paragraph.

5. The first recorded appearances of our tune are in two Scottish MSS., viz.,
the Leyden MS. (c. 1692), of which there is a transeript in the National Library
of Scotland, and the Atkinson MS. (1694) in the Library at Neweastle-on-Tyne.
The title in the former case is ' King James’s March to Ireland ”’ and in the
latter “ King James’s March to Dublin.” The tune from the Leyden MS. is printed
by Moffat (op. cit., Appendix XXVIII). As both are in 3/4 time, it would not be
possible to march to either of them, and the titles must be commemorative.

6. The event commemorated is presumably the march of King James II from
Kinsale to Dublin (14th to 24th March, 1689); and the appearance of the tune
with these titles in two Scottish MSS. within a few years of that event calls for
some explanation.

7. At page 69 of the Introduction to his 1840 volume, Bunting, who is dealing
with the Irish harpers of the seventeenth century, writes as follows :—

* Another eminent harper of this period was Miles Reilly, of Killincarra,
in the county of Cavan, born about 1635. He was universally referred to by the
harpers at Belfast [z.e. at the Harp Festival in July, 1792] as the composer of
the original ‘ Lochabar,” This air is supposed to have been carried into
Seotland by Thomas Connallon, born five years later at Cloonmahon, in the
county of Sligo.”

8. This tradition is repeated by Arthur O'Neill, the harper (1728—1816),
who in his Memoirs (MS. 46, p. 91) states as follows:—

“Thomas Conlan, the great harper, was born before my time. I heard
he played very well. He made himself conspicuous in Scotland by means of
the tune of ‘ Lochaber,” which he plaistered upon the Scotch as one of his own
composition. Whereas it is well known it was composed by Miles O'Reilly of
Killing-Care in the County Cavan under the name of ' Limerick's Lamentation.’
However Conlan arrived to City Honours in Edinburgh, chiefly by means of
that tune, among others., I heard they made him a baillie or burgomaster in
Edinburgh, where he died.”

9. Wae shall presently give reasons why it is not possible for either O'Reilly
or O'Connallon or any other Irish harper to have " composed” *‘ Limerick’s
D
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Lamentation.” But Arthur O'Neill was a sound repository of the tradition of his
craft, and we may well believe that they had some connection with the tune, though
neither can have been the author of it.

10. The earliest recorded association of the tune with Limerick is in Daniel
Wright's Aria Di Camera, published about 1730, where it is printed on page 36 with
the title * Limbrick’s Lamentation.” It is perhaps worth while to mention that the
Irish airs in this book were obtained by Wright from “Mr. Dermt. O’Connar, of
Limerick.” A variant had previously been printed with the title *‘ Reeves Maggot "
in the twelfth edition of Playford’s Dancing Master (1703). This is reproduced
by Moffat (op. cit., Appendix XXX), who calls it “a much mutilated setting.”
Another recorded title for the tune is * Sarsfield’s Lamentation ' (see the notes to
no. 1144). The titles * Limerick’s Lamentation” and *‘ Sarsfield’s Lamentation "
must have reference to the Capitulation of Limerick, 3rd October, 1691, during
the prolonged siege of which Sarsfield was in command of the Irish forces. If
the tune had been played during King James’s march from Kinsale to Dublin in
1689, it would not be surprising if some of those who played it on that triumph-al
occasion were also with the troops in Limerick.

11. In-the Wighton Collection in the Public Library of Dundee is an oblong
quarto containing 62 English, Scottish, Irish and Welsh airs. The title page is
missing, but Moffat, who saw the book, states that it was * evidently published by
Wright not later than 1785 (Minstrelsy of Ireland, p. 282, footnote). The Chief
Librarian, in response to a request from the Editor, has very kindly provided him with
a complete list of the tunes in this volume, together with copies of certain of them.
One of these (p. 14, no. 13), entitled ‘' Irish Lamentation,” is our tunme. It is
similar to, but not identical with, the eopy in Wright’'s Aria Di Camera.

12. The tune derives its Scottish title from its association with Allan Ramsay's
beautiful song beginning ‘* Farewell to Lochaber and farewell, my Jean,” which was
first published in 1724, in the poet's Tea-Table Miscellany. But the first appearance
of these words with the air was not until 1733, when they were printed together in
Vol. II of the second edition of Thomson's Orpheus Caledonius (no. 20). The
title “ Lochaber’ for this air must therefore be taken to date from 1733, or at
earliest from 1724.

13. So far, we have been dealing with the printed or manuscript history of
our air, under its various titles. We now turn to its analogues. These are all
Scottish, and an examination of them leads inevitably to the conclusion that the
origin of the air is not Irish but Scottish.

14. An air for the celebrated folk-song ‘‘Lord Ronald, my son” was recovered
by Burns and contributed by him to Johnson’s Scots Musical Museum (1792), no. 327.
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This is a one-strain air, undoubtedly Scottish, and it resembles the first of the two
strains of ours. In Riddell’s interleaved copy of the Museum, which was extensively
annotated by Burns, the latter writes as follows, “* This air, a very favourite one in
Ayrshire, is evidently the original of ‘ Lochaber’.”

15. Mr. James C. Dick, in his scholarly Songs of Robert Burns (1903), p. 491,
draws attention to the above, and mentions the connection of both airs with *King
James’s March” as contained in the Leyden and Atkinson MSS. He then
comments as follows :—

“The three melodies differ in detail from one another, and the assumption
that the ‘" King James March ’ is de facto the original is founded on its prior
appearance; but the ‘Lord Ronald’ air in the text, which Burns communicated
to Johnson's Museum, having only one movement, and the others being double
tunes, goes to confirm the theory of Burns that the simpler air, though last
printed, may be the earliest of the three.”

16. This is a sound conclusion, and it is reinforced by the existence of
numerous Highland vocal airs of undoubfed antiquity, to which Miss A. G. Gilchrist
and Mr. A. M. Freeman have kindly drawn the Editor’s attention. Typical of these
are nos. 112 and 143 in McDonald’s Highland Vocal Airs (1784), from Skye and
Argyll respectively, nos. 156 and 159, from Skye, and, in particular, the widespread
Highland folk-song “ Crodh Chailein,” printed, e.g., in the Celtic Lyre (1902),
with the old Gaelic words. The pentatonic structure of all these airs is Highland
Scottish, not Lowland Scottish or Irish; and Mr. Freeman justly remarks of
“Crodh Chalein” that this widely spread and typically Highland song, known in
various really vocal versions, is hardly likely to be the outcome of the popularity
of an imported Irish instrumental tune.

17. The following conclusions seem to be warranted by the above facts. Some
of them, as will be seen, are speculative, and their value in these cases is not,
perbhaps, very great.

(i) The provenance of the air known in Ireland as *‘ Limerick’'s Lamentation "
and in Scotland as “ Lochaber " is Highland Scottish. _

(ii) It is not unlikely that one or more of the Highland vocal versions may
have been brought to Ireland by some of the Scottish followers of King James 1I
and have been made known in this way to Irish harpers.

(iii) The instrumental version entitled ‘‘ King James's March to Dublin” was
presumably composed between March, 1689 (which is the date of the event which
it commemorates) and 1694 (which is the date of the Atkinson MS. containing it).
If the tradition of the Irish harpers regarding the authorship of * Limerick’s
Lamentation” be correct, the composer of this instrumental version was Miles
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O'Reilly, a harper of the period, who would have been between fifty and sixty
years of age at the time.

(iv) According to the tradition received by Arthur O’Neill (born 1728), it was
brought in this form to Scotland by the Irish harper Thomas O’Connellan (0b. 1700),
who popularised it there. '

(v) At some unknown date, but certainly earlier than 1730, the tune became
known in Ireland as * Limerick’s Lamentation” or ‘‘Sarsfield’s Lamentation.”
These titles probably date from the Siege of Limerick in 1691.

(vi) Allan Ramsay (born 1696) having written the words of * Lochaber ” to it
(published 1724), the tune became known by that name in Scotland.
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114x. Marbhna an tSairséalaigh.

(SARSFIELD’'S LAMENTATION.)

TITLE : MS. : Sarsfield’s Lamentation.
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MS. 33, book 3, p. 1.

NOTES.

See the notes to the preceding air. The tune entitled ** Sarsfield’s Lamentation”
in Thompson’s Hibernian Muse (c. 1789), p. 43 is not related.




38

115. Peggy Ban.

(FAIR PEGGY.)

TITLE : 1809, p. 56 : Mairgirend Bhan—Peggy Ban; MS.: Peggy Bén.
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MS. 33, book 4, p. 29. A Minim in MS.

NOTES.

Bunting does not state from whom he noted this air, which was used by Moore
for his song “ They came from a land beyond the sea’ in the Tenth Number of
the Melodies (1834). There are no words for it.

There are variants in Thomson's Select Collection of Original Irish Airs, vol. I
(1814), no. 13 (p. 32) arranged by Beethoven to words by Burns, ' Musing on the
roaring ocean "’ ; and in Walker's Irish Bards (1816), vol. IT, no. XXII: “ Mairgireud
Bhan—Fair Margaret.” It is perhaps worth while to mention that Burns wrote
“ Musing on the roaring ocean,” not to “ Peggy Bawn'' but to * Druimionn dubh ”
in McDonald’s Highland Airs (1784), no. 89.

Bunting set the tune in his 1809 volume to unsuitable words of indifferent
merit by Campbell, beginning

“ "Pwas the hour when rites unholy
Called each paynim voice to prayer.”

* Peggy Bawn,” as this air is generally called, appears to have been more
popular in Scotland than in Ireland, for it is printed in numerous Scottish
collections prior to Bunting's time, being usually, however, marked “Irish,” Burpg
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selected the version of it in Johnson’s Scots Musical Museum (1803), no. 509 for
his beautiful song “ Man was made to mourn,” beginning ** When chill November's
icy blast.”

" Peggy Bawn" appears on p. 402 of the Pigot MS. in the Royal Irish
Academy, being the simple melody followed by hornpipe and jig variations. The
whole is reproduced by Dr. Joyce on p. 139 of his MSS,, in the Editor’s possession.
Dr. Joyce remarks in a note that ““ It would appear that the Munster pipers and
fiddlers were in the habit of playing the whole three—air, hornpipe, jig—in
succession, as one piece.” The hornpipe and jig have not been published.
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116, Jig to ‘“ Madame Judge.”

TITLE: 1809, p. 62: Plangstigh Ini Bhreithamhain=—Planxty Judge; MS.: Jig to Madam
Judge.
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MS. 33, book 2, p. 4.
NOTES.

TITLE — Bunting’s printed title is incorrect. Page 62 of the 1809 volume
contains two pieces, ‘' Madame Judge” (in common time), followed by this air,
there called ‘‘ Planxty Judge.” These properly form one piece, and they should
have been so printed. A number of the tunes composed by Carolan for his patrons
consist of a piece in slow time followed by a jig. That this is so in the present case
is proved by the MS. title. Bunting made the same mistake in dealing with nos.
124 and 125 infra. “ Madame Judge’ is one of the airs which appeared in both
the 1796 and the 1809 volumes, and it has already been dealt with in its
appropriate place in this edition (Part II, p. 28).

AIR—Noted by Bunting from Hugh Higgins, the harper. The words, if any,
have not survived. The subject is Abigail, daughter of Thomas Smyth, of Drumecree,
County Westmeath, who married, in February, 1707, Thomas Judge of Grangebeg,
in the same county. Carolan also composed a song in honour of her husband,
who was High Sheriff of Leitrim in 1711 and of Westmeath in 1715 and 1721.
The words and music of this song have already been printed in this edition
(Part V, p. 104).
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117. Port Gordon.

TITLE: 1809, p. 63: Purth Clarsearch—A Lesson for the Harp.
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1809, p. 68,

NOTES.

TITLE—The correct title of this tune is * Port Gordon,” since it is the tune
of that name attributed to the celebrated harper Rory Dall, a note on whom is
appended. The fact is pointed out by Forde, whose transcript of the tune as
printed by Bunting is reproduced above (p. 207 of Forde’s MS.). Bunting’s MS.
copy which he used when he came to print the tune has not been found, but his
rough attempts at noting it (in different keys) are in MS. 33, book 1, pp. 12, 13. So
far as they can be deciphered, they appear to resemble fairly closely the tune as
given above. His MS. title is ' Ballyhaunis, made by a friar, or Betty Samh, or
Port Gordon.” The title * Ballyhaunis” is accounted for by the fact that the
Mayo folk-song * Méire Bhéil Ath’ h-Amhnais” (" Mary of Ballyhaunis™) is
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supposed to have been written to the tune “ Port Gordon.” This is the tune given
for it by Hardiman (Irish Minstrelsy, I. p. 326) and Edward Walsh (Irish Popular
Songs, p. 137), both of whom print the words. They can certainly be sung to the
tune. The words of * Ballyhaunis” are traditionally supposed to have been
composed by a Franciscan friar. No set of words entitled * Betty Sdmh” appears
to be known.

AIR—Attributed by Bunting (Introduction to his 1840 volume, p. 68) to Rory
Dall O'Cahan, on the authority of Arthur O'Neill and Denis Hempson, the harpers.
The word port means ‘‘tune’” in both Irish and Scottish Gaelic, and this air was
presumably composed by Rory Dall for one of the members of the Scottish Clan
Gordon. It was first printed in Oswald’s Caledonian Pocket Companion (¢. 1756),
vol. VIII, p. 25; and to it Burns wrote his song " Now westlin winds and
slaught’ring guns” (Dick: Songs of Robert Burns, pp. 10 and 354). Bunting marks
the tune ‘‘Allegro,” but this must be incorrect. It is obviously a slow tune. The
air is also in O'Farrell's Pocket Companion, vol. I, p. 60, where it is wrongly
attributed to Carolan.

The tune printed with the words of * Maire Bhéil Ath’ h-Amhnais” in Joyce's
Irish Music and Song (1888} p. 42 and called by Joyce “Port Gordon” is a
different tune, apparently of folk origin. Joyce wrongly attributes this tune to
Carolan.

NOTE ON “RORY DALL.”

There were two harper composers commonly known as Rory Dall (in Irish
and Scottish Gaelic, Ruairi Dall, Blind Rory, Roderick or Roger). One of them
was born in Ireland but spent the greater part of his life in Scotland. The other
was Scottish by birth but is stated to have visited Ireland. In the circumstances,
it is perbaps not surprising that they have been to a great extent confused with
each other. In fact, Bunting asserted, and every subsequent Irish writer has
assumed, that the Rory Dall O’'Caban of Irish tradition is identical with the Rory
Dall Morison of Scottish tradition; and the biographical particulars of Morison in
Brown and Stratton’s Brittsh Musical Biography (1897) are given under the
heading ‘' Morison, Roderick, or Rory Dall O’Cahan.” It is the purpose of this
note to attempt to disentangle the facts regarding each of these two harpers.

Rory Dall O’Cahan (recte, Ruairi Dall O Cathdin) was a celebrated Irish harper
whose period lies roughly between 1550 and 1650. Most of what has been written
gbout him is derived from Bunting’s remarks at pp. 44, 45 and 68 of the
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Introduction to his 1840 volume; and Bunting’s information was, in turn, derived
from the Memoirs of Arthur O’Neill, the harper. It is desirable, therefore, that
what O'Neill has to say on the subject should be given in full (MS. 46, p. 27):—

*Riree Dhol O’Keane (Blind Roger O'Keane) was born in the County of
Derry, a gentleman of large property and heir to an entire barony in that
county. He was titled by O’Neill Eriaghthee O Caughan before he inherited
his estate (which was Colerain, Garvagh, Newtown Limavaddy, Kilreagh and
several others). (Erighthee means an Irish chieftain or general; a Thanisht
was the 1st officer of state. Frigh was the title of an Irish general and the
2nd officer; and thtee means land or that part of the country that was assigned
to him by the kings of Ulster). He shew’d a strong inclination for the harp
and at the time he came to his estate he was an excellent performer and
lived in a splendid stile in them days (James the 1st reign). He took a fancy
to visit Scotland where there were great harpers., He took his retinue (or suit)
with him. Amongst other visits in the stile of an Irish chieftain he paid one
to a Lady Eglinton, and she not knowing his rank in a peremptory manner
demanded a tune which he declined, as he only came to play to amuse her, and
in an irritable manner left the house. However when she was informed of his
consequence she eagerly contrived a reconciliation and made an apology, and the
result was that he composed a tune for her ladyship, the handsome tune of * Da
mihi manum’ (Give me your hand) for which his fame reached thro’ Scotland
and came to the ears of the Gun Powder Plot Prophet James the 1st of
England (then the 6th of Secotland). O’Keane delighted him so very much
that the erabbit monarch walked towards him and laid his hand upon his
shoulder, as a token of his approbation, which one of the courtiers then present
observed to Roger. ' What,” says O'Keane (somewhat nettled) ‘' a greater
man than ever James was laid his hand on my shoulder.” ‘Who is that” says
the King. “ O'Neill my liege ” says he standing up.

He composed several fine tunes in Scotland, particularly “Purth Athol,”
“Purth Gordon” (purth means a lesson in musick) and several others. The
Purths are uncommon fine tunes. I playd them once but now forget them.
Roger.died in Scotland in a nobleman’s house, where he left his harp and
gilver key to tune it. About 40 years ago a blind harper named Echlin Keane
a scholar of Lyons whom I often met and an excellent performer, went over
to Scotland and called at the house where Roger’s harp and key were, and
the heir of the nobleman took a liking to Echlin and made him a present of
the silver key, he being a namesake to its first owner. DBut the dissipated
ragcal sold it in Edinburgh and drank the money. Riree Dhol was never
married.”

Bunting adds (doubtless on the authority of O’Neill or of Hempson, whom he
also gives as one of his authorities) that O’Cahan died in indigent circumstances;
but this statement is probably made for the purpose of explaining his alleged
composition of *“ The Lame Yellow Beggar.” Bunting also argues that O’Cahan
must be taken to be the same person as the Scottish Rory Dall Morison; but
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his arguments on this head need not be considered, as it is clear that the two
cannot be identical.

Rory Dall Morison (in Gaelic Ruairidh Mac Mhuirich), sometimes known as
An Clarsair Dall (The Blind Harper), was born in the Island of Lewis in 1646.
According to an account of him given at pp. 94—96 of Mackenzie's Beauties of
Gaelic Poetry (1907), his father was an Episcopalian clergyman in Lewis; and
Rory and his two brothers, Angus and Malcolm, were sent to Inverness to be
educated, all three being destined for the pulpit. While at Inverness, they all
caught smallpox and Rory became blind as a result. His two brothers were duly
ordained ; but Rory, on account of his affliction, took up the study of music and
became a harper of distinction.

Mackenzie's account continues as follows:—

“Induced by the fair name of his fellow harpers in Ireland, he visited that
country, and probably profited by the excursion. On his return to Scotland he
called at every baronial residence in his way; the Scotch nobility and gentry
were at the time at the Court of King James in Holyrood House. Rory
wended his way to Edinburgh, where he met with that sterling model of a
Highland chieftain, John Breac McLeod of Harris, who eagerly engaged him
as his family harper. During his stay under the hospitable roof of this
gentleman, he composed several beautiful tunes and songs.”

There is clearly something wrong with this account, and it would seem that
the tradition on which it was based had confused Rory Dall Morison with Rory
Dall O’Cahan. O’Cahan, as we have seen, is stated to have visited the Court of
King James at Holyrood, ¢.e. prior o 1603. Morison cannot have done so, as he
was nob born till 1646, King James II cannot be intended, as in his short reign
(1685—1689) he held no Court at Holyrood. Moreover, it is obvious from poems
composed by Morison (which will be referred to later) that he lived with, or under
the protection of, John Breac MecLeod for a great many years. He must
accordingly have been engaged as the family harper long prior fo the reign of
James II, for John Breac McLeod died in 1693.

Mackenzie mentions the name of one of his songs, *' Feill nan Crann,” and
states that he became a farmer at Totamor, in Glenelg. The farm was the property
of McLeod, who gave it to him free of rent. He remained in Totamor during
MeclLeod's life. * He died at a good old age, and was interred in the burying
ground of I, in the Island of Lewis.” Professor Watson, in his Bardachd Ghaidhlig,
Spectmens of Gaelic Poetry, 1550—1900 (1918), p. 161, gives the date of his birth
as 1646 (thus agreeing with Mackenzie) and of his death as ¢, 1725,

An early reference to Rory Dall Morison appears at p. 11 of the Prefatory
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Essay in Patrick McDonald's Collection of Highland Vocal Airs (1784)—one of the
earliest published collections of Highland music—where mention is made of
*“ Rhoderick Morison, or Dall, who, in the end of the last century, acted as both
bard and barper to the laird of McLeod. He was born a gentleman, and lived
on that footing in the family. He graced his poetry with the music of the barp.
It is believed he was the last performer on that instrument in the Hebrides.”
The story given by Arthur O’Neill about Rory Dall’s harp key having been
given by a Scottish nobleman to Echlin Keane receives confirmation in an amusing
passage in Boswell's Journal of a Tour to the Hebrides, under the date 15th October,
1773 (Chapman’s edition, 1924, pp. 372, 373). Johnson and Boswell are discussing
the penuriousness of Sir Alexander Macdonald, who had Lkeen their host some
days previously at his seat at Armidale, in the Isle of Skye, where their
reception was so bad that Boswell remarks, I meditated an escape from this

house the very next day; but Dr. Johnson resolved that we should weather it out
till Monday.”

““The penurious gentleman of our acquaintance, formerly alluded to,
afforded us a topick of conversation to-night. Dr. Johnson said, I ought to
write down a collection of the instances of his narrowness, as they almost
exceeded belief. Col told us, that O’Kane, the famous Irish harper, was once
at that gentleman’s house. He could not find in his heart to give him any
money, but gave him a key for a harp, which was finely ornamented with gold
and silver, and with a precious stone, and was worth eighty or a hundred
guineas. He did not know the value of it; and when he came to know it, he
would fain bhave had it back; but O’Kane took care that he should not.—
Johnson. ‘ They exaggerate the value; every body is so desirous that he should
be fleeced. I am very willing it should be worth eighty or a hundred guineas ;
but I do not believe it."” — Boswell. ‘I do not think O’Kane was obliged to give
it back.” — Johnson. ‘ No, sir. If a man with his eyes open, and without any
means used to deceive him, gives me a thing, I am not to let him have it again
when he grows wiser. I like to see how avarice defeats itself : how, when
avoiding to part with money, the miser gives something more valuable.’” Col
said the gentleman’s relations were angry at his giving away the harp-key, for
it bad been long in the family. — Johnson. ‘ Sir, he values a new guinea more
than an old friend."”

The harp-key referred to was probably that of Rory Dall O’Cahan, not of Rory
Dall Morison. There is nothing to connect the latter with the Macdonalds of Skye,
and from the little we know of the two men it seems that O’Cahan would be the
more likely to have possessed a key of intrinsic value. O’'Neill dictated his Memoirs
between 1808 and 1810, and, if his estimate of time (“about forty years ago'’) is
substantially accurate, then Sir Alexander Macdonald must have parted with the
key to Echlin Keane about 1770, 7.e. not long before the visit of Johnson and
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Boswell. If the key belonged to Morison (died c. 1725), it would bave been in
the possession of the Macdonalds for not much more than forty years—hardly
long enough for it to be regarded as an heirloom, as it apparently was. On the other
hand, if it belonged to O'Cahan it would have been in their keeping for well over
a century.

Following is a list of the extant poems of Rory Dall Morison, as printed in
Mackenzie's Beauties of Gaelic Poetry, referred to above. The appropriate tunes,
if any, do not appear to have survived.

1. “A chiad di-luain de’'n raidhe.” 17 verses of 12 lines each. Composed in
Totamor, Glenelg, in praise of the neighbouring clansmen.

2. “Tha moran, moran mulaid.” 14 verses of 8 lines each, and a chorus of
8 lines. In praise of his patron John Breac McLeod.

3. Creac-na-Ciadain. * Tha mulad, tha mulad.” 23 verses of 8 lines each. A
lamentation for the death of John Breac MecLeod and animadverting on his
successor, Roderick McLeod (who was Chieftain, 1693—1699).

4, Oran Mor Mhic Leoid. ‘‘Miad a mhulaid tha’m thaghall.” 13 verses of
8 lines each. A discussion between the poet and Echo (7.e. Music), now excluded,
like himself, from the festive hall of McLeod. Another version (14 verses of 8
lines each, “ Tha acaid 'gam thadhal”) is in Watson’s Bardachd Ghaidhlig (1918),
p. 161. Professor Watson gives 1693 as the date of the composition of the poem,
which, he remarks, * was justly famous for the beauty of its language and metre,
and for the picture it draws of the family life of a great chief.”

5. " Dh-fhalbh solas mo latha.” 7 verses of 5 lines each. A lament for
Mr. Jobn MeclLeod, son of Sir Roderick McLeod.

It would appear from a consideration of this list that the sphere of Rory Dall
Morison’s activity was confined to the Island of Harris, where the McLeods resided.
The importance of this fact will be seen when we come to consider the authorship
of the tunes attributed to ‘Rory Dall.” These are as follows :—

1. Port Gordon (no. 117, supra).

2. Rory Dall’s Port. Oswald’s Caledonian Pocket Companion (c. 1756), vol.
VIII, p. 24. The same air is in John Walsh’s Country Dances Selected (c. 1760),
with the curiously perverted title * Rosey Doll.” This is the tune to which Burns
(who took it from Oswald) wrote one of the most beautiful of his songs—his tragic
farewell to Mrs. McLehose: “Ae fond kiss, and then we sever!”

3. Same title. Straloch’s MS. (1627—29). This, the earliest of Scottish musical
MSS., is described at p. viii. of Graham and Wood’s Popular Songs of Scotland,
Balmoral Edition (1908) and a transcript of part of it is in the National Library
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of Scotland. (The present location of the MS. is unknown). John Glen, in his
scholarly Early Scottish Melodies (1300), p. 170, states that this MS. contains a
tune entitled * Rory Dall’s Port,” but that it is ** wholly unlike” the tune in Oswald
and Walsh. Dick (Sonys of Robert Burns, 1904, p. 379) has a note to the same effect.
4, Same title. Smith’s Scottish Minstrel (c. 1824), vol. I, p. 88. * First Set,’ ‘
with Burns's words. It is possible that, in this case and the next, “ Rory Dall’s
Port” is a wrong title and that the tune was not composed by Rory Dall.

