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SPONSORS
We would like to extend special thanks to our main sponsors Creative Scotland  
and the Royal Conservatoire of Scotland for their continued support of the orchestra. 
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If you enjoyed tonight’s concert, please do also consider becoming a “Friend of the SNJO” and 
help support the future of the orchestra and jazz in Scotland.  

Membership is available by

• filling in the form in this programme 
• collecting a brochure at the SNJO desk    
• joining online at snjo.co.uk 

We do look forward to welcoming you.

In the decades since his premature death in 
1955, countless books, articles features and 
retrospectives have been written and published 
about Charlie Parker. There is much weight of 
opinion about the man and his music, but there 
are remarkably few incontrovertible facts. In many 
ways there is more legend than history attached to 
Charlie Parker.
One indisputable fact is his influence on jazz and 
the ramifications for modern music of sophisticated 
and technically accomplished improvisation. The 
musical blueprint for bebop belongs to Parker as 
a ‘Eureka Moment’, elaborated on by himself, with 
others such as Dizzy Gillespie contributing to early 
drafts. It has been re-designed many times over, 
and the innovative use of wholly interchangeable 
melodic patterns over streams of passing chords 
has never lost its shock value.
Bebop was also quite coherent to those with ears 
to hear, and it largely captured the attention of 
younger fans and savvy players. Jazz always had 
an eye on the future, but now it had something 
to focus on. As a young player in the late 1930’s, 
Parker endured at first indifference, and then 
humiliation from sceptical peers. By the early 
1940’s, he was the man with the plan, and very 
much in demand. 
Parker had a gift for music, a lust for life and the 
stamina of a young man relishing his ascendancy. 
His life was one of constant motion and perpetual 
performance, both on stage and in the studio. Much 
of Parker’s legacy consists of live recordings that 
retain all of their bite, but his discography is marked 
by a paucity of refined acetates. If Parker had lived 
longer then that might have been different, and the 
forensic examination of his musicality would not 
have settled like stifling dust on his reputation.
It is customary to pick Parker apart as both a man 
and a musician. He had huge ‘appetites’, it is said. 
His use of heroin was prolific, and mixed with 
alcohol dependency his addictions contributed to 
periods of collapse, hiatus and recovery. Yet through 
all of this the music kept coming. 
Tunes like Donna Lee, Parker’s Mood and 
Anthropology offered jazz striking new templates, 
and many great musicians returned to them time 
and again for inspiration. Of course, Parker’s era 
bookmarked an age of melody that straddled 
the war years and echoes of a 1930’s dancehall 

can be heard on his Yardbird Suite while the easy 
sophistication of the late 1940’s and early 50’s 
rosily tints Cheryl, My Little Suede Shoes and 
Drifting on a Reed (aka Big Foot).
Confirmation is a piece that showed that his 
ambitious streak didn’t begin and end with the 
invention of a new kind of music. It suggests a mind 
at work thinking beyond bebop, and it isn’t difficult 
hear the subliminal messages in this music so 
enthusiastically received by John Coltrane. Parker’s 
compositions often appear in markedly different 
permutations throughout his discography, but 
they speak of a fascination for endless possibilities, 
rather than a restless spirit.
Parker could also speak for himself, and he 
corroborates what is implied in the music in a radio 
interview with saxophonist’s Paul Desmond. “If 
you listen close enough you can find the melody 
travelling along within the chords…any series of 
chord structures….rather than to make the melody 
predominant. It (the melody) is more or less heard 
or felt.”
Yet, even at the height of his fame and concomitant 
notoriety, Parker still had dreams of his own to 
fulfil. In the same interview, he sounds endearingly 
earnest, “I’m going to try to go to Europe to study. 
I had the pleasure to meet one Edgar Varese in 
New York City. He’s a classical composer from 
Europe…and he wants to teach me (and) when he 
finishes with me, I might have a chance to go to the 
Academie Musicale in Paris”. 
These are not the words of a dissolute character, 
and it’s indicative of a predicament that many jazz 
musicians have experienced. Charlie Parker was 
dead serious about his music, but he loved the 
high times and he drank them up whole. The jazz 
musician’s lifestyle in Parker’s day rather lent itself 
to distraction too, but in his case those distractions 
led to personal disaster.
Charlie Parker may have been itinerant, conflicted 
and unfocused as a person, but his music is a 
unified expression of what it is to be alive, out 
there and making a meaningful difference to your 
world. Clearly he had a lot of fun doing it, and it’s 
a love and lust for life that the SNJO will celebrate 
wholeheartedly in this wonderful programme of 
Parker’s enduring music.

