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THE SCOTTISH NATIONAL JAZZ ORCHESTRA 
presents
THE GLENN MILLER SOUND
There have been many tributes to the Glenn Miller legacy and most are content to imbue 
his music with affectionate nostalgia.  There is nothing wrong with that of course, but 
there is much more to discover about Miller’s wonderfully warm and expressive sound. 

Only so much can be attributed to the choice of instrumentation, arrangements, the 
artistry of the musicians and an understanding of the period. The Scottish National Jazz 
Orchestra now adds the frequently missing ingredient with its remarkable power to 
emote. 

Miller’s success came after a long wilderness period as he searched for “that sound”. It 
was a sound that he carried in his head and struggled to express, only to triumph with 
music that has captivated one generation after another. Many have recreated Miller’s 
orchestrations, but the SNJO brings his music to life with genuine feeling - the essential 
component of rich orchestral jazz.

SPONSORS
We would like to extend special thanks to 
our main sponsors Creative Scotland and 
the Royal Conservatoire of Scotland for 
their continued support of the orchestra. de
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If you enjoyed tonight’s concert, please do also consider becoming a “Friend of the SNJO” 
and help support the future of the orchestra and jazz in Scotland.  
Membership is available by

• filling in the form in this brochure 
• collecting a form at the SNJO desk  
• joining online at snjo.co.uk 

We do look forward to welcoming you.

The Scottish National Jazz Orchestra 
(SNJO) pays tribute to Glenn Miller, a 
musician whose work has been played 
and loved for an astonishing seven 
decades. His recordings have had enduring 
appeal for every generation, despite a 
continuous onslaught from crooners, 
rockers, moptops, and other teen 
idols whilst Jazz too has offered many 
challenges to Miller’s legacy.  His music 
seems to simply shrug them off. Everyone 
loves the Glenn Miller Sound - it’s almost 
as simple as that.

Miller was actually struggling with his own 
creative limitations in the years leading 
up to World War Two, and his search for 
a strong signature sound was becoming 
a burden rather than an adventure. It 
was a singular frustration that has been 
extensively documented by biographers 
and contemporaries alike, but his path 
to resolution was less clear, not least to 
himself.

In late 1937, Miller was at his lowest 
ebb and, feeling himself failure, he 
sought the advice of contemporaries. 
Benny Goodman reminiscing in 1976, 
remembered the dejected bandleader 
asking, “What do you do? How do you make 
it?” Goodman could only reply, “I don’t 
know, Glenn. You just stay with it.”

Perhaps it was conversations like those 
that prompted Glenn Miller into repeated, 
almost exhaustive experimentation with 
instrumentation. He eventually navigated 
his way towards his unique sound by 
constantly re-shaping and re-organizing 
the reed section. Eventually, he had the 
clarinet play a melodic line with a tenor 
saxophone holding the same note. It is 
this instrumentation, augmented by three 

other saxophones harmonizing within a 
single octave, which gives the Glenn Miler 
sound its distinctive warmth and unique 
personality.

Miller had already begun recording his 
new sound in 1938, and in the spring 
of 1939 the orchestra’s fortunes began 
to recover. Miller had secured financial 
backing and their touring engagements 
led them to pivotal performances, first at 
the Meadowbrook Ballroom in New Jersey 
and then, famously, at Glen Island Casino 
in New Rochelle. Thus began a sharp rise 
in Miller’s popularity and later that same 
year the Miller orchestra was sharing top 
billing with Goodman’s band at Carnegie 
Hall in New York.

Miller’s meteoric success is perhaps best 
understood firstly in terms of record 
sales, and then radio exposure. From this 
commanding position he also attracted 
the attention of Hollywood, and the band 
appeared in several successful movies. 
In the years between 1939 and 1942, 
The Glenn Miller Orchestra had scored 
seventy Top Ten U.S. hits; his ‘Moonlight 
Serenade’ radio series aired on CBS three 
times a week; and the band had figured 
prominently in the feature films Sun Valley 
Serenade and Orchestra Wives.

Nevertheless, none of that alone would 
be enough to explain the longevity of the 
Glenn Miller sound. Perhaps the answer 
lies in the sheer charm of music that 
speaks to simple and enduring pleasures? 
There are tunes to swing your partner 
around the floor, gregarious melodies with 
crowd choruses and intimate love songs 
that make lovers feel they are the only 
ones in the room. 

