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THE SCOTTISH NATIONAL JAZZ ORCHESTRA 
presents
BENNY GOLSON PLAYS BENNY GOLSON 
Few working musicians have had careers that span the history of post-war jazz as 
comprehensively as saxophonist, composer and songwriter Benny Golson.

This remarkable man has been an important figure in jazz for over six decades: writer 
of numerous jazz standards, author of film music and soloist of great finesse. Having 
played with jazz legends including Dizzy Gillespie and Benny Goodman, he continues to 
astonish audiences with performances that are praised for their “vibrant” improvisation.

The SNJO is privileged to welcome Benny as their special guest. Together, they will 
explore his jazz legacy and celebrate his music that defies the march of time.

SPONSORS
We thank our main sponsors Creative Scotland and the Royal Conservatoire of Scotland.

We also thank the Caledonian Hotel, Aberdeen: part of the Hotel Collection
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If you enjoyed tonight’s concert, please do also consider becoming a Friend and help 
support the future of the orchestra and jazz in Scotland. Membership is available by

• filling in the form in this brochure 
• collecting a form at the SNJO desk  
• joining online at snjo.co.uk 

We do look forward to welcoming you.

Every week, if not every day, someone, 
somewhere in the jazz universe is playing, 
practicing or jamming on a Benny Golson 
tune. This is what it means when you are 
the remarkable author of numerous jazz 
standards in the modern jazz repertoire. 

A lesser musician might have found such 
an overwhelming fact something of a 
burden, but Benny Golson has proven 
himself time and again to be a much more 
balanced musical personality. 

In a career that has easily spanned the 
entire history of post-war modern jazz, 
he continues to perform in the same 
searching spirit that first energised him 
as a sixteen-year-old in Philadelphia. 
That was in the nineteen-forties when 
he and John Coltrane got together with 
contemporaries Philly Joe Jones and 
Jimmy Heath to practise, to jam, to learn 
and, above all, to aspire. 

Since then, Golson has more than 
earned his keep as a composer, arranger, 
orchestrator and communicator. Perhaps 
more importantly, he’s earned enduring 
respect for keeping faith with the creative 
spur of improvisational jazz. 

“What we do has no end”, Golson has said, 
and that short statement tells you a lot 
about the veteran jazzman’s philosophy. 
He is acutely aware that the perennial 
fascination of jazz is that it will always be 
a work in progress.

In fact, Benny Golson has been quietly 
articulating the meaning of a life in jazz 
for decades. His best-known tunes are 
devastatingly elegant descriptions of 
the jazzman in his world, and Killer Joe in 
particular remains a timeless example.

The cocktail bar elegance of Whisper Not 
and the streetlight stroll of Along Came 
Betty are compositions for people who 
love the nightlife more than it loves them. 
If you haven’t been there, then perhaps 
you haven’t really lived, or maybe you just 
had a narrow escape.

In contrast, the spike and spark of Vas 
Simeon, the urgent drums calling to 
action on Stablemates and Blues March 
are suggestive of an innate restlessness. 
It’s that itch that keeps the career 
jazz musician moving down the path 
less trodden, and the road not taken. 
Sometimes, there is pause for thought 
for old friends lost along the way. Golson 
did not hesitate to mourn on I Remember 
Clifford, one of the most compelling 
laments in modern jazz.

Benny Golson’s musical legacy is beyond 
dispute. He was at the forefront of the 
explosive expansion of the jazz in the 
nineteen-fifties and early sixties; he bent 
(wherever he could) commercial music to 
his jazz will in the nineteen seventies; and 
he returned fully to jazz in the eighties, 
perhaps when it needed him most. 
Aside from that, there are the quartets, 
quintets, sextets, septets, nonets and, of 
course, orchestral works, including a jazz 
makeover for Bach. Let’s not forget either 
the outrageous all-star fusion group he 
led in the late nineteen-seventies.

Benny Golson is also recognizable as one 
of many all-time jazz greats in the iconic 
1958 photograph, A Great Day in Harlem. 
It’s an amazing picture that suggests 
jazz musicians self-evidently have more 
fun, and sometimes they even get to be 
in a movie. Many will, if prompted, recall 
the touching moment when Tom Hanks’ 
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destitute character finally 
gets to meet Benny Golson in 
Steven Spielberg’s The Terminal. 
You can’t buy that sort of 
immortality.

That’s why we must turn 
to Benny Golson for some 
perspective on his remarkable 
career. He is a wonderful 
communicator whose speaking 
voice on video is one of the few 
blessings of the multimedia age. 

Benny Golson talks quietly 
and evenly to his listeners, 
and they sit silently in thrall 
as he calmly relates the birth 
pangs of modern jazz. His 
voice is sonorous, with a touch 
of detachment, and his tone 
is observational rather than 
emotional. His narrative has a 
poetic ring, and you might find 
yourself thinking about Maya 
Angelou or Garrison Keillor as he 
speaks. 

He has humility too, and that’s 
why his statement,“I’m just a 
stitch in the fabric of jazz”, is 
so revealing. No one is bigger 
than the music, that’s true. 
Nevertheless, it’s just as well 
that Benny Golson came along 
when he did. What is it they say 
about a stitch in time?

The Scottish National Jazz 
Orchestra warmly welcomes 
Benny Golson to play Benny 
Golson as only he can. A night 
of vivid celebration is once more 
in store as the SNJO serve up 
the full spectrum of jazz colours 
from red-hot to cool-blue, and 
every shade in-between.

Benny Golson (b. 1929, 
Philadelphia) is a tenor saxophonist, composer, 
arranger and educator whose long career began in 
the jazz clubs of his native city, and continues today 
on the international concert platform. He occupies a 
unique place in jazz as the author of numerous jazz 
standards in contemporary jazz repertoire.

Golson was born and raised in modest 
circumstances. Nevertheless, the family home 
contained an upright piano that became Golson’s 
first instrument. His mother worked extremely hard 
to pay for lessons and, from the age of nine, the 
young Benny Golson applied himself assiduously to 
the task of learning music.

The long history of jazz is peppered with life-
changing moments, and that applies very much 

to Benny Golson. At the age of fourteen, he 
immediately took up the saxophone after 
hearing tenor soloist Arnett Cobb performing 
with the Lionel Hampton Orchestra. Benny’s 
interest in the piano began to wane and the 
saxophone became his instrument of choice.

If classical training on the piano provided 
Golson with a sense of structure, then 
jazz offered him irresistible freedoms. 
In his high school years, he jammed 
with contemporaries who later became 
luminaries. People like John Coltrane, 
Jimmy Heath, Philly Joe Jones and Red 
Garland shared his passion for the music 
and together they cut their jazz teeth in 
impromptu jam sessions. In the nineteen-
forties, they constituted a generation who, 
inspired by Charlie Parker, changed the 
course of contemporary jazz during the 
nineteen-fifties and sixties.

Benny Golson, later attended Howard 
University in Washington DC as a student 
of music, but often found the doctrinaire 
environment restrictive. He routinely 
arranged music for the university band, but 
jazz had encouraged him to bend the rules of 
music, and his liberated approach invariably 
courted disapproval.

By the time Golson left Howard University 
in 1950, he was perfectly placed to play his 
part in the post-war jazz upswing. In the 
early nineteen-fifties, he paid his dues in Bull 
Moose Jackson’s Band before enjoying useful 
experiences with Tad Dameron and Earl 
Bostic. From the mid-to-late nineteen-fifties, 
Golson was a valued sideman and arranger 
for Dizzy Gillespie, Lionel Hampton and Art 
Blakey, with whom he recorded the classic 
Moanin’ album.

In 1959, Benny Golson formed the influential 
Jazztet with trumpeter Art Farmer in a 
six-piece ensemble that helped launch 
the careers of pianist McCoy Tyner and 
trombonist Grachan Moncur III. More 
significantly, the band’s repertoire was 
built on the solid foundation of Golson’s 

most iconic compositions including Killer 
Joe, I Remember Clifford, Whisper Not, 
Stablemates, Blues March and Five Spot 
After Dark.

The Jazztet featured several line up changes 
before disbanding in 1962 when Golson 
turned his attention to film and television 
music. The sheer volume of his output, and 
the familiarity of his work is a measure 
of his success in this field. Benny Golson’s 
composing can be heard in the incidental 
music of TV shows like Mission Impossible, 
M*A*S*H and Ironside, the theme music for 
international films, and commercials for 
household names. In addition, Golson worked 
as an arranger for music legends such as 
Count Basie, John Coltrane, Miles Davis, Ella 
Fitzgerald, Benny Goodman, Quincy Jones, 
Anita O’Day and Oscar Peterson.

Of course, Benny Golson, is first and last, a 
jazz musician, and the re-formation of the 
Jazztet in the nineteen-eighties marked an 
emphatic return to form. The last thirty years 
have been as productive for Golson as any 
other period in his musical life. He has now 
recorded more than thirty albums as leader 
or sideman, and is credited with more than 
three hundred original compositions. 

Benny Golson is also a renowned 
communicator and teacher. He has lectured 
and hosted workshops at many prestigious 
institutions including Lincoln Center, New 
York University, Berklee School of Music and 
the Manhattan School of Music. 

Golson is also the recipient of honorary 
doctorates from William Paterson College 
and Berklee School of Music. In 1995, he 
received an NEA Jazz Masters Award from 
the National Endowment for the Arts. The 
following year, the Howard University Jazz 
Studies programme created the prestigious 
Benny Golson Jazz Master Award in his 
honour. In November 2009, Benny Golson 
was inducted into the International Academy 
of Jazz Hall of Fame.Michael S. Clark



There will be a 20 minute interval
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Blues March
I Remember Clifford

Killer Joe
New York, You
Stablemates
Strawboss
Vas Simeon
Whisper Not

Listed here in alphabetical order, tunes will be announced from 
the stage but may be subject to change. 

All tunes are composed and arranged by Benny Golson

The Orchestra
REEDS  

Martin Kershaw, Paul Towndrow, Tommy Smith 
Konrad Wiszniewski, Bill Fleming

TRUMPETS  
Tom Walsh, Tom MacNiven, Cameron Jay 

Lorne Cowieson, Ewan Mains

TROMBONES  
Chris Greive, Phil O’Malley 

Kieran McLeod, Michael Owers

RHYTHM SECTION  
Steve Hamilton (piano) 

Alyn Cosker (drums) 
Calum Gourlay (bass) 

CELEBRATION! 
The 20th Anniversary of The Scottish National Jazz Orchestra 

The jewel in Scotland’s jazz crown continues to sparkle brightly in 2015 as the 
Scottish National Jazz Orchestra (SNJO) directed by Tommy Smith hits a twenty 
year high with their superb series of spectacular musical experiences. 

The SNJO began as a twinkle in Tommy Smith’s eye in 1995 and since then it’s 
grown into a dazzling musical enterprise internationally recognized as a “genuinely 
world class outfit.” Year on year, the SNJO has delivered stylish orchestral jazz to 
the four corners of Scotland and introduced the wider world to the potency of jazz 
talent in our country. 

Each new SNJO concert 
programme seems to transport 
listeners of all ages into the past, 
present and future of the jazz 
narrative. They have visited the 
repertoires of the jazz giants 
with informed authority and 
added the gleam of modernity to 
dozens of standard works.

We look forward to sharing 
every chapter of the SNJO story 
in the coming months through 
further communications and 
publications, so please do sign up 
at snjo.co.uk for our newsletter, 
like us on facebook or tweet our 
news @snjo2.  2015 is destined 
to be a great jazz party and we 
don’t want anyone to miss it!
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BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £30
joint £50

ANNUAL FRIEND
Kenton £250 
Basie £100

LIFE MEMBERSHIPS
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.

PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed below and to those who have chosen to 
donate anonymously – your help has been invaluable and we thank you sincerely.

PATRONS
Gary Burton, Chick Corea, Kurt Elling,  

Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty – Ellington

Ian Wilson – Ellington
Margaret Doran – Gillespie

David Halkerston – Gillespie
Frederick Hay – Gillespie

Anthony Johnston – Gillespie
Ann Mclean – Gillespie

Andrew McLeod – Gillespie
Albert Clowes – Gil Evans

Gordon Drummond – Gil Evans
George Duncan – Gil Evans
Patrick Hadfield – Gil Evans

Simon Lewin – Gil Evans 
Andrew Mitchell – Gil Evans 

June Mitchell – Gil Evans 
Ian Rankin  – Gil Evans 

Lindsay Robertson – Gil Evans
Douglas Scott – Gil Evans
John Simpson  – Gil Evans

Peter Wilson – Gil Evans

ANNUAL FRIENDS
Jules Riley – Kenton

Stephen Duffy  – Basie
David Fenton – Basie

George Harrington – Basie
John Neath – Basie

Charles Passmore – Basie
Margaret Robertson – Basie

Mike Rymaruk / Jan McLardy – Basie
Simon Sanders – Basie

Tony Smith – Basie

SUPPORTER FRIENDS 
Phil Baylis / William Kay 

Douglas Brownlie
Geoff and Ellice Cackett

Eric Colledge
Mr and Mrs C Coutts

Martin Currie
Martin Denman

Isabel Duncan
Chris Eilbeck + Frederike van Wijck

Gordon Evans
Iain Farquhar
John Forrest 

Mr + Mrs Charles Humphries
Guy and Ms Sallyann Jubb

Jenne McClure 
Gerard Mehigan
Venetia Menzies

James Milton
Jill Morgan

Allan Murray
Ian Napier

Bill and Edna Newman
Tony Reeves
John Russell

Donald Shiach
Mr R Steele

Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do also consider becoming a 

Friend and help support the future of 
the orchestra and jazz in Scotland.  