5. Same title. 1bid., p. 39. ‘‘ Second Set,” also with Burns’s words. This
is not a variant of no. 4, as the headings *‘ First Set” and " Second Set” suggest,
but a distinct air.

6. Lude’s Supper. Dow's Ancient Scots Music )c. 1776). In Gunn's Historical
Inquiry (1807), p. 95, the following reference is made to this tune:—‘* Roderick
Morison, one of the last native Highland bharpers, who was regularly bred and
professionally instructed, accompanied the Marquis of Huntley on a visit to Lude,
about the year 1650. This bard and harper . . . composed a port, or air, on this
occasion, which was called Suipar Chiurn na Leod, or Lude’s Supper.” This air and
the next three are attributed by Dow to *‘ Rorie Dall.” Lude (in Gaelic, Leothaid,
a hill-side) is on the north side of Blair Atholl, slightly to the north-west of the
gite of the battle of Killiecrankie.

7. The Terror of Death. Ibid. It may be as well to state that this is not the
same as the harp tune “ O Save Me from Death,” mentioned in the notes to
““The Fairy Queen” at p. 18 of Part I of this edition.

8. The Fiddler's Content. Ib:d.

9. Rorie Dall's Sister’s Lament. Ibid.

10. Bacach Buidhe na Leimne—The Lame Yellow Beggar. Bunting (1840),
p. 18. Bunting states (Introduction, p. 91) that this air is said to have been
composed by Rory Dall “in reference to his own fallen fortunes towards the end
of his career.” The attribution of this air to Rory Dall, which rests on Bunting’s
statement alone, is plainly impossible. The air is a folk composition of a very
familiar two-strain type {a a b a). Most probably it is an air for some form of the
folk song “‘ Bacach buidhe na Léige—The Yellow Beggar of the League,” for which
see vol. XIX of this Journal (pp. 33—40).

11. Port Athol. It was to this tune that Carclan composed his song in praise
of Miss Moore (‘' Inghean Ui Mhérdha " or *‘ Seabhac na h-Eirne”—"Miss Moore”
or *The Hawk of the Erne”). The tune is printed with the title ‘ Seabhac na
h-Eirne” in Bunting (1840), p. 13 and Joyce (1909), p. 298. Bunting (Introduction,
p. 91) states that it is Rory Dall's “ Port Athol,” *somewhat varied by Carolan.”
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12. O Tabhair Dom Do Limh—O Give Me Your Hand. Bunting (1840), p. 46.
Another version, entitled ‘‘Da Mihi Manum,” is printed in Burk Thumoth’s
Twelve English and Twelve Irish Airs (¢. 1745), p. 82. The circumstances in which
Rory Dall is said to have composed this tune for Lady Eglintoun are recounted in
the extract from O’Neill's Memoirs given above.

13. Port Lennox. Mentioned by Bunting (1840, Introduction, p. 68) as one
of Rory Dall's compositions. There is a copy in Bunting MS. 5, p. 67, marked
by him “ From printed book,” but I have not come across his source.

Nos. 6 to 9 inclusive in the above list are reprinted from Dow’s Ancient
Scots Music by Bruce Armstrong in his Irish and Highland Harps (1904), pp.
185 and 189-191. Bunting's personal copy of Dow’s book is with his MSS.

We are now in a position to examine the question of the authorship of these
airs (omitting no. 10 for the reason given) in the light of what is known about
O’Cahan and Morison respectively.

In the first place, Morison seems to have spent his active period in a very
circumscribed area in the Outer Hebrides, where he lived under the protection
of the McLeod of McLeod. (Mackenzie’s statement that he visited Ireland and,
on his return, the baronial residences is probably due to an effort to reconcile
the tradition of Morison with that of O’Cabhan). O'Caban, on the other hand,
seems to have travelled widely in Scotland. Prima facie, therefore, O'Cahan is
the more likely to have composed such tunes as “‘ Port Athol,” “ Port Gordon,”
“ Port Lennox,” and ‘O Tabhair Dom Do Laimh,” which were made in honour
of members of the Scottish nobility. Moreover, we find the last-named printed
as an Irish air about 1745, within twenty years or so of Morison’s death.

As regards the air called " Rory Dall's Port” in Straloch’s MS., this cannot
have been composed by Morison, since the MS. was compiled some years before
he was born. It must accordingly be assigned to O’Cahan. It also seems
reasonable to assume that any other tune known as '‘Rory Dall's Port” is his
rather than Morison’s.

It will be seen that the only tune in the above list which is specifically
stated to have been composed by Morison is * Lude’s Supper.” But the date
assigned to it (" about 1650”) is quite impossible for him; it is, however, a
reasonable date enough for O’Cahan, and he was probably the composer of it.

This disposes of all the tunes in the list except nos. 7, 8 and 9. As to
these, there is no evidence as to authorship from their titles or otherwise.

The writings of the late W. H. Grattan Flood on Irish music are still widely
read, and sometimes even cited as authoritative. Certain statements made by
him regarding Rory Dall accordingly call for comment.
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(i) He states that Rory Dall attended the Court of King James in 1602
and composed “Da Mihi Manum” for Lady Eglintoun in 1603 (History of
Irish Musie, p. 187). These dates were invented by Flood.

(i) He states (ibid.) that ' Rory Dall's Port” in the Straloch MS. is the
same as the tune of that name in Walsh. We have it on the authority of reputable
scholars like Glen and Dick that this is not so.

(iii) He avers (ibid.) that Rory Dall was the composer of “ Lady Catherine
Ogle.” This tune was first printed in Apollo’s Banquet (1686), with the title
“Ln.dy Catherine Ogle, a new dance,” and, two years later, in Playford’s Dancing
Master, with the same title. Though many times reprinted, it is nowhere stated
to have been composed by Rory Dall. Lady Catherine Ogle, who died in 1691,
was the youngest daughter of the Duke of Newcastle and Baron Ogle (Graham
and Wood, p. 61; Dick, p. 377). The attribution of the air to Rory Dall is
another of Flood’s inventions.

(iv) He gives (ibid., p. 188) the date of presentation of Rory Dall's harp- key
to Fichlin Keane as 1773. This invented date is not a very likely one, 1773
being the year in which the story was told to Dr.-Johnson.

(v) In his Story of the Harp (1905), he prints (p. 80) a tune which he calls
“The Lame Yellow Beggar’’ and which he says was composed by O’Cahan and
printed in Coffey’s Beggar's Wedding (1729). There is no tune in that opera
entitled ' The Lame Yellow Beggar,” nor is there any tune in it attributed
to Rory Dall. Coffey’s title for the tune reprinted by Flood is “Did you not
hear of Bocecough” (Act IIT, Air XX). The genesis of this particular invention
is probably as follows. Bunting printed an air entitled ‘‘ The Lame Yellow
Beggar,” which he attributed (incorrectly, as we have seen) to O’Cahan.
Flood found a different air in the The Beggar's Wedding, entitled ' Did you not
hear of Boeccough.” * Boccough” is probably the Irish bacach, a beggar. So
Flood renamed the air “‘The Lame Yellow Beggar” and stated that Rory Dall
composed if.

(vi) He prints (sbid., p. 80) a tune to which he gives the title “ Rory Dall’s
Port” and which is different from any of the other tunes with that name, and
he states that it is printed in Playford’s Dancing Master (1670). There is no
air of this or a similar name in any of the editions of this work in the
National Library of Ireland; but it is not impossible that one of the earlier
editions may contain it. -
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118. Brighid Ni Néill.

(BRIDGET O'NEILL.)

TITLE : 1809, p. 63: Brighid Inion Neill=Bridget O'Neill.
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04 Brighid in-ghean Chuinn bhac-aigh is fear eile bheith ddl-tach

1éi, Ag-us id-ir sin is maidin 4'fhds arraing thrid l4r mo chléibh,

1809, p. 63.

1. 'Linighe ar mo leaba dhomh seachtmhain san oidhche 'réir,
Chonsaic mé aisling ’s dar mo bhaiste is nior bhfearr de mé,
Brighid inghean Chuinn bhacaigh is fear eile bheith d4ltach 1éi,
Idir sin is maidin d’fhds arraing thrid lar mo chléibh.

II. A Bhrighid Ni Néill, nil bréag go bhfuil tu deas,
Gur feasach mé féin gur thréig ti na milte fear.
D4 mba liom féin thi léis ar a ndubhradh leat,
Ba bhinne liom do bhéal nd céarsach 14 citiin ar nead.

II1. T4 folt fada aice ceangailte ar cul a cinn,
'S t4 rose mear aice is glaise nd driticht na dtom,
T4 dh4 chich geala aice cailce is iad cumhartha eruinn,
Is deas a d4 maill agus a leaca, is caol a cim.

IV. T4 folt péarlach crasbhach aice 's mar ér gach dlaoidh,
'S a eiim seang séimh a bhuairigh 's a bhredigh mo chroidhe,
A gruaidhe ar dhath na geaor ’s a taobh ar noés an aoil
Ag Brighid Ni N¢ill, a's 1 thar éis na sléighte chlaoidh.

MS. 17, p. 89. MS. readings: I, 2, bhaisle, I, 3, ingin, I, 4, das, II, 3, leis ar & ndubhrugh,
11, 4, ceasach. III, 1, ada. III, 3, chi. III, 3, curtha. IV, 1, craebhach smar. IV, 2, bhreoi,
1V, 8, gruaidh, IV, 4, si ar eis,
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TRANSLATION.

I. As I was lying on my bed a week ago last night,
I beheld a vision and, by my baptism, I was not the better of it,
Bridget, lame Conn's daughter, and another man betrothed to her,
Between that and morning a pain grew through the middle of my breast.

II. Bridget O'Neill, it is no lie that you are beautiful,
And I know that you have forsaken men by the thousand.
If you were mine, after all that has been said to you,
I would think your voice more tuneful than a song-thrush on a calm
day on its nest.

III. She has long hair, bound up at the back of her head,
She has a merry eye that is greyer than dew on the bushes,
She has two fair, chalk-white breasts that are perfumed and rounded,
Beautiful are her two brows and her cheek, slender her waist.

IV. Her hair is curling and branching, each lock like gold,
And her graceful, slender waist has tormented and oppressed my heart,
Her cheeks are the colour of mountain-berries, her side white as lime,
And whole hosts have been brought to ruin by Bridget O'Neill.

NOTES.

AIR—Bunting’'s MS. copy has not been found. The tune is of a familiar
type used for broadsheet ballads of a pathetic character. A close variant is
“ Kildroughalt Fair " in Holden’s Collection of Old Established Irish Slow and Quick
Tunes, vol. II (1807), p. 34—Moore's ““Oh Arranmore’ in the Tenth Number
of the Melodies (1834).

Other allied tunes are as follows :—

1. “ Truagh” in Bunting (1796), p. 6 (Part I of this edition, p. 40).

2. “Lough Sheeling” in Holden, op. cit., vol. II, pp. 9 and 11—Moore’s *“Come
rest in this bosom” in the Sixth Number of the Melodies (1815).

3. " Thy Fair Bosom” in Holden’s Collection of the Most Esteemed Old Irish
Melodies, book I, no. 12 and book II, no. 31—Moore’'s * Night closed around
the cdnqueror's way '’ in the Third Number of the Melodies (1810).

4, “The Maid of Castle Creagh” in Stanford-Petrie, vo. 709. (The words
of this street ballad are printed in 617 Irish Songs and Ballads, p. 8).

5. " Captain Thompson” in Joyce’s Ancient Irish Music (1873), p. 76,
with one verse of the song; reprinted in Joyce (1909), p. 188, with four verses,



52

Mr. Moffat (Minstrelsy of Ireland, p. 355) remarks that * ° Bridget O'Neill’
is evidently the original of the air known in Scotland as ‘My only jo and dearie
O’ and printed with Richard Gall's beautiful poem ‘ Thy cheek is like the rose's
hue’ in the Scots Museum, vol. VI, 1803. . . . It must be admitted, however,
that.' My 6nly jo and dearie O’ is an infinitely more beautiful form of the air,
although perbaps more modern.” There is some confusion here. ‘“My only jo and
dearie O,” printed in the Scots Museum, is in reality the Irish air “ Sile Ni
Chonnalldin,” and a close variant of it, with the title " My love’s the fairest
creature, or Shelah na Conolan,” was published by Miss Owenson (afterwards
Lady Morgan) in her Twelve Original Hibernian Melodies (1805), p. 12. Another
version is in Aird’s Collection, vol. VI (1802—8), with the title “ My love's the
fairest creature.” Bunting, who published two * sets’ of ** Sile Ni Chonnalldin”
(1840 volume, pp. 87 and 91), entitled ‘‘ Celia Connallon,” states that the air was
composed by the seventeenth century Irish harper Thomas O'Connallon (for whom
see Part I of this edition, p. 45). If this ascription be correct, the fact that
O’Connallon visited Scotland perhaps accounts for the tune having become known
in that country. It does not seem to have much affinity with *“Bridget O’Neill.”

WoRDS—Taken down by Lynch from Mrs. Connor. There is a fair copy in
MS. 10, no. 28 and another in MS. 26, sheet 4, no. 9. No version appears to have
been published,
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119. 'S A Mhuirnin Dilis.

(AND O FoND DARLING.)

TITLE: 1809, p. 64: Blaith na Seud—Thou Blooming Treasure; MS.: The old set of
Savourneen Deelish etc. etc. or as it's called in Conaught Turry Vree or the Heather Bushes.
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MS. 33, book 2, p. 76. A Repeat marks both sides of double bar in MS. B This note is a
semiquaver (undotted) in MS., and the next note is a quaver. C In place of the last three notes
in this bar the MS. has only two, namely, G crotchet dotted and G semiquaver.

I. IRISH.

I. Ba chathmhar na h-uairibh do sgar mé le mo ghridh geal,

Mo mhuirnin dilios, Eibhlin og,

Ba 16r-ghurt na dedér-sruth do phég mé go erdidhte
Dom' mhuirnin dilios, Eibhlin dg.

Ba liath-bhén a snuadh 4il ag luighe thar mo ghuaille,

N4 liaga na linne a ldmh gheal do b'fhuaire,

Do shaoil mé im’ chroidhe-se nach bhfeicfinn i lem shiilibh,
Mo mhuirnin dilios, Eibhlin 6g.
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I1. Ar buille na druime do chruinnigh na sléighte,

Mo mbhuirnin dilios, Eibhlin 6g,

Do ghréasas mo ghléasa chum taisdil tar bochna,
Mo mhuirnin dilios, Eibhlin 6g.

Ba mhisneamhail d4r mileadha 2’ huailleadh le h-dthas,

Chum sedladh na séile, chum gleé leis na niamhaid,

Ach ba chlaoidhte mo chroidhe ’stigh ag caoineadh mo ghrddh ghil,
Mo mhuirnin dilios, Eibhlin 6g.

II1. Is imchian 6m’ mhuirnin do throideas le h-arméil,
Mo mhuirnin dilios, Eibhlin g,
Gach dualgas dd bhfuaras do chumhdas duit-se, a chara ghil,
« Mo mhuirnin dilios, Eibhlin 6g.
Ach anois at4 siothchdin, is mé sgith slén 6n dirligh,
Nior stadas gur chasas ar lorg mo stoir-se,
Ach faraoir! tré bhrén sior san uaigh i ag feéchadh,
Mo mhuirnin dilios, Eibhlin 6g.

MS. 26, no. 19, p. 15. MS. readings :—1I, 2 and throughout, Eilin. 1, 7, bhfeicinn. II, 1,
cruinniugha. II, 3, taisdiol. II, 5, a huaille le hathuis.

II. ENGLISH.

I. Oh! the moment was sad when my love and I parted,

Savourneen deelish, Eileen dg,

As I kissed off her tears I was nigh broken-hearted,
Savourneen deelish, Eileen dg.

Wan was her cheek which hung on my shoulder,

Damp was her hand, no marble was colder,

I felt that I never again should behold her,
Savourneen deelish, Eileen dg.

"II. When the word of command put our men into motion,

Savourneen deelish, Eileen dy,

I buckled my knapsack to cross the wide ocean,
Savourneen deelish, Eileen dg.

Brisk were our troops, all roaring like thunder,

Pleased with the voyage, impatient for plunder,

My bosom with grief was almost torn asunder,
Savourneen deelish, Eileen dg.

I11. Long I fought for my country, far, far from my true love,

Savourneen deelish, Eileen dy,

All my pay and my booty I hoarded for you, love,
Savourneen deelich, Eileen dg.

Peace was proclaimed, escaped from the slaughter,

Landed at home, the sweet girl I sought her,

But sorrow alas! to her cold grave had brought her,
Savourneen deelish, Eileen dg.

MS. 28, p. 45.
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III. LATIN.

1. Tempus heul triste cum miles discedebam

Ab cara mea Eleanor,

Lacrimas elibans heu! misere lugebam
Caram meam Eleanor.

Pallebant genae mihi innitentis,

Frigidior marmore manus tangentis,

Dolor infandus prae mortem sentientis
Carae meae Eleanor.

II. Cum induperator juberet armare,

Vale, O cara Eleanor.

Peram constrinxi jam transiturus mare,
Longe ab cara Eleanor.

Alacres omnes jam clare boantes,

Jam laeti rerum, jam animo praedantes :

Heu! Martis spoliis non gaudent amantes,
O cara mea Eleanor!

III1. Diu pro patria peregre bellavi,
Longe ab cara Eleanor,
Quae meritus sum omnia tibi servavi,
O cara mea Elsanor.
Cladis superstes, pace parta fero,
Illam percaram incassum jam quaero,
Dolore nam victa tabet, ubi ero
Mox tecum, O cara Eleanor!

MS. 26, no. 42, p. 1.

NOTES.

TiTLE—Bunting’s printed title for this celebrated air (* Blaith na Seud—
Thou Blooming Treasure’) is incorrect. This is the appropriate titls for the
air here printed as no. 119A. The mistake is probably due to the fact that the two
tunes are on opposite pages of MS. 33, book 1, which is one of Bunting's rough
notebooks, *‘ Savourneen Deelish”’ (sic) being on p. 6 and '‘ Blana Sead” (sic) on
p. 7. Bunting appropriated the title of the latter to the former.

A1R—This air, usually known as " Savourneen Deelish,” has been printed many
times both before and since its publication by Bunting in 1809. The air us printed
by him closely follows his MS. copy, from which the above bas been taken, but it
differs somewhat from the other recorded forms of the air, which in general
resemble each other.

Its earliest recorded appearances seem to be in O'Keeffe's Banditt: (1781), and
Shield’s Poor Soldier (1783). It was sung in the latter (p. 18) by Mrs. Bannister to
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words beginning * Farewel], ye -groves and crystal fountains.” Other printed
versions are as follows:— _

1. Arnold’s opera The Surrender of Calais (1791), p. 7. (See the note on the
words, infra).

9. Adam's Musical Repository (1799). ‘' Savournah Delish.”

3. Gow's Collection, vol. IV (1800). “ Savournah Deelish.”

4. O'Farrell’s National Irish Music (c. 1797-—1800), p. 18: “ Erin go Braugh.”

5. Holden’s Collection (18086), vol. I, p. 35: " Savournah Deelish.”

6. Murphy’s Collection of Irish Airs and Jiggs (1809), p. 28: “ Vour Neen Delish
Aillien ough or Erin go bragh.”

7. Hime's Collection, vol. I, p. 9: copied, with the words, from The Surrender
of Calazs.

8. Crotch’s Specimens, vol. I (1807), p. 28 (two versions): “ Savourna deligh
Shelah Oh.” ' _

9. Power's Musical Cabinet (c. 1810), vol. I, p. 52, with the song entitled * The
Exile of Erin,” for which see infra.

10. Walker’s Irish Bards, second edition (1816), vol. I, Appendix, no. XLIII:
‘ Sa vurneen Deelish.” The air is not in the first edition of this book (1786).

11. Kinloch’s One Hundred Airs, vol. I, p. 40.

12. Musical Repository (1799), p. 66.

18. Stanford-Petrie, no. 1538: “’S ‘a mhurnin dilis.” (The preceding air,
no. 1537, which has a similar title, is a lullaby which is not related to our air).

Moore used the air as printed, e.g., in Holden for his song ‘‘'Tis gone and
for ever” in the Sixth Number of the Melodies (1815).

In Bunting’s 1809 volume the tune is set to the famous song ““ The Exile of
Erin,” beginning “There came to the beach.” But he was not the first to unite
the two, as these words, with the usual form of the tune, are in Elouis’ Collection
(1805), vol. I. The authorship of this song has long been a matter of controversy.
It was claimed by, and is usually attributed to, Thomas Campbell, the author of The
Pleasures of Hope, but the balance of probability is that the true author was George
Nugent Reynolds, of Letterfyne, County Leitrim. For a detailed discussion of the
arguments, see the late Rev. P. A. Walsh's The Exile of Erin: Who Wrote It 2 (1921).

However that may be, “The Exile of Erin” is indissolubly linked with
“ Savourneen Deelish,” to which air it was doubtless written. George Nugent
Reynolds was greatly attracted to the tune, and is the undisputed author of two
other songs to it. One of these, beginning *‘ Green were the hills where my fore-
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fathers dwelt O!”, became very popular, and two independent translations of it
into Irish are in MSS. in the British Museum, as follows:—

1. Additional 27946, fo. 4 (Catalogue, I, p. 668): “ Ba ghlas is do b’ilainn
ditreabh mo shinsear.” By Eugene Kavanagh.

2. Egerton 208, fo. 36 (Catalogue, II, p. 141): “ Budh huaithne glas na
mullaidh 4it ar hoilemh iad mo shinnsir.” By Peter O'Daly.

“The Exile of Erin” was translated into Irish, in the metre of the original,

by the poet Sein O Coilesin (John Collins), of Myross, County Cork. This
translation, beginning

“ Do thainig chun na taoide dibirteach 6 Eirinn,”

is printed in O'Daly’s Poets and Poetry of Munster, Second Series (1860), p. 209.

It will be observed that Bunting states in his MS. title that the air is known
in Connacht as *‘ Turry Vree” [recte ? Tortha Fraoich] or the Heather Bushes.”
There is no record of any tune with this title, nor of any verses so named.

" Savourneen Deelish " is allied to another Irish air, wiz., ' Arrah My Dear
Eveleen” in Holden (1806), vol. I, p. 21. This air was used by Moore for his
" Song of Fionnuala ” (" Silent, O Moyle”) in the Second Number of the Melodies
(1807). In his so-called Moore’s Melodies Restored, the late Sir Charles Stanford
remarks that ‘“ Moore destroyed the character of the tune and obliterated its
scale by sharpening the seventh (G sharp for G natural).” But the seventh is
marked sharp in Holden !

The opening phrase of ““ Arrah My Dear Eveleen” forms the well-known sea-
shanty ' Haul on the Bowline,” printed, e.g., in the Jowrnal of the Folk Song
Society, vol. V, pp. 314, 315, where the fact is pointed ouf by the late Miss Lmey
Broadwood,

Miss A. G. Gilchrist, F.S.A., the distinguished authority on the subject of folk
‘music, writes as follows in a letter to the Editor with reference to our tune :—-

“From a study of Bunting’s copy of ‘Savourneen Deelish,’ without any
plaintive flat seventh, with other tunes of the same flowing or running character,
such as ‘Corn rigs are bonnie’ and ‘De’il tak’' the wars that hurried Billy frae
me,” I should inecline to date fhe Irish tune from about the same period, ¢.e. that
of D'Urfey or a little lé.ter, in the early part of the eighteenth century. I think
that all these tunes may have been originally dance airs, to which at a later date
song-verses were attached.”
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WorDs—With regard to the Irish and English verses printed above, it is clear
that the one is a translation of the other; and the question which is the original
and which the translation is one that falls for determination.

In these MSS. there are three copies of the Irish version, which is met with
nowhere else :—

A. MS. 26, no. 13. Gaelic script on a single sheet, in the handwriting of
Richard MacElligott, of Limerick.

B. MS. 26, no. 19, p. 15. Roman secript, in Lynch’s hand. MS., 26, no. 19 is
one of Lynch’s rough note-books, and contains copies of all the Irish poems in
MS. 26, no. 42. This latter MS. was written by MacElligott and is dated 19th August,
1799. It also contains the Latin version of our song, printed above.

C. MS. 10, no. 105. Gaelic script, in Lynch’s hand.

It is safe to say that C was copied from B and B from A, and that A is not
later than 1799.

The only copy of the English in these MSS. is on p. 45 of MS. 28. This MS.
is entitled * Poetry, chiefly translations from original Irish songs.” It contains
copies of all the songs printed by Bunting in his 1809 volume, and numerous
others not used by him. But there are a few which had been printed, and among
these is the song with which we are dealing.

“QOh! the moment was sad when my love and I parted” was sung by the
character O’Carrol in the musical drama The Surrender of Calais, which was produced
on the 30th July, 1791 at the Haymarket Theatre in London, under the manage-
ment of George Colman the Younger (1762—1836). Colman was the author of
the play, the music for which was composed by Arnold. In a book entitled
Songs, Duets, Choruses etc. in the Surrender of Calais, printed in 1791 (copy in the
“British Museum), the words and tune are printed on p. 7 with the heading * Song.—
O'Carrol. (Old Irish Tune).” The words in our MS. are an exact copy. The
burden is * Savourna Delish Shighan Oh,” which is meaningless.

The position, therefore, is that the English verses were printed in London
in 1791 and that the Irish verses are in a manuseript emanating from Limerick
and of date not more than eight years later. It might be supposed that,
as the sentiment of the song is Irish and the burden is in the Irish language, the
Irish verses are the original. On the other bhand, the language of the Irish version
differs from that of ordinary folk songs and it has the appearance of a translation.
Moreover, the song tells a complete story—a rare occurrence in Irish popular
poetry. On the whole, then, it is fairly certain that Colman’s verses are the
original. The Irish translation may have been done by MacElligott, who was
responsible for the Latin version.
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Two other Irish translations of “Oh! the moment was sad,” in the originai
metre, have been published :(—

1. By Patrick Stanton in the Gaelic Jowrnal, vol. III, pp. 92, 93, with the
usual tune: * Ba bhrénach an néimeant gur shedlas ém’ ghradh geal.”” Words and
music reprinted <bid., vol. XIV, p. 530.

2. By Dr. George Sigerson in the Irishman, April, 1858: “Ba dhubhach an 14
ud do sgaras lem’ stérach.” Reprinted in the Gaelic Journal, vol. IV, p. 105.

The Latin version printed above is the work of Richard MacElligott, of
Limerick. The same MS. (26, no. 42), which is in MacElligott’s hand throughout,
also contains a version of the song “An Clir Bog Déil” with a Latin verse
translation; a copy of the Jacobite song “ Mo Mhacaomh’ by the poet Sein
Clirach Mac Domhnaill (1691—1754) together with the Lowland Scots song of
which it is a translation; a quatrain by the same poet, with an English prose
translation ; and the song “ Crom a’ tsughachais’
(1706—1775). At the end is the following note:—

by the poet Sesn O Tuama

“ My dear James, .

I am sorry I have not leisure to translate the above. However, if some
of your Northerns will not do it, I'll devote a couple of hours to it in
compliment to you.

yours most affectionately, R. MACE.

Limerick, 19 August, 1799.”

The addressee is probably Bunting's friend, Dr. James MacDonnell.

Bunting had evidently asked MacElligott to do some Latin translations of
Irish songs for the 1809 volume, for among these MSS. is a letter written by the
latter to Bunting from Limerick and dated the 28th September, 1802 in which he
says :—  Your idea of the Latin translations is qerba.inly right. . . . The Latin
translation also should be to the air, which, though not impossible, is certainly an
arduous and delicate task ' (MS. 26, no. 26). This letter is signed in full *‘Richard
MacElligott.” One cannot withhold admiration from Edward Bunting for his
scholarly interest in the Irish tongue at a time when it was almost universally
despised as a vernacular.

During his tour of Connacht earlier in the same year (1802), Bunting had
gone as far south ag Limerick before returning to Dublin. It seems likely that he
then met MacElligott. Mrs. Fox (Annals of the Irish Harpers, p. 221) states that he
did so, but I do not know on what authority.
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Only one folk-song in Irish in this metre and with the same or a similar
burden has been published. It was obtained by J. H. Lloyd in Farney, County
Monaghan and begins “ M4 phdsan ti an haicleair is tusa bhéas ag caoineadh.”
It was printed by Lloyd, with the usual tune, in An Claidheamh Soluis, 11th January,
1902, p. 723 : words and music reprinted in Cldirseach na nGaedheal, Part 1T (1902),
no. 16: words only reprinted in Morris’s Céad de Cheoltaibh Uladh (1911), p. 93.

Robert Owenson apparently played the part of *“O’Carrol” in The Swurrender
of Calals, for there is in the Joly Collection a copy of * Oh! the moment was sad
entitled “* Savourna Delish a much admired song, as sung by Mr. Owenson in the
Surrender of Calais. Dublin. B. Cooke. 4 Sackville Street.”” There are other
Irish airs in this opera, and it is possible that Owenson supplied them, or some
of them, to Colman. He knew Irish and Irish folk music well.

Arthur O’Neill played this tune in romantic circumstances, as he tells in his
Memoirs (MS. 46, pp. 9, 10) i—

*“ When I left the County Kerry my next tour was towards Limerick and met
with nothing worthy of mentioning untill T came to that City. I met a Counsellor
Macnamara, then Recorder of Limerick, who invited me to his house about 5 miles
distant, called Castleconnell, where I was very well received. He had a house in
Limerick in which was the skeleton of Bryan Boreau’s Harp, and in consequence of
the national esteem I held for its owner I new strung it and then tuned it. It
was made of cedar. It was not strung for upwards of 200 years before, which
when done Counsellor Macnamara requested me to strap it around my neck and
play it through that hospitable City, which I agreed to do, being then young and
hearty and had no care, as at that period I was not very rebunxious among the
women ; and the first tune I happened to strike on was the tune of ‘ Eileen Oge,’
now generally called °‘Savourneen Dheelish’ and 'Erin Go Brah.' I played
several tunes besides and I was followed by a procession of upwards of 500
peopls, both gentle and simple, as they seemed to be every one imbibed with a
national spirit when they heard it was the instrument that our celebrated Irish
Monarch played upon before he leathered the Danes at Clontarf out of poor Erin.
The Lord be merciful to you, Bryan Boreau! I hope in God I will tune your harp
again in your presence in heaven. And if it should be the case, upon my honour
and conscience I will not play the tunes of ‘ July the First’ nor ‘ The Protestant
Boys.” But I would willingly play ‘God Save the King,' and that would be for
yourself, Bryan!"”
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119+ Blath na Séad.

(PRECIOUS BLOSSOM.)

TITLE : MS.: Blana shead—Flower of Jewels.
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MS. 33, book 1, p. T.

I. A bhldth na séad ar dhath na geaor,

Is ti a bhreéidh mo chroidhe,

'S gur fear gan chéill a bheadh ag iarraidh spré
Le n-a shdith do mhnaoi.

B’fhearr a méin mhaith né ba 'gus caoire
N6 na tdinte dhon tsaoghal;

Mo ghreadadh géar! ni agam péin
A chodlas gradh mo chroidhe!

IT. Nil féar ar an mdinfhéar
N6 ena ar an geoll
Oa éalaigh si naim-se,
Mo sméilin donn.
’Sé dubhairt cuach ar bharr na ngéagén,
Is { ’labhairt go binn,
“ Ni buan beé mé mé tégthar
n-a chéile sinn.”

III. Sud { thios an leabs aoibhinn
Ar a geodlann mo ghradh,
Cim is mine né an tsioda
N¢ an eala ar a’ tsndmh,
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Méara caola is glaine sgriobhadh
An dubh ar a’ mbén,

Is dar m’fhirinn is glan a chaoinfinn
D4 geluinfinn a bés.

IV. A chailin, is maith aithnim

Glé6r do chinn;

Ar m’anam go n-aithnim,
Oir at4 sé binn,

T4 arraing in mo leath-taoibh,
'S mé bredite, tinn,

Is fics m’aicid ag Elionor
Og Ni Fhloinn!

MS. 18, p. 10. MS readings :—1, 2, bhreo. I, 4, na shaigh. I, 5, caoraig. IT, 1, na moinfhear.
11, 2, geoill. 1II, 3, dealo. 1II, 4, dunn. III, 1, shios. III, 7, dar um fhirinn. III, 7, chaoinin.
111, 8, gcluinin. IV, 3, naithnighiom.

TRANSLATION.

1. Precious blossom oi the hue of the rowan berry,
It is you who have made me sick at heart,
And the man would be senseless who would
seok a dowry

With a woman who satisfies him.

Her pleasant disposition is better than cattle
and sheep

Or than the world’s riches;

My bitter grief! it is nobt with me

My heart’s love sleeps !

I1I. Thers is no grass on the meadow,
There are no nuts on the hazel,
Since she stole away from me,
My little brown thrush,
Says the cuckoo on the top of the branche
With his musiecal voice,
“I shall not remain alive
If we are taken from each other.”

ITI. Down yonder is the fair bed
On which my love sleeps,
Her body is softer than silk
Or than the swan on the water. *
Her slender fingers, most fair, can write
Black upon white,
And verily would I lament sincerely
If I should hear of her death,
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IV. My girl, 'tis well T know
The sound of your voice,
Upon my soul T know it,
For it is melodious.

There is a pain in my side,
And I am sick and sorry,
And my disease is known to
Young Eleanor Flynn!

NOTES.

AiR—Noted by Bunting from Redmond Stanton at Westport in 1802. There
is a fair copy in MS. 12, book 2, p. 59, bub it is incomplete.

WORDS —Obtained by Lynch from Richard Barrett. Lynech’s fair copy is in
MS. 7, no. 43 and there is a prose translation in MS. 32, no. 61. There is no
previously published version. The four verses are not all in the same metre, and,
as verse II seems more suited to the tune than verse I, it has been placed under
the notes of the music.
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120. Plangstai Sudléy.

(PLANXTY SUDLEY.)

TITLE: 1809, p. 68: Plangstigh Sudhleidh—Planxty Sudley. AMS.: Captain Sudley, by
Carolan.
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MS. 33, book 1, p. 24. No clef-, key- or time-signature. A Crotchet in MS., followed by a
crotchet rest. B Not dotted in MS. C This note is replaced by a crotchet rest in MS. D
Crotchet in MS, E Double bar line here in MS, F Quavers in MS,
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I. Olaidh deoch go stigach,
Is bigi lathmhar l4idir!
An Té thug sin duinn
Bhéarfaidh tuille dhiinn,
'8¢ sin Righ na nGrésta.
Preap san 61, déanamaoid sport,
’Si sin comhairle is fearr dhiinn,
Spalpaire sigach
I gelit 's 1 n-eineach,
Is 6laidh sinn-ne & shldinte!
’Si Siobhédn gheal a’ spéirbhean
Nér chuir spéis i geruadhtain,
Lémh na féile
I gelit 's i n-eineach,
'S4 gin réim ba dual di.

II. Té'n chiirt seo riamh go h-aerach,
Agus féadfaidh bheith go stgach,
Is mile fdilte
Romhaibh re chéile
Go taobh na Dromuinne Ruaidhe!
Féilte romhad dhon dun so,
A spéirbhean mhuinte, mhénla,
A phlannda chumhartha
I geliti ’s i n-eineach,
Is deas & chuir tu cérta.
O d’eirigh leat-sa togha mareaigh,
I n-éifeacht cos i n-dirde,
Roghantar leat-sa
Caiptin Sudley,
D’thior-shliocht Shacsan laidir!

MS. 16, p. 72. MS. readings: I, 2, lughfur. 1,9, I, 14 and II, 9, ineach. I, 15, reimh.
11, 11, toghu marcaidh. :

TRANSLATION.

I. Drink a drop merrily,
And be agile and strong!
He Who gave that to us
Will give us yet more,
That is the King of Grace.
Drink with a will, let us make carouse,
That is the best counsel for us,
Here’s to the merry blade,
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Famous and generous,

Let us drink his health.

Fair Susan is a lovely girl

‘Who never liked miserliness,

Her generous hand

Was famous for liberality,

Such a course was natural to her,

II. This court was ever pleasant,
And it can be lively,
And a thousand welcomes
To you both
To the side of Drumminroe.
Welcome to this castle,
Lovely, modest, gentle lady,
Sweet-scented scion
Of fame and bounty,
Well did you play your card.
Since you have won a magnificent horseman,
A splendid galloper,
You have chosen
Captain Sudley
Of the true, stout English stock !

NOTES.

AIR—Used by Moore for his song ' Oh the sight entrancing ' in the Eighth
Number of the Melodies (1821). There is a close variant in Mulholland’s Ancient
Irish Airs (1810), p. 49. Bunting does not state from whom he obtained the air.

WORDS — Noted by Lynch from blind Billy O’Malley. The heading in
Lynch’s notebook (MS. 16, p. 72) is as follows :—

“ Spre Shiubhain Ni Chearbhulan or Captain Sudley.

Spre Thorlaigh I Chearbhuland do inghin trath
phos si fear do Arm an Righ dha neamhthoil.”

(sc. “ Susan Carolan’s dowry, or Captain Sudley.

Turlough Carolan’s dowry for his daughter on

the occasion of her marriage to a member of the

King’s Army against his will” or “ against her

will.”” The Irish, as written, might mean either).
There is no other extant copy of the words. Lynch’s fair copy is in MS. 7, no. 150,
entitled ' Siubhan Ni Chearbhulan. On Carrolan’s daughter being married to
Captain Sudley.” There is a prose translation in MS. 32, no. 152 and another

(* translated by Mrs. McLaughlin ”’) in MS. 36, no. 26.
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121. Muirisc, né6 Aoibhneas Na gCuan.

(MURRISK, oR THE BEAUTY OF THE BAYS.)

TITLE: 1809, p. 68: Muiris na ccuan—The Pleasure of Harbours; 2aIS.: Aoibneas na
couan.
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MS. 88, book 2, p. 72. A Double bar linre here in MS.

I. Trath do smuainiom ar ’fhad uaim siar { an Chruach,
Bionn mo chroidhe ’stigh dh4 loit agus m’aigne {4 ghruaim.
Nil na daoine seo mar chleachtamar, aoibheamhail né suaire,
Acht mar fomhéighe do ghlas-dair do sniomhfaidhe le tuagh.

II. Céad slén feasta don teach Gd ann a mbinn uair,
Ar mo thréthaibh mhér fhada ’s mé liimh leis a’ gCruaich.
Bheadh na ceélta binn 6 fhlaitheas 'gabhail chughainn anuas,
Agus na sléibhte 'cur meala 6 dheas agus 6 thuaidh.

ITI. Acht go dtagaidh an teas agus go labhraidh an chuach,
Do thriallfainn-se ar m’ais agus dhéanfa mé mo chuairt.
Mur b’é an umhlaigheacht agus &’ gheallamhaint do thug mé féin dhon drd,
Ni thréigfinn féin Muirisc n6 aoibhneas na gcuan.

MS. 16, p. 80, with readings from MS. 7, no. 155, which is the fair copy. MS. readings:
I, 4, sniomhfaidh le tuaidh. IIL, 1, Acht dhé. III, 4, threigin.
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TRANSLATION.

I, When I think how far westward from me lies Croagh Patrick,
My vory heart is wounded and my mind is troubled.
These people are not such as we knew, sociable and kind,
But like images of green oak hewn by an axe.

II. A hundred farewells henceforward to yon house where I once used to be,
Saying my great long Canonical Hours beside Croagh Patrick.
Sweet music from the heavens would descend upon us,
And the mountains afforded honey to the south and to the north.

IT1. Bubt if the warm weather should come and the cuckoo should ecall,
I would fare back again and pay my visit.
But for obedience and the vow I made to the Order,
I would never have left Murrisk or the beauty of the bays.

NOTES.

AIR—Obtained by Bunting from blind Redmond Stanton at Westport in 1802.
Save for a change of key, it does not differ materially from the printed copy.
Bunting’s original notation of the air is in MS. 33, book 1, p. 3, but it is practically
indecipherable. Another fair copy of it is in MS. 12, book 2, p. 50.

The following other airs for the words have been printed:—

1. Stanford-Petrie, no. 818.  When I go down to the foot of Croagh Patrick.”
Obtained by Petrie from Pat Mullin, Arranmore. This tune, which is in common
time, is the most suitable one for the words, but it is incorrectly barred. It is not,
as might be thought from the title, an appropriate air for no. 121B, infra.

2. Joyce (1909), p. 255. “Is fada liom siar an cruach. I think Croagh
Patrick too far away from me.” Copied by Joyce from Forde’s MS. (p. 106).
Obtained by Forde from Patrick Conneely, the Galway piper. It would hardly be
possible for the words to be sung to this tune.

3. Op. cit., p. 854. ''The Friar's Farewell to the Reek.” Copied by Joyce
(who corrected it) from Pigot’s MS. A variant of no. 2, to which, however, the
words could be sung.

4. Journal of the Irish Folk Song Society, vol. VIII, pp. 20, 21. “ Murrisk
Abbey, in Co. Mayo.” Printed by the late Mrs. C. M. Fozx, together with the copy
of the words, transcribed (incorrectly) from Bunting MS. 11, p. 156. Mrs. Fox
states that she “found the air along with two others jotted down on the back of
an inventory belonging to Mr. Edward Bunting, 1804, Belfast.”” This inventory is
not now with the Bunting MSS. The air is a variant of that printed by Bunting.
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Worps—Noted by Lynch from Mrs. FitzGerald, Westport. There is a fair
copy in MS. 7, no. 155 and another in MS. 11, p. 15. There is a prose translation
in MS. 32, no. 31.

Another version (two verses) is in MS. 16, p. 18. This was probably obtained
from Redmond Stanton, as Bunting in a note written against his copy of the tune
in MS. 12, book 2, p. 50 states that both words and air were noted from him.

Versions have been published as follows:—

1. O Maille: Amhrdin Chlainne Gaedheal, p. 156. Three verses.

2. An Stoc, February, 1927, p. 3. Four verses.

3. O Maille: 4n Ghaoth Aniar, p. 46. Three verses.

4. O Maille: Micheil Mhac Suibhne agus Filidh an tSléibhe, p. 64. Three verses.

The following MS. versions are in the British Museum :(—

1. Egerton 117, art. 84, f. 36. Three verses. (Catalogue, II, p. 240).
2. Egerton 151, art. 5 (i), f. 60. Three verses. (Catalogue, II, p. 249).

Murrisk is the name of a village at the foot of Croagh Patrick, County Mayo.
Here, in the fourteenth century, an Abbey was founded by O'Malley, the Chief of
his pame, for the Augustinian Friars. Mr. Martin J. Blake has a note upon it as
follows in the Journal of the Galway Archaological and Historical ASsociatz'on, vol.

VIII, pp. 50, 51 (1913) :—

“ It was a considerable building ; but now, only the chancel 6of the church
and part of the central tower is left. The Abbey was endowed with one quarter
of land about it. On the 18th July, 1578, Queen Elizabeth granted a lease for
21 years of the Abbey of Murrisk and half a quarter of land belonging to it, to
James Garvey. He was brother of Dr. John Garvey, Protestant Archbishop of
Armagh. On 22 March, 1617 (14 James I.) Christopher Garvey got a grant
in fee, by patent, of the Castle and lands of Murrisk, which were thereby
created the ‘ Manor of Murrisk ’ with 500 acres in demesne. He was the eldest
son of Dr. John Garvey, Protestant Archbishop of Armagh and was knighted by
Lord Falkland on 17th February, 1627-8. His grandson Christopher Garvey
was allotted 600 acres of land in County Mayo by the Cromwellian Com-
migsioners in 1655-7, in lieu of his former more extensive estate and these were
probably portion of the above mentioned * Manor of Murrisk.” The descendants
of that Christopher Garvey owned Murrisk Abbey in the 19th century.”

No doubt it was to this community that the friar belonged who composed our song;
but it is not to be supposed that it is of date prior to the confiscation of the Abbey
under Elizabeth, for according to a further note by the same writer (vol. XIV, p.
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140), * though the friars were often expelled from the Abbey, some of them continued
to reside secretly in the neighbourhood all through the penal times.”

A satire on one of the friars of Murrisk is in MSS. Egerton 127, art. 16,
Egerton 161, art. 26 and Additional 18749, art. 59 in the British Museum (Catalogue,
I, p. 605 and II, p. 53): A fhir na gcos lom bhfiar bhfuilsge” (* O man of the
bare and bandy ulcerated legs’’).

My friend the late Mr. J. J. Buckley, formerly Director of the National
Museum (to whom are due the foregoing references to the Galway Journal) kindly
gave me particulars of Murrisk Chalices noted by him as follows:—

1635. The “ Viscount Mayo' Chalice. Inscribed: “ Ora pro animabus Dni
Vicecomitis Mayo et uxoris eius Meow ny Cnochoure Qui me fieri fecerunt
pro monasterio de Mureske ano dni: 1635.”

(In the custody of the V. Rev. M. O’Connell, P.P., Ballyglass, Claremorris,
in 1919).

1648. The “John de Burgo” Chalice. Inscribed: “P: F: Joannes: de Burgo:
Aug: me fieri fecit: pro Conuentu Murskensis Anno 1648.”

(In the Augustinian Convent, John’s Lane, Dublin, in 1898).

1724. The “ Peter Brown™ Chalice. Inscribed: Orate pro anima Domini
Petri Brown qui me fieri fecit pro Conventu de Murisk Anno Domini 1724.”
(In the Protestant Church at Westport. Figured in the Galway Jowrnal,
vol. X1V, p. 138).

In the MSS. copies from which the above verses have been printed there occur
two verses of another Connacht song in the same metre, the title of which is
“Maire Nin Taidhg Oig” or * An Sfogaidhe Suairc.” That the two songs were to
some extent confused (and probably sung to the same tune) is further shewn by
Forde’s note ‘ Mairnin Taidhg Oig is named in the song,” written against his copy
of the tune.

This other song is here printed as no. 121A,

Another song connected with Croagh Patrick is printed as no. 121B.




71

121s. Maire Nin Taidhg Oig, n6 An Siogaidhe Suairc.

I. Trith bhiom-sa ar mo leabaidh sinte gan suan,
'S gan ni ar bith ar m’aire acht pianta ’gus buairt,
'86 shaoiliom is dhearcam gurab’ iongantach a’ cruas
Nach dtagann s{ dham fhurtacht, a’ siogaidhe suaire.

I1. Trath ghabhas an ainnir ar a’ dtaobh so dhon tir,
Lasaidh an ghealach is dealraidh an ghrian.
Bionn ced beag meala ar gach taobh dhi ins a’ tslighe,
Sin agus torthaf ar chrannaibh ag claonadh leé sios.

ITI. D4 bhfaghainn-se le mnaoi aca mile agus céad,
Agus barr sléibhe faoi loiligheachaf dubh’ bainne ar féar,
Groigh 4lainn do eachraidh fan a geuid sraoghan,
'Sf Mailf 6g mo roghain agus fagham { gan spré.

IV. Ni féidir a ceannach is ni dioltar { an stuaim,
Ach Eire uilig nf ghlacfainn agus { do bhreith uaim.
Mar réalt 1 6 fhlaitheas trdth théid sf chun suain,
'S go mbionn na craobh a’ sileadh meala ar a’ dtaobh dhi 4 thuaidh.

V. Nil sin tulaigh, bogaidh, méinte né fraoich,
Bainseacha geala nd aimhneacha faoi,
Nér shiubhal mé gan tuirse do 16 agus d’oidh’s,
Mar shtil go geasaidh orm ise, bldth geal na geraoibh.

VI. T4 briighe aice is gile nd clumha bén na n-éan,
T4 rés i n-a leacan 'gus is ré-mhilis a bhéal,
Is fearr n4 sin uilig a h-umhlaigheacht 's & méinn,
Och! is truagh gan mé 'n-a h-aice agus fdinne ar a méar!

VII. Eirigh do sheasamh, a dhreathsirin bhig O
Cuir a’ gearrén deas bdbach fid ins a’ réd,
Preab ar siubhal an bhealaigh is aithris di mo bhrén,
Is tobhair chugam-sa 'bhaile i, Mdire nin Taidhg 6ig!

MS. 15, p. 68 for verses I and IV—VI inclusive, and MS. 16, p. 52 for verses II, IIY and VII.
MS. readings :— IV, 2, lig. V, 1and 2, certain readings in the fair copy in MS. 7 have been
preferred to those of the rough copy, viz., fraoich for mullaidh (V, 1) and aimhneacha faoi for
ard-chnuca fraoigh (V, 2).

TRANSLATION.

MARY THE DAUGHTER OF TEAGUE Og oR THE SPRIGHTLY NYMPH,

I. When I am lying sleepless on my bed,
Taking heed of naught but pain and trouble,
I think and perceive that it is a strange torment
That my sprightly nymph does not come to comfort me.
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IT. When the maiden comes to this side of the country,
The moon shines and the sun is resplendent.
There is a little honeyed mist on either side of her in the path,
And the fruit on the trees are bending themselves down.

ITI. If I should get with another woman a thousand and a hundred,
And the mountain-top covered with black milch cows at grass,
And a beautiful stud of horses with their bridles,
Young Molly would be my choice, though I should get her without a dowry.

IV. Modesty cannot be bought or sold,
But I would not take the whole of Ireland and surrender her.
She is like a heavenly star when she goes to slumber,
And the branches are dropping honey beside her from the north.

V. There are no hills, bogs, moorlands or heaths,
No bright meadows or rivers below,
That I have not traversed unwearied both day and night
In hope to come across her, the bright blossom of the branches.

VI. Her neck is fairer than the white feathers of birds,
A rose is in her cheeks and very sweet is her mouth.
Far better than all that are her humility and her disposition,
Oh! how I wish that I were beside her with a ring on her finger!

VII. Rise up, little brother,
And mount the pretty, mettlesome horse on the road,
Ride away quickly and tell her my sorrow,
And bring her back home to me, Mary the daughter of Teague dg.

NOTES.

The manuscript distribution of the verses which make up the foregoing song
is as follows. MS. 15, p. 68, with the title “ An Siogaidhe Suaire,” has verses
I and IV—VII inclusive. The fair copy is in MS. 7, no. 187 and there is a prose
translation in MS. 32, no 181.

MS. 16, p. 52, with the title “ Miire Nin Taidhg Oig,” has verses V., IT,
III and VII. The fair copy is in MS. 7, no. 141 and there is a prose translation
in MS. 32, no. 147.

In neither case is there any indication of origin. :

In addition to the above, verses IV and V also appear as the fifth and third
verses respectively of the song * Muirisc” in MS. 16, p. 80 (printed supra as no. 121).

There is a version (6 verses) of *‘ Maire Nin Taidhg Oig” in O Msille: Amhrdin
Chlatnne Gaedheal, p. 154; and another in the British Museum (Catalogue,
11, p. 240).
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1218. Nuair A Théidhim-se Go Bun Na Cruaiche.

(WHEN I Go To THE Foor OF CROAGH PATRICK.)

TITLE : MS.: Baille an tochair.
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MS. 33, book 4, p. 16. The minim immediately before the double bar line at the end of
the first part of the tune is dotted in MS., and the two notes which follow that double bar line
are not in MS. There are repeat marks on either side of the double bar line.

I. Nuair a théidhim-se go bun na Cruaiche,
Ni h-é ag déanamh suaircis a théidhim ann,
Ach do ghrédh sineadh suas
Le mo stuadh chailin donn.
A Mhie Mhuire, nach mise an truaighe,
Is a ruaigh orm is na h-uile taoibh,
Is nil aon ghar dhom gan feasta gluaiseacht
Le mo run searc ar feadh a’ tsaoighil.

II. “’Sé mo thuras-sa go Baile an Téchair
A d'fhig a’ dolés so ar mo chroidhe,
Agus aifreann geal a’ Domhnaigh,
Faraor mér! t4 dho mo dhith!
Tarraim impidhe is athchuing chruaidh ort,
A rin searc le mo chroidhe,
N4r mhairidh do ghrddh buan
Aige mnaoi 3 mbuailfe t4 faci!"
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ITI. Nuair a ndéantar a’ pésadh

Is dubh a déightear a’ greann,

Bionn a’ ruid bhuidhe ar a mbrégaibh
Is a gedtai mbun is ceann:

Gach aon oidh’e Domhnaigh
A’ gabhail créndin d4 chloinn,

Is a’ sior-dhéanamh a dhéldis
Faoi an fhoghmhar a thigheacht mall.

MS. 26, sheet 23. MS. readings:—1I, 2, deanadh suarcas. I, 6, is na thuile thaoibh.
1, 8, tsaoghail. II, 8, aifrin gheal. 1II, 5, Iaram impig is achuing. II, 7, mhaire. II, 8, mbuaile.
I11, 2, doitear, IIT, 5, en acidhe Dhomhnaidh. III, 6, cronan. III, 7, Assior. III, 7, dholas.

TRANSLATION,.

I. When I go to the foot of Croagh Patrick,
I do not go to make merry,
But with a desire to lie
Beside my pretty, brown-haired girl.
O Son of Mary, am I not to be pitied,
Being harried on every side,
With no choiece henceforward but to go
Through life without my beloved sweetheart.

I1. “ It is my journey to Togher
That has left this sorrow in my heart,
And the goodly Sunday mass,
To my great sorrow, is lost fo me!
I implore and solemnly beseech you,
Beloved darling of my heart,
May your love not remain an abiding one
For any woman you may meet ! ”’

"II1. When marriage is accomplished,
Affection is burnt black,
Yellow mud is on their boots,
And their coats are on anyhow,
Every Sunday night he is
Singing bis children to sleep,
And continuously lamenting
The lateness of the harvest.

NOTES.

AR—Bunting does not state whence he obtained this air, and there do not
appear to be any printed variants, It is suited to the words, and the fact that its
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MS. title is the place name in the first line of verse II suggests that it is the
appropriate air for them,

WORDS—Obtained by Lynch from Molly MacNally., His fair copy is not with
these MSS., and there are no published versions.

With regard to the place name in question, there are numerous places in Ireland
named Togher or Ballintogher (the word téchasr means a causeway); bub it is
probable that the place in this song is the townland of Togher, in the barony of
Kilmaine and parish of Robeen, near Ballinrobe, County Mayo (Sheets 100 and
110 of the ordnance map of that county).
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122,

(THE MARKET LOUNGER.)

Stdca An Mhargaidh,

TITLE : 1809, p. 69: Staca an Mharaga—The Market Stake; MS.: Staca an margaidh
or Market Stake.
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MS. 33, book 3, p. 4.

I, Is fada le f4n mé i geldr na Banba,

Ar riig gur casadh mé ar shrdid na Carraige,
r6! is go Caiseal na slogh,
Gur réinic ‘on 4it a rdidhtear Callain ris,
A b’fhearr sé a mheasaim i n-ardn 's i n-airgead,
Oré! 's d4 geanainn nios moé.



II.

II1.

IV.

7t

Bhi margadh 4rd tri 14 dhon tseachtmhain ann,

Aifreann do ghnath le faghail 6 eaglais ann,

Cért agus cnagaire ldn gan dearmad,

Staidbhean chailcheach ar 14imh ’s ar leabaidh leat,
Oré! nérbh’ aiteas a’ sgedl?

““ A spalpaire dlainn, digh, 6ig, mheanmnaigh,
Théinic 6n Mhainistir, failte Ui Cheallaigh romhad,

Oré! go Caiseal na slogh!
Is narbh’ fhada liom 14 pléarica ar leabaidh leat,
A’ rdsa 's a’ radaracht teannta ceapuidh leat,

Oré! ’s gan sgaradh go ded!
Seo dhuit mo ldmh, a stdca an mhargaidh,
Nach sgarfam go brath, tabhair Mdirtin sagart leat,
B’fhearr liom agam né lén-chuid airgid,
Stdit na Banba is a fhaghail i bpaiteanta,

ré! ’s ndrbh’ aiteas mar nés? "

“Dar a’ leabhar t4 in mo l4imh amhdin nach magadh sin,
Taoim sdsba ar sheasamh ar rdidhte m’aigne,

r6! ach gan ceangal go foill.
Go dtagaidh an cart bhéas lén is enagaire,
A stdca an mhargaidh, t4 mé a’ seasamh leat,

r6! agus fanam go f6ill.
A bhruinneal gheal mhénla ghrddhmhar ghreannmbhar,
Dbar bh’ainm Mdire bhdn Ni Cheallaigh gheal,
I gelér na Banba nior thérla do leitheid orm
I ngearr né fada i n-aon 4it ar gabhadh liom,

Oré! i bpearsain né i gelé!”

** Nach dolba an gniomh don mhnaoi nach nglacfadh leat,
Siol na bhfear a bhi foghmhar, aigeantach,
Oré! ’s nach maithfeadh a geoir.
'S narbh fhada liom oidhehe bheith sinte ar leabaidh leat,
N6 cois bairille ar intinn m’aigne,
Ord! ’s gan sgaradh go ded !
Preab agus lion arist a’ canna sin,
Is dearbh go ndiolfad sios a’ t-airgead,
A sheabhait an mhargaidh, biodh an sagart leat,
Dlighe na h-eaglaise dilis ceangailte,
Oré! agus ceangal go cdir!”

* Is faiteach a bhiom f4 dhlighe na h-eaglaise,
Biom ré-aireach f4 bhriartha diongbhail,
Oré! gan ceangal go f6illt
Go leigid mo sgith go dtighead 'on Mhainistir
Mheidhreach, mheanmnach, ghreidhneach, ghreannmhar,
Oré! ler chleacht mise an sport.
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Ach m3$ cailleadh an fhaoileann bhi ins a’ mbaile 'gam,
Tioefa mé arist {6 cheann tri seachtmhaine,
Seo an tslighe le a gheallam dhuit—biodh a’ t-airgead
Cruinn i dtaisge gan éin-phighin dearmad,

Oré! agus gabha mé an réd!

MS. 16, p. 62, with readings from MS. 7, no. 146, which is the fair copy. MS. readings:—
I, 1, raiche for fan (MS. 16). I, 2, a raig. I, 3 and II, 3, a tsluaigh for na slégh (MS. 16).
I, 4, Gur casadh an ait me a raidhein sisd Calain de (MS. 16). I, 10, chailce le faghail chon leaps
linn (MS. 16} ; chaileich (M8. 7). II, 10, is fhaghail & bpaiteanta. IIIL, 9, nir thérla leithid orm
(MS. 7); in ar tharlaidh eadrain (MS. 16). III, 10, O ngear no fada nein 4it ar gabhadh liom (MS. 7);
Nir ghearr a bhata in en ait dar gabhach liom (MS. 16). IV, 1, Nar dholba (MS. 16). IV, 3 sna
(MS. 16). IV, 8, diolaid. IV, 9, Ar sheobhait (MS. 16); A fheabus an margaidh (MS. 7).
Y, 4, go dighid on Mainistir. V, 6, A mhaighire mheanamnaidh (MS. 7).

TRANSLATION.

I. Long have I been wandering through the plain of Ireland,
Keeping on the run till I came to the street of Carrick,
Oré! and to Cashel of the hosts,

Till I chanced upon the place they call Callan,

The best, in my opinion, for bread and for money,

Or6! and I might say more.

There was an excellent market three days of the week there,
Mass always to be got from the clergy there,

A quart and a full noggin and no mistake,

A fair charmer to sit or to lie with you,

Oré! and would not that be jolly ?

II. “ O handsome hero, valiant, young and spirited,
Hailing from Fermoy, O'Kelly’s welcome before you,
Oré! to Cashel of the hosts.
I would not think the day long that I was sporting beside you,
Racing or strolling, and strongly bound to you, (?)
Oré! and never to part!
Here is my hand, O Market Lounger,
That we will never part, bring Martin the priest with you,
I would rather have that than a heap of money,
The possession of Ireland by letters patent,
Or6! and would not that be a pleasant life ? "

II1. “ By the book that is in my hand I am not jesting,
I am content to stand by the words of my mind,
Oré ! but not to wed yet
Until the full quart arrives, and the noggin,
O Market Lounger, I am sticking to you,
Oré! and let us wait awhile.
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O fair, gentle maid, loving and pleasant,

Whose name is flaxen-haired Mary O’'Kelly the fair,
In the whole of Ireland I never came across your like,
Near or far in any place I have been,

Oré! in figure or face!”

IV. “ Would it not be a headstrong action for any woman not to take you,
O scion of men who were keen and spirited,
Or6! who would insist on their rights.
I would not think the night long that I was lying with you,
Or beside a barrel in accord with my desire,
Ord! and never to part !
Jump up and fill that can again,
It is certain that I will pay down the money,
O jewel of the market, let the priest come with you,
Securely united by the law of the church,
Oro! a knot that is true ! ”

V. "I am shy about the law of the church,
I am very guarded about binding words,
r6 ! no binding just yet !
I'll take & breathing space $ill I go to Fermoy,
The merry, spirited, jolly, pleasant spot,
r6! where I used to have fun.
But if the charmer has died whom I left at home
I shall come again ab the end of three weeks,
This is the way in which I promise you—have the money
Safely in keeping without forgetting a single penny,
Oré! and I shall take the road ! ”’

NOTES.

TiTLE—" Stdca an Mhargaidh’ is translated in Dinneen’s dictionary as * The
Butt of the Market,” but this seems clearly to be incorrect. The translation adopted
here is that given by William Carleton (1794—1869), in the opening chapter of his
novel The Red-haired Man’s Wife, published posthumously in 1889. Carleton was
born in the barony of Clogher, County Tyrone, which was Irish-speaking in his
time. His novel begins as follows :—

“ The character of ‘ Stagan Varagy,” or, according to its liferal translation into
English, the ' Market Lounger ’ or ‘ Stroller,’ is one which, although very distinet in
Ireland about & couple of centuries ago, is now nearly, if not altogether, forgotten.
In my own early life, that is during my boyhood, and within the limits of my native
parish, I remember some individuals who bore a dim and visionary resemblance to
it, as it might have been found at a far pre-existing period of social manners among
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us. Nobody could dream, unless those who are acquainted with our old Irish songs,
of the inestimable value which our history, in detailing the past menners of the
country, has derived, and might still derive, from those interesting old comnpositions
I allude to. They frequently perpetuate the memory of national events, as in the
case of ‘ The Coolin,” for instance, and others; and very often describe, by a single
epithef, some well-known character peculiar to the country in times long gone by,
when Irish was the language of the people. I may take °‘ Stagan Varagy, or ‘ The
Market Stroller,” as another illustration.

‘ Stagan Varagy ’ is the name of an old Irish song, the air of which, as well as
the song itself, seems balanced between a kind of solemn humor and the deepest
pathos. It is a clear case from the song, that the ‘ Lounger,’ in one sense at least,
was a favourite, although, certainly, some of the praise is good-humoredly sarcastic,
or at all events equivocal. The first verse in Irish runs thus (I do not spell the
Irish grammatically, only as it is pronounced in the North of Ireland) :—

Vee misha’n la guil freeid a wullasha,
Ca hay cas orrum agh Sthagan Varagy,

Sthagan Varagy, grah na Colleenee,
Horo! ghud dhee thu slan.

[Bhi mise 14 'dhul frid a’ bhaile seo,

Cé h-é chas orm ach Stdca an Mhargaidh,

Stdea an Mhargaidh, gradh na ecailini,
Hord! go dteidh tu slén 1]

The translation is as follows :—

As I was one day going through this town,

Who did I meet but Sthagan Varagy (‘' The Market Lounger )
Sthagan Varagy—the beloved of the girls—

Horo! fare you well!

‘Horo’ was a burthen to songs of sorrow; but, in this case, it and the ‘ fare
you well’ comein . . . with a good deal of sly but affectionate humor. It
would appear that the song breathes an elegiac spirit, and is addressed, in a feeling
of melancholy consolation, to that portion of the fair sex in general who failed in
winning the affections of the Market Lounger.” _

AIR—Noted by Bunting from Patrick Quin, the Armagh harper. His rough
copy is in MS. 33, book 1, p. 20. When printing the air Bunting made serious
alterations in bars 5, 11 and 21, with the result that the appropriate words cannot be
sung to it. Bunting’s printed copy was used by Moore for his song “ Thee, thee,
only thee ” in the Eighth Number of the Melodies (1821).

There are variants in McGoun’s Repository of Scots and Irish Airs (1803),
p. 28 (" Stack In Virgo™): O'Farrell's Pocket Companion, book II (c. 1803), p. 136
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(“Stalk En Vauraga'): Joyce's Ancient Irish Music (1873), p. 54 (“An
Ciarraigheacht Malluighthe "’}: and Walsh’s Fuinn na Smdl (1913), V, p. 27 (** An
Ciaraigheach Malluighthe ).

WoRDS—Noted by Lynch from Blind Billy O’'Malley, Louisborough. There is a
prose translation in MS. 32, no. 27. In addition to the copies of the song in MSS. 7
and 16 (referred to in the MS. readings), there is another in MS. 11, p. 14. This is
very similar to the copy in MS. 7, from which it was probably copied.

The only printed version of the words of which I am aware is contained in an
old chap book, in which the Irish is spelt in rough phonetics and each verse is
followed by an English verse translation. A copy of this chap book was formerly
in the possession of Mr. Donn Piatt, who refers to it in the course of an article in
the Irish Book Lover, vol. XXIII, no. 2 (1985), p. 41. Unfortunately, he tells me
that he lent this chap book some years ago and does not remember who borrowed it.

“ Stdca an Mhargaidh " is an example of a song in which a very beautiful air
is wedded to somewhat vulgar words. It is obvious from the superior versification
and from the place-names that the words are of Munster origin. That the song
spread to Ulster and Connacht is shewn by the fact that Carleton knew it in his
boyhood in Tyrone and that Lynch collected it in Mayo.

QOur song is closely connected with another Munster song, ' An Ciarraigheach
Malluighthe ” (* The Wicked Kerryman'’), the words of which (5 verses) are printed
by Walsh (loc. ¢it.). This contains the characteristic “Oré!" at the beginning of
the third, sixth and eleventh lines. The theme is also similar, the * hero first
making love to the girl and then robbing her of her money. Another version of
this song is printed in O'Kelly's Cesl na n-Oiledn (1931), p. 82 ; but it is imperfect,
as each of the five verses consists of only four lines, followed by the burden
beginning with *“ Oré 1"

The following songs were written by eighteenth century poets to the air of
* Stéca an Mhargaidh” :—

- 1. “ Ag taisteal na Blirnan” by Eoghan Ruadh O Suilleabhdin (Collected
Poems by Dinneen, second edition, 1923, p. 85).

2. Song by Aodh Mhaec Domhnaill, printed in Lloyd’s Duanaire na Midke, p. 48.

3. Two songs by the same, printed by Professor O'Toole in Lia Fdil (1925),
. Vol. I, Part I, pp. 111—119. Reprinted in Morris’s Dhd Céad de Cheoltatbh Uladh
(1984), pp. 256—264. Though these songs are in the same mefre as ours, each verse
consists of only three lines and a burden.
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123. Domhnall Meirgeach.

(Dour DoNAL.)

TITLE: 1809, p. 69: Domhnal Merigeach—Rusty Daniel; MS.: Donnell Merrigach or
Donal McNemara.,
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MS. 83, book 2, p. 123.

I. A Chonnachtal ¢éir an tsuilt agus an spéirt,

An imirt agus an 61 a dhéanamh,

Sin chugaibh mo phég ar leigean ins a' réd,
Ag imtheachtain le sedl gaothe.

Is minic ins a' 16 mise orm r6-mhoér
Le gcluinim ann do ghleé Muimhneach,

Is an té ba glice dh4 bpoér nach dtuigfeadh mar ba chéir
Ach siolla dho mo ghldir direach.

II. Nil ach rdithe agus seachtmhain é d'thigaidh mé an baile,

Lén d’6r, dho spur ’s dho éadaigh,

Is mo chrddh m4 bhi liom beannacht mdthair né athair,
Cia gur ndireach a’ cleas le déanamh.

Mo charaid uile go 1éir, an chuid aca nér éag,
Go dtugadar go 18ir fuath dhom,

Gan d4 fhocal i n-a mbéal ach “Mhill tu tht féin,
Agus fuiling dh4 réir th’ualach.”

M8, 25, p. 47. MS. readings :—I, 1, choir. I, 3, ligean. I, 7, coir. II, 1, Nil & raiche
agus seachtain. II, 2, Lan oir,
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TRANSLATION.

I. Honest Connachtmen, joyous and sporting,
Famous for gaming and drinking,
Here goes my kiss to you along the road,
Wandering like the winds.
Often in the day I am greatly confused
By what I hear of Munster babble,
And the smartest man of their race does not rightly understand
More than a syllable of what I plainly say.

IT. It is only three months and a week since I left home,
With plenty of gold, spurs (?) and clothes,
And truly I did not have with me the blessing of mother or father,
Though it was a disgraceful game to play.
The whole of my friends, such of them as are not dead,
Hayve all turned entirely averse to me,
No two words do they say, but “ You have ruined yourself,
And suffer your burden accordingly.”

NOTES.

AIR—Noted by Bunting at Mrs. Burke’s, Carrowkeel, County Mayo. It has been
reproduced above without alteration, but it was probably misnoted. At all events,
the words cannot be sung to the air as it stands, nor to Bunting’s printed copy,
which exhibits a number of changes from his manuscript. A tentative emendation
is given as no, 123A, and the key-signature of one sharp has been substituted
for that of two flats. Bunting’s rough copy in MS. 29, pp. 246-7 has no key-
signature. There are no published variants.

WORDS—Noted by Lynch from John Moran, Westport. Lynch’s fair copy
in MS. 7, no. 109 {which differs in some respects from his original notebook copy)
has been reproduced in facsimile by the late Mrs. C. M. Fox at p. 20 of vol. VI
of this Jowrnal, together with the air as printed in the 1809 volume and the
prose translation from MS., 32, no. 46.

These verses and the three verses entitled A Ghaoth O nDeas” printed in
Part V of this edition, p. 29, form part of the same song, the author of which
is stated in Hyde's Love Songs of Connacht, second edition, p. 102 (footnote), on
the authority of Dr. O Miille, to have been Donal MacNamara of Irrul, County
Mayo. This is also rendered probable by the fact that both copies of the air in
the Bunting MSS. give this name as an alternative title,
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It will be observed that the first half of verse I is a version of the first half of
verse III of “ A Ghaoth O nDeas.”

Versions of the song, with the title * Domhnall Meirgeach,” have been published
as follows :—

1. An Stoc, New Series, vol. I, no. 4, p. 2 (September—November, 1923).
6 stanzas, from oral tradition. The correspondences are as follows :—verse II, 1st
half = our verse II, 1st half; verse III = our verse I; verse IV, 2nd half = 2nd
half of verse IV of the song * Mo 14 léan is mo chreach " printed at p. 78 of Part V
of this edition. )

9. O Miille: Michedl Mhac Suibhne agus Filidh an tSléibhe (1934), p. 59.

3. O Méille: Urlabhraidheacht, pp. 147—149. Three versions, consisting
respectively of 7 quatrains, 3 quatrains and 1 quatrain.

The following MS. versions are in the British Museum :—

1. Egerton 117, art. 74, f. 92b. (Catalogue, II, p. 244). ‘ Donnal Mergach.”
5 stanzas, beginning * Hial me tra nuer bhe me oag slan.” (See no. 3, infra).

2. Egerton 117, art. 93, f. 112b. (Catalogue, II, p. 246). ‘‘ Daomhnal
Meregaugh.” 8 stanzas, beginning * Niel aughsh la agus sthaugshein o dagie
misthea en ballie ” (recte ** Nil ach 14 agus seachtmhain ¢ d'fhiga mise an baile ).
The third stanza is identical with the first stanza of “ An Chaora Ghlas” in
Amhrdin Chlainne Gaedheal, p. 117 (** Agus a éginaigh dig, a réalta thrid an geed ™).
Cf. also song no. 51E printed at p. 16 of vol. III of this edition, and the notes thereto.

3. Egerton 130, art. 2 (ee), f. 39. (Catalogue, II. p. 256). ** Shaoil mé trith
nuair bhi mé 6g sldn.” A transliteration by John O'Donovan of no. 1 supra.

The last two lines of verse I of our version have reference to the difficulties
experienced by a man from North Connacht in making himself understood in
Munster, owing to differences of dialect.
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123s. Domhnall Meirgeach.

(Dour DoNAL.)
Andante,
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NOTES.

See the notes to the preceding song.
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124, Madighistreas ’ac Fhedrais.
(MADAME BERMINGHAM.)

TITLE: 1809, p. 70: Maghistreas Ini Ceoris—Madam Birmingham ; MS.; Mrs. Birmingham
and Jigg, by Carolan.
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MS. 33, book 3, p. 54. The notes with the down-strokes in bars 5, 6, 11 and 12 belong to
the bass and are two octaves lower than as written, except the note in bar 12, which is one
octave lower.

NOTES.

This tune, which was composed by Carolan, was obtained by Bunting from
Charles Fanning and Hugh Higgins, the barpers. No variant of it has been printed.

Nos. 124 and 125 properly form one piece. They are so given in the MS., with
the title ** Mrs. Birmingham and Jigg.” But Bunting printed them as separate airs
in his 1809 volume, with the titles “ Madam Birmingham” and ' Planxty
Birmingham * respectively. He did the same in the case of ** Madame Judge” and
the Jig to it (see the note to no. 116 supra).

The Irish family of Bermingham is descended from Meyler de Bermingham (s.e.
of Birmingham, in Warwickshire), who was third in command of Strongbow’s
expedition in 1170. His son Piers is usually reckoned the 1st Baron of Athenry, a
title conferred on the Berminghams after the battle of Ath na Riogh (Ford of the Kings)
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—sg0 called because the King of Connacht and the King of Hy Maine were slain in
the battle. In consequence of their descent from Piers, the Berminghams became
known to the Irish as Mac Fhedrais (son of Piers); they are frequently mentioned
in the Annals of the Four Masters, the Annals of Loch Cé and the Annals of Ulster,
but nearly always as Mac Fhedrais—seldom as Bermingham.

Their principal place was at Thetmoy, in Offaly (the modern King’s County),
where Sir John de Bermingham founded a Franciscan monastery in 1325. The
district subsequently became known as Monasteroris (Mainister Fheorais—Piers’s
Abbey) or Castropetre, and the townland still bears the former name; the modern
town of Edenderry is situated in it.

In MS. Additional 19,995 in the British Museum (Catalogue, I, p. 338) is a
Middle Irish poem (circa 1300 A.D.) in praise of Sir William M’'Keorish [de
Bermingham] and his son: “Tucus grad d’airrdenuib Uilliam ™ (I have bestowed
love on William’s good qualities ).

The subject of Carolan’s composition (the words of which, if any, have
not survived) was probably Lady Mary Nugent, eldest daughter of Thomas,
Earl of Westmeath, who married Francis Bermingham, eldest son and heir of
Lord Athenry, on the 22nd September, 1706. Her husband succeeded to the title on
the death of his father in May, 1709. If she is the subject, the tune must have
been eomposed between these dates.

Another tune was composed for this lady by Carolan, with the title * Lady
Athenry.” It was printed in her lifetime (she died at Galway on the 26th July, 1725)
in Neal's Compositions of Carolan (c. 1721), but in the only extant copy of this book
the page containing it is missing. Fortunately, it was reprinted by Petrie in his
Ancient Music of Ireland (1855), pp. 1587, 158 ; but Petrie wrongly refers to the
collection in which he found it as being published by Burk Thumoth. * Lady
Athenry " is one of the most graceful of all Carolan’s tunes.

The Barony of Athenry became suspended in 1799, and has not since been
revived.




88

125. Jig to « Madame Bermingham.”

TITLE: 1809, p. 70 : Plangstigh Ini Ceoris—Planxty Birmingham ; MS.: Jigg.
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In bars 5 and 6, the second group of three notes
belongs to the bass and the last note of the group is an octave lower than as written.

In bars

13 and 14, the first and fourth notes belong to the bass and are an octave lower than as

written.

NOTES.
See the notes to the preceding air.
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125s. Maighistreas ’ac Fhedrais.
(MADAME BERMINGHAM.)

TITLE : MS.: Mm. Bermingham.

&= %ﬁ@* 5

MS. 29, p. 117. A Quaver in MS. B Crotchet, undotted, in MS.

A

[ —

NOTES.

Bunting does not state whence he obtained this tune, which is in one of his
rough notebooks. If the title is correct (which is doubtful), the tune may have
been composed by Carolan for the lady who is the subject of nos. 124 and 125.
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126. Murchadh Mag Canna.

(MORGAN MAGAN.)

TITLE : 1809, p. 71: Murach Mhac Ceanna—Morgan Magan; MS.: Morgan Magan. By
Carolan. Planxty.
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MS. 33, book 2, p. 66.

NOTES.

Bunting has written at the head of his MS. copy * From printed book,”
but the tune appears to have been printed only twice before Bunting’s time and
in both places it is in common time, whereas his version is in 2/4 time. The
places referred to are Neal's Compositions of Carolan (c. 1721), p. 15 and Neal's
Celebrated Irish Tumes (c. 1725), p. 28.

This lively planxty was composed by Carolan in honour of Morgan Magan,
of Togherstown, County Westmeath, who died in 1738. He was a younger son
of Morgan Magan of Cloney, in the same county, whose daughter Susanna
married (c. 1720) Sir Arthur Shaen, 2nd Baronet, of Kilmore, County Rosecommon.
A beautiful tune composed for Sir Arthur by Carolan is in Neal's Compositions
of Carolan, p. 14.
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The circumstances of the marriage of Sir Arthur Shaen to Susanna Magan
are amusingly recounted at p. 12 of a rare pamphlet in the Joly Gift in the
National Library (J. P. 991), entitled Anecdotes etc. from the Historical Appendix
to the Grand Juries of Westmeath (1853) by John C. Lyons:—

“The manner in which this marriage was brought about was rather
curious, if the tradition which has been handed down from generation to
generation ecan be relied on; and in many instances we find similar stories
transmitted from father to son with singular fidelity and correctness.

Sir Arthur Shaen was the son of Sir James Shaen, Knight, who was,
in 1660, made Collector and Receiver-General of the Province of Leinster,
for life. In 1661 he was appointed Register of the Court of Claims, and in
1662 he was created a Baronet. He died in 1695, leaving an only son, Sir
Arthur.

Sir Arthur having occasion to visit his property in the counties of
Westmeath and Mayo, undertook a journey from Dublin for that purpose.
Such a journey in those days was considered rather a formidable undertaking ;
and when we know, from the same source of information, that Mr. Dopping, of
Lowtown [27 miles from Dublin}, with four, or, I believe, with six horses,
could never arrive at the capital before it was very far advanced in the second
day, and by very great exertion, he was enabled to reach Kilcock [19 miles from
Dublin] in time to sleep there the evening of the day he left home. When we
also know that Sir Richard Levinge, with an equally well-appointed mode of
travelling, invariably took up his lodgings at Hoye’s Hotel at Kinnegad [39 miles
from Dublin], it was a formidable undertaking. Nay, we have heard that in
those days, persons have actually made their wills and settled their affairs
before starbing for Dublin. But what must it have been before the period to
which we allude, when the wonderful undertaking was embarked ip, of carrying
passengers to Dublin from below Longford in the fken incredibly short space of
four days, and the wonderful leathern machine was called the ‘Drumsna Fly’ !
In the present day such a conveyance would be called after that machine, which
at one period occasioned such a commotion in Paris. This machine, with the
remains of the last Dublin Jingle, and the ghost of a Dublin ‘Charley,’
would form a valuable addition to the other Irish curiosities already in the
Dublin Society House [Leinster House].

It is now time to return to Sir Arthur Shaen. We believe he rode, as was
the custom in his day, with capacious saddle-bags behind him. We are not
informed how long he was journeying, nor have we heard of any serious
adventure which befel him, until he arrived, on the evening of the last day
of the vear, at the hospitable mansion house of Togherstown, about five miles
west of Mullingar, the residence of Morgan Magan. We must presume the
evening was passed with all the feasting and hilarity practised at such seasons,
and that Sir Arthur retired to bed well pleased ‘ with himself and all the world
besides,’ after baving drank, and probably danced out, the old and in the new
year.

Next morning the party met in the breakfast apartment, and when the
hostess appeared, Sir Arthur begged the liberty of putting his new year’s gift on
her, and wishing her many happy returns of the day. She was a ready-witted
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lady, and immediately replied, ‘I regret, Sir Arthur Shaen, that I have not
anything worth your acceptance as a new year's gift—except ONE of my
daughters.’ It was all the same to her which of them.

To so liberal, handsome, and substantial a new year's gift what could Sir
Arthur say?—Nothing. He could not; for he was dumbfounded! flabbergastad!!
and regularly knocked-of-a-heap!!! He could not utter a word. He made a
bow, which was instantly accepted as a proposal of marriage by the wide-awake
mother. There were no back-doors at Togherstown House; and if there had
been, perhaps Sir Arthur might not have been inclined to make use of any of
them, on this occasion.

This wedding puts us in mind of a song we have all been amused at in
our youth :—

‘ Oh, Sir, you're a welcome guest,
Which of my daughters do you like best ?
The one can sew, and the other can spin.—
I’ll marry them both, said Bryan O’Linn.’

Sir Arthur, however, was satisfied with one. He married Susanna Magan ;
and if they did not live happy that we may. We have every reason to believe
and hope they did,

For happy’s the wooing
That’s not long a-doing.”
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126x. Captain Magan.

TITLE : MS.: Capten Magan.
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MS. 29, p. 72.

NOTES.

Bunting's MS. copy, including his title, is identical with the tune as printed in
Neal's Celebrated Irish Tumes (c. 1725), p. 11. This book was probably, therefore,
his source. The copy in Mulholland’s Ancient Irish Airs (1810) is also identical, and
that in Holden’s Collection of Old-Established Irish Slow and Quick Tumes, vol. I
(1806), p. 28 is practically identical. The version in Holden was used by Moore in
the Introductory Piece to the Third Number of the Melodies (1810).

The above tune is distinct from an Anglo-Irish song of the same name which
was very popular at the end of the eighteenth century, and of which there is a copy
in the Joly Gift : * Captain Megan, a celebrated Irish song, sung by Mr. Johnstone
in the opera of the Sixty-third Letter, performed at the Theatre Royal, Haymarket.
Composed [4.e. arranged] by Dr. Arnold. London. Bland and Weller.” Words and
music are also printed in Smith’s Irish Minstrel (1825), p. 89. The words are by
George Colman the younger, for whom see the notes to no. 119, supra. The last
verse contains such an amusing rhyme that it is worth quoting:—

* Nan leered upon Captain Megan,
His skin was the colour of tan.
But the Captain, she saw,
Had a je ne sais quot,
So the Captain he conquered sweet Nan,

Sweet Nan,
Oh! long life to brave Captain Megan!"”
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127. An Bile Buadhach.
{(THE VICTORIOUS GREAT TREE.)

TITLE: 1809, p. 71: Bille Buadhach—The Victorions Tree; MS.: Bighly boadhgagh.
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MS. 33, book 2, p. 24.

I. Cha n-é an ghaoth do leag bhur mbile,
Ach an barr do bhf erfonn:
Fabhta mér a bhi i n-a bhun,

Agus a’ dé pholl & bhi i n-a thaobh.

I1. Bile, bile chnuic¢ an fhuar-bhuil,
Bile suaithnidh 6bé na chléibh,
Is minic a leagadh le n-a ghuala
Gasrai uallach Muinntear Raibhilin,

II1. D’eirigh mé go moch ar maidin
’G amhaire ar mo shealbhin bé.
Chonairc mé an bida 'gabhail a’ locha,
Agus Niall O Ceallaigh ar a’ gerann seoil.

IV. Is aoibhinn, acibhinn Cloigtheach Aointrim.
Is aoibhinn sin agus Aointrim féin.
Is eé bé déarfadb nachar bh’aoibhinn,
Ba d4 aoibhne Dun Ui Néill.

MS. 26, no. 43, p. 6. MS. readings:—I, 1, leg mur. I, 2, bharr, II, 1, chnue.
II, 2, suanaigh., II, 3, leaga. II, 4, Gasraigh ualla muintir reibhlein. IV, 1, claiceach.
IV, 8, deirieadh, IV, 4, Bo.

TRANSLATION.

I. It was not the wind that felled your great tree,
But the top that was withered ;
Great decay that was in its root,
And the two holes that were in itg side,
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II. Tree, tree on the hillof . . .- (?)
Tree that could be seen from . . . (?)
Often were felled by its shoulder
The haughty youths of the Revelyns (?)

III1. I rose early in the morning
To look at my herd of cattle.
I saw the boat sailing on the lake,
And Niall Kelly at the mast.

IV. Pleasant, pleasant is the Round Tower of Antrim,
Pleasant, too, is Antrim itself.
And no matter who says it is not pleasant,
Twice as pleasant is the din of O'Neill.

NOTES.

AIR—Noted by Bunting “at Lord Clanbrassil’s in 1793.” Bunting adds
“one of the Mourne tunes.” The seat of the Earls of Clanbrassil was at Tollymore

Park, County Down. The title is now extinet. No variant of the tune has been
published.

WOoRDS—The source of the words is not stated, but they seem to have originated
in the country round Loch Neagh. The poem is obviously incomplete, and probably
stanzas from different songs are contained in it.

The Round Tower in the town of Antrim, which is a perfect specimen, over-
looks Loch Neagh, which is doubtless the lake referred to in verse III. As regards
the name in the last line of verse II, this may be the surname Raibhilin, angl.
Revelyn, borne by the Savages of County Down (Woulfe: Sloinnte Gaedheal is Gall,
p. 665) ; but there is an entry in Hogan's Onomasticon, ‘‘ Muinter D{(h)oibhilen, W.
of L. Neagh; the Devlins.” Dun Ui Néill (IV, 4) is probably somewhere near
the town of Antrim; but Professor O’'Toole has noted a scribal gloss by Aodh
Mhae Domhnaill to the effect that this place is Dungannon, County Tyrone
(MS. XVIII, Belfast Public Library).

The translation of II, 1 and 2 is conjectural. Fhuar bhuil (II, 1) may also be
a place name—perhaps one of those numerous places named Formael.

A sixteenth century poem with a theme similar to that of verses I and IT was
published by Dr. Osborn Bergin, with an English prose translation, in Studies,
March, 1926, p. 77: “On the Cutting Down of an Ancient Tree,” beginning * Mg
chean duitsi, a thulach thall,”
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YVerse IV has a certain resemblance to some verses of the song ““Cedl Bhaile an
Doire agus a Chréndn’ in Cldirseach na nGaedheal, Part III (1903), no. XX VIII,
and of another song printed by Professor O'Toole in An Crannm, no. 2, p. 21
(March, 1917). Another version of the latter is in Morris’'s Dhd Chéad de
Cheoltaibh Uladh, p. 347.

None of the verses can be sung to the tune as noted by Bunting; a tentative
emendation is accordingly printed as no. 1274, with tbe words of the fourth verse
placed under the notes of the musie.
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127s. Is Aoibhinn, Aoibhinn Cloigtheach Aointrim.

(PLEASANT, PLEASANT IS THE ROUND TOWER OF ANTRIM.)
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NOTES.

See the notes to the preceding song.
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128. Bhi Mise L& 'Gabhail A’ Sraide.

(ONE DAY I WALKED THE STREET.)

TITLE : 1809, p. 72 : Beidh mise la gabhail—I will be taken; MS.: Do bi bean uasal etc.
Bi mise la gabhail etc. The same air to both.
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MS. 88, book I, p. 18. No clef-, key- or time-signature. A Not in MS. B Not marked
natural in MS. .

I. Bhi mise 14 ’gabhail &’ srdide is nf bhuailff mé,
Is ni h-é6 amhédin mo mhile sldn do mo mhiirnin {éin.
Ni h-6 amhéin até4 gam’ chridh agus bhuairigh mé.
An gridh nach mbionn 'sa lithair go bhfuairigheann sé.

I1. Beir mo bheannacht-sa go Connachta shéimhidh shuaire,
Is chun mo valentine—is fada liom siar { uaim.
Ionad coinne do bhi eadrainn ag Sliabh Bén 6 thuadh,
Gur b'f an tSionainn do chuinne mé, bhi 1én go bruach.

II1. D4 mba liom-sa Portumna agus Béal Atha Liag,
Gan chuntas Luimneach agus Baile Atha Cliath,
Is ar do mhuinntir a roinnfinn mar dilledn iad,
Ar chontar a bheith i dtom leat 14 breagh agus bliadhain.

MS. 16, p. 16. MS. readings :— I, 1, bhuailfidh. I, 3, Ni amhain. 1, 4, fhuairion,
11, 8, a thuadh,
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TRANSLATION.

I. One day I walked the street and none could beat me,
And it is not only (because of) my thousand farewells to my own sweetheart.
It is not alone that which is troubling and tormenting me.
The love that is not present grows cold.

II. Take my blessing to Connacht, the beautiful and gay,
And to my valentine—how far west she is from me!
The trysting-place we had was at Slieve Bawn to the north,
And it was the Shannon that prevented me, for it was full to the brim.

I1I. If I owned Portumna or Athleague,
Limerick for my very own, and Dublin,
I would bestow them on your people as a pretty gift,
On condition that I might lie in a thicket with you for a fine day and a year.

NOTES.

TITLE—Bunting's printed titles, Irish and English, are both incorrect.

His MS. title is “ Do bi bean uasal ete. Bi mise la gabhail ete. The same
air to both.” This is also mistaken, and calls for some explanation. There is a
tune in these MSS. entitled *“ Do bhi bean uasal seal d4 luadh liom ” (sc. ““A lady
was once betrothed to me’) and it is printed in Bunting’s 1840 volume, p. 52 with
the title “ Do bi bean uasal—There was a young lady.” The appropriate words
for this tune are in MS. 25, p. 41 and MS. 7, no. 106. They are in a different
metre from the verses printed above and could not be sung to the same air.

The mistake has arisen owing to the faet that there is in these MSS. a set of
verses in the same metre as '‘Do bhi bean uasal” which have the same four
opening words as those printed above, the first line being * Bhi mise 14 ’gabhail
thrid a’ choill chraobhaigh ”” (sc. ““One day I walked through the leafy wood ™) ;
these verses are in MS. 7, no. 33. In this song (which is unsuitable for printing) a
man persuades & girl to make her confession to him on pretence of his being a
priest. In one of the MSS. in the Royal Irish Academy there is a song with the
same theme by the Clare poet James Considine, who was something of a specialist
in indecency.

AIR—The MS. gives no indication of origin. Bunting’s printed copy is similar,
His fair copy in MS. 12, book 2, p. 32 is identical with his printed copy.

WoRrDS—Verse III belongs to-a well-known and often printed song, * Neillf
Bhén.” There do not appear to be any published versions of the other two
verses, though II, 4 is frequently met with,
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The last line of verse I is probably a proverb, equivalent to the English *‘ Out
of sight, out of mind.” It provides the title for an air (no. 1534) in Stanford-
Petrie to which the words can be sung—"'An grédh nach mbidhean i ldthair.”

Slieve Bawn (II, 8) is a beautiful hill in County Roscommon. It dominates
the scenery as one crosses Loch Ree (on the Shannon) from south to north.
Before the Shannon Navigation Commissioners took charge of the river in 1836,
it was fordable at a number of places, some of which are still pointed out, and
the bridges were few. The fords would be impassable in times of flood, and this
is what the maker of the song means when he says that the Shannon prevented

him from keeping his tryst. There are now no fords on the river, at any rate
south of Loch Allen.

—_—

Another version of the same words is given as no. 128a.
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128x. A Théagair, Na Léig Do Chumann Le Mnaoi.

I. Beir mo bheannacht-sa go Connachta fhial shéimhidh shuaire,
Mar a bhfuil mo valentine—'s gur fada liom siar { uaim !
An t-ionad coinne do bhi eadrainn ar Shliabh Bén adtuadh,
'S gurab 1 an tSionainn-se do chuinnigh mé, bhi 14n go bruach.

II. T4 mé pdsta 6 Dhomhnach, mo chreach is mo dhith!
T4 mé pdsta ie mo 16 fhad is mhaireas mé a choidh’e.
Aen ni ambdin sé do chrdidh mé 's do mharbh mé go léir,
An gridh nach mbionn ’sa ldthair go bhfuaraigheann sé.

III. A annsacht, nd sanntaigh-se caile n4 straoill,
N6 seanbhean crion erannda a caitheadh le h-aois.
Beidh tu 14 's go bhfuighe td Blanaid an bhrollaigh ghil mhin
Ar do l4mh, a mhile grddh, agus go maireadh tu {!

IV. A théagair, n4 1éig do chumann le mnaoi,
N6 m4 léigir ni bréagaighe an sionnach nd {.
N1 éascaighe an t-éan bhias ar bharraibh na geraoibh
N& 1 a réidhteach leis an té d nach bhfaca si riamh !

MS. 17, p. 168. MS. readings :— I, 3, edrinn. I, 3, a dtua. II, 2, post. II, 3, chragh.
II, 3, leasir. II, 4, fhuaraighean. IV, 3, eascaighach.

TRANSLATION.
DEAREST, Do NoT GIVE YOUR AFFECTION To A WOMAN.

I. Take my blessing to bountiful Connacht, the beautiful and gay,
Where lives my valentine—and how far west she is from me!
The trysting-place we had was on Slieve Bawn to the north,
And it was the Shannon that prevented me, for it was full to the brim.

II. T am married since Sunduay, alack and alas!
I am married for life, as long as I ever shall live.
One thing alone troubles me and has killed me entirely,
The love that is not present grows cold.

I11. Beloved, do not lusé after a hag or a sloven,
Or a withered, shrivelled old woman that is spent with age.
One day you will get Blanaid of the fair, soft breast
To possess her, O thousand loves, and long may you live to enjoy her!

IV. Dearest, do not give your affection to a woman,
Or, if you do, the fox is not falser than she.
The bird on the top of the boughs is not nimbler
Than she is in coming to terms with a man she never saw |
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NOTES.

Obtained by Lynch from Molly MacNally. His fair copy is not with these
MSS. In three places Lynch has written alternatives (which were probably given
him by the singer), thus:—

I, 1, gheal for fhial.
III, 2, the whole line replaced by ‘‘Agus né sanntaigh bath gamhna go
mbeirigh siad laoigh.”
II1, 3, planda for Blanaid.

Verse I corresponds to verse II of no. 128, and the second half of verse II
to the second half of verse I of the same song.

No. 1117 in Stanford-Petrie is an appropriate air for this song, and its title,
“A théagair, an fios duit nach gcodhluighim-ge oidhche” is probably the first line
of another verse of it.
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129. An Cioségach Og.

(Young CUSACK.)

TITLE : 1809, p. 72: Ciosogach og—Young Cusac ; MS.: Ciosogach Oig or Young Cusack.
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MS. 83, book 1, p. 26.

part are conjectural.

No clef- or time-signature.

The first four notes of the second

1. Ar 4rd na mullaighe td'n gérda cruinnuighthe,
I mbarr na dtulaighe na ndroman ’s na slégh,
Lémhach gunnal ar chldrach dromaidh,
Cldirseach gé sinnim is dulcimer chedil :
Na cannai gd lionadh ’s na gloinni 'gabhail timcheall,
Faoi thuairim gach aon f4 channan a’ spdirt,
G 6l sldinte an leinbh bréigill a chine,
'Sé gradh na geailinf an Ciosdgach 6g.

II. A Riocard, a théagair, a spalpaire an deagh-chroidhe,
Mé d’imthigh 'un aonaigh go Connachta uainn,
Go dtreisidh Mac Dé leat ar Ghallaibh 's ar Ghaodhalaibh,
Nil do thri leithid i mBéal Atha na Sluagh.
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Fir bhreagh na h-Eireann ’s a geur re a chéile

T4 rés i geldr th’éadain a bhéarfaidh a’ bhuaidh,
D4 dtagadh sud Déirdre a thogha dhi céile,

’Sé an Ciosdgach gléigeal a bhéarfaidh si uainn.

III1. Tig ubhlai ar chrannaibh agus dritichta meala
Go buan ins a’ mbealach a ngabhann tu frid,
Nil tritir do shamhail § Mhoighe go Gaillimh,
Croidhe tur breagh farsaing a sgapfadh a’ fion.
Fear luthmhar ar bhata, fear stuama ar chlaidhmhe,
Chuirfeadh hipa agus habit i dtaca an mheadhon oidh’e,
Fear ctirt agus halla, fear duithche agus fearainn,
Fear sgitiirfeadh Gallaibh d4 mbainfidis faoi.

MS. 15, p. 48, with readings from MS. 7, no. 181, which is the fair copy. MS. readings :—
I, 1, mullaidh., I, 2, dtulaigh. 1, 5, gloineadh. I, 6, fa cannan (MS. 15); fan canan (MS. 7).
I, 7, braigh geill. II, 6 and 8, bhearadh. 1I, 7, Da dtagadh sud Lendre a chusail a ceile (M8. 15) ;
Dagad sud Venus a togha dhi ceile (MS. 7). III, 6, Fear sigra is macnaois for Chuirfeadh hupa
agus habit (MS. 15). III, 8, mbainidis.

TRANSLATION.

I. On the height of the hill-tops the guard is assembled,
On top of the knolls, the ridges and . . . (?)
With firing of guns and beating of drums (?)
The harp is being played, and the musical dulcimer:
The tankards are being filled and the glasses going round
To the health of everyone that partakes of the sport (?)
Drinking the health of the boy, the flower of his kin (?)
The beloved of the girls is young Cusack.

II. Richard dearest, good-hearted hero,
If you have left us to go to a Connacht fair,
May the Son of God give you triumph over Gall and Gael,
There are not three of your like in Ballinasloe.
If the handsome men of Ireland were gathered together,
There is a rose in your face that would give you the victory,
If Deirdre should come to choose her a partner,
It is handsome Cusack that she would take from us.

III. Apples appear on the trees, and a honeyed mist
Abides on the road that you traverse,
There are not three of your like from Moy to Galway,
Fine, noble, generous heart that would freely dispense the wine.
A man quick with a cudgel, a man skilled in sword-play,
A man of hoop and babit at the midnight hour,
A man of court and hall, a man of estates and lands,
A man who would damage the Gall if they should meddle with
him.
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NOTES.

AIR—Underneath the rough copy in MS. 83, book 1 (from which the above
has been printed), Bunting bas written " Father John Joyce in Galway. Patrick
Joyce.” He presumably obtained the air from these two men. In the fair copy in
MS. 12, book 2, p. 32 (which was used by Bunting for his printed copy), a key-
signature of two sharps is inserted and the note C is marked natural throughout,
except in bar 9 and where it secondly occurs in bars 4 and 12. The note F is
marked natural in bar 5. The air is a song air in jig time, and there do not
appear to be any published variants.

WoRDS—There is no indication of origin, and no printed version. There is a
prose translation in MS. 32, no. 175, but it affords no belp in solving the textual

difficulties in verse I.
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130. Brighid Na bPéarlai.

(BRIDGET OF THE CURLS.)

TITLE: 1809, p. 72: Breed na bhearlaidgh—Young Bridget.

g Andante,
e
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1809, p. 72.

NOTES.

It is regretted that, owing to some confusion in the Editor's notes, it was
stated at p. 6 of the last issue of this Journal that this tune was attributed to
Carolan in Bunting’'s MS. copy. No such copy bhas in fact been found.

William Forde (p. 170 of his MS.) calls it a Spinning Wheel Song, and he is
probably right. It has some affinity with “ Bean Bhdn,” printed in Bunting’s
1796 volume (p. 78 of Part I of this edition) (Journal XXII—XXIII).




THE BUNTING COLLECTION

OF

IRISH FOLK MUSIC AND SONGS

INDEXES TO PARTS I—VIL






NOTE.

THE Bunting Collection is in six Parts, each Part being one of the volumes of the
Journal of the Irish Folk Song Society, as follows:—

Part I = Volume XXII—XZXIII.
Part II = Volume XXIV.

Part III = Volume XXV.

Part IV = Volume XXVI.

Part V = Volume XXVII.

Part VI = Volume XXVIII.

Throughout the Indexes, the Roman numerals denote the particular Part and
the Arabic numerals the page of that Part.

INDEX 1 gives the titles.

INDEX II, which is intended for those not familiar with the Irish language,
gives the English translation of such of the titles as are in Irish. These are, of
course, the great majority.

INDEX 1II is an Index to the English titles given by Bunting to the airs
in his 1796 and 1809 volumes. Though these titles often do not correctly translate
the Irish, it has seemed desirable to provide an Index to them, since, in the
literature of Irish folk song, the airs are generally referred to under those titles.
Bunting’s two volumes contain only 130 tunes, but there are 137 entries in the
Index. The discrepancy is accounted for by the duplication of titles in seven
instances, viz.,

Abigail Judge and Madam Judge.

The Beardless Boy and The Dissipated Youth.

The Blossom of the Raspberry and The Captivating Youth.

The Fisherman and I am a Fisherman on Lough Carra.

Rory O Moor and King of Leix’s March.

Old Truagh and The Old Truigha.

The Pretty Girl Milking the Cow and The Pretty Girl Milking the Cows,
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INDEX IV is an Index of first lines.

INDEX V is an Index of the airs, efc., referred to in the Notes, divided
into three sections—Irish, English and other languages. In the Irish section there
is considerable variation of spelling, as the titles are cited exactly as they are
printed in the various books in which they appear.

INDEX VI is an Index to references to the tunes used by Thomas Moore
in his Irish Melodies, with the titles of Moore’'s songs.

INDEX VII is an Index to the airs and words by, or attributed to, Carolan,

INDEX VIII is a list of the persons and places (where these are indicated)
whence the airs and words were obtained.

INDEX IX is an Index to the Special Notes distributed throughout the six
Parts of this edition.




INDEX L

TITLES.

I. IRISH.

Abaigeal Bean Mhic An Bhreitheamhan

A Bhean Uasal, Gla¢ Suaimhneas ...
A Chailini, A’ bhFaca Sibh Sedirse ?
A Dhonnchadh, N4 Bi Fégarthach
A gCoigrich M4 Théigheann Tt

A Ghadaidhe Ghoid Mo Shldinte ff;m

A Ghaoith O nDeas e
A Ghréadh, Luigh Liimh Llom
Aisling An Oigfhir

Alasdran Og
An bhFaca Tu Mo Valentme"

Anna Bean Mhie Dhiarmada Rua.th

A Ogénaigh Oig

Aoibhneas Na gCua.n .
A Phlir Na Maighdean
Ar Bhruach Na Sionainne

A Run, Fan Agam Is Fuirigh Go L6

A Théagair, N4 Léig Do Chumann Le Mn'a:;)i

Bainrloghan Na Siodhbhradh
Bairéad Ui Chearbhalldin

Barr An $Sléibhe
Béthadh Na Seanainne ...

Bean Bhén

Bean Dubh Na Run

Beinnsin Luachra, An

Beirtin Luachra, An

Betti Ni Bhriain

B’fhearr Liom N4 Eu'e

Bhsitéar Buidhe Agus An Slonnach
Bhi Mise L4 'Gabhail A’ Sriide ..
Bile Buadhach, An e
Bldath Na Séad...

Bob Sitrdén

Brighid Cris ...

Brighid Na bPéarlal

Brighid Ni Néill ...

Brighid Nin Phédraic

Brighid Og ...
Buaidh Agus Biseach ...
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I1, 15

I1.19

I, 69
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I, 57
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Cailin Deas Crdidhte Na mB6
Cailin Donn, An .
Caisledan Ul Néill

Caitilin Triall ...

Caiti Na gCuach

Carraige An Aoibhnis
Casadh An tStgédin

Cathaoir Mhace Céba
Ceannaidhe On Eirne
Chéiteach Roin, An
Cioségach Og, An .
Codladh An tSionnaigh
Coillte Glasa An Triteha
Coirnéal Eirmhin

Coirnéal O hEaghra

Cois lLeasa .

Colleen Dhas Crutha Na, Mho
Concerto Chearbhalldin
Cormac, Mo Dhith!

Céta Caoin, An

Crénan Na Banna

Cuairt An Laoigh

Ciilin Féinneach

Cumba Mhic Phérldin

D4 bhFaghainn-se Céarta Bainne
D4 mBeadh Spré Ag An gCat
D’Ealochadh Msire Liom
Diarmaid O Duda

Domhnall Meirgeach

Domhnall O Maolsine ...
Donnchadh O Conchubhair
Dreéilin, An ...
Droighnedn Donn, An

Eamonn An Chnuic

Eili Gheal Chitin Ni Cl;e&rbhaln

Eirghe An Lae

Féilte Rombhad Go Kingsland

Fear Ar Bathadh A Cheathrar Cl‘s:mne, An

Féileacdn, An

Gealach Na bhFaoileann
Gearradh Gaid .
Gearrén Buidhe, An is
‘Giolla Dubh, An vor
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... III, 26
111, 26, 31
I, 118

1,92

I, 23

I 101, 103
I, 73

I,65
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» I, 97
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V. 89



113

Giolla Na Sgriob
Gridh Gan Fhios
Grddh Na hAilpe
Graesi Niingeann
Gréasaidhe On nGréig

Tarraidh Na nGamhna

Im Bé Agus Um Bé

Toméin Na Béinne

fom Bé Agus Um B¢

Is Aoibhinn, Aoibhinn Glmgtheach Aomtnm
Is Fada Mise 'Nocht ...
Is Tascaire Ar Loch Ceara Mé

L4 D4 Rabhas Féin A’ Bardiil Go Géar
Letitia De Bure
Long A Chuaidh Amugha.

Mdbla Shéimh Ni Cheallaigh
Maidin Fhoghmhair
M4dighistreas 'Ac Fhedrais
Maidighistreas Col :

Maili Bhén

Maili Dheas Bhdn Ni Chulllea.né,m
Maili San Sedirse

Mdire Brun

Mdire Nie Ailpin

Miire Nin Taidhg Olg, né An Sioga.ldhe Sualrc
Mairghréad NI Mhaoileoin .
Marbhna An tSiirséalaigh
Marbhna Eoghain Uf Néill
Marbhna Luimnighe

Marbhna né Cumha
Marcaigheacht Ui Néill

Mo L4 Léan Is Mo Chreach

Moll Dubh An Ghleanna

Mér N6 Beag -
Muirise, né6 Aoibhneas Na. gCuan
Muirnin Na Gruaige Bdine

Muna B’é An t-Ol

Murchadh Mag Canna

Nancy Dheas Na gCuach
Nancy Na gCracbh
Nuair A Théidhim-se Go Bun Na. Crua.u,he

O Conchubhair Og
Osgail An Doras Go G:um, O!

I

ase I, 26
I, 51

I,94

III, 72

I, 96

V, 36

IV, 15

V, 61

I11, 6

VI, 97

I, 63
vV, 113, 114

V, 80
VI, 30
IV, 32

Vv, 107
" I, 105
VI, 86, 89
I, 54
IV, 97
v, 1

I, 43
IV, 62
II, 24
VI, 71
I1, 5
VI, 37
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VI, 31
IV, 81
Vv, 24
V. 78
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II, 50
VI, 67
I, 61
1,98
VI, 90

. V,82
. V, 83, 86
VI, 73

IV, 42
I, 62
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Pdidin Magc. Ruaidhri
Pdistin Fionn, An

Péarla An Bhrollaigh Bhin
Peggy Bén -
Plangstai Dioliin

Plangstal Driiridhe
Plangstai Eirmhin

Plangstai Mhic Sedin
Plangstai Mhic Uidhir
Plangstal Shedin Ui Chonchubhalr
Plangstai Sudley

Plangstai Tomdis Mhie A Bhreltheamhamm

Plangstai Ui Cheallaigh ;
Plangstai Ui Raghallaigh e ®
Pléardca An Mhagaidh .
Pléarica Cuan Na Mara

Pléardica Na Maiilleach

Pléarica Na Ruarcach

Port Gordon

Rioghan I n-Uaigneas

Roéis Dioliin -

Roise Bheag Mhodha.mha.r. An
Ruairi O Mérdha

'S A Mhuirnin Dilis
tSeanbhean Bhocht, An

Seén O Duibhir An Ghleanna ...
Sedinin O Raghallaigh, Fear Gasda
Seén Brin .
Seén Jones .

Sgartint Na gCompé,nach

Sibéal De Bure

Sidh Beag Agus Sidh Mor
Siogaidhe Suaire, An

Sir Tiobdid A Bircach

Sldinte An Chupdin vid

Sldinte Bhreagh Hiulit ...

Spéic Sedigheach

Stéca An Mhargaidh

Stér Na mBeach

Std B Siar An Réd A D'Imthigh Sf

T4 An Samhradh Ag Teacht
T4illiviirin Grédnda, An ...
Thugamar Féin An Samhradh Llnn
Tighearna Mhuighed -
Toirdhealbhach Og Mae Donnchadha,

V, 87
I, 47
11,2, 4
VI 38
III1, 75
I, 36
1V, 20
I11, 54
III. 69
IV, 34
VI, 64
V., 104
I,71
11, 30
V, 93
V, 96
V, 99
IV, 22
VI, 41

I1, 1
1,79
11, 23
V, 22

.. VI, 53
... V, 10,21
I, 107

I11, 5

IV, 65

- V, 69
I 81; III, 52
... III, 48
111, 64. 63
sse  V14T1
Iv' 60

V, 103

IV, 17

1,8

VI, 76

V. 32

V, 47

I, 21
I, 88

II1, 57

.. IV, 51
.. III, 40
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Tomés De Btire
Triom Shuan Go Sochma. Aréir Dhom
Triticha, An : .

Ui Dhida Thir Fhéachrach
Uilleagdén Dubh O! .
Uilliocan Dubh O'!
Ur-chnoe Chéin Mhie Ciinte

II. ENGLISH.

Bincheen Luachara O!, The
Bonny Bunch Of Roses O!, The
Boyne Water, The
Bumper Squire Jones

Burns's March

Captain Magan

Happy The Worm Lies Under The Stone
Hob And Nob .

I'll Follow You Over The Mountain

Jig To ““ Madame Bermingham "
Jig To * Madame Judge”

Jig To * The Jointure
Jointure, The

Loftus Jones
Mabel Kelly

O’'Neill
Owen Roe O’ Nelll’s Ma.rch

Shannon Water, The
True Lovers’ Trip O’er The Mountain, The

11T, 62
VI, 20
I, 40

11, 10
IV, 5
1V, 10
IV, 73

V, 40
V, 43
V, 52
IV, 90
IV, 15

VI, 93

V, 112
11,9

1V, 79
VI, 88
VI, 40
I, 121
1,120
V, 68
vV, 110

v, 47
V. 26

Vv, 110
v, 79



INDEX II. TRANSLATED TITLES.

Adventurous Lad, The
Alas and Alack
And O Fond Darling

Beauty of the Bays, The
Beside a Rath ..
Betty O’'Brien

Big or Little

Blackthorn Tree, The

Bob Jordan

Boyne Football Mateh, The
Bridget Cruise

Bridget of the Curls

Bridget O’Neill

Bridget, the Daughter of Pa.tnck
Brightest of Fair Maidens
Bright, Modest Eily O’Carroll
Brown-haired Girl, The

But for the Bottle

Butterfly, The

By Shannon Side

Calf’s Quest, The
Carolan’s Cap

Carolan’s Concerto

Castle O’Neill

Charles MaeCabe
Cobbler from Greece, A
Colonel Irwin
Colonel O’Hara
Connamara Rant, The
Cormac, Alas!
Curly-baired Katty
Cutting & Bond

Dark Little Head O!

Dark Moll of the Valley

Dark Servant Boy, The

Darling, Stay With Me and ’I’arry Till Day
Dawn of Day, The

Dearest, Do Not Give Your Aﬁectlon to a Woman h

Denis O’Connor

Dennis, Don’t Be Tbreatenmg
Dermot O’'Dowd

Did You See My Va.lentme?

. 11, 7

I, 26
V.79
VI, 53

VI, 67
VI, 1
II, 12
II, 51
I, 12
III, 55
V. 61
V, 4,8
VI, 106
VI, 50
VI, 16
V, 90
IV, 1
I, 118
1,99
V, 89
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V, 50
IV, 78
I1, 21

I, 92

I,81

I, 96
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VI, 23
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I, 74

"L, 101, 108

IV, 99

1V, 6, 11
11, 31
III, 13
II. 14
VI, 12
VI, 101
IV, 40

I, 69

I1I, 50



Donal Mullanny
Dour Donal

Edmund of the Hill
Elegy or Lament

Fair-haired Child, The
Fair-haired Darling, The
Fair Peggy .. e
Fair Woman, The

Fairy Queen, The

Forlorn Queen, The

Fox’s Sleep, The

Gentle Little Rose, The

Girls, Have You Seen George ?
Grace Nugent

Green Woods of Truagh The

Health of the Cup, The
Hewlett's Good Health

I am a Fisherman on Loch Carra
If I Could Get a Quart of Milk

If the Cat Had a Dowry

If You Go to a Foreign Land
Imbo and Umbo

In My Gentle Slumber Last nght
Isabella Burke
I Would Rather Than Irela,nd

Jesting Rant, The

John Browne

John Jones -

Johnny O’Reilly, Fme Fellow
John O'Dwyer of the Glen
Joyces' Country Greeting, The

Kathleen Tyrrell

Lady, Be Tranquil

Lament for MacParlan
Lament for Owen O’Neill
Letitia Burke e
Limerick’'s Lamentation

Little Bundle of Rushes, The

Little Fairy Hill and the Big Fairy Hill, The
Little Girl That Milks the Cows, The

Long Have I Waited To-night
Looking for the Calves

117

e II1, 2
VI, 82, 85

11, 36, 45, 49
o IV, 81

I, 47
I, 61
VI, 38
1,78
1,17
11, 1
L5

II, 23
;19
II1, 72
Vv, 72

V, 103
IV, 17

Vv, 113, 114
I, 119

I1I, 56

L1

111, 6

VI, 20

117, 48
1IE; 1

V, 93

IV, 66
V, 69

IIL, 6
I, 107
1,8

I, 23

11, 15

IV, 43

II1, 18

VI, 30

.. VI 31
... V,34,39
I11, 64, 68
II1, 27

I, 64

V, &7
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Lord Mayo
Lost Ship, The

Love in Secret

Love, Lie Beside Me
Love of Riches

Loving Dark Maid

Madame Abigail Judge e

Madame Anna MacDermott Roe

Madame Bermingham

Madame Cole

Madge Malone

Man Whose Four Chlldren Were Drowned The
Market Lounger, The
Mary Browne

Mary, the Daughter of Teague Og, or The Sprlghtly Nymph”

Mary Would Elope With Me

Merchant from the Erne, A

Mild Mabel Kelly

Molly MacAlpin

Molly St. George

Morgan Magan
Mountain-Top, The . .
Murmuring of the Bann, The

Murrisk, or The Beauty of the Bays

Nancy of the Branching Tresses

O'Dowds of Tireragh, The

O Flower of Maidens

O'Maleys’ Rant, The

On an Autumn Morning

One Day As I Was Closely Watchmg
One Day I Walked the Street
O'Neill’s Riding

Open the Door Softly, Oh!
O’Rourkes’ Feast, The

O Wind From the South

Paddy MacRory

Parting of Comrades, The
Pearl of the White Breast, The
Planxty Dillon
Planxty Drury

Planxty Irwin vee

Planxty John O’Connor

Planxty Johnston

Planxzty Kelly .

Planxty Maguire

Planxty Reilly — - — -

IV, 51
IV, 32
I, 51
V, 28
I, 95

. I 17,18

11, 28
IIT, 22

" VI, 86, 89

I, 54
11,5
1,76
VI, 76
1V, 63
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11, 20
I, 97
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11, 24
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III, 54
I, 71
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II, 80
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Planxty Sudley
Planxty Thomas Judge

Pleasant, Pleasant is the Round Tower of Anbrxm

Poor Old Woman, The

Precious Blossom

Pretty, Fair Molly Culhna.n ..
Pretty Girl That Milks the Cows, The
Pretty Molly &
Pretty Nancy of the nglets

Pretty Petticoat, The

Ringletted Little Head
Rocks of Pleasurs, The
Rory O'More

Rose Dillon

Sarsfield's Lamentation
Shannon Drowning, The
Sir Theobald Bourke
Sprightly Nymph, The
Success and Good Fortune
Summer Is Coming

Thomas Burke

Treasure of Bees

Truagh

Twisting of the Rope, The

Ugly Little Tailor, The

Verdant Hill of Cian Mae Céinte, The
Victorious Great Tree, The

We Brought the Summer with Us
Welcome to Kingsland

When I Go to the Foot of Croa.gh Patrlck
Winnowing-Sheet, The ' "
Wren, The i

Yellow-Haired Walter and the Fox

Yeollow Nag, The

Yonder, Westwards, Is the Road She Wenh
Young Alexander ; :
Young Bridget

Young Cusack

Young Lad

Young Man’s Dream, The

Young O’Connor

Young Terence MacDonough :

You Thlef Tha.t Stole My Health From Me

VI, 64
A V, 104
VI, 97

.. Vv, 10,21

VI, 61

V,1

111, 26, 33

Iv,97

V, 82

1V, 45

V, 49
1,73
vV, 22
I, 79

VI, 87
IV, 82
IV, 61
VI, 71
IV, 869

I, 21

I1I1, 62
Vv, 32
I, 40
I, 65

I, 88

IV, 73
VI, 94

I11, 57

I, 39

VI, 73

VI, 25, 28, 29
IV, 83

IV, 48
IV, 30, 31
V, 47

I, 100

V.7

... VI, 103
III 8 11, 12, 14, 15, 16
I, 57
IV, 42

111, 40

I, 120



INDEX III.

BUNTING'S ENGLISH TITLES FOR

THE AIRS IN HIS 1796 AND 1809 VOLUMES.

Abigail Judge

Banks of the Shannon, The
Beardless Boy, The ..
Beauteous Fair Molly, The
Beside a Rath ;
Blossom of the Ra.spberry, The
Bob Jordan ...

Bridget Cruise

Bridget O’'Neill

Brown Maid, The

Brown Thorn, The

Bumper Squire Jones
Bundle of Rushes

Burn’s March

Butterfly, The

Captivating Youth, The
Carolan’s Cap

Carolan’s Concerto

Castle O'Neil .
Cavaleade of the Boyne The

Charmer With the Fair Locks, Th;a .

Charming Fair Elly, The
Colonel Irwin .
Colonel O’'Hara

Dawning of Day, The

Dear Black Maid, The
Death Song, A

Dennis, Don’t Be Tbrea,ts nmg
Dermot O’Dowd .
Dissipated Youth, The

Fair-haired Child, The
Fair Molly ...

Fair Woman, The
Fairy Queen, The
Fisherman, The
Forlorn Queen, The

Foxes Sleep, The ... o oo

11, 28

I, 114
I, 26
V,1

VI, 1

111, 8

... III, 55

V.4
VI, 50
I, 118

1,12
1V, 90

V, 34
IV, 15
V, 89

111, 8

. IV, 78

I1, 21
I, 92
V, 52
I, 61
IV,1
V, 45

"'. VI, 93
. VI, 12

11, 17

. IV.81

1,69
II, 7
I, 26

I, 47
IV, 97
I, 78
117

V. 113

11,1
L5

Girls, Have You Seen George
Grace Nugent :
Green Woods of Tru1gha The

Harvest Morn, The

Have You Seen My Valentme ?
Health of the Cup, The

Hulet’'s Health
Humming of the Bann, The

I am a Fisherman on Lough Carra
If the Cat Had Gold ete.
If to a Foreign Clime You Go

I'll Follow You Over the Mounta,ir.ln

Irish Lullaby, An

Isabella Burk

I Will Be Taken ...

I Would Rather Than Ileland

John, Heir of the Glen
John O’Reilly the Active
Joice’s Tune .
Jointure, The

King of Leix’s March
Kitty O'Brian

Kitty the Cuckoo
Kitty Tyrrel

Lamentation of Owen O’Neill, The
Lesson for the Harp, A

Letitia Burke

Limerick’s La.menba.tlon
Little and Great Mountain, The
Little Harvest Rose, The
Loftus Jones

Lord Mayo ...

Love Be Near Me

Love in Secret

MacFarlane’s Lamentation
Madam Birmingham —_—"

I, 19

. IIL 72

Vv, 72
I, 1056

s L1, 00
.. V,103
.o IV, 17

. IV, 95

V, 114

. 111, 56

I1
IV, 79
111, 6

IIL 48

VI, 98
III, 1

I, 107
111, 5

I8
I, 120

V, 22
II, 12
1, 101
1,28

III, 18

.. VI, 41
. V1,30
... VI, 31
. III, 64

11, 23
V, 68
IV, 51
V, 28

I 51

IV. 43
VI, 86



Madam Cole I, 54
Madam Judge 1T, 28
Madge Malone . I1, 5
Maid of the Valley, The II, 31
Market Stake, The VI, 76
Mary Do You Fancy Me 11, 20
Mild Mable O'Kelly .V, 107
Mock Feast, The V, 93
Molly Macalpin I1, 24
Molly St. George ... I,43
Morgan Magan .. . VI, 90
My Dear, Stay with Me 11, 14
Nancy of the Branching Tresses ... V, 82
Nanny McDermotroe .. III, 22
Old Truagh I, 40
0Old Truigha, The I, 40
Old Woman, The V, 10
O’Neill’s Cavalcade V, 24
Open the Door Softly I, 52
O’Rourke’s Feast IV, 22
O Southern Breeze V. 29
Paddy MacRory V, 87
Parting of Friends, The . 1,81
Peggy Ban .. : . VI, 38
Planxty Blrmmgha.m VI, 88
Planxty Connor ... IV, 34
Planxty Dillon . II1, 75
Planxty Drury . 1,36
Planxty Irwin ... IV, 20
Planxty Johnston ... III, 54
Planxty Judge ... VI, 40
Planxty Kelly .. I7
Planxty McGuire ... III, 69
Planxty Reilly II, 30

Planxty Sudley . -
Planxty Thomas McJudge
Pleasant Rocks, The
Pleasure of Harhours, The

Pretty Girl Milking the Cow, The

Pretty Girl Milking the Cows, The

Rory O Moor
Rose Dillon
Rusty Daniel

Ship That Was Lost, The ...
Slender Coat, The ... :
Snowy-Breasted Pearl, The
Song of Sorrow, The
Summer is Coming, The

That is the Road She Went
Thomas O’'Burk

Thou Blooming Treasure
Thou Flower of Virgins
Twisting of the Rope, The

Ugly Taylor, The
Victorious Tree, The

We Brought the Summer with Us
Winnowing Sheet, The
Wren, The

Yellow Horse

Yellow Wat and the Fox
Young Bridget

Young Cusac
Young Man’s Dream The
Young Terence McDonough

... VI, 64
.V, 104

I, 73
VI, 67
II1, 26
111, 26
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I 79
VI, 82

IV, 32

IV 45

I, 2
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I, 21

V, 47

. III 62

VI, 53

IV T2
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I, 88

. VI, 94

111, 57
. VI, 25
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INDEX IV. INDEX OF FIRST LINES.

I. IRISH.

A bhean uasal, glac suaimhneas is fuirigh go 14

A bhldth na séad ar dhath na geaor

A chailin deas, do leas nir dhéana tu

A chailini, a chailini, a’ bhiaca sibh Sedirse

A Chaiti na gcuach, ba mhinie mo chuairt ort

A Chaiti na geuach, né’n truagh leat mise bheith t.xnn ?

A Chonnachtai edir an tsuilt agns an spéirt

A Chonnachtaigh dhubh- chroxdheacha, triomuighidh bhur sulle
A chiige Connachta, is fada liom siar tha ...

A chiiilfhionn mhaiseach, bhéarfainn gealladh dhuit, dé gcreldfe:i, mé
A chuisle agus a théagair, i geoigerigh choidhche mé théidheann tu
A chul 4lainn, tais, na bhfdinni geas
A dbreéilin, dredilin, righ na n-eun

A geoigerich m4d théigheann tu, a stér mo chroxdhe, né. tré1g mé
A’ geualabhar pléardaca tar &’ mbaile seo le réithe .
A ghaoith 6 ndeas na mbraoin mbog glas

Air maidin Dia Luain gan mhairg, gan ghruaim

Alasdran 6g do phor na ndaoine a b’fhearr ...

A Mhaili bhén, O! fuair td ndire!

A Nancy na gcra.obh nar fhéga. mé an sa.oghal

An raibh ti ar a’ Charraic nd a’ bhfaca t1 féin mo ghré,dh ?

A 6gémaigh 6ig a bhfuil 6r in do phéarlaibb .

A o6génaigh 6ig, a réalt thrid a’ ched

A 6génaigh 6ig, ni 4dhbhar magaidh dhuit mé

A 6ig-bhean mbin, féir orm déan ...

A Phéddraig ’ig Rua.ldhrlgh a chorp an dume ua.sa.ll

A phlir na maighdean is 1ire gné .

Ar 4rd na mullaighe té'n girda crumnulghthe

Ar bhruach na Sionainne theilg mise m’'fhdinne uaim

Ar bhruach na Sionainne thug mo chroidhe taitneamh dhi

Ar lorg na ngamban do chuireas-sa mo leanbh

Ar maidin bhrea.gh shamhraidh dhom ar chois na Mmghe ghlalse bhlé;lth"

Ar maidin deas citin ins a’ tsamhra

A Shéamais Brun, is td fuair a’ néire! -

Atd stdid-bhean mhodhmha.r i l4imh le Bomn
" A théagar a bhrollaigh ghlé-geal, 's a cheithre corra mo chrmdhe
A théagar s a chuisle, n4 tréig thusa mise ... - o

Babdg na Béaltaine, maighdean an tsamhraidh .

Ba chuthmhar na h-uairibh do sgar mé le mo ghrédh geal

Beir mo bheannacht-sa go Connachta fhial shéimhidh shuaire ...
Bheara mé an chuairt seo suas go Sléibhin

11, 15
VI, 61
I,65
I, 20
I, 103
1,101
VI, 82
IV, 65
L8

I, 57
1.3

vV, 72
IV, 86
I1

V, 93
V, 29
I, 76
I, 100
IV, 97
V, 83
IIT, 50
II1, 8
111, 16
I11, 14
V, 69
V, 87

o IV.T3

VI, 103
I, 115
I,114
v, §9
V, 34

II1, 31
IL 9
11, 13
I,15
v,8

111, 61
VI, 563
VI, 101
III, 75
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Bh{ mé seacht seachtmhaine ar leabaidh na fuinnedige
Bhi mise ar a’ mbaile seo seal agus bhi murn orm

Bhi mise 14 'dhul frid a’ bhaile seo

Bhi mise 14 'gabhail a’ srdide is ni bhuailff mé

Bhuail mise an dorus go teann, teann

Buaidh agus biseach ar chrambh mhuintir Fhea.rghuls

Cé4 bhfuil mac righ né 4rd-fhlaith ...

Cha n-é an ghaoth do leag bhur mbile

Chuir a leas-mham mo leanbh ag iarraidh na nga,mhna.
Cia std amuigh a bhfuil faobhar ar a ghuth ..

Cia sid amuigh a’ réabadh na nguirt
Cois leasa dhom go h-uaigneach ... ”
Cuairt an laoigh gabhail frid an ath- bhuaile

Cumhdach Mhic Dé ar a’ geliar-chloinn deagh- mhumte

D4 bbfaghamn -go cérta bainne ;

D4 bhfantd vaim pféin 'san nGréig né i Sasana, thall

D4 bhfeicfed an taillitirin grianda ...

D4 bhfuighinn-se bean 6n Implre

D4 mbeadh spré ag a’ geat is docht go bposfaldhe é

D4 mbeinn-se i nDruim 4luinn né i gediste Sir Badbhard
Déanfad mo theach ar an érd

Deir siad liom go bhfuil lionn is-tigh-se

Dhob’ dlainn agus b’aoibhinn mo mhacnaidh teacht anios
Do bhi mise 14 'dul go Damhros ;

Do bhios-sa 14 i Mainge 's mé ag taisdeal cois abha.nn na slaod
Dreéilin a fuaras-sa thios ar an Inse

Dredilin, dredilin, ri na n-éan

"Dul go Baile Atha Cliath dhom bhi an tart ga. mo sgrludadh

Eidir Caiseal agus Durlas do chas orm-sa an chuilfhionn
Féilte romhad go Kingsland

Gealach na bhfaoileann ...
Gluais, a Mhaili, agus tar dom’ fhéacham
Go mba slén beo bliadhanach

Gridh le m’anam mo phaistin fionn .
Hurri! ¢é bhuailfeadh mo mhadra ?

I gCill Brlghde t4 sinte an fial M’leachlainn san uargh
Imreas mor thainie eidir na rioghna »
Iongna mor sé is dmgh liom féin

Is aoibhin sdimh a’s is suaire gach 14
Is brénach mo thocht ...
Is buartha bhim gach oidhche dho mo shlad

Is ceannaidhe én Eirne mé’ gus bhréagfainn cailin deas 6g

.
a »

.. II1,12
I, 82; III, 52
VI, 80

VI, 98

I, 26

1V, 69

VI, 16
VI, 94
V, 66
11, 44
11, 36
VI, 1
V. 50
11, 10

I, 112
I, 94
I, 88
IT, 31

II1, 56

11, 18

V,1
L5

v, 61
111, 26

1,116

IV, 87

IV, 86
II.7

ILL, 1
I, 36

V, 90
I, 40
1V, 40
I, 48

V, 60

1V, 43

IIT, 64

III, 18

I, 55

IIL, 7

we LV 45
I,97
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Is fada le f4n mé i gclzir na Banba
Is fada mise 'nocht a’ feitheamh ar do thou'h
Is grdnda an imirt 1ér fégadh mise

Is gréasaidhe én nGréig mé s do bhréa.gfa.lnn -88 brumnea.l dea.s og

Is iascaire ar Loch Ceara mé

Is ma.lrg a thoghfadh né a 4’ 1arrfadh do rogham
Is mian liom feasta glualseacht .-

Is mian liom tracht air bhlath na finne

Is moér a’ t-4r a thainigh i geliid do thire

Is truagh gan tii sa’ chedrt’ agam ...

Is truagh mar phés mé riamh thi ..

L4 d4 rabhas féin a’ bardail gé géar

'Luighe ar mo leaba dhomh seachtmhain san mdhche rélr

M4 d’imigh ti uaim, a mhuirnin, go dtigh 4 slan
Mo 14 léan is mo chreach nd bhfagham péin a’ bhean
Mo mbhile ereach maidne nar fiigeadh mé

Mo mhile sldn don Chontaigh Liatruim

Mér né beag nior luaidheadh mise

Muna b’é an t-61 bheadh cota deas ar mo dhrulm

Nach claocidhte bocht atdim-se

Ni cathaoir mar chathaoir an Chathaoir fo ’ gca.omlom

Nuair a théidhim-se go bun na Cruaiche

O! b sin amuigh is faobhar ar a ghuth
Olaidh deoch go stigach ;

Pé bheadh ar érd-chnoc Imleach Arainn
Pléardca na Ruarcach i gcuimhne gach uile dhuine

Racha mé ar cuairt suas f4'n tir seo
Racha mé ar cuairt suas gan spds

Samhradh, samhradh, bainne na ngamhna ...

'S ar m’eirghe dhom ar maidin

’Sé an compliment cedil ...

'S8é chualas da rddh 'réir rdidhte na tire

'S86 Cormae, mo dhith! fear is 6ige dhom chloinn
'Sé deir siad liom nach bhfuil maojn né cuid agam
’Sé mo léan-sa an dé Eamonn agus Cait{ mo shiur
Shaoil mé, a stoir ghil, go roibh ti ré-cheart
Shiubhalfainn oidhche agus 14 leat

Si an nighean sin San Sedirse

'S i mBaile na h-Inse thiar t4 mo ghradh -84 le bhadha.ln

’Si Moily an chiil chraobhaigh
Sin chugaibh é 'nuas le fanaidh
'S i ndin a chois coille ag imeall na trigha

ves

wos

VI, 76
I, 63
IV, 48
I, 96
V, 114
V, 96
1V, 53
III, 73
IV, 32
vV, 14
Vv, 10

v, 80
VI, 50

I, 13
Vv, 78
I, 23
IV, 5
11, 50
I, 98

VI, 12
I, 81
VI, 73

II, 48
VI, 65

V, 99
IV, 24

111, 69
IV, 20

III, 60
I, 107
IV, 90
V, 105
I, 74
V, 49
1V, 81
1V, 99
II1, 48
1,43
I, 61
11, 24
1V, 34
IV, 10
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Sldinte bhreagh Hidlit sgaoil chughain & gan mhaill
Stér na mbeach is ro- bhreagh blas .
Sud é an spéic Sedigheach 'ga t6gbhéil go h- intlneach
Sud é siar an rdéd a d'imthigh si -

T4 a cruibh laga. maoth is galanta gniomh

T4 erann gitsa i lub na coille

T4im dubh-chroidheach go leér, is nﬂ suga.lghe in mo ghloxr
T4 mé ag cailleadh mo sgéimh ’ gus is féidir é ’aithneadh ar mo ghlall
T4 rfoghuin tséimh ag Ceara againn féin . e
Te Deum Laudamus le garrtha trl dhuthracht

Théinic a’ chditeach réin chun a’ bhaile seo 'réir

Tbig do mhian agus sedl do chiall "

Tréath bhiom-sa ar mo leaba.ldh sinte gan suan e

Trath do smuainiom ar ' fhad uaim siar { an Cbrua.ch

Triom shuan go sochma aréir dhom

II. ENGLISH.
As I roved out one morning down by a clear river side
By the borders of the ocean

Happy the worm lies under the stone
Here lies Lappin, harpers’ king

It was on a fine summer’s morning
I wish, I wish, but I wish in vain

Oh! the French are on the sea
Oh! the moment was sad when my love a,nd I parted
One night as the moon illumined the sky

O'Rourke’s revel rout let no person forget

The summer is come and the grass is green
The wran, the wran, the king of all birds

Will you come a-boating

III. LATIN.

Tempus heu! triste cam miles discedebam

Iv, 18
v, 32
1,10
V, 47

Iv,1

V, 58
111, 40
111, 15
IV, 62
1V, 60
VI, 25
II1, 23
VI, 71
VI, 67
VI, 20

V, 40
V, 43

V. 112
IV, 16

111, 35
V, 110

vV, 13
VI, 54
1v, 79
IV, 25

I, 22

IV, 83,85

Vv, 15

VI, 55



INDEX V. TITLES OF AIRS, ETC. REFERRED
TO IN THE NOTES.

I. IRISH.
A ainnir chitin na geiabh . 1,62 Ba bhrénach an néimeant gur
A bfaca tu mo bhalentine ... 1,82 shedlas 6m’ ghréddh geal ... VI, 59
A bhfaca tu mo bhalentine ... L &0 Babdg na Béaltaine I11, 60, 61
A Bhrid 6g na geiabh brea.gh daithte, Bacach buidhe na Leimne ... VI, 47
mo mhian V,6 Ba dhubhach an 14 4d do sgaras lem’
A Bhrid ég na gclabh, cuirim do stérach . ... VI, 59
chuimrighe air Dhia ; VvV, 7 Ba ghlas is do b r.!Llalnn silbreabh mo
A Bhrighid bheusach, is duit an shinsear ... - VI, 57
bhéarsa agus creid an méid ud a Baint dirnidhe fé dhuﬂlea.bha.r na
dhearbhaim v, 7 geraobh ... " . .. 1,93
A Bhrighid ég na gcumann. né Bén-chnoic aoibhin Emonn .. IV,9
tuig-se gur sugradh & .. V, 4 Bén-chnoic Eireann Oigh .. IV,9
A chos dheas i mbrég I 98; II, 2 Barr na craocibhe cumhra . I, 94
A chul dlainn deas ... 11,39 Bean bhén ... . VI, 106
A Dhé bhflaitheas Dé . w5 V,6 Bean dubh an ghleanna II 33, 34 40, 51
A fhir na geos lom bhfiar bh funlsge VI, 70 Beannsacht agus ceud leis III 29
A fuisgi mharnin ... e I, 7 Bean na leanna IV, 30
Ag bun ros na coille ... 1,90 Beinnsin luachra, An ... V,386
A’ gecluin ti leat mé, a ghiolla Betty samh VI, 41, 42
chuaidh a d’iarraidh na mn4 ? I, 67 Bhean bhocht, An e Ny 1T
A ghaoth 6n ndeas ... VI, 83 Bhean dubh én sliabh, An I, 93, 94
Ag taisteal na Blirnan ... VI, 81 Bh{ mise 14 'dhul frid a’ bhaile seo VI, 80

Agus a dgdnaigh dig, a réa:it:a thri'd

an geced . .. ... VI, 84
Ailis Nui Chearbhulll .. 1IV,8
Ainnir dheas chriidhte na mhé . I1I, 30
Air an mbaile seo t4 cuilfhionn ... III, 3
Air bhraoch na tuinne bhaoraidh

t mise V.6
Am aonar seal a’ smbhal bhios ... V,36
An bhfaca td mo valentine . 111, 52

An mbeidheadh agum coite nd bé;d” I, 16

Ar bhruach na carraige bdine . III, 51
Ar bhruach na tuinne I, 116
Ar lorg na ngamhan do chmreas -8a,

mo leanbh V, 58, 69

Ar mbeith damhsa a.ré[r mo luighe I, 30
A thaillivirin magaidh, ni phésfainn
td mar fear ... I,90
A théagair, an fios duit nach
geodhluighim-se oidhche .. VI, 102

Bhi mise 14 'dul go Luimneach ... I, 84

Béthar ¢ thuaidh go Traighli, An IV, 381
Brid na bpéarlal I,78; V,6
Brid ég na geiabh ... V,6
Briseadh na Bdinne ... V,55
Bruach na carraige bdine ... ... III, 58
Buachaillin donn, An I11, 29; V, 95

Buachaill Ui Néill . I,97
Budh htaithne glas na mulla,ldh 4it

ar hoilemh iad mo shinnair VI, 67
Cailin ag buaint luachra ... . V,37
Cailin beag na luachradh V 37, 38
Cailin na gruaige donne ... ... 1,63
Cailin na gruaige duibhe ... ... I,63
Cailin péacach .. 1,106
Caitilin Triall 1T, 38
Caitlin Ni Aedhsa I, 104

Caitriona Crofton ... ..- V, 33



Carraig Aonair .. 1,74
Casadh an tsigdin ... ... I,67; III, 56
Cathal Mac Diarmada Ruaidbe . IIT, 25
Catha Rony VI, 26
Céad mile slén dutt; a Chondae
Liatruim IV, 9
Ceannuighe 6n Earna .. 1,98
Ceo draocigheachta, An ... IIT, 29

Cedl Bhaile an Doire agus a chréndn VI, 96

Chaora Ghlas, An ... VI, 84
Chuach, An ... III, 65
Chualchin mhalseach An ... JII, 65
Chugad a’ gadaidhe frld a’ moénaidh IV, 16
Ciarraigheach malluighthe, An ... VI, 81
Citi Ni 'ac Aodha I, 99, 102, 103, 104
Clar bog déil, An I, 119; VI, 59
Coillte glasa an Tritcha . 1,42
Connceangal, An ... I, 122
Cosa buidhe drda, drd’ I, 34
Crom a’ tsughachais VI, 59
Cumha Chearbhalldin . .. 1,83
Cumhadh Eoghan Ruaidh ... III, 20
Cupén Ui Eaghra .. VI, 24
D4 bhfaghainn-se an tsailchuach ... I, 103
D4 dtiocfd liom-sa go Cuntae Liath-

troim . ... IV,8
D4 mbeadh Bpré ag a’ gcat I, 66
D4 mbeith crodh aig an geat I, 68
D4 mbiadh ba ag an geat I, 68
D’eala Mairi liomsa 11, 20
Deallradh an lae V, 77
Do bhi bean uasal VI, 99
Domhnall meirgeach V, 31
Domhnall O Dillesin I, 90
Domhnall O Graedh ; IV, 98
Do théinig chun na taoide diblrueach

6 Birinn ... VI, 57
Druimionn dubh VI, 38

Eamonn an chnuic I, 25,60; V, 75, 79

Eirghe an lae I, 45
Emon O knuck ... 1II,37
Eécehaill e I, 105, 106
Erin go bragh VI, 56
Estig go ninshad mo shcéal V,38
Eug na gcarad agus sgarfuint na
gcompanach - .. I,82; III, 563

127

Féinne geal an lae VI, 15
Fainni Ni Cheallaigh . 1,72
Fear bronach d’éis a phosda, An I, 68
Fedchaill I, 106
Gaibhrin bainne, An I, 113

G4 mbéadh agam pdiste na’ mise
bheadh ndirigh ? . III, 4
Gheadach d4 erudh insa ghleann An III, 29

Giolla dubh, An ... V,51
Go mbudh mhile slén do Chontae
Liatruim ... IV, 9
Go Rathdrd mé theldhean tﬁ VI, 19
Gridh gan fhios I, 45

Grédb nach mbfdhesn | Wthsir, An V1, 100

Henry, a ghrédh! . IV,38
Hugar mon fona souraling . III, 68
Hugar mu fean . s ... III, 58
Hurrti! cé bhuallfeadh mo mha,dra? V, 60
Idir Chaiseal is Durlas do chonnaic

mé 111, 3
I dtiis an tsambra .. 1,292
Inghean Ui Mhoérdha VI, 11, 47
Is baintreabhach agus maighdean

mé, figadh go h-og 1V, 82
Is cailin ’baint luachra mo chailin

deas donn V, 37
Is duine mé dhiolas lea.nn lé, .. I,381
Is fada liom siar an cruach . VI, 68
Is galar crdite an gradh I, 45
Is truagh, a run, gan mé agus td i

gClige Mumhan san earrach ... Vv, 7
Is truagh mé gan mo ghradh IV, 3
Jug moér is é 14n, An . III, 29
La”’ gus me ag taisdeal ar maidin

im’ aonar s I, 53
Luach mo lethphine I,90
Luan dubh an dir I, 74
Maidin aoibhinn cois taoibh an

ghleanna V, 58
Maidin Domhnalgh 8 mé a.g dul go

h- Edéchaill I, 105
Maidin fhoghmha.lr ar mo thrlall go

Feodchaill 4 v <. I, 105



Maidinn Domhnaigh . ... I,106
Mailli Ni Maoluain . ... 11,6
Miire bheag na gruaige bame .. 1,62
Méire Bhéil Ath’ h-Amhnais VI, 41, 42
Maidire dheas . . 1,94
Madire Ni Mhamleom ... 1II,6
Mairgireud bhan ... VI, 38
Mala an tsléibhe ruaidh I, 93,103
M4 phésann td an haicleair is tusa

bhéas ag caoineadh . VI. 60
Mo chean duitsi, a thulach thall VI, 95

Mo chreach is mo léan gan Kitty

agus mé ... ... IV,3
Mo chreach is mo léan 6 fheartalhh Dé V,6
Mo chreach, mo dhith is mo sgall

chroidhe ... Y, 6
Mo ghrédh-sa mo Dh:a. 11, 40
Moilidh Ni Alpuin ... 1I,26
Moéirin Ni Chuilleandin ... V,38

Mo 14 léan is mo chreach . VI, 84
Mo mhacaomh ... VI, 59
Mo Mhallai bheag og ... 1II,6
Mo mhuirnin na gruaige bdine ... 1,63
Moér, ni beag, né6 Eadhmonn an chnoie II, 38
Moéta Ghrainne oig . V,3
Muirnin na gruaige béine II 34; IIT, 17
Muirnin na gruaige donn-bhuidhe I, 62
My boughleen dhown . I1I, 29
Neilli bhdn ... o IV, 82; VI, 99
Nil ach la agus seachtmhain &

d’fhdga mise an baile ... VI, 84
Nil fath da shéanadh an sgéal t4 i

geldé go nuadh . IIT, 21
O 'Dhia ru, a Sheé,gha,in! .. 1Vv,38
Orén an uig ... 1V, 3
Oro, a dtiucfaidh tu? ... IIL,9
O Tabhair dom do ldmh VI, 48
Péarla an bhrollaigh bhéin I, 96; III, 16
Péarla deas an tsléibhe bhdin .. I,99
Peely cuit bin . ... I,119
Pice an tstigartha ... g iy 08
Pluirin na mban donn ég ... ... IV,8
Port Athol ... VI, 47
Port Lennox ... VI, 48
Preab san 61 ... I,60
Réise bheag mhédhamhar, An IV, 14

Réisin Ni Cuirnin 11, 23; IV, 14
Rois Nie a Bhaird ... IV, 14
Ros a’ Mhil ... VL5
Sagairt tar tedradh ... 1I1, 29
Sagart, an é an sagart .. 1,69
Saighditirin singil, An .. L1290
tSailchuach, An ... 1,103
Sa Mhainistir 14 ... VI, 27
Samhradh buidhe .. III, 58
Sara buidhe 111, 58
Savourneen deelish VI 55—60
Seabhac Bhéal Atha Seanaigh . 111, 25
Seabhac na h-Eirne . VI, 47
Seaghan gabha 1T, 39

Sé an baile seo togha.(-i.l‘l na droch é,l.t-e. 111, 29

Sean-bhean chrion an drantdin .. I,29
Seanduine, An e o s ... VI, 26
Sean Triticha, An . 1,49
Sgaradh na gecompanach ... I1I, 63
Shan Van Voght Vv, 18, 18

Shaoil mé trdth nuair bhi mé ég sldn VI, 84
Shea sude shear an rode a dimashee V, 48

Shuseen bane .. 1,66
Sile bheag Ni Chomdealbhé,m ... Y,38
Sile Ni Chonnalldin I, 45; VI, 52
Siobh4dn N{f Ghuidhir - 1,90, 91
Siud é siar an rod ... .. V,48
Slaintighe, Na ... 1I, 88
Slan bed .. 1,94
Sliabh Féilim I, 63; 111, 17

Smeem lhum tracht e.r vla na femah 11T, 72

Spds le haér do thrachtas féin IV, 30
Stack in virgo ... VI, 80
Stalk en vauraga . VI, 81
Stary ghed malousa voem ... ... I,121
Stisin ban, An I, 66, 67, 68
Stisin buidhe, An ... I, 66, 67
Stiste buidhe, An ... .. I, 67
Suistin bdn, An ... 1,867
Susheen bawn .. 1,67
T4 an samhradh ag teacht I11, 59
T4 an tuirse a’s an broén so .. 1,98
Téillitirin an éadaigh .. I91
T4illiviirin magaidh, An .. I,90,91, 116
T4 na céadta fear gasta V, 6
Tarraing go caoin an sgeol .. V,2,38
Teach gan dion ... II, 51
Thomaus a Moumpus . V, 1056



Tiocfaidh an samhradh .. 1,22

Uch nan uch is osna i l4r mo chléibh I, 66

Tir Fhiachrach oo . II, 11
Tucus grad d’airrdenuib Ullham VI, 87 Yemon O Nock I1, 37
Uair bheag roimh 14 win I, 110
II. ENGLISH.
Ae fond kiss, and then we sever ... VI, 46 Bunch of rushes, The .. V,36
Alas that I’r.n not a little starling bird  V, 51 By this fountain’s flow’ry side I, 119
ﬁ}as the p;'",}_,;]s in my heart I\? gg Cameronian rant, The ... V,102
Al? 5::;8‘ ° 1L 9 Cameronian reel, The . V, 102
Angel's whisper, The by  Cepiain Whompson I o
ﬁ?:l?e ;?izedg?zg vg:ggg V%’ 3(7) Carolan’s lamentation for Cha.rles
At the tree I shall suffer with C B{f'cl?a‘;’e I 591’132
leasure - I, 28, 33 e P e
P : Catherine Crofton ... we ¥V, 38
Catty Magee I, 103

g:ﬂ;‘“hd:;;fs“d orimin ' {X 2‘;’ Celia Connallon ... ... VI, 52
Banks of the Lea, The . . III, 29 8Eanlter8%me, The v III\;' g(s)
Banks of the Shannon, The .. 1,115 Char o Monl;mr Vl 54
Banks of the Suir, The ... ... I, 29 Cl a.rmﬂ!ngd loh{ "1 75 74
Battle of Sherra-Moor, The ... V,102 C al.nu li\l Qg o’ D"’ " v ,II ’
Bench of rushes, The .. V,36 Goionel o’ a(';us onnell ... - 1I, 25
Bishop Butler of Kileash ... .. V,53  golrel 0Gara I1, 35
Blathrie o’t, The ... IR T onnor z}x}ca.reavy . I,20
Blossom of the raspberry, The o 111y 9 gonmger b elsltorsl’l "'u rett f eV, 2
Blush of morp at length appears, The VI, 14 s der well, all you pretty fair I 16
Bonny black Irish maid, The . II,17 G maids b Ty
Bonny cuckoo, The . ... III, 65 orn rigs are bonnie 57
Bonny Jean ' ... 145 Cottage mu.xd' The I, 63
Bottom of the punch bowl, The ... V,53  Jounsellor Dillon . L80; ﬂ% L
Breach of Aughrim, The ... ... 1,45 SRiig, L00
Breeches on, The ... IV, 30 Dandy O, The - .. I,69
Brian McGwyer, Esq. III 71 Dan Read’s gallows song . V,19
Brian the brave . II 26, 27 Dark woman from the mountain,
Bridget of the pearls .. 1,78 The .. I, 93, 94
Bring home the bride 11, 33 Dark woman of the va.lley, The oo 1I, 33
Brisk young sailor courted me, A ... V, 111 Dawning of the day, The I, 122; VI, 14, 15
Brown Irish girl, The I, 119 Deeds of Napoleon, The ... .. V,41
Brown maid, The ... .. 1,119 Deel take the gair and the bragrieo’t V, 17
Brown thorn, The ... . I,14 Deep in love ... V,111
Brown winnowing sheet, The ... VI, 27 De'il tak’ the wars tha.t hurned Billy
Bunch of green rushes, The e VY, 37 frae me ... . . VI, 57

K



. IV, 38
1,69

Dennis O’Connor ...
Dennis, don’t be ﬂa,bhermg
Dew each trembling leaf enwreathed,

The ... V,6 82
Died for love ..V, 111
Dirge of Carolan, The .. 1,83
Dobbin’s flowery vale I, 62, 63
Dr. O’'Connor 1V, 39
Donal Dillane .. 1,90
Douchig for sport . III, 28
Dour Donal YV, 31
Elizabeth Nugent on her arrival

from the County Meath . IIT, 74
Exile of Erin, The VI, 56
Fair hills of Eire O!, The .. 1V,9
Fair hills of pleasant Ireland, The iv,9
Fair hills of virgin Ireland, The ... IV, 9
Fair Margaret ws : ... VI, 38
Fanny Dillon I11, 76, 77
Fanny Kelly I, 72
Farewell . I, 94
Farewell, dear Erin ... I,106
Farewell to Lochaber ... VI, 32
Farewells, The II, 38, 40
Farewell to the village I1, 39
Farewell, yo groves and crystal

fountains . VI, 56
Father Quin wox V5 19
Fiddler’s content, The ... VI, 47
Fisherman’s song and chorus, The III, 58
Flower of young maidens IV, 8
Flowers of Edinburgh, The VI, 5
Friar's farewell to the Reek, The ... VI, 68
Funny little tailor, The I, 90, 91
Funny tailor, The ... . 1,90
Gay old hag, The .. V, 15
Gentle little rose, The ... IV, 14
George Reynolds, Esqr. ... ... III, 65
Golden star, The . . 1,122
Grand conversation, The V, 41
Green linnet, The IV, 8

Green mossy banks of the Lea, The III, 29
Green were the hills where my fors-

fathers dwelt O} w'  am Vg DB

130

Green woods of Truagh, The 1, 42
Groves of Blarney, The ... .. L, 59
Harry MacDermott Roe . IIT, 24
Harvest maiden, The I, 106
Have you seen my valentine ? 1, 50, 82
Have you seen or have you heard ?
11, 34; V. 20
Haul on the bowline ... VI, 57
Hawk of the Erne, The ... VI, 47
Hear me, you that’s looking for a
wife : I, 67
Her lips are two bummers of c]a,reb I, 32
Hide me from death . 1,18
Honble. Thos. Burk .. IIT, 63
Humours of Joyces’ Country, The I,9
Hundred thousand farewells to thee,
County Leitrim, A Iv,9 .
I am a widow and a maid, bereft in
my youth ... IV, 82
I am a young fellow I, 90
If I had a court and castle V, 20
If sadly thinking I, 106
If the cat -had gold I, 66
I hae a wife o’ my ain Vv, 2
I have bestowed love on Wllllam 8
good quahtles VI, 87
I love my love in secref 1, 51
In this village there lives a fair ma.td IIT1, 8
In thy arms, my dear Tib, will I end
all debate ’ .. 1,45
I prithee, love, let me in 1, 53
Irish girl, The .. ver ... 1,119
Irish lad’s a jolly boy, The .. 1V, 30
Isabel Burke ... III,63
Is it the priest you want ? - I, 69
I think Croagh Patrick too far a.way
from me ... VI, 68
I wish I was in D1x1e I, 71
Jack’s health .. V,31
James Irwin .. IV, 21
Jenny Dwyer . e 1,90
Jerry Daly’s hornpipe . V, 17
John Drudy I, 87
John Kelly . IL,71
John Nugenb of Cola.mber v IIT, T4



Jointure, The I, 45, 122
Joyces’ Cry, The 19
Kate Kearney I, 28, 29
Kate Martin I, 29
Kathleen Tyrrell 11, 38
Kelvin Grove ... V,18
Kildroughalt Fair .. I,42; VI, 51
King James’s march to Dublin VI, 32, 33
King James's march to Ireland VI, 82, 33
Kitty Magee I, 103, 104
Kitty, my dear I, 94
Kitty O'Hea I, 104
Laddie, lie near me V, 28
Lady Athenry - VI, 87
Lady Catherine Ogle VI, 49
Lady Dillon . 1, 80
Lady Iveagh I, 45
Lady Keith’s lamenb V, 53
Lady, lie near me ... V, 28
Lame yellow beggar, The VI, 47
Lang hae we parted been V, 28
Leading of the star, The .. 1III,9
Letitia Burke e . ... 1II, 63
Little bench of rushes, The V, 36, 87
Little Celia Connallon .. V,38
Little hour before day, A ... I,110
Lochaber . VI, 31—36
Long white cat, Tbe I, 119
Lord Dillon o . IIL, 77
Lord Ronald, my son VI, 34
Lord Waterford is dead .. V,15
Lough Erne’s shore « III, 29

Lough Sheeling ... 1,42; VI, 51
Lovely sweet banks of the Bride, The IV, 8
Lovely sweet banks of the Suir, The III, 29
Lowlands of Holland, The IV, 8
Lude’s supper o . VI, 47
Luke Dillon II, 17; II1, 77

Madam Cole II, 22
Maiden ray, The ... I, 90
Maid of Castle Creagh, The VI, 51
Maid of Wicklow, The I, 83
Man was made to mourn ... V1,39
Mary of Ballyhaunis . VI, 41, 42
Mary, you have eloped from me .,. II, 20

131

Maurice O’Connor ... IV,39
May baby, The 111, 60, 61
May Day dance ... III, 61
May Day song Ve I1I, 58, 60
Michael Connor, L‘sq ... 1V,38
Mine be the cottage within the vale I, 28
Minstrel Boy, The V, 25
Miss Crofton V, 33
Miss Dillon I, 80
Miss Hamilton . VvV, 77
Miss Moore VI, 47
Moll Halfpenny II, 26
Molly Carew II, 30
Molly Halfpenny s ... 1I,286
Molly Macalpin . 1, 45; 111, 24
Molly O’Malone ... 1II,6
Moreen . V, 25, 75
Mzr. Baptist Johnson ... III, 54
Mr. Connor - .. IV, 39
Mr. Daniel Kelly ... s L 12
Mr. Edmond MacDermott Roe . IIT, 25
Mr, John Reilly .- II1, 5
Mr. Michael Connor IV, 38
Mr. Poer - .. 1II,22
Mrs. MacDermott ... II1, 24
Mrs. Nugent . 101, 74
Mrs. O'Connor . . IV, 38
Mrs. O’Connor of Ba.lynagar ... 1V, 38
Mrs. O’Donnell - ... 1IT, 25
Murrisk Abbey in Co. Ma.yo ... VI, 68
Musing on the roaring ocean VI, 38
My ain kind dearie I11, 9
My ha,lfpanny worth 1, 90
My love in secret - .. L51
My love’s a bonny na.lthmg . ITI, 63
My love’s the fairest creature VI, 52
My name it is Munhall . V,20
My only jo and dearie O VI, 62
Nancy Fitzgerald .. V,85
Napoleon Bonaparte’s fm'ewell to

Paris .. V,41
Ned of the hlll - I1, 387, 39
Nelly, I'm afraid your favour I'll not

gain ... II, 33
Now westlin wmds a,nd slaught ring

guns VI, 42
O, cam ye here the ﬁght to shun ... V, 102
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O'Carolan’s farewell to music ... II,26 Pearl of the white breast, The . 1,96

O’Carolan’s lament .. 1,83 Picking sloes under the foliage of the
Och hone! Oh, what will I do ? ... 11,30 branches ... ... 1,93
O’Connor ... . .. IV, 39 Planxty Burke IIT, 49, 63
O Give me your hand ... VI, 48 Planxty Dobbins ... ... II,30
O'Hara's cup .. VI, 24 Planxty Drew oo 1,87
Oh, Darby dear, ea.sy, be easy . 1,29 Planxty Irwin . V,45
Oh, did you not hear of Kate Kearney 1, 28 Planxty John Kelly e L 72
Oh, girl of the golden tresses . I,62 Planxty Judge ... 1I,29
Oh, rouse yourself, it's cold you'vegot I, 69 Planxty Kingsland .. 1,388
Oh, the French are on the sea .. V,13 Planxty MacDermott ... III, 24
O lay me in Killarney .. V,20 Planxty Maguire ... ... IIT, 25
Old Truagh, The ... ik o 1,492 Planxty Miss Burke ... 11T, 63
Old woman'’s hornpipe, The Vv, 17, 19 Planxty Reilly ... 1IL,5
O love is hof . ... V, 111 Planxty Thomas Judge ... 1I,29
O man of the ba.re and bandy Plenteous place is Ireland for hos-
ulcerated legs ... VI,70 pitable cheer, A ... .. IV,9
O, many a day have I ma.de good ale Poddhreen mare, The ... V,19
in the glen . L 99 Poll Halfpenny .. ... 1II,97
On an autumn morning on my way Poor Irish stranger, The ... IV,8
to Youghal .. I, 1056 Poor old woman .. vV, 17
One bottle more .. V,87 Pretty Mary .. I,94
One evening in June; or Youth and Pretty Peggy ... IV, 16
bloom .o .. 1,62 Priest’'s mare, The . .. V, 19
On Sunday mornmg as I was going Princess Royal, The II 29; III, 25
to Youghal . 1,105 Private soldier, The .. 1,90
On the cutting down of an anclenh free VI 95
Open the door . e L,52 Red-haired man’s wife, The . 1,04
Open the door for tbree I, 53 Red-haired Mary ... ... V, 54
Open the door, my love, do . 1,83 Reeves maggot ... VI, 34
Open the door to me, Oh ! v 1,52 Road from the north to Tl&lee, The 1V, 31
O pretty foot in shoe e e 1,08 Rocks of pleasure, The ... ... I, 119
Orick's fair daughter V, 18,19 Rocky road to Dublin, The . V,2
Oro, will you come ? e 1L 9 Rorie Dall’s sister’'s lament ... VI, 47
O save me from death s g 18 Rory Dall’s port ... VI, 46—48
O the shearin’s no for you ... V,18 Rory O'More ... II1, 65
O thou of the beautiful hair .. II, 39 Rose Dillon . I, 77
Our hope is in God and in Rory Rose O’Curnin . ... 1II, 23
O'More ... o eV, 28 Rose Ward ... ... 11,93 IV, 14
Outlaw of Loch Lene, The L, 99 Rosey doll ... ... VI, 486
Out of my sight, or I'll box your ears 1, 69 Rossaveel .. .. VL5
Roving Jack of all trades ... V, 116
Pansy, The eee ... 1,103 Roving pedlar, The ... I, 98, 99
Parting from a companion .. 1,83 Royal eagle, The ... e V41
Parting of friends, The ... IIT, 53 Rummer, The o IV, 92
Patrick O'Connor ... ... IV, 389
Peacock, The : ... 5,106 Saely Kelly .. I,45; V, 77

Pearl of the Irish natlon The . IV, 3 Seas are deep, The o 1,42

-




Secret lover, The ... .. 1,51

Shannon’s flowery banks, The .. I, 115
Shearing the sheep .. I,90
Since Coelia’s my foe VI, 32
Since, sir, you require 1V, 92
Sir Arthur Shaen ... VI, 90
Sir Festus Burke ... . ... IIT, 63
Sir Henry MacDermott Roe .. III, 24

Sir John St. John ... ... V,70
Sir Ulick Burke ; IIT, 63
Sleep on, sleep on, my Kathleen dea.r Iv, 7

Snowy- bleasted pearl, The sy Al B
Soft deal board, The ... I, 119
Song of joy, The . 1II, 60
Spanish lady, The ... IV, 30
Star, The ... .. III,9
Steal a cow and ea,t a Cow . IV, 16
Summer is icumen in W 7% 1 |
Sunday morning ... 1,106
Susan Maguire .. 1,90
Take my love to that young man IV, 96
Terror of death, The ... VI, 47
That’s the road my love is gone ... V, 48
That’s the road she went ... ... V,48
There came to the beach . VI, &6
There grows a bonnie brier bush in

our kail yard .. V,18
There is a tavern in the town V, 111
There was an old man with a beard I, 31
There was a young farmer of Limerick I, 35
There was a young lady ... VI,99
Thomas Burke I1I, 49

Thousand fa,rewell.s" to. Counhy
Leltrlm,A ... IV,9

Thy cheek is like bhe rose’s hue ... VI, 52
Thy fair bosom ... 1,42; VI, 51
To Leitrim County let us go .. IV, 7
Tom Judge ... . .V, 105
Tom Toozick, the gmtleman VY, 3
Top of the fragrant branch, The ... I, 94
To the battle, men of Erin ... VL5
Truagh VI, 51

'"Twas na he.1: bonle blue.ee was
my ruin ... ... V, 28

"Twas the hour when rites unholy VI, 38
Twisting of the rope, The .. I,67
Tyreragh ... II,11
Unthatched house, The .. 11,51
Watter of Boyne, The ... V, 608
We have brought the summer in III, 60

Wha the de’il hae we gotten for a
king .. V,83
What tho' t's true I ve talked of love 1,71

When chill November's icy blast VI, 39

Whenever you go to a fair ... I, 34

When first I came to the County
Limerick ... 1,106

When first I laid snege to my Chlorls I, 28
When I go down to the foot of

Croagh Patrick ... ... VI, 68
When the chill sirocco blows .. I,72
‘When the cock erows it is day .. 1,29

When the king came o’er the water V, 53
When you are sick, 'tis tea you want I, 69

White blanket, The ... 1,66
White flail, The ... 1,67
Who smgs, ‘ Lady love, come to me

now '’ . ... 11,39
Why should not poor folk? V, 30, 31
Wicked Kerryman, The ... YI,81
Widow machree ... IIL.Y
Wild geese, The . L75
William o'er the water .. V, 54
Will you come down to Limerick I, 34
Will you come up, come up? ... 1,33
Wink and she will follow you .. I,34
Yellow blanket, The ... 1,66
Yellow flail, The ... .. 1,67
Yellow legs I, 34
Yellow Sara III 58
Yellow summer ... III, 58
Youghal harbour ... - I, 105, 106
Young Bridget . V,6
Young Bridget with tshe fa.u' locks V, 6
Young Lady Dillon .. 1,80
Young Mary McTighe ... V,38



Bodhan an eassain

Céan Doli cas
Crodh Calein

Da mihi manum
Das Koéniglein
Daunse laa Boaldyn

Hi! son huggey as huggey
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ITII. OTHER LANGUAGES.
I, 59 Llanarmon

» V}: gg Mari nighean Dheorsa

Mo leannan faluich
VI, 43, 48
... IV, 89 ;
TIT 61 Niemand

... III, 61 Y pwll glas
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TUNES USED BY THOMAS MOORE

IN HIS IRISH MELODIES, WITH THE TITLES OF
MOORE’S SONGS.

As a beam o’er the face of the waters

may glow I, 59
As vanquished Erin VY, 52
By that lake whose gloomy shore I, 119
By the hope within us springing I, 18
Come rest in this bosom ... VI, 51
Come, send round the wine . II1, 57
Down in the valley, come meet me

to-night 1, 52
Fly not yet I, 71
Go where glory waits thee 11, 32
How dear to me the hour when day-

light dies I, 66
How oft has the Benshee crled II, 17
How sweet the answer echo makes IV, 83
I’d mourn the hopes that leave mea V, 38
If thou’lt be mine VI, 26
In the morning of life II, 23
I've a secret to tell thee ¥V, 30
Last rose of summer, The I, 59
Let Erin remember L7
Love’s young dream V, 13
Minstrel boy, The V, 75
Nay, tell me not, dear I, 69
Night closed around the conqueror’s

way VI, 51
Of all the fair months that round the

sun . ... IIT, 65
Oh Arra.nmore I,42; VI, 5_1

Oh, banquet not in those shining
bowers ..

Oh, blame not the bard

Oh, breathe not his name ...

Oh, doubt me not

Oh, haste and leave this samed 1sle

Oh the sight entrancing

Oh, think not my spirits are always
as light

Remember the glories of Brien the
brave
Rich and rare were bhe gems she wore

Sail on, sail on, thou fearless bark
Shall the harp then be silent ?
She is far from the land

Silence is in our festal halls
Silent, O Movle .

Song of Fionnuala, The ...
Song of O'Ruark, Prince of Breffni
Song of sorrow, The ..
Sweet Innisfallen fare thee well

Thes, thee, only thee
They came from a land beyond the sea
This life is all chequered
"Tis gone and for ever

Valley lay smiling before me, The

Weep on, weep on, your hour is past

What life like that of the bard
can be? ...

What the bee is to the ﬂowereb

When he who adores thee

Yes, sad one of Zion
Young May moon, The

IV, 21
I, 24
1,119
IV, 56
I, 14
VI, 66

HI, 5

II. 26
I 21

IV, 85
IV, 44
1, 52
V, 75
VI, 57

VL 57

111, 28
Iv, 7
1119

VI, 80
VI, 38
vV, 87

.. VL 56

I11, 28
IV, 7
1T, 30

IV, 30
I,7

111, 3
I, 69
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INDEX VII. AIRS AND WORDS BY, OR ATTRIBUTED
TO, CAROLAN.

Betty O’Brien

Bob Jordan

Bridget Cruise
Bumper Squire Jones

Carolan’s Cap
Carolan’s Concerto
Charles MacCabe
Colonel Irwin
Colonel O'Hara

Denis O’Connor

Fairy Queen, The
Grace Nugent
Hewlett's Good Health

Isabella Burke

Jig to “ Madame Bermingham **

Jig to " Madame Judge” ...
Johnny O'Reilly, Fine Fellow

Lament for Owen O'Neill
Letitia Burke

Little Fairy Hill an;i the Blg Falry

Hill, The
Loftus Jones

11, 12
. I1I, 55

V. 4,8

IV, 90

. IV, 78
11, 21

I, 81

V, 45

VI 23

. IV, 40
I, 17

. III, 72
IV, 18

. III, 48

. VI, 88

. VI, 40
III, 6

« d11y 18
VI, 30

. III, 64
V, 68

Madame Abigail Judge e 298
Madame Anna MacDermott Roe I1I, 22
Madame Bermingham VI, 86, 89
Madame Cole .. I, 564
Madge Malone .. II,5
Mild Mabel Kelly ... wes Vg 107
Morgan Magan ... VI, 90
O’'Rourkes’ Feast, The ... IV, 22
Planxty Dillon ons Tiks 10
Planxty Drury ... I,36
Planxty Irwin : ... IV,20
Planxty John O’ Connor .. IV, 34
Planxty Johnston ... ... III, 54
Planxty Kelly .. I 71
Planxty Maguire ... ... III, 69
Planxty Reilly ... 1II, 30
Planxty Sudley e ... VI, 64
Planxty Thomus Judge ... V,104
Rose Dillon .. L,79
Sebén Jones ... ... V,69
Thomas Burke ... ITI, 62
Welcome to Kingsland .. 1,389
Young Bridget vV, 7
Young O'Connor ... . .. IV, 42

Young Terence Ma.cDonough ... III, 40
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INDEX VIII. SOURCES, WHERE INDICATED, OF
THE SONGS AND AIRS.

**¥  The reference A.I.H. is to the late Charlotte Milligan Fox’s Annals of the Irish

Harpers (1911), wherein is printed the Diary of Bunting's collaborator, Patrick

Lynch. Those whose names are marked by an asterisk took part in the Belfast Harp
Festival in 1792.

BARRETT, RICHARD. Schoolmaster and poet, of Corn, Belmullet {1739—1819).
Some account of him, with one of his poems, is given by Dr. T. F. O’Rahilly in
Gadelica, I, 112—126; and other poems by him, with a short biography, are
printed in Timony’s Abhrdin Ghaedhilge an Iarthar (1906). Lynch collected
six songs from him in May, 1802 (4. I. H., pp. 235, 238). 1, 38; III, 76;
V, 106; VI, 63.

BARTLEY, Wirnniam. Of Killargy, near Manorhamilton, County Leitrim. Lynch
had a letter of introduction to him and during his stay at Killargy (30th April—
3rd May, 1802) obtained six songs from him, ‘‘some of the best of Carolan's”.
(4. I. H., pp. 230, 231). 1V, 41, 92.

*BLACK, DANIEL. Blind harper from County Derry. Aged 75 in 1792. He sang
to the harp. (4.I.H., pp. 103, 128, 133). I, 73; II,28; III, 53; V, 7.

BURKE. Of Carrowkeel, near Crossmolina. Bunting visited this place in 1792
and obtained a pumber of airs “at Burke's” or " from Mrs. Burke”.
I,4,102,105; V,116; VI, 83.

*BYRNE, CHARLES. Harper from County Leitrim. Aged 80 in 1792. There is a
portrait of him in 4. I. H., facing p. 130. I, 37, 49, 55, 71, 115; II, 8;
III, 3, 54; 1V, 21, 30, 91; VI, 26, 28.

CARNEY, JAMES and MARY. Lynch obtained songs from them “‘at Widow Carney’s,
Killargy Cross ”’ during his visit to William Bartley, I, 80; V, 85.

CLANBRASSIL, LoRD. Bunting noted a tune at his place in County Down in
1793. VI, 95.

CONNELLAN, THADDEUS. Gaelic scholar of County Sligo. VI, 29.

CONNOR, MRS. Mentioned in the MSS. as a source of both airs and words. She
appears to have been a Belfast collector and singer of folk songs. (4. I. H.,
p. 225 and Index). IV, 44, 47; VI, 52.

DERRY, HONOR. A woman from whom Lynch obtained songs in the house of John
Gavan, Drummin, 10th June, 1802. (4. I. H., p. 246—there wrongly called
“ Honor Denny”). VI, 27.

DIXON, Mrs. Of Belmullet. IV, 33.
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DOWD, JAMES. A farmer, of Skreen, in the barony of Tireragh, County Sligo.
Lynch stayed with himn on the 4th May, 1802 and Dowd gave him five
songs. ‘I treated him and his family to some whiskey, where I got the
five songs, some good potatoes and eggs, and a bed in the barn.”
(4, 1. H,, p. 231). 1II, 11.

DUFFY, JoBN. Of Castlebar. IV, 100.
DUFFY, P. A stonemason in Castlebar. IV, 67.

*DUNCAN, JAMES. Harper of County Down. Aged 45 in 1792. (4. 1. H.,
p. 125). IV, 8.

DURNIN, THoMAS. Of Drogheda. III, 35.

*FANNING, CHARLES. Harper of County Leitrim. Aged 56 in 1792. He was
the most brilliant performer of those who attended the Belfast Festival,
where he was awarded the first prize. He also carried off the first prize
at the three Granard Festivals which preceded it. (4.1 H., p. 123).
I1, 13; III, 55; V, 68, 105; VI, 23, 86.

FITZGERALD, Mrs. Of Westport. (4. 1. H., p. 256). IV, 61, 64; VI, 69.
GAHAN, CATHERINE. Of Belmullet. V, 37.

GAVAN, JoHN. Lynch stayed in his house at Drummin, south of Croagh Patrick,
for some days in the month of June, 1802 and obtained a number of songs
there. (4. I. H., pp. 246, 247). I, 102, 104; IV, 50; VI, 27.

GAVAN, Mrs. Wife of the foregoing. (4.1 H., p. 246). I, 30, 63; II, 8.

GIBBONS, PAT. One of the men who gave songs to Lynch at MacMyler's
public house, Westport. (4. I. H., p. 246). V, 81.

GUTTERY, NAT. Of Castlebar. III, 15.

*HEMPSON, DENIS. Blind harper, of Magilligan, County Derry. Aged upwards of
97 in 1792. (4. I. H., pp. 109—118, with portrait facing p. 110). He played
before the Pretender in Edinburgh in 1745 and was the most interesting and
erudite of the harpers who attended the Belfast Festival. I, 6, 20, 21, 46, 59;
IT, 9; IV, 7, 16; VI, 14, 30.

*HIGGINS, HugH. Blind-harper, of Tirawley, County Mayo. Aged 55 in 1792.
(4. 1. H., pp. 126, 127). 1, 24, 45, 55, 119, 121; II, 23; III, 57; IV, 30;
V, 48, 108; VI, 40, 86.

JOYCE, FATHER JoHN. Of Galway. VI, 105.

JOYCE, PaTrIcK. Of Galway. VI, 105.

KEANE, PAT. ? of Belmullet. V, 106.
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KIRWAN, RicHARD, F.R.S. Of Creggs, County Galway (1733—1812). Kirwan
was a scientist who was one of the founders of the Royal Irish Academy, of
which he was elected President in 1799. IHHe acted as Bunting’s host during the
latter’s visit to Connacht in 1792. (4. I. H., pp. 216—218). V, 103.

KNUCKLE, JAcK. Lynch obtained a song from him, 2nd June, 1802, at Tom
Walsh’s inn at Belcarra, four miles east of Castlebar. II, 16.

LYNCH, PATRICK. A barber of Castlebar. (4. 1. H., pp. 241, 243). V, 57.

MACAVEELEY, JoHN. Of Castlebar. ‘‘ A jolly publican, who sang well, and was
acquainted with all the good singers in town "', (4. I. H., pp. 241, 244). VI, 19.

MACDERMUD, JoHN. A shoemaker of Castlebar. (4. I. H., pp. 240, 241, 244).
“ I walked about the town, not knowing whom to apply to, and passing by a
brogue-maker’s shop I heard him singing a good Irish song. 1 stepped in and
asked him if he would take a pot of beer”. III, 13; IV, 98; V. 2.

MAcDERMUD, PaTRICK. Of Castlebar. II, 17.
MACDONNELL, PAT. Of Coill Mér, near Drummin. (4. I. H., p. 246). I, 83.
MACELLIGOTT, RIicHARD. Classical and Irish scholar, of Limerick. VI, 58, §9.

MACLOUGHLIN, NANCY. A woman from whom Lynch obtained songs at John
Gavan's, Drummin. (4.1 H.,p.246). I, 4; V, 98.

MAcMURRY, OweNn. Of Killargy, near Manorhamilton, County Leitrim. IV, 21.

MACMYLER, THOMAS. Keeper of a public house in Westport, where Liynch got a
lodging. ““Good bed, good diet, but it is too dear for me, 2/8 a day”. (4.I. H.,
pp. 245, 246, 251, 256). Lynch got a number of songs at this house.
vV, 79, 81, 116.

MAcNALLY, MoLLY. Probably of Drummin, but Lynch nowhere states where he
came across her. I, 15, 113; II, 51; VI, 75, 102.

MARTIN, KATE. A woman harper, of Lurgan, County Cavan, who attended the
second and third Harp Festivals at Granard. I, 28; II, 26.

*MOONEY, RoSE. A blind woman harper of County Meath. Aged 52 in 1792.
She won the third prize at each of the three Granard Festivals. (4. I. H.,
pp. 125, 126). 1, 66; II, 6; III, 24, 62; IV, 26.

MORAN, JouN. Of Westport. He gave Lynch two songs at MacMyler’s.
(4. I. H., p. 246). VI, 83.

O'DONNELL. Either Father O’Donnell, a Belfast priest (4. I. H., p. 91) or
Hugh O'Donnell, keeper of a public house in Liouisborough (4. I. H., pp. 247,
250, 253). III, 56.
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O'MALLEY, BinLY. A blind piper, of Louishorough. "I never found anyone
who had so great a variety of good old songs, and tunes, nor anyone who
could repeat so correctly. He sings well, and has a great memory”. (4.1 H.,
pp. 250, 251, 253, 255, 256). In Parts IV and V of this edition he is incorrectly
referred to as of Westport. IV, 19, 36; V, 48; VI, 66, 81.

*O’NEILL, ARTHUR. A blind harper, of County Tyrone. Aged 53 in 1792. His
Memoirs have been frequently quoted in this edition. (Portrait in 4. 1. H.,

facing p. 140). I, 18, 39, 41, 51, 52, 80; II, 1, 14, 21; III, 5, 28; IV, 55;
V, 48, 75.

*QUIN, PATRICK. A blind harper, of County Armagh. Aged 47 in 1792. (4.I.H.,
pp. 103, 128). 1II, 30; IV, 78, 80,82; V, 28, 89; VI, 80.

RUSH, JoE. A shoemaker, of Castlebar. (4. I H,p. 241). V, 31.
SHIEL, Doctor. Of Ballyshannon, County Donegal. I, 109.

STANTON, REDMOND. A blind man, of Westport, (4. I. H., pp. 245, 246).
IV, 56, 70; V, 2, 79, 116; VI, 19, 63, 68, 69.

WALSH, ToM. Keeper of an inn at Belearra, four miles east of Castlebar,
where Lynch stayed. (4. 1. H., p. 245). II, 16.

WARD, PATRICK. Of Drogheda. III, 6; V, 75.

BALLINASCREEN, County Sligo. II, 17.

BALLINROBE. I, 9; V, 94.

CASTLEBAR. I, 60; II, 32; III, 41, 49.

DEEL CASTLE, near Ballina. I, 62, 78, 89, 92; 1II, 2, 20; III, 20.
SLIGO. 1, 14.
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INDEX IX. INDEX TO THE SPECIAL NOTES.

“BONNY BUNCH OF ROSES O!, THE” The Irish Origin of “The Bonny
Bunch of Roses 0! and its Connection with ' An Beinnsin Luachra.” V, 41.

CAROLAN. List of Songs Composed by Carolan for Persons Named O’Connor.
1V, 38.

CRUISE, BRIDGET. Note on Bridget Cruise. V, 5.

DACTYLLIC FOUR-LINE MELODIES. General Note on Songs Nos. 26, 27
and 28. 1, 85.

DAMER, JoserH. Note on ‘' The Wealth of Great Damer.” III, 37.

FOOTBALL. Note on Football as Played in Ireland in the Eighteenth
Century. V, 64.

LIMERICK. Note on the Limerick Form in Irish and English Verse. I, 31.

“LIMERICK'S LAMENTATION.” General Note on * Limerick’s Lamentation.”
VI, 32.

LLOYD, SEON. Note on Seén Lloyd, the Author of “Cois Leasa.” VI, 6.
LORD MAYO. Note on the Subject of the Song * Lord Mayo.” 1V, 57.

MAcALINDON. Note on the Authorship of the Song *Coillte Glasa an
Tritcha,” with Some Account of the MacAlindons. V, 76.

MacDONOUGH, TERENCE. Some Account of Terence MacDonough (Toirdhealbhach
Og). III, 42,

MURPHY, DaviD. Note on David Murphy, the Author of the Song * Lord
Mayo.” 1V, 59.

O DOIRNIN, PEADAR. The Life of Peadar O Doirnin. IV, 101.
O DOIRNIN, PrapaR. Note on Peadar O Doirnin. 1V, 12.
RORY DALL. Note on Rory Dall, the Author of “Port Gordon.” VI, 42.

RYAN, EpMUND. Some Account of Edmund Ryan, the hero of the Song
“Famonn an Chnuie.” II, 40.

RYAN, EDMUND. Andrew Ryan's Account of *Eamonn an Chnuic” (Edmund
Ryan). II, 52.

“SQEANBHEAN BHOCHT.” General Note on the ' Seanbhean Bhocht” (*Shan
Van Voght” or ' Poor Old Woman "), V, 13,

WREN. Note on the Hunting of the Wren in Ireland. IV, 83.
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