PROGRAMME NOTES



More significantly, Miller’s 
music was sufficiently resilient 
to have even greater resonance 
during wartime than it did in 
peacetime. Miller had enlisted 
in 1942 and his American Army 
Air Force Band transferred 
to England in 1944, where it 
made a direct hit on the hearts 
and minds of combatants 
and civilians alike. Later, his 
own persona would be partly 
fictionalized, and wholly 
immortalized, by James Stewart 
in the semi-fictional biopic The 
Glenn Miller Story.
It is here that Glen Miller 
disappears into his own legend, 
leaving behind music that rises 
above criticism and indisputably 
transcends time. It survives 
not simply because it’s a small 
paragraph in world history, or 
because it sold phenomenally 
well. It prevails because it is 
pure of heart and sure of its 
intent. In that sense, the Glenn 
Miller Sound is a constant 
reminder that we can only be 
the best that we can be. That is 
the ethos of the SNJO and that 
is why these concerts are likely 
to be memorable.

Michael S. Clark GLENN MILLER
Alton Glenn Miller (b.1st 
March 1904 Clarinda, Iowa) 
grew up in America’s midwest 
and his early life was marked 
by frequent uprooting and re-
location.  Schooled in Nebraska, 
Missouri and Colorado, he 
seems to have taken up music 
very early in life starting out 
on cornet and mandolin, but 
by 1916 he had settled on the 
trombone. 
In 1923, he enrolled as a 
student at the University of 
Colorado but his academic 

commitments and fledgling 
career as a college footballer 
were soon set aside in favour of 
music. He played with several 
local bands, including clarinetist 
Boyd Senter’s Orchestra in 
Denver, and he eventually 
dropped out of full time 
education to pursue a career as 
a working jazz musician.
Throughout the late 1920’s / 
early 1930’s, Miller essentially 
became a “trombone for hire” 
and he gained invaluable 
experience in popular bands 

of the time including stints 
with Ben Pollack, Victor Young, 
Red Nichols, Nat Shilkret’s All 
Star Orchestra and the Dorsey 
Brothers. He also featured in 
the pit bands of the Broadway 
shows Strike Up The Band 
and Girl Crazy, where his 
contemporaries included Benny 
Goodman and Gene Krupa.
In 1935, Miller assembled an 
American orchestra for visiting 
English bandleader Ray Noble, 
who enjoyed considerable fame 
on both sides of the Atlantic as 

author of iconic standards such 
as Cherokee, The Very Thought 
of You and Love is the Sweetest 
Thing. Perhaps encouraged 
by this national exposure as a 
prominent member of Noble’s 
band, Miller decided it was time 
to step out from the shadow 
of others and strike out on his 
own.
Glenn Miller formed his first 
orchestra in 1937, but it quickly 
got lost in an already congested 
marketplace full of proficient, 
road-hardened jazz bands. He 

returned to New York to take 
stock, and work out how his 
music was going to stand out 
from the crowd. 
The sound he created was a 
synthesis of many things but 
it was built on musical craft 
and graft - a rather contrived 
concept. Miller said as much 
in a 1939 interview, “We’re 
fortunate in that our style 
doesn’t limit us to stereotyped 
intros, modulations, first 
choruses, endings or even trick 
rhythms. The fifth sax, playing 

clarinet most of the time, lets 
you know whose band you’re 
listening to. And that’s about all 
there is to it.”

In the years between 1938 
and 1942, Miller enjoyed 
unprecedented success with a 
string of hits, numerous gold 
records, a regular radio show 
and appearances in successful 
Hollywood films. That would all 
change in 1941 when America 
entered World War Two. 

Miller was thirty-eight and 
too old to be drafted, but he 
volunteered at the earliest 
opportunity and became a 
special services officer at an air 
training centre in Alabama. This 
wasn’t enough for Miller and he 
quickly established himself as 
a de facto musical director to 
the armed forces. He created a 
network of service orchestras 
and took to the airwaves in 
entertainment and wartime 
propaganda programming. This 
work culminated in the formation 
of the morale-boosting, 
50-strong Army Airforce (AAF) 
Band, which transferred to the 
UK in 1944. 

The AAF band was based in 
Bedfordshire and it gave over 
800 performances before 
Miller’s untimely death on 
14th December that year. The 
bandleader’s single engine 
aircraft took off from Tinwood 
Farm bound for Paris and troop 
concerts in the newly liberated 
city. The plane did nor arrived 
and has never been found 
despite a number of exhaustive 
searches.  Glenn Miller’s surname 
is included on the Wall of Missing 
at the Cambridge American 
Cemetery and Memorial in 
England. There is also memorial 
to Major Glenn Miller in Arlington 
National Cemetery USA.



There will be a 20 minute interval
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M
E American Patrol Frank Meacham

Chattanooga Choo Choo Harry Warren & Mack Gordon

Don’t Sit Under The Apple Tree  Lew Brown, Charles Tobias & Sam Stept

I Know Why Harry Warren & Mack Gordon

In The Mood Joe Garland & Andy Razaf

(I’ve Got A Gal In) Kalamazoo Harry Warren & Mack Gordon

Little Brown Jug Traditional

Moonlight Serenade Glenn Miller & Mitchell Parish

Pennsylvania 6-5000 Carl Sigman

St. Louis Blues March William C. Handy

Star Dust Hoagy Carmichael

String Of Pearls Jerry Gray

Sun Valley Jump Jerry Gray

Sweeter Than The Sweetest C.C. Lawrence & W.H. Smith

Tuxedo Junction Erskine Hawkins

Listed here in alphabetical order, tunes will be announced from 
the stage but may be subject to change. 

VOCALISTS: THE PIPEROOS 
We are delighted to welcome the following students from 

The Royal Conservatoire of Scotland to perform with us on these concerts 

Ailie Anderson, Duncan Brown, Julian Capolei 
Dimitri Gripari, William Kinnon

The Orchestra
REEDS  

Martin Kershaw, Paul Towndrow, Tommy Smith 
Konrad Wiszniewski, Bill Fleming

TRUMPETS  
Tom Walsh, Tom MacNiven, Cameron Jay, Lorne Cowieson 

TROMBONES  
Chris Greive, Phil O’Malley, Kieran McLeod, Michael Owers

RHYTHM SECTION  
Brian Kellock (Piano), Alyn Cosker (Drums) 

Calum Gourlay (Bass), Kevin Mackenzie (Guitar)

CELEBRATION! 
The 20th Anniversary of The Scottish National Jazz Orchestra 

The jewel in Scotland’s jazz crown continues to sparkle brightly in 2015 as the 
Scottish National Jazz Orchestra (SNJO) directed by Tommy Smith hits a twenty 
year high with their superb series of spectacular musical experiences.  

The SNJO began as a twinkle in Tommy Smith’s eye in 1995 and since then it’s 
grown into a dazzling musical enterprise internationally recognized as a “genuinely 
world class outfit.” Year on year, the SNJO has delivered stylish orchestral jazz to 
the four corners of Scotland and introduced the wider world to the potency of jazz 
talent in our country. 

Each new SNJO concert 
programme seems to transport 
listeners of all ages into the past, 
present and future of the jazz 
narrative. The SNJO has visited 
the repertoires of the jazz giants 
with informed authority and 
added the gleam of modernity to 
dozens of standard works. 

We do look forward to sharing 
further chapters of the SNJO 
story with you as we move into 
our next 20 years. To ensure 
your receive all our information, 
please do sign up at snjo.co.uk 
for our newsletter, like us on 
facebook or tweet our news  
@snjo2.  2016 is already 
destined to continue this great 
jazz party and we don’t want 
anyone to miss it!

snjo.co.uk /theSNJO /snjo2
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BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £40
joint £60

ANNUAL FRIEND
Kenton £250 
Basie £100

LIFE MEMBERSHIPS
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.

PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed below and to those who have chosen to 
donate anonymously – your help has been invaluable and we thank you sincerely.

PATRONS 
Gary Burton, Chick Corea, Kurt Elling,  

Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty – Ellington

Ian Wilson – Ellington
Carl Bow – Gillespie 

Margaret Doran – Gillespie
David Halkerston – Gillespie

Frederick Hay – Gillespie
Anthony Johnston – Gillespie

Ann Mclean – Gillespie
Andrew McLeod – Gillespie

Albert Clowes – Gil Evans
Gordon Drummond – Gil Evans

George Duncan – Gil Evans
Patrick Hadfield – Gil Evans

Simon Lewin – Gil Evans 
Andrew Mitchell – Gil Evans 

June Mitchell – Gil Evans 
Ian Rankin  – Gil Evans 

Lindsay Robertson – Gil Evans
Douglas Scott – Gil Evans
John Simpson  – Gil Evans

Peter Wilson – Gil Evans

ANNUAL FRIENDS
Jules Riley – Kenton

Stephen Duffy  – Basie
David Fenton – Basie

Robert Fleming  – Basie
George Harrington – Basie

John Neath – Basie
Charles Passmore – Basie

Margaret Robertson – Basie
Mike Rymaruk / Jan McLardy – Basie

Simon Sanders – Basie
Tony Smith – Basie

SUPPORTER FRIENDS 
Phil Baylis / William Kay 

Douglas Brownlie
Geoff and Ellice Cackett

Eric Colledge
Mr and Mrs C Coutts

Martin Currie
Martin Denman
Graham Downie 

Isabel Duncan
Chris Eilbeck + Frederike van Wijck

Gordon Evans
Iain Farquhar
John Forrest 

Mr + Mrs Charles Humphries
Guy and Ms Sallyann Jubb

Jenne McClure 
Gerard Mehigan
Venetia Menzies

James Milton
Jill Morgan

Allan Murray
Ian Napier

Bill and Edna Newman
Tony Reeves
John Russell

Donald Shiach
Mr R Steele

Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do also consider becoming a 

Friend and help support the future of 
the orchestra and jazz in Scotland.  

We welcome new friends at any time.



FUTURE CONCERTS

FOR YOUR DIARY

Ailie Anderson 
Born in Glasgow in1997, Ailie started singing and playing 
piano at an early age. At secondary school, she auditioned 
for the district Funk Band and soon became lead singer with 
performances in Perth Concert Hall and George Square.  In 
2012 she was awarded the Ronald G Nixon Award for excellent 
leadership in music. Ailie auditioned for the vocal programme 
led by Stephen Duffy with the Strathclyde Youth Jazz Orchestra 
in 2013 and it was here that she found her love for Jazz and 
vocals became her primary focus. She has performed at the 
Glasgow Jazz Festival with the Euan Stevenson Trio and in 
clubs including the Edinburgh Jazz Bar with the Alan Benzie 
Trio. Currently the first vocalist on the jazz course at the Royal 
Conservatoire of Scotland, Ailie would like to travel and perform 
after she graduates
“Ailie is that rare breed in modern jazz. A genuinely improvising 
talent with the class of a seasoned pro” Stephen Duffy

Duncan Brown 
Duncan was born and raised in Perth-shire, Scotland and from 
a young age pursued a path in both theatre and music; involving 
himself in orchestras, choirs and theatre groups before joining 
the BA musical theatre program at the RCS. Duncan is also 
an accomplished musician; playing drums, saxophone and tin 
whistle and is looking forward to utilizing these skills in RCS’ 
upcoming actor-musician production of ‘Return to Forbidden 
Planet’, as assistant musical director. Duncan would like to 
thank the SNJO for this incredible experience.
Credits include: Merrily We Roll Along, Cabaret, Notes 
to Self, Sunshine on Leith (workshop), Caucasian Chalk 
Circle (workshop) Scottish Chambers of Commerce Gala 
performance, Swingin’ into Christmas, BBC Children in Need 
with Susan Boyle. 

