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SPONSORS
We would like to extend special thanks to our main sponsors Creative Scotland and the Royal 
Conservatoire of Scotland for their continued support of the orchestra.  

For this concert series, we also thank 
 + Yamaha Music for providing Mike Mainieri  

with a Yamaha Vibraphone YV3710

 + Keith Macintosh and Rainbow Music, Dundee 
who have helped us with local publicity.

 + Our new business sponsor, Shermann 
Manufacturing Ltd who has provided new 
sound equipment that attracted matched 
funding via the Scottish Government‘s  
Arts & Business Scotland scheme. de
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snjo.co.uk
If you enjoyed tonight’s concert, please do also consider becoming a “Friend of the SNJO” and 
help support the future of the orchestra and jazz in Scotland.  

Membership is available by

• filling in the form in this programme 
• collecting a brochure at the SNJO desk    
• joining online at snjo.co.uk 

We do look forward to welcoming you.

Mike Mainieri grew up surrounded by 
music and embraced by jazz in the most 
intimate setting imaginable. In places like 
the Bronx district of New York City, where 
Mainieri was raised in the 1940s, family 
was everything. If you didn’t have that 
protecting cocoon, then you were likely to 
be adopted by a different kind of family 
among the area’s notorious street gangs.
A nurturing home environment meant 
that Mike Mainieri was able to develop 
a precocious penchant for music in a 
household where relatives sang and played, 
and the sound of the big bands radio was 
always on the radio. 
Mainieri had already made great progress 
as a very young piano student before being 
drawn to the strange, ethereal sound of the 
vibraphone. It is a peculiar instrument with 
sonic qualities that seem unfathomable 
to the layman. It belongs in the percussion 
family, but it creates otherworldly aural 
sensations that predate electronic 
instrumentation by forty years.
By the time Mainieri had graduated 
from family jam sessions, weddings, and 
birthday parties, he was still in his teen 
and had made his first professional debut 
on the Paul Whiteman TV show with 
several other TV and radio appearance 
to follow as well as assuming the role of 
leader in his own trio.  More than that he’d 
been recognized as a prodigious talent 
on vibraphone and something of an heir 
apparent in a narrow field of expertise.
It was Buddy Rich who gave Mainieri his 
first big break as a member of the great 
drummer and band leader’s small group. 
It certainly seems like a huge leap for any 
young musician, but Mainieri undoubtedly 
took it in his stride, and emerged from his 
experiences with Rich into a new world of 
opportunity. 
In the late 1960s, the cross-pollination 
of musical styles became de rigueur, and 

Mainieri made recordings of free-jazz and 
conducted early experiments in electronica 
before embarking on a sequence of 
commercially successful crossover albums. 
Mainieri still has the restless spirit of the 
jazzman who always has to be playing 
something new, but Steps Ahead has 
been more than simply an expression 
of that uncontainable energy. It was 
possibly the only entity, with its numerous 
permutations of personnel, capable 
of delivering the full force of Mainieri’s 
unbridled improvisational drive. 
Fans of Steps Ahead will treasure the 
studio albums, but several inspiring live 
recordings stand as testimony to the 
impact that they made on jazz musicians 
who followed them. In fact, Steps Ahead 
was more than just a group of talented 
individuals. They were an extended family 
of gifted instrumentalists who made 
some of the boldest and most influential 
statements in creative jazz.
Perhaps the most curious thing about the 
music of Mike Mainieri (and Steps Ahead 
in particular) is its malleability; you get 
the sense that it has been composed in 
order to be re-made and re-modelled to 
fit the times, the circumstances and the 
sensibilities of contemporary musicians. 
Some of his best-loved pieces such 
as Pools and Islands will morph into 
completely new landscapes in the hands of 
the SNJO, while the band’s gifted soloists 
can be expected to take full advantage of 
the freedoms afforded by Both Sides of the 
Coin, and Young and Fine.
It is, of course, a cliché to describe 
imaginative art as ahead of the curve. 
In this case, the Scottish National Jazz 
Orchestra and Mike Mainieri catch up 
with the curve, and may even overtake it. 
Certainly, they will demonstrate why great 
jazz will always be several steps ahead of 
the chasing pack.

PROGRAMME NOTESTHE MUSIC OF STEPS AHEAD 
FEATURING MIKE MAINIERI
Mike Mainieri is an award-winning jazz vibraphonist, a renowned performer, arranger, producer 
and composer best known for his work with the influential jazz/fusion group Steps Ahead.

In the 1980s, advances in music technology took jazz in new directions, and Mainieri was among 
the first to grasp its potential. He’s especially recognized for synthesising electronic sounds with 
the organic cool of the vibraphone in order to create something entirely fresh and new.