PROGRAMME NOTESTHE SCOTTISH NATIONAL JAZZ ORCHESTRA 
PRESENTS THE LEGEND OF CHARLIE PARKER  
There can be little doubt that Charlie Parker changed the face of modern jazz. 

Parker grew up at a time when this amazing music was coming of age, and he came to personify 
many of its most provocative features. The creation of a completely new approach to jazz 
stemmed from Parker’s search for his own distinctive voice on the saxophone and his name 
became synonymous with the cutting edge jazz form known as bebop, and his music provided a 
creative benchmark for jazz musicians. 

The Scottish National Jazz Orchestra has commissioned fabulous new arrangements of Parker’s 
music with the support of Creative Scotland and look forward to showcasing these tonight.

Michael S. Clark



Charlie Parker was born 
on August 29, 1920, in 
Kansas City into a rather 
solitary home life. His father 
worked away from home 
for much of the time, and 
his mother worked nights 
at the local Western Union 
office. His formative years 
were largely uneventful, 
except for a pivotal period 
when, aged about eleven, 
he began learning to play 
the saxophone on an 
instrument rented from 
the school band. He left 
school at fifteen without 
graduating, but immediately 
joined the Musician’s Union, 
indicating that he seemed 
already to have chosen his 
career path.
Parker had fallen for jazz, 
and by his mid-teens 
he had readily acquired 
an understanding of 
improvisation and basic 
musicianship from playing 
with local bands. Parker 
became a regular feature on 
the local circuit from 1935 
onwards, until he eventually 
joined Jay McShann’s band 
in 1938. 
However, only a year 
previously, he’d had to 
endure a humiliating 

experience that proved 
cathartic. During a jam 
session at the Reno Club in 
Kansas City, his attempts 
at improvisation failed 
when he lost track of the 
chord changes. It was made 
clear that he had to leave 
the stage, and it might 
have given lesser men 
pause for thought. Instead, 
the incident seemed to 
galvanize him into concerted 
and diligent application to 
his craft. Parker later told 
saxophonist Paul Desmond 
that he’d resolved to practice 
anything up to fifteen hours 
a day, and his work ethic 
certainly earned him a place 
alongside his peers. 
He also had ambition, and, 
after a short stint with Earl 
Hines’ band, he moved to 
New York City where he 
gravitated towards the 
after-hours clubs of Harlem 
such as Clark Monroe’s 
Uptown House and Minton’s 
Playhouse. It was there 
that he became part of a 
seminal group of young 
musicians intent on making 
statements in jazz that were 
uniquely their own. 
Between 1942 and 1945, 
Charlie Parker played in 

a group alongside 
Dizzy Gillespie, 
Thelonious Monk, 
Charlie Christian and 
Kenny Clarke; names 
now so revered 
that “supergroup” 
might seem a more 
appropriate term to 
use. Together, they 
cultivated, grew and 
refined the earliest 
manifestations of 
bebop from seeds 
sown much earlier 
by individualists such 
as Lester Young, Tad 
Dameron, Art Tatum 
and Bud Powell.
Although Parker is 
often credited as providing 
the spark that gave life to 
bebop, it is the triumvirate of 
Monk, Parker and Gillespie 
who gave it tangible, shape, 
form and substance. They 
produced several recordings 
that astounded the wider 
jazz world, and to many it 
seemed to have appeared 
completely out of the blue. 
This sense of astonishment 
was all the greater given 
a two-year hiatus in the 
recording industry that 
occurred between 1942 and 
1944, and was due primarily 

to a prolonged strike by the 
Musicians Union.