Dimitri Gripari 
Born and raised in London, Dimitri is in his third year at the Royal 
Conservatoire of Scotland. A passionate musician, Dimitri is an accomplished 
drummer and guitarist and has recorded his own original songs. He has sung 
with the King’s School Jazz Band and performed on the BBC’s Children In 
Need and Susan Boyle: In Concert (SECC).  He has been part of a number 
of shows with Youth Music Theatre UK, most recently performing at the 
Edinburgh Fringe to 4 star reviews. Dimitri is incredibly excited to be singing 
with the SNJO for the first time.
Credits: Riff, West Side Story (Marlowe Theatre), Macduff, Macbeth (Lyric 
Theatre, Belfast), Macduff, Macbeth (New Town Theatre, Edinburgh), 
Ensemble, Sunshine on Leith (Workshop), Pete, According To Brian Haw 
(Riverside Studios), Stuart, Out There (Riverside Studios).
Film credits include: Young Mhairi, Who We Are (Short), Busker, Vanishing 
Point (Short), Featured Dancer, Fairy-tales and Lovers (Music Video)
Future appearances: Cliff, Cabaret (RCS), Ru, Merrily We Roll Along (RCS)

Julian Capolei
Julian is in his final year of Musical Theatre training at the 
Royal Conservatoire of Scotland. Born in Dublin to Italian/Irish 
parents, he began training with the Irish National Youth Ballet 
Company giving him the chance to travel Ireland performing. 
In 2013 Julian won The Stage Magazine Scholarship and the 
Award for Exceptionally Talented Youths allowing him to study 
abroad. Since beginning his studies Julian has enjoyed working 
on music videos for artists such as Belle & Sebastian, Hot 
Since 82 and Prides. Julian is greatly looking forward to taking 
on the roles of Prospero in Return to the Forbidden Planet and 
Tyler in Merrily We Roll Along as well as Dance Captain/Cover 
Emcee in Cabaret as part of his final year season.

Will Kinnon
Will has just entered his third and final year at the Royal Conservatoire 
of Scotland studying Musical Theatre, where he will be performing in 
Merrily We Roll Along in just a couple of weeks, Cabaret, and Return to the 
Forbidden Planet, where he will showcase his skills as an actor-musician.
Will has been involved with music and performance for around ten years. 
He began playing trumpet and singing from aged 10 and went on to 
perform in Jazz ensembles, classical orchestras, and cabaret bands. He has 
sung in mass choirs and close harmony groups, as well as having a superior 
interest in theatre. Will also plays piano, guitar and trombone.

Credits: ‘Big Deal’, West Side Story (dir. Andrew Panton), Sunshine on Leith: 
the Musical, Workshop (dir. Andrew Panton), originated the role of ‘Will’, 
Under the Ground (dir. Katie Barnett), ‘Alfie’, Flat Pack - Edinburgh Fringe 
(dir. Charlotte McGuiness).
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The familiar opening 
bars of Take Five were 
the soundtrack to sixties 
swing and mid-twentieth 
century cool. The tune 

made Dave Brubeck a household name, but also 
changed perceptions of jazz as a niche art form. 

The SNJO has invited respected composer Bill 
Dobbins to arrange Brubeck’s music, provide new 
insights into his most iconic compositions and to join 
them in concert on piano.  Together the SNJO, Bill 
Dobbins and guest John Nugent on alto saxophone 
will interpret the complex, and often deeply spiritual 
work of a composer who remains loved and revered 
in equal measure.

The SNJO presents
Dave Brubeck: Time Out

29 April / 30 April / 1 May 2016



FUTURE CONCERTS

FOR YOUR DIARY

MIKE 
STERN

26 FEB 2016 
EDINBURGH 

QUEENS HALL 
0131 668 2019  /  THEQUEENSHALL.NET

27 FEB 2016 
DUNDEE 

THE GARDYNE THEATRE 
01382 434940  /  DUNDEEBOX.CO.UK 

28 FEB 2016 
GLASGOW 

ROYAL CONSERVATOIRE 
0141 332 5057  /  RCS.AC.UK

Mike Stern is a multi-faceted electric guitarist who 
moves comfortably between jazz-informed rock, 

fiery fusion and  rocked-out jazz. His career began 
with the mighty Blood, Sweat & Tears in 1976, and 

later he worked with jazz legends  
Miles Davis, Jaco Pastorius,  

Billy Cobham and  
The Brecker Brothers.  

Among Downbeat 
magazine’s ‘Top 75 

Guitarists of All 
Time’ and a six-time 
GRAMMY nominee,  

Mike Stern will 
join the SNJO in an 
all-out celebration 

of incredible music, 
as his astonishing 

guitar creativity meets 
the combustible mix of 

fabulous orchestral  
jazz-head-on.