We welcome new friends at any time.



The Wind Section is a specialist brass and woodwind 
shop that takes pride in its expert staff, fantastic range 
of instruments and high-quality repair facility.

As a Yamaha Pro Custom centre, this makes The Wind 
Section the ideal choice for both the amateur and 
professional player.

The Wind Section
11/13 Cumberland Street
Edinburgh
EH3 6RT
T. 0131 557 6543 
W. www.thewindsection.com
E. info@thewindsection.com

Brass & Woodwind Specialists

THEWINDSECTION
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the SNJO 
presents
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DUNDEE  
GLASGOW

FUTURE CONCERTS

FOR YOUR DIARY

STS020 JEUNEHOMME
MOZART Piano Concerto No.9 K-271

SCOTTISH NATIONAL JAZZ ORCHESTRA
MAKOTO OZONE
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I.   1ST MOVEMENT ALLEGRO SWING  [13:30]

II.  2ND MOVEMENT ANDANTINO TANGO  [18:44]

III. 3RD MOVEMENT RONDO / PRESTO BE-BOP  [18:43]

STS021  Spartacus Records  PO Box 3743  Lanark ML11 9W
D  Scotland

©
 2015 Spartacus Records  | 

 2015 Spartacus Records
Manufactured in the UK for Birnam

 CD  Scotland  www.birnam
.com

STS021 STS021

spartacusrecords.com     snjo.co.uk

Total Duration  [50:57]

Music composed by Wolfgang Amadeus Mozart
Arranged and orchestrated by Makoto Ozone
Commissioned by the SNJO with support from Creative Scotland

Mixed and mastered by Jan Erik Kongshaug 
Rainbow Studios, Oslo 7th April 2015 

Recorded by Mark McKellen 
Queen’s Hall, Edinburgh 26th April 2014

Orchestra Manager Lindsay Robertson 
Photography by Derek Clark 
Liner Notes by Michael Clark 

Design by Nadja von Massow, nadworks ltd.

Produced by Tommy Smith

Makoto Ozone plays a Yamaha CFX and 
appears courtesy of UNIVERSAL  
CLASSICS & JAZZ, a division  
of UNIVERSAL MUSIC LLC

Tommy Smith is a  
D’Addario Performing Artist and  
performs exclusively on  
Select Jazz reeds

RHYTHM SECTION
Makoto Ozone  PIANO

Calum Gourlay  ACOUSTIC BASS

Alyn Cosker  DRUMS

REEDS
Martin Kershaw  CLARINET, ALTO SAXOPHONE

Ruaridh Pattison  ALTO, SOPRANO SAXOPHONE

Tommy Smith  FLUTE, TENOR SAXOPHONE

Konrad Wiszniewski  TENOR SAXOPHONE

Bill Fleming  BARITONE SAXOPHONE

TRUMPETS
Tom Walsh
Cameron Jay
Tom MacNiven
Lorne Cowieson

TROMBONES
Chris Greive
Phil O’Malley
Michael Owers

8
80992

14080
5

Makoto Ozone is a  superbly gifted  
pianist, composer and  arranger.
Together with the SNJO he has 
created a vivid re-imagining of 
Mozart’s 9th piano concerto.  

NEW 
ALBUM
spartacusrecords.com

wwwww 
[5 stars]

JEUNEHOMME 
Scotsman
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FRI 13 NOV 2015  
EDINBURGH 
QUEEN’S HALL 
7:30PM 
free pre-concert talk at 06:45pm  
tickets: 0131 668 2019  |  thequeenshall.net  

SAT 14 NOV 2015  
GLASGOW 
ROYAL CONCERT HALL 
NEW AUDITORIUM 
7:30PM 
tickets: 0141 353 8000  |  glasgowconcerthalls.com 

SUN 15 NOV 2015  
PERTH 
CONCERT HALL 
7:00PM 
tickets: 01738 621031  |  horsecross.co.uk 

The warm and wonderful sound 

of the Glenn Miller Orchestra is 

synonymous with some of the 

most instantly recognisable and 

universally loved melodies  

of all time. 

The SNJO will bring Glenn Miller’s 

unforgettable music to spirited 

life with genuine feeling and the 

deepest respect.

snjo.co.uk

DIRECTED BY TOMMY SMITH

FUTURE CONCERTS

FOR YOUR DIARY