Bebop later found even 
greater traction in venues 
along 52nd Street, including 
the Three Deuces and the 
Onyx, and a Parker-led 
a record date in 1945, 
featuring Gillespie and 
Miles Davis on trumpet, 
Curly Russell on bass and 
Max Roach on drums, was 
famously hailed as “the 
greatest jazz session ever”. 
It featured tracks such 
as Ko-Ko, Billie’s Bounce, 
and Now’s The Time, and 

signaled that bebop had 
well and truly arrived. 
Parker’s reputation 
as an innovator grew 
however, and in 1949 he 
fulfilled a long-standing 
ambition to record with 
a string section. Parker 
with Strings consisted of 
heavily orchestrated jazz 
standards, and to some 
it seems diversionary. 
Nevertheless, it is work that 
continues to be revisited by 
contemporary players.
Jazz musicians admired 
Parker’s capacity for melodic 

re-invention, and recognized 
his importance as a catalyst 
for stretching jazz musically 
and offering new directions 
for them to take. But Charlie 
Parker struggled with 
addiction to heroin and 
alcohol, and a lifestyle that 
drained his physical and 
creative energies. It also 
made him unreliable, and 
his professional life became 
nomadic and his behavior 
grew increasingly erratic. 

The remaining years of 
his life saw him working 
in Chicago, New York 
and Los Angeles, and his 
extensive discography 
is testament to an artist 
whose work demanded to 
be captured on record. His 
live performances were 
immediately influential 
upon other significant 
innovators such as John 
Coltrane and Miles Davis, 
and his recorded legacy has 
been continually sourced 
for inspiration by successive 
generations of jazz 
musicians.

Charlie Parker died of 
pneumonia on 12th 
March 1955 in New York, 
aged thirty-four. He is the 
posthumous recipient of 
a Grammy Hall of Fame 
Award. His life and work 
is commemorated in The 
Charlie Parker Jazz Festival, 
which takes place every 
summer in New York City.

Michael S. Clark

CHARLIE 
PARKER
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Anthropology Arr/ Martin Kershaw

Cheryl  Arr. Christian Elsässer

Confirmation Arr. Bill Dobbins

Donna Lee * Arr. Laurence Cottle

Drifting On A Reed Arr. Sean Gibbs

Moose the Mooche * Arr. John La Barbera

My Little Suede Shoes Arr. Julian Argüelles

Ornithology Arr. Chris Greive

Parker’s Mood Arr. Geoffrey Keezer

Yardbird Suite  Arr. Florian Ross

Listed in alphabetical order, tunes will be announced from the stage  
but may be subject to change.

All tunes composed by Charlie Parker  

All the arrangements were newly commissioned for the SNJO  
with the support of Creative Scotland, except those marked *

The Orchestra
REEDS  

Martin Kershaw, Paul Towndrow, Tommy Smith,  
Konrad Wiszniewski, Bill Fleming

TRUMPETS  
Tom Walsh, Sean Gibbs, Tom MacNiven, Lorne Cowieson     

TROMBONES  
Chris Greive, Phil O’Malley, Kieran McLeod, Michael Owers

RHYTHM SECTION  
Pete Johnstone (piano), Alyn Cosker (drums), Calum Gourlay (bass)

THE SCOTTISH NATIONAL  
JAZZ ORCHESTRA  
PRESENTS

THE LEGEND OF 
CHARLIE PARKER 

THE SCOTTISH NATIONAL JAZZ ORCHESTRA  
DIRECTED BY TOMMY SMITH PRESENTS

FEATURING 

JOE LOCKE (VIBES)
KENNY WASHINGTON (VOCALS)

THE SONGS OF

MANCINI AND MANDEL

UPCOMING CONCERT SERIES

FOR YOUR DIARY

Award-winning master 
vibraphonist Joe Locke and 
singer extraordinaire, Kenny 
Washington join the Scottish 
National Jazz Orchestra to 
weave their unique spell around 
the timeless songbooks of Henry 
Mancini and Johnny Mandel.  

Transcending the cinematic era, 
this wonderful music will include 
familiar and iconic tunes such as 
Mancini’s Moon River and Pink 
Panther and Mandel’s Shadow of 
Your Smile and the “Mash” theme 
tune Suicide is Painless. 

Showcasing new big band 
arrangements commissioned 
by the SNJO, these timeless 
compositions by film composer 
Mancini and fabulous lyrics from 
Mandel promise a marvellous 
evening of music and song.

