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Acclaimed UK saxophonist Courtney Pine, CBE is a musical visionary who has made an 
enormous impact on both the British and world stages. 

 He joins the Scottish National Jazz Orchestra as their special guest soloist to 
celebrate one of the most influential saxophonists in jazz history, John Coltrane. In a rare 
treat for jazz fans, they trace the Giant Steps of genius in A Love Supreme, in Naima and 
in Afro Blue to create a swirling storm of vibrant, spiritual energy.

REVISITING COLTRANE 
Everything about John William Coltrane 
(1926-1967) is larger than life. His art, his 
influence, his beliefs and his legacy have 
so profoundly influenced jazz that we now 
seem more connected with the legend than 
the man. Perhaps, the best way to address 
that is to return to the repertoire and let the 
music reveal the truth of Coltrane.

Courtney Pine joins the Scottish National 
Jazz Orchestra directed by Tommy Smith 
in order to paint a personal portrait of the 
jazz iconoclast from a palette of specially 
commissioned arrangements. Long-time 
fans of ‘Trane” will be intrigued by new hues, 
but the due diligence of the SNJO and the 
artistry of Courtney Pine will ensure that the 
composer’s true colours are revealed.

It’s clear that A Love Supreme, Coltrane’s 
ode to God, is pivotal to a better 
understanding of this profound artist. It is 
a cathartic work that still resonates today, 
fifty years after it was first released. It also 
marked a seismic shift in conceptual jazz 
music. Coltrane was always searching 
musically, and compositions such as Giant 
Steps, Moment’s Notice and Impressions 
are totemic of his expeditionary nature. 

Later, his ideas developed into a visionary 
search for a unified expression of the human 
experience through music. He says as much 
himself in the famous poem printed in the 
liner notes to A Love Supreme, “Words, 
sounds, speech, men, memory, thoughts, 
fears and emotions - time -all related...all 

made from one...all made in one.”

In tonight’s selections, the directions 
signposted by Acknowledgement and 
Resolution from A Love Supreme lead 
logically to the elegiac Dear Lord and an 
almighty prayer in The Father, and the Son 
and the Holy Ghost. These subsequent 
compositions expanded upon Coltrane’s 
revelatory themes in quite different ways, 
but reaffirmed that he was firmly set on a 
path towards further enlightenment.

Courtney Pine is no stranger to the outer 
limits of the jazz universe and he is perfectly 
placed as fearless improviser to add detail 
to any picture of John Coltrane. He comes 
armed with credentials not only as an 
instrumentalist of great power and repute, 
but also as a man of world music. Coltrane 
was on a continuing journey into Asia and 
Africa for inspiration right up to his untimely 
death in 1967. These are places that 
Pine has also mapped thoroughly, and he 
remains an ambassador for open minds in 
music.

Tommy Smith and the SNJO are well placed 
to orchestrate an unbridled celebration of 
music that demands to be set free. They 
have proved their versatility, ambition and 
proficiency time and time again. The music 
of John Coltrane presents challenges that 
they will undoubtedly meet with resolve, 
passion and unswerving commitment.

Michael S. Clark

PROGRAMME NOTES

SPONSORS
We are deeply indebted to all our sponsors and thank them for their support.  

www.snjo.co.uk

If you enjoyed tonight’s concert, please do also consider becoming a Friend and help 
support the future of the orchestra and jazz in Scotland.

Membership is available by

• Picking up a form at the SNJO desk  
• Downloading a form from our website: www.snjo.co.uk 
• Purchasing online at www.snjo.co.uk 

We do look forward to welcoming you. 
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COURTNEY PINE
CBE

There are few figures in UK 
jazz as instantly recognizable as 
saxophonist, composer, broadcaster 
and educator Courtney Pine. He 
has been a prominent figure in black 
music, a leading voice in British jazz 
and a champion of cultural diversity 
for more than thirty years.

Courtney Pine was born in 1964 to 
working-class Jamaican parents and 
raised in London where he learned 
to play clarinet at school. By the 
time he was sixteen, he had taken 
up saxophone and was playing 
weekend dates with reggae outfit 
Inity Rockers. He left school having 
been discouraged from completing 
his A-levels and took the time-
honoured path of the dues-paying 
professional musician.

In the early 1980’s, Pine had already 
established himself as a player in 
demand and a hot jazz talent to 
watch out for. In 1987, he signed to 
Island Records, with whom he made 
his acclaimed debut album Journey 
To The Urge Within. Remarkably 
for a jazz title, the album achieved 
silver disc status and he went on to 
consolidate that success with five 
more recordings for Island. 