The Steps Ahead project is widely admired for its ambitious music, and its ever-changing line-up 
has featured dozens of influential figures such as Steve Gadd, Mike Brecker, Peter Erskine, Eddie 
Gomez, Mike Stern and Don Grolnick.

Mainieri has routinely taken the vibraphone to unexpected places in a diverse career that has 
included performances alongside Dizzy Gillespie, Frank Zappa and Joe Lovano. His primary focus 
however, continues with Steps Ahead, and this vibrant concert series with the SNJO sees the 
opening of a new and exciting chapter.

Michael S. Clark



Michael T. Mainieri  
[born 4th July 1938 in NYC]  is 
one of the world’s leading 
vibraphone artists, a jazz 
innovator and a ground 
breaking composer. 

He was raised in the Bronx 
district, New York City in 
challenging surroundings 
but enjoyed the nurturing 
support of an extended, 
musically minded family. 
The Bronx may have been 
“infested with gangs” in 
his formative years, but 
Mainieri’s early aptitude 
for music opened up 
alternative pathways into  
a productive life.

Mainieri received informal 
piano lessons from his step-
grandmother from about 
the age of eight onwards. 
He later attended formal, 
private tuition as his interest 
in music broadened further. 
The radio was a constant 
feature in the Mainieri 
household during the big 
band era and the influence 
of musical relatives also 
played a part in his rapid 
development as a musician. 

An early interest in the 
vibraphone was stimulated 
by listening to some of the 
great players of the time 
such as Lionel Hampton,  
Milt Jackson and, in 
particular Red Norvo.  

However, it was Mainieri’s 
mother who encouraged 
him to take up the 
instrument, and she made 
a point of finding a teacher 
and earning extra money 
to pay for lessons. Mainieri 
took to the vibraphone 
readily and he developed 
an unusual four mallet-grip, 
partly due to the somewhat 
eccentric nature of his tutor. 

Throughout the early 
1950s, Mainieri had been 
continuing private studies, 
practicing on vibraphone 
with his guitarist brother, 
and gigging locally in small 
groups, invariably as a 
leader. His precocity did not 
go unnoticed. A musician 
friend had recommended 
him to Buddy Rich, who 
was at the time focusing 
on small group formats. 
Mainieri passed a live 
audition at the Village Gate 
club in New York and was 
immediately hired. He spent 
five years educational years 
with Rich, and made two 
albums with the acclaimed 
drummer, Playtime (1960) 
and Blues Caravan (1962). 

In 1964, Mainieri had 
started to move on 
musically and personally. 
He had already won 
Downbeat’s International 
Jazz Critics Award at the 

age of twenty, and by 1967, 
he had two solo albums of 
straight ahead jazz under his 
belt. He was married with 
children and felt the need to 
put down roots in upstate 
New York.

He was also drawn to the 
communal approach of the 
counter-culture movement, 
embodied by the Woodstock 
generation and the 
Greenwich Village milieu. 
He came into close contact 
with emergent rock royalty 
such as Frank Zappa and 
Jimi Hendrix, and the music 
he was making with flautist 
Jeremy Steig at that time 
was an early incarnation of 
crossover jazz.

More importantly, he 
warmed to the open-
ended creative process 
that characterized popular 
music in the late sixties, 
and applied them to jazz 
in ways that now seem 
quite prescient. His White 
Elephant collective was a 
large ensemble that pre-
dated the current vogue 
for such sprawling, loose 
affiliations by almost fifty 
years. 

His 1968 album, Journey 
Through an Electric Tube, 
was a melodic departure 
from conventional jazz, 
with some anarchic free 

form playing thrown in 
for good measure. It was 
an early challenge to the 
conventional album format, 
and many today still lack 
the courage to take those 
kinds of risks.

Mike Mainieri’s 
cosmopolitan outlook 
has been rewarded 
throughout his career 
with his enviable status 
as a sideman and session 
player of considerable note. 
He has made countless 
contributions to the work of 
such diverse artists as Billie 
Holliday, Dizzy Gillespie, 
Coleman Hawkins, Wes 
Montgomery, Laura Nyro, 
Dire Straits and Paul Simon.

In his most significant 
project, Steps Ahead, he 
avidly absorbed new ideas in 
music and music technology. 
The group started in 1980, 
and it has mutated over 
the years through different 
line-ups and several forms, 
each reflecting new ways 
that jazz can be re-made 
and re-modelled. Mainieri 
brought the synthesizer into 
the realm of the vibraphone, 
and in many ways he helped 
assimilate electronica into 
jazz. Steps Ahead albums 
include the seminal Steps 
(1980); the influential  
Modern Times (1984), 

Magnetic (1986); the 
extremely popular NYC 
(1989); the atmospheric Yin-
Yang (1992) and the live set 
Holding Together (2002). 