MOON RIVER     PINK PANTHER 
SHADOW OF YOUR SMILE

AND MORE

24 FEB 2017 
DUNDEE  

GARDYNE THEATRE 

25 FEB 2017 
EDINBURGH  

QUEEN’S HALL

26 FEB 2017 
GLASGOW  

ROYAL CONSERVATOIRE



GEOFFREY KEEZER is a composer, arranger and educator. He studied at 
Berklee College of Music in Boston, and has composed for the St Joseph Ballet 
and the Mainly Mozart Festival in San Diego. He has taught widely at Dave 
Brubeck Institute, the Royal Academy of Music, The Jazz School at Berkeley, 
and the Guildhall School in London. geoffreykeezer.com

CHRISTIAN ELSÄSSER is a composer, conductor, arranger, teacher and 
performer. He studied jazz piano, classical piano and classical composition at 
the Richard-Strauss-Konservatorium (Munich), and has worked with the NDR 
Big Band, the Frankfurt Radio Big Band and Munich Philharmonic Orchestra. 
Christian currently teaches at the University of Music and Performing Arts in 
Munich. christianelsaesser.de

FLORIAN ROSS studied piano and composition at Guildhall School of 
Music and New York University. He has composed for the WDR and NDR big 
bands, and the Danish Radio Jazz Orchestra and has received the Thad Jones 
Composition Award and the WDR Jazz Composition prize. Florian currently 
teaches at the Hochschule für Musik und Tanz in Cologne. florianross.de

JOHN LA BARBERA is a trumpeter and arranger noted for his work 
with renowned artists such as Buddy Rich, Woody Herman, Count Basie, 
Dizzy Gillespie and the Glenn Miller Orchestra. John has twice received the 
National Endowment For the Arts Award for Jazz Composition and is currently 
Professor Emeritus of Music at the University of Louisville. johnlabarbera.com

JULIAN ARGÜELLES is a jazz musician, composer and educator. He came 
to prominence with the Loose Tubes collective, and later toured with people like 
John Scofield, Kenny Wheeler and John Abercrombie. Julian is a recipient of the 
Jazz Composers Alliance Composition Award (USA) and is currently Professor of 
Jazz Saxophone at the KUG Jazz Institute in Graz. julianarguelles.com

LAURENCE COTTLE  An electric bass guitarist, composer, arranger, band-
leader and producer, Laurence is the UK’s foremost exponent of the Jaco 
Pastorius repertoire, balancing a jazz-focused career with session work and 
composing for TV. He has produced albums for Claire Martin and Jim Mullen, 
and recorded with Django Bates, Tim Garland, Mike Oldfield, Eric Clapton and 
Brian Eno.  laurencecottle.com

CHRIS GREIVE – Originally from Perth, Australia, Chris moved to Scotland 
in 2000 and immediately made an impact on the local Jazz scene. His trio 
Newt has toured extensively winning SJA Best Ensemble 2012 and he plays 
lead trombone with the SNJO. Chris enjoys collaborating on creative projects 
that cut across genres and styles. and teaches Jazz Arranging, History & 
Improvisation at the RCS. soundcloud.com/chrisgreive

MARTIN KERSHAW is a saxophonist, composer and arranger. A Berklee 
graduate, he has been 1st alto saxophone in the SNJO since 2004. His music 
as a leader and collaborator appears on three CD’s: Fruition, Maths and Exit 
Strategy. His 2008 album, Hero As A Riddle, was New Project of The Year 
at the Scottish Jazz Awards and his most recent album The Howness is an 
exciting collection of his fascinating compositions. martinkershaw.co.uk

BILL DOBBINS is a respected pianist, composer, arranger, and educator 
who has performed with classical ensembles under the direction of Pierre 
Boulez, Lukas Foss, and Louis Lane. Bill was previously principal director of the 
WDR Big Band, and guest director with the NDR Big Band and the Metropole 
Orchestra. He currently teaches at the Eastman School of Music.

ARRANGERS

SEAN GIBBS (b. Edinburgh, 1993) is a trumpet 
player, big band leader, composer and arranger. His 
performing career began with ensembles such as 
The Tommy Smith Youth Jazz Orchestra and The 
National Youth Jazz Orchestra of Scotland. 

He is a first class honours graduate of the BMus 
(hons) jazz course at Birmingham Conservatoire, 
and studied with renowned trumpet players Percy 
Pursglove and Richard Iles, and alongside many 
international guest artists, including Kenny Garrett, 
Joe Lovano, Dave Holland and John Taylor.

Sean performs regularly as both a leader and sideman across the UK and abroad. Highlights 
include dates in Paris, London, Glasgow, Manchester, Edinburgh, and at the Love Supreme 
Jazz Festival. He plays with several bands including his own quintet and Young Pilgrims and 
performs regularly with both Tommy Smith’s Youth Jazz Orchestra and with the Scottish 
National Jazz Orchestra.

Sean has written numerous works for big band, including arrangements for legendary 
vocalists Norma Winstone and Judy Niemack. He also founded, and continues to direct, 
the Birmingham Jazz Orchestra, with whom he recorded his critically acclaimed debut big 
band album Burns (2015). One track, ‘Tam O’Shanter’, was also chosen and recorded by The 
Tommy Smith Youth Jazz Orchestra for their new album “Effervescence”.   seangibbs.com

The SNJO are delighted to introduce you to Sean Gibbs, a talented young composer and 
great addition to their creative team. Sean is without doubt one of the most exciting young 
Scottish jazz musicians to have emerged in recent years. A gifted musician, composer and 
arranger with a wealth of ideas, insight and energy, his approach to jazz is characterized 
by a creative spark that engages and inspires in equal measure.



PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed 
below and to those who have chosen to 

donate anonymously – your help has been 
invaluable and we thank you sincerely.

PATRONS 
Gary Burton, Chick Corea, Kurt Elling 

Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty - Ellington  

Ian Wilson - Ellington
Carl Bow - Gillespie

Margaret Doran - Gillespie
David Halkerston - Gillespie

Frederick Hay - Gillespie
Anthony Johnston - Gillespie

Ann Mclean - Gillespie
Andrew McLeod - Gillespie

Douglas Scott - Gillespie
Albert Clowes - Gil Evans

Gordon Drummond - Gil Evans
George Duncan - Gil Evans 

Fraser Edgar - Gil Evans 
Robert + Sylvia Fleming  - Gil Evans

Larry Foster  - Gil Evans
Patrick Hadfield - Gil Evans 

Simon Lewin - Gil Evans 
Robin McClure - Gil Evans

Andrew Mitchell - Gil Evans
June Mitchell - Gil Evans

Ian Rankin - Gil Evans
Jules Riley – Gil Evans

Lindsay Robertson - Gil Evans
John Simpson  - Gil Evans

Ian Smith - Gil Evans
Peter Wilson – Gil Evans

ANNUAL FRIENDS
David Fenton - Basie

George Harrington - Basie
Flora Harrold - Basie

Charles Humphries – Basie 
Jack Hunter - Basie 

Gerard Mehigan – Basie 
James Milton - Basie

John Neath - Basie
Charles Passmore - Basie

Margaret Robertson - Basie
John Russell - Basie   

Mike Rymaruk / Jan McLardy - Basie
Simon Sanders - Basie

Tony Smith - Basie 
Robert Wilson - Basie 

SUPPORTER FRIENDS 
Alan Barclay 

Phil Baylis / William Kay
Douglas Brownlie

Geoff and Ellice Cackett
Eric Colledge

Mr and Mrs C Coutts
Mr and Mrs Douglas Crighton   

Martin Currie
Martin Denman
Graham Downie

Isabel Duncan 
Catriona Edwards + Janette Ryder  

Chris Eilbeck + Frederike van Wijck
Gordon Evans

John Forrest
Guy and Ms Sallyann Jubb

Michael Lindsay
Heather Macintosh
Nadja von Massow

Jenne McClure
Caroline McInnes
Venetia Menzies

Allan Murray
Ian Napier

Bill and Edna Newman
Tony Reeves

Donald Shiach
Mr R Steele

Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do also consider becoming a 

Friend and help support the future of 
the orchestra and jazz in Scotland.   

We welcome new friends at any time.

BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £40
joint £60

ANNUAL FRIEND
Kenton £250 
Basie £125
LIFE MEMBERSHIPS
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.



NEXT CONCERTS

FOR YOUR DIARY

Enjoy this wonderful pre Christmas 
opportunity to relax and get into the festive 
spirit as the SNJO and TSYJO bring you a 
double bill of fabulous swinging jazz.

The SNJO play Duke Ellington & Billy 
Strayhorn’s Nutcracker Suite which will be 
encased by some festive delights and big 
band classics from the TSYJO to create a 
superb evening of upbeat joyful jazz.   

FRI 16 DEC  EDINBURGH  
QUEEN’S HALL  
0131 668 2019   thequeenshall.net

SAT 17 DEC  GLASGOW 
ROYAL CONSERVATOIRE 
0141 332 5057   rcs.ac.uk

A CHRISTMAS 
FESTIVAL OF JAZZ  
WITH THE  
SNJO & TSYJO 
 DIRECTED BY TOMMY SMITH

tsyjo.com