Since then, Courtney Pine has 
continually explored the far shores 
of world music and his output is 
unperturbed by conventions or 
received wisdoms. He has immersed 
himself as a composer, collaborator 
and performer in a diversity of 
projects incorporating ideas from 
drum ‘n’ bass, hip-hop, African, 
Indian and European sources. 

Courtney Pine seems to thrive on 
challenges. In 2011, the highly 
eclectic Europa album saw him 
take up the devilishly difficult bass 
clarinet as the featured instrument. 
In 2012, he released the House of 
Legends, a set of tunes informed by 
calypso, ska and Afro-Cuban beats 
that launched Pine into startling 
excursions on soprano saxophone. 

However, Courtney Pine’s position 
as an independent musician and a 
free-thinker has been vindicated 
by widespread recognition and 
prestigious awards. These include 
a Mercury Music Prize nomination 
for 1995’s Modern Day Jazz Stories, 
consecutive MOBO awards for Best 
Jazz Act, and Jazzwise album of the 
year for House of Legends.

As a broadcaster, Pine was a familiar 
voice on the airwaves with his Jazz 
Crusade show on Radio Two. He has 
made numerous TV appearances, 
most notably as the musical director 
of the Windrush Gala Concert, and 
as the subject of a South Bank Show 
special. His film credits include 
featured soloist on the soundtrack 
of Angel Heart for Alan Parker, and 
the score for Mandela: A Living 
Legend for the BBC. 

Courtney Pine was awarded the 
OBE in 2000 and a CBE in 2009 for 
services to jazz and the community. 
He holds honorary doctorates from 
the Universities of Westminster and 
Southampton, and a professorship 
from Thames Valley University.

Michael S. Clark



PROGRAMMEA LOVE SUPREME, PART 1 - 
ACKNOWLEDGEMENT 
arranged by Manu Pekar (FRANCE) 
manu.pekar.free.fr

“It has become common place to state 
that John Coltrane is a major influence 
technically, musically and, above all, 
spiritually.  I felt that, before writing 
any notes, an attempt to try finding out 
whether this spiritual influence was due to 
a general feeling, or if there was something 
hidden in the music itself, was necessary. 
Approaching this work from different 
perspectives showed an intense use of the 
number 3, a symbolic number widely used 
in many cultures, and with such mastery, 
considering the improvised nature of the 
work, that it baffles the imagination. In 
this arrangement, I focused on this aspect, 
in respect to form, rhythm, grouping of 
bars, harmonic system, number of notes, 
number of soloists.”

A LOVE SUPREME, PART 2 - 
RESOLUTION 
arranged by Paul Towndrow (SCOTLAND) 
paultowndrow.com

“The introduction is a fanfare-like 
expansion of Jimmy Garrison’s original bass 
introduction with some Coltrane lines and 
a twist of original material.  Garrison’s first 
statement is expanded upon in the section 
that follows and is intertwined with some 
Coltrane phrases, caught in ‘suspended 
animation’ in the tenors and then the lead 
trumpet. After solos from drums and some 
horn players, a brief saxophone section 
‘homage’ is paid to Trane before visiting 
some familiar territory towards the end.”

AFRO BLUE 
arranged by Rick Taylor (ENGLAND)

“As a composer I rarely get the opportunity 
to arrange someone else’s work. I feel 
honoured to be included among such an 
illustrious group of writers. I listened to 
Afro Blue on ‘Live at the Village Vanguard’ 
and on ‘Afro Blue Impressions’ live in 
Europe, both by the classic quartet, 
recorded in the same year. I tried to capture 
the ‘ecstatic’ and ‘wild abandon’ of their 
playing.”

DEAR LORD 
arranged by Geoffrey Keezer (USA) 
geoffreykeezer.com

“Dear Lord” is probably my favourite 
composition of Coltrane’s.  In this 
arrangement, I have attempted to preserve 
the expansiveness and beauty of the 
melody, as well as the seemingly stretched 
time scale over which the melody evolves. 
I’m looking at the original song through a 
21st-century harmonic kaleidoscope. 

THE FATHER, THE SON AND THE 
HOLY GHOST 
arranged by Tommy Smith (SCOTLAND) 
tommysmith.co.uk

“Trane is my inspiration, a swirling spirit 
that motivates my every musical thought 
and journey. This simple song from his 
later period involves the entire orchestra 
in an energetic melodic frenzy. The 
development of this theme is endlessly 
repeated rhythmically and harmonically in 
every key imaginable into a wall of sound, 
with a central section focusing on Trane’s 
Transition.”