Steps Ahead has gone 
through periods of hiatus, 
but Mike Mainieri has not. 
His solo output has included 
the commercially successful 
Love Play (1977), the high 
watermark of Wanderlust 
(1981), and the acclaimed 
sequential works American 
Diary (1995) and American 
Diary: The Dreaming (1997). 
In 2005, he made the 
outstanding Northern Lights 
(2006) with a stellar 
line-up of European 
jazz musicians. His 
most recent release 
was Crescent (2010), 
a portmanteau of 
Coltrane classics and 
jazz standards made 
with saxophonist Charlie 
Mariano and bassist 
Dieter Ilg.

Mike Mainieri tours 
worldwide and releases 
his music on his 
own NYC label, 

which also provides a 
platform for emergent 
and established artists 
such as vocalist Luciana 
Souza, pianist Rachel Z, 
alto saxophonist Myron 
Walden and legendary 
tenor saxophonist, George 
Garzone. Aside from these 
commitments, Mainieri is 
continuously in demand 
as a special guest in jazz 
workshops, orchestral 
collaborations with the 
SNJO and WDR big bands, 
and various recording 
projects.

MIKE MAINIERI
Michael S. Clark



There will be a 20 minute interval

PR
O

GR
AM

M
E Both Sides Of The Coin   comp: Michael Brecker, arr: Florian Ross *

Bullet Train  comp: Mike Mainieri, arr: Vince Mendoza

Islands  comp: Mike Mainieri, arr: A. Pflugshaupt

Los Dos Lorettas comp: Mike Mainieri, arr: Alan Baylock

Okapi comp: Bendik Hofseth, arr: Florian Ross *

Pools comp: Don Grolnick, arr: Philip Henzi

Safari comp: Michael Brecker, arr: Christian Elsässer *

Steppish comp: Mike Mainieri, arr: Florian Ross *

Tee Bag comp: Mike Mainieri, arr: Arthur White

Young and Fine comp: Joe Zawinul, arr: Christian Jacob *

Listed in alphabetical order, tunes will be announced from the 
stage but may be subject to change.  

* Commissioned by the SNJO with subsidy from Creative Scotland

The Orchestra
REEDS  

Martin Kershaw, Paul Towndrow, Tommy Smith 
Konrad Wiszniewski, Bill Fleming

TRUMPETS  
Tom Walsh, Tom MacNiven, Sean Gibbs, Lorne Cowieson   

TROMBONES  
Chris Greive, Phil O’Malley, Kevin Garrity and Michael Owers

RHYTHM SECTION  
Pete Johnstone (piano), Calum Gourlay (bass), Alyn Cosker (drums)

The jewel in Scotland’s jazz crown continues to shine in 2016 as the Scottish 
National Jazz Orchestra (SNJO) directed by Tommy Smith celebrates their twentieth  
year with a superb series of plans for spectacular musical experiences.  

The SNJO was founded by Tommy Smith in 1995 and has grown into a dazzling 
musical enterprise internationally recognized as a “genuinely world class outfit.” Year 
on year, the SNJO has delivered stylish orchestral jazz to the four corners of Scotland 
and introduced the wider world to the potency of jazz talent in our country. 

Each new SNJO concert 
programme seems to transport 
listeners of all ages into the past, 
present and future of the jazz 
narrative. The SNJO has visited the 
repertoires of the jazz giants with 
informed authority and added the 
gleam of modernity to dozens of 
standard works. 

We do look forward to sharing 
further chapters of the SNJO 
story with you as we move into 
our next 20 years. To ensure your 
receive all our information, please 
do sign up at snjo.co.uk for our 
newsletter, like us on facebook 
or tweet our news @snjo2. 2016 
is destined to continue this great 
jazz party and we don’t want 
anyone to miss it!

snjo.co.uk /theSNJO /snjo2

The 20th Year of the SNJO 
THE CELEBRATION CONTINUES! 



BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £40
joint £60

ANNUAL FRIEND
Kenton £250 
Basie £100

LIFE MEMBERSHIPS
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.

PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed below and to those who have chosen to 
donate anonymously – your help has been invaluable and we thank you sincerely.

PATRONS 
Gary Burton, Chick Corea, Kurt Elling 

Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty - Ellington  

Ian Wilson - Ellington
Carl Bow - Gillespie

Margaret Doran - Gillespie
David Halkerston - Gillespie

Frederick Hay - Gillespie
Anthony Johnston - Gillespie

Ann Mclean - