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THE MUSIC OF DAVE BRUBECK
The familiar opening bars of Take Five were the soundtrack to sixties swing and mid-twentieth 
century cool. The tune made Dave Brubeck a household name, but also changed perceptions 
of jazz as a niche art form.  

Throughout his long and immensely fulfilled career, Brubeck created stunning music of 
great depth and breadth. He consolidated his initial success by continuing to explore unusual 
time signatures, but a gift for counterpoint and harmony also contributed to his widespread 
popularity

The Scottish National Jazz Orchestra has specially commissioned respected composer  
Bill Dobbins, currently professor of Jazz at the Eastman School of Music in Rochester NY,  
to arrange Brubeck’s music and provide new insights into his most iconic compositions.

The Scottish National Jazz Orchestra is joined by Bill Dobbins at the piano and John Nugent 
on alto saxophone to interpret the complex, and often deeply spiritual work of a composer 
who remains loved and revered in equal measure.

SPONSORS
We would like to extend special thanks to our main sponsors Creative Scotland and the 
Royal Conservatoire of Scotland for their continued support of the orchestra.  
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If you enjoyed tonight’s concert, please do consider becoming a “Friend of the SNJO” 
and help support the future of the orchestra and jazz in Scotland. 

Membership is available by
• Filling in the form in this programme
• Collecting a brochure at the SNJO desk  
• Joining online at snjo.co.uk

We do look forward to welcoming you.

The hugely successful life, music and 
career of Dave Brubeck are, without 
doubt, the material constituents of an 
exceptional, influential and lasting jazz 
legacy. His achievements were many, but 
they may never have seen the light of 
day had he not been so very determined 
to take charge of his own destiny.

Brubeck grew up in a musical household, 
yet he was forbidden to listen to the 
radio because his mother believed that 
if you wanted to hear music you should 
play it. As a young man in college, he 
made the difficult decision to change his 
path in education from veterinary studies 
to music. He did this despite constant 
peer pressure from his father, who was a 
successful ranch manager, and whom he 
admired very much. 

Fortune and circumstance also played 
their part in mapping out Brubeck’s 
future. By the time he had graduated 
in 1942, the country was at war, and 
he duly enlisted. His C.O. immediately 
recognized the young man’s potential 
as an asset behind the lines, telling an 
aide-de-camp, “I don’t want that boy to go 
to the front”. In fact, Brubeck led a band 
that was trucked into combat areas to 
play for the troops, and came close to the 
action during the Battle of the Bulge.

When the war ended, Dave Brubeck 
moved with his young wife to Oakland, 
California and studied at Mills College 
under French composer Darius Milhaud 
on a G.I. Bill scholarship. Milhaud 
encouraged his jazz students to 
write fugues for jazz ensembles, and 
Brubeck enthusiastically composed and 
performed several pieces during his 
tenure at Mills College. 

In 1947, Brubeck was a married man 
with a young son, and had the outward 
appearance of a bookish academic with 
refined tastes and a modest manner. 
Later, he became a State Department 
appointed artist, charged with breaking 
down political barriers by performing 
America’s pre-eminent art form abroad. 
He was the second jazz musician to 
feature on the cover of Time magazine, 
and a political liberal who reached young 
audiences with commercially successful 
music. 

Yet, he still held true to the core values 
that are common to all great jazzmen; 
he had an unswerving commitment 
to continuous personal development, 
innovation and creativity. He also worked 
incredibly hard from the formation of his 
first trio and octet, through a lifetime of 
composing, touring and recording, right 
up until the time of his death aged ninety.

The Scottish National Jazz Orchestra has 
commissioned new arrangements of 
Brubeck’s music from guest pianist and 
composer Bill Dobbins for these concerts 
and they primarily cover the innovative 
jazz of Brubeck’s famous quartet. In the 
years leading up to the release of the 
iconic Time Out  album, the group had 
already experimented with different time 
signatures, which had proved enormously 
popular with his listening public.

It was therefore an arc of innovation 
that Brubeck described when he spoke 
about the state of contemporary jazz 
in a television interview, “The harmonic 
approach was poly-tonality; I wanted to do 
things poly-rhythmically because  
I thought that jazz was much too tame.” 

PROGRAMME NOTES

New Business Partnership: We are delighted that Shermann Manufacturing Ltd has supported 
the SNJO by providing new sound equipment. This donation successfully brought matched 
funding via the Scottish Government and Arts & Business Scotland scheme. >>



These were strong words, but he and 
his colleagues had been together for 
some considerable time, and Brubeck 
went on to explain the complex musical 
relationship that evolved from mutual 
understanding. 

“The way I wanted to set up the group, 
was that the drummer (Joe Morello) would 
be playing one rhythm, the bass player 
(Eugene Wright) another rhythm, and Paul 
(Desmond) and I could play in either of those 
rhythms, or a new rhythm.”

The legacy that Brubeck leaves behind is 
exemplary in many ways, and the pieces 
featured here include several works 

that define him as an outstanding jazz 
composer. Yet there is also much in this 
music that foreshadows the diversity 
of his later work as a bridge builder 
between the worlds of jazz and classical 
composition. 

Albums such as Jazz Impressions of 
Japan, Time Out, Time Further Out, and 
Countdown: Time in Outer Space are 
testimony to his vision. The tunes chosen 
from these and other recordings of 
the period are also multi-faceted jazz 
treasures, and the SNJO, Bill Dobbins and 
John Nugent, will show them in a dazzling 
and revealing new light. 

Michael S. Clark

The 20th Year of the SNJO 
THE CELEBRATION CONTINUES! 
 SNJO at Edinburgh Fringe 
Brubeck: An Incredible Jazz Legacy
Sun 14 Aug 2016 EDINBURGH

The Music of Steps Ahead
featuring vibist Mike Mainieri
Fri 10 June 2016 EDINBURGH 
Sat 11 June 2016 GLASGOW
Sun 12 June 2016 DUNDEE 

The Jazz Legacy of Charles Mingus
featuring Arild Andersen
Fri 23 Sep 2016 EDINBURGH 
Sat 24 Sep 2016 GLASGOW
Sun 25 Sep 2016 ABERDEEN

The Legend of Charlie Parker
11 - 13 Nov 2016

A Christmas Festival of Jazz  
with the SNJO and TSYJO
16 + 17 Dec 2016

 
 More information

THE TOMMY SMITH  
YOUTH JAZZ ORCHESTRA

The  
Tommy Smith  

Youth Jazz Orchestra  
is once again delighted to return in a series 

of concerts with a new line up of endless talent, 
improvisational skills, exuberance and verve. 

The future for jazz in Scotland is assured as these gifted players, under 
the direction of Scotland’s most distinguished jazz musician, Tommy Smith play a 

repertoire ranging from Ellington, Basie, Mingus and Gillespie classics to present day big 
band charts by Fred Sturm and Florian Ross. 

Bring your family and friends to enjoy an afternoon of wonderful jazz as they bring alive the music, 
paying tribute to some great jazz legends and playing with a collective maturity well beyond their years and 

featuring soloists of startling ambition and creativity.

EDINBURGH  
The Studio at the  
Festival Theatre 
tickets: 0131 529 6000    edtheatres.com
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2 . 3 0 p m

S U N 
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tickets: 0141 353 8000   glasgowconcerthalls.com
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GLASGOW  
City of Music 
Studio 
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0 8 T H 
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tsyjo.com
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PROGRAMME

All songs arranged by Bill Dobbins

THE ORCHESTRA
REEDS  

Martin Kershaw, Paul Towndrow, Tommy Smith, 
Konrad Wiszniewski, Bill Fleming

TRUMPETS  
George Hogg, Tom MacNiven,  
Cameron Jay, Lorne Cowieson   

TROMBONES  
Chris Greive, Phil O’Malley, 

Kieran McLeod,Michael Owers

RHYTHM SECTION  
Alyn Cosker (Drums), Calum Gourlay (Bass)

Blue Rondo á la Turk 
It’s a Raggy Waltz 

In Your Own Sweet Way 
Nomad 

Cassandra 
I n t e r m i s s i o n

Mr. Fats 
Winter Ballad 

Rising Sun 
Unisphere
Fast Life 

David Warren Brubeck 
was born into a musical 
family and began piano 
lessons at the age of four 
under his mother’s tutelage. 
This continued until Brubeck 
was twelve years old, when 
he began spending more 
time on the cattle ranch that 
his father managed for a rich 
landowner. Brubeck’s two 
older brothers were already 
following paths into music, 
and his father was initially 
determined that at least 
one son would follow in his 
footsteps.

Fortunately for jazz however, 
the pull of music and the 
allure of the piano proved 
irresistible. The teenage 
Brubeck resumed lessons and 
started playing in local dance 
bands on weekends. There 
was a whiff of compromise 
when he later enrolled at 
the College of the Pacific, in 
Stockton, California, intending 
to study veterinary medicine 
and then return to the ranch. 
His plan was to work his way 
through college as a pianist in 
local nightclubs, but he soon 
changed his subject from 
animal health to music.  

Upon graduation in 1942, 
Brubeck enlisted in the 
Army, and served under 
General Patton in Europe. 
Following, his discharge in 
1946, he enrolled at Mills 
College in Oakland, California 
to study composition with 
French composer Darius 
Milhaud who encouraged 
him to pursue a career in 
jazz. Brubeck soon gravitated 
towards other like-minded 
Milhaud students, leading 
to the formation of the Dave 
Brubeck Octet in 1947.  

In 1949, Brubeck, with Cal 
Tjader and Ron Crotty, made 
the first of their award-
winning Dave Brubeck Trio 
recordings, and they went 
on to enjoy repeated success 
with that format. 

He formed his classic Dave 
Brubeck Quartet in 1951 
with alto saxophonist Paul 
Desmond (a member of 
the Octet), Eugene Wright 
on bass, and Joe Morello 
on drums. The quartet’s 
recordings and concert 
appearances proved popular 
among college audiences, and 
the group also played toured 

in package shows with hugely 
popular artists such as Duke 
Ellington, Ella Fitzgerald, 
Charlie Parker, Dizzy Gillespie 
and Stan Getz. 

In the late fifties, following 
the first of many U.S. State 
Department sponsored tours 
to Europe, Asia and the Far 
East, the group’s repertoire 
began to assimilate more 
exotic influences, including 
unusual time signatures. 
This culminated in the 
emphatically polyrhythmic 
Time Out (1959), which was 
the first jazz album to sell 
over a million copies. 

The quartet broke up in 
1967, and although Brubeck 
remained a jazz man at heart, 
he nevertheless diversified 
his musical interests with 
outstanding results. In 1969, 
he composed Elementals, 
a massive concerto for 
45-piece ensemble, and it set 
the tone for further ambitious 
projects including an oratorio 
and four cantatas, a mass, 
two ballets and works for jazz 
ensemble and orchestra. 

DAVE         BRUBECK

Michael S. Clark

b. Concord, 6th Dec 1920 – d. Norwalk, 5th Dec 2012

Brubeck’s most acclaimed 
classical-orientated works 
include his Catholic mass, To 
Hope! A Celebration; the popular 
Christmas choral pageant La 
Fiesta de la Posada; and his 
Easter oratorio Beloved Son. 
As a composer, Dave Brubeck 
was also politically and socially 
aware, and he often used jazz 
to address social, religious and 
political issues including the 
cantatas Gates of Justice (1969) 
and Truth Is Fallen (1972). 

Dave Brubeck received many 
awards throughout his long 
and storied career. Notable 
among them are inclusion in the 
Downbeat Hall of Fame (1994), 
a Grammy Lifetime Achievement 
Award (1996), a National 
Endowment for the Arts Jazz 
Master Award (2000), induction 
into the American Classical Music 
Hall of Fame (2003) and the 
Living Legacy Jazz Award (2007) 
from The Kennedy Centre.



Bill Dobbins is recognized worldwide as an 
outstanding jazz and classical pianist, a gifted 
composer and arranger, and a respected 
educator.

As a pianist, he has performed with classical 
orchestras and chamber ensembles under 
the direction of Pierre Boulez, Lukas Foss, 
and Louis Lane. In 1972, Bill Dobbins was a 
prizewinner in the prestigious International 
Gaudeamus Competition for interpreters of 
contemporary music. He has also performed 

and recorded with jazz artists such as Clark 
Terry, Al Cohn, Red Mitchell, Phil Woods, 
Dave Liebman, Benny Golson, Paquito 
D’Rivera and Peter Erskine.
Bill currently teaches courses in jazz 
composing and arranging at the 
distinguished Eastman School of Music 
in Rochester NY. In addition, he gives 
applied lessons in jazz writing and directs 
regular performances by the Eastman 
Jazz Ensemble and the Eastman Studio 
Orchestra.
Bill Dobbins first joined the Eastman faculty 
in 1973, and was instrumental in designing 
both the graduate and undergraduate 
curricula for Eastman’s jazz studies 
programme. Many of his students have 
been heard in the big bands of Count Basie, 
Woody Herman, Buddy Rich, Maynard 
Ferguson, Chuck Mangione, and Maria 
Schneider. Others have gone on to enjoy 
successful careers in film and television, or 
joined faculties offering jazz programmes in 
many of the world’s leading music schools.
In 1994, Dobbins became principal 
director of the WDR Big Band in Cologne, 
Germany. He subsequently directed dozens 
of concert, radio, television, and tour 
projects that often featured internationally 
acclaimed soloists including Dave Liebman, 
Randy Brecker, Art Farmer, Peter Erskine, 
the Kings Singers, and Katia and Marielle 
Labeque. In 2002, Bill returned to the 
Eastman faculty, while continuing to work 
as guest director with the WDR Big Band 
and the Netherlands Metropole Orchestra 
(Hilversum).
Bill Dobbins has published countless 
compositions and arrangements for big 
bands, chamber music combinations and 
solo piano. Moreover, many jazz education 

programmes worldwide have adopted his 
voluminous transcriptions of classic jazz piano 
solos and his jazz textbooks for use in their 
courses
Recent recordings include J.S. Bach: Christmas 
Oratorio, with the Kings Singers and the WDR 
Big Band (Signum Classics) and Bill Dobbins: 
Composers Series Volume 1 - music of Clare 
Fischer and George Gershwin and Volume 2 
– music of Duke Ellington and Billy Strayhorn 
(Sons of Sound).

John Nugent is a Canadian 
musician and producer who 
became a naturalized American 
citizen in 2003. He is an admired 
saxophonist, composer and 
arranger, and the Founder/
Producer and Artistic Director 
of the famed Xerox Rochester 
International Jazz Festival (XRIJF). 

John graduated from Nova Scotia’s 
St. Francis Xavier University 
in 1982 with a diploma in Jazz 
Studies, and later attended the 
Banff School of Fine Arts. As a 
member of North Texas’ One 
O’Clock Lab Band, he recorded 
five albums and toured Australia, 
Europe and the US. He was 
then invited to join the famous 
Woody Herman Orchestra, and 
toured internationally with them 
for two years. Nugent has also 
performed with a host of well-
known musicians and entertainers 
including Ella Fitzgerald, Tony 
Bennett, Buddy DeFranco, Clark 
Terry, Jim Hall, Bob Hope, the 
Temptations, the Four Tops and 
Stevie Ray Vaughan.

Nugent emerged as an artistic 
force in Canada with the 
independent release of his 1990 
recording debut Did I Tell You. 
Favourable reviews compared him 
to tenor giant Sonny Rollins, but 
the fact that Nugent plays all four 
members of the saxophone family 
(soprano, alto, tenor and baritone) 
did not go unnoticed either. 

John Nugent’s work embraces many styles 
from the mainstream jazz showcased on 
his first album to the stylish, R&B-flavoured 
outing entitled simply John Nugent. His 
subsequent recordings as a leader include 
Rhythmicity, West of Flatbush, Taurus People 
and a 10th Anniversary DVD featuring “Nugent 
with Strings” Live at Kodak Hall at Eastman 
Theater as part of the 2011 XRIJF.

As a jazz promoter of considerable note, 
John Nugent has produced more than forty 
international concert tours including eleven 
European tours for the Herman Orchestra. 
In 2000, he became a co-owner of The 
Stockholm Jazz Festival, and two years later 
Nugent founded the Rochester International 
Jazz Festival in upstate New York. This 
renowned international event attracts some 
of the biggest names in jazz to play for its 
famously enthusiastic, appreciative and 
discerning audiences.

BILL 
DOBBINS

JOHN  
NUGENT
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BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £40
joint £60

ANNUAL FRIEND
Kenton £250 
Basie £100

LIFE MEMBERSHIPS
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.

PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed below and to those who have chosen to 
donate anonymously – your help has been invaluable and we thank you sincerely.

PATRONS 
Gary Burton, Chick Corea, Kurt Elling, Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty - Ellington  

Ian Wilson - Ellington
Carl Bow - Gillespie

Margaret Doran - Gillespie
David Halkerston - Gillespie

Frederick Hay - Gillespie
Anthony Johnston - Gillespie

Ann Mclean - Gillespie
Andrew McLeod - Gillespie

Douglas Scott - Gillespie
Albert Clowes - Gil Evans

Gordon Drummond - Gil Evans
George Duncan - Gil Evans
Patrick Hadfield - Gil Evans 

Simon Lewin - Gil Evans 
Robin McClure - Gil Evans

Andrew Mitchell - Gil Evans
June Mitchell - Gil Evans

Ian Rankin - Gil Evans
Jules Riley – Gil Evans

Lindsay Robertson - Gil Evans
John Simpson  - Gil Evans
Peter Wilson – Gil Evans

ANNUAL FRIENDS
Stephen Duffy - Basie

David Fenton - Basie
Robert Fleming  - Basie

George Harrington - Basie
Flora Harrold - Basie
James Milton - Basie

John Neath - Basie
Charles Passmore - Basie

Margaret Robertson - Basie
John Russell - Basie   

Mike Rymaruk / Jan McLardy - Basie
Simon Sanders - Basie

Tony Smith - Basie 
Robert Wilson - Basie 

SUPPORTER FRIENDS 
Alan Barclay 

Phil Baylis / William Kay
Douglas Brownlie

Geoff and Ellice Cackett
Eric Colledge

Mr and Mrs C Coutts
Mr and Mrs Douglas Crighton   

Martin Currie
Martin Denman
Graham Downie

Isabel Duncan 
Catriona Edwards + Janette Ryder  

Chris Eilbeck + Frederike van Wijck
Gordon Evans

John Forrest
Mr + Mrs Charles Humphries

Guy and Ms Sallyann Jubb
Michael Lindsay

Heather Macintosh
Nadja von Massow

Jenne McClure
Caroline McInnes

Gerard Mehigan
Venetia Menzies

Allan Murray
Ian Napier

Bill and Edna Newman
Tony Reeves

Donald Shiach
Mr R Steele

Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do also consider becoming a 

Friend and help support the future of 
the orchestra and jazz in Scotland.   

We welcome new friends at any time.



The SNJO presents

THE MUSIC OF  
STEPS AHEAD 
FEATURING VIBIST  
MIKE MAINIERI

FUTURE CONCERTS

FOR YOUR DIARY

The award-winning jazz vibraphonist and composer 
Michael Mainieri is best known for his work with Steps 
Ahead, the incredible jazz/fusion group widely admired 
for its ambitious music.

In the 1980’s, advances in music technology took jazz 
in new directions, and Mainieri was among the first to 
grasp its potential by synthesising electronic sounds 
with the organic cool of the vibraphone to create 
something entirely fresh and new.

Mainieri has taken the vibraphone beyond its limits 
in a long and colourful jazz career that includes 
performances with Dizzy Gillespie, Frank Zappa and 
Joe Lovano. His primary focus however, continues with 
Steps Ahead, and this vibrant concert series with the 
SNJO sees the opening of a new and exciting chapter.

Fri 10 June – Edinburgh 
Queens Hall  
0131 668 2019   thequeenshall.net

Sat 11 June – Glasgow 
Royal Conservatoire  
of Scotland  
0141 332 5057   rcs.ac.uk

Sun 12 June – Dundee 
Gardyne Theatre  
01382 434 940    dundeebox.co.uk 