GIANT STEPS 
arranged by Florian Ross (GERMANY) 
florianross.de

“Giant Steps is probably one of Coltrane’s 
most famous tunes, so I thought it would 
be a tough one to arrange - expectations 
in the musicians and audience would be 
huge. So I decided to take out some of the 
weight and seriousness and replace it with 
humorous and a lighter elements - I just 
hope Coltrane doesn’t mind! I would not 
want to argue with him...”

IMPRESSIONS  
arranged by Ryan Quigley (IRELAND) 
myspace/ryanquigleytrumpet

“The beginning consists of the Tenor sax 
led quartet within the orchestra stating 
the head in classic Coltrane style. From 
then on, for me, it was very much a journey 
to see how much mileage I could get 
from parts of the melody over various 
reharmonizations.”

MOMENT’S NOTICE 
arranged by Christian Jacob (FRANCE) 
christianjacob.com

“Moment’s Notice” has been a favorite 
tune of mine for a long time: an old friend 
in my repertoire. Like many of Coltrane’s 
compositions, it has helped me to discover 
different corners of Jazz improvisation.  The 
challenge to me has always been to try to 
keep creativity afloat while sticking to a 
strict chord layout at the same time.  My 
concept here was to keep this tradition.” 

Tunes are listed in alphabetical order 
and will be announced from stage

There will be an interval of 20 minutes



SCOTTISH NATIONAL
JAZZ ORCHESTRA

REEDS
Martin Kershaw 
Paul Towndrow 
Tommy Smith 
Konrad Wiszniewski 
Bill Fleming

TRUMPETS
Tom Walsh 
Tom MacNiven 
Cameron Jay 
Lorne Cowieson

TROMBONES
Chris Greive 
Kieran McLeod 
Kevin Garrity 
Michael Owers

RHYTHM 
SECTION
Steve Hamilton (piano) 
Calum Gourlay (bass) 
Alyn Cosker (drums)
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John William Coltrane 
(1926-1967)  was born in Hamlet, North 
Carolina to a musical father and a mother 
who was a domestic worker. Shortly 
afterwards, the family moved eighty miles 
north to the larger town of High Point, 
where Coltrane’s early years passed 
uneventfully until his father died suddenly 
in 1939. His mother subsequently moved 
to New Jersey, evidently to find better 
work leaving Coltrane behind on the care 
of family friends in order to finish high 
school. It was there that he first learned to 
play the clarinet and alto saxophone. After 
graduation, and by then aged seventeen, 
he moved to Philadelphia to be closer to 
his mother.

Two years later, Coltrane enlisted in the 
naval forces and spent the closing months 
of the WWII stationed in Hawaii. He 
became a member of the US Navy band 
and he had already begun playing jazz. 
The tenor saxophonist Lester Young was 
an early hero, but Coltrane was greatly 
inspired by Charlie Parker, whom he saw 
for the first time in 1945. “Bird” became a 
huge influence and the two men eventually 
played together later that decade.

Coltrane was demobilized in 1946 and 
began playing gigs upon his return to the 
Philadelphia area. He featured in Eddie 
“Cleanhead” Vinson’s band, with whom 
he gained valuable experience and insights 
into creative jazz. However, it was about 
this time that the drug and alcohol issues 
that dogged his life and affected his health 
began to manifest themselves. 

By the early 1950’s Coltrane was a 
member of Dizzy Gillespie’s shifting 
personnel in an unsettled period of 
instability. However, in 1955 he joined 
Miles Davis in the “first great quintet” and 
flourished in that environment. During 

this productive time, he also worked with 
Thelonious Monk and made a successful 
solo album, the remarkably evergreen 
Blue Trane (1957). As a member of Davis’ 
“second great quintet” he appeared on 
Milestones (1958) and Kind of Blue (1959). 
He later produced his own milestone with 
Giant Steps (1960) and soon broke away 
as an elite bandleader, an impressive 
composer, and a formidable improviser. 

Although Coltrane’s early groups were 
characterized by constantly changing 
configurations, his first quartet 
enjoyed commercial success with My 
Favourite Things (1961), while the more 
experimental quintet opened up new 
horizons in jazz with Africa Brass (1961) 
and Live at the Village Vanguard (1962). 

John Coltrane’s vision gathered real 
momentum with the classic quartet 
that made Ballads (1962), Impressions 
(1963) and A Love Supreme (1964), 
and he left jazz with a lasting legacy of 
profoundly influential music. The release 
of Ascension and Meditations in 1966 
underscored Coltrane’s restless desire to 
seek out spiritual expressionism, and he 
subsequently adopted the freedoms of the 
avant-garde. His last recordings received a 
mixed reception from critics and narrowed 
his appeal as an artist. Nevertheless, he 
remains a giant of jazz and a generally 
revered figure in music.

In 1963, Coltrane separated from his 
first wife, Naima, and moved in with Alice 
McLeod, a pianist he had met in 1960. 
They had three sons John, Ravi and Oran. 
On July 17, 1967, John Coltrane died from 
liver cancer. 

He was posthumously awarded a Pulitzer 
Prize in 2007.

Michael S. Clark



BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Why not consider becoming a Friend of the 
SNJO? Support from individuals underpins 
much of our ability to bring exciting projects 
to our audiences. Every contribution plays an 

important role in the future of the orchestra 
allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. Further details of benefits 
can be found at snjo.co.uk where you can also 
download forms. Alternatively complete the 
short form below and send to our orchestra 
manager. Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £30
joint £50

ANNUAL FRIEND
Kenton £250 
Basie £100

LIFE MEMBERSHIPS
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations made by you, to the SNJO as Gift Aid 
Donations.

Please send the completed form together with a cheque payable to SNJO Ltd to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

I confirm that I am a UK taxpayer and the tax I pay exceeds the amount I would like the SNJO to claim.

PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO
To all our Friends and Supporters listed below and to those who have 
chosen to donate anonymously – your help has been very much 
invaluable and we thank you sincerely.
  

PATRONS
Chick Corea
Gary Burton    
Dame Cleo Laine          
Joe Lovano 
David Liebman

LIFE FRIENDS
Ian Wilson - Ellington
Michael Connarty MP – Gillespie
Margaret Doran - Gillespie
Frederick Hay – Gillespie
Ann Mclean - Gillespie 
Albert Clowes – Gil Evans
Gordon Drummond – Gil Evans
George Duncan - Gil Evans 
Lindsay Robertson – Gil Evans
Douglas Scott - Gil Evans
John Simpson  - Gil Evans
Peter Wilson – Gil Evans

ANNUAL FRIENDS
Jules Riley – Kenton
Simon Best – Kenton
George Harrington - Basie
Iain Fraser - Basie
Andrew Mitchell – Basie
June Mitchell - Basie
John Neath - Basie
Charles and Anne Passmore – Basie
Mike Rymaruk / Jan McLardy – Basie
Simon Sanders – Basie
Tony Smith - Basie

Phil Baylis / William Kay
Michael Bloom
Geoff and Ellice Cackett
Eric Colledge
Mr and Mrs C Coutts
Martin Currie
Martin Denman
Chris Eilbeck + Frederike van Wijck
Iain Farquhar
Guy and Ms Sallyann Jubb
Jenne McClure

Isabel Maguire
Venetia Menzies
Jill Mitchell
Allan Murray
Ian Napier
Bill and Edna Newman
Mrs A Quigg
Tony Reeves
Margaret Robertson
Mr R Steele
Prof. A Trewavas

SUPPORTER FRIENDS



SCOTTISH NATIONAL JAZZ ORCHESTRA proudly presents

AMERICAN ADVENTURE
MIKE STERN
KURT ELLING
BILL EVANS
DAVID LIEBMAN
RANDY BRECKER
JOE LOCKE
CLARENCE PENN
DONNY McCASLIN
ALYN COSKER
DAVID KIKOSKI
JOEL FRAHM
MICHAEL DEASE

Available at spartacusrecords.com
... and at venues on concert nights.

MOZART’S  
9TH PIANO CONCERTO 
& RHAPSODY IN BLUE 
FEATURING  
SPECIAL GUEST 
MAKOTO OZONEPh
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WORLD PREMIERE

Makoto Ozone is a superbly gifted 
pianist, composer and arranger.
As accomplished in classical piano as 
he is in jazz, the Scottish National Jazz 
Orchestra has invited him to create a 
vivid re-imagining of Mozart’s 9th piano 
concerto.  This newly commissioned 
work for the SNJO promises to be 
an exciting and enthralling addition 
to the jazz repertoire and the ideal 
complement to Tommy Smith’s proven 
masterpiece, Gershwin’s Rhapsody in 
Blue.

25 APR 2014  
INVERNESS
Eden Court
01463 234234 
eden-court.co.uk  

26 APR 2014  
EDINBURGH
Queen’s Hall
0131 668 2019 
thequeenshall.net

27 APR 2014  
GLASGOW
Royal Conservatoire
0141 332 5057 
rcs.ac.uk


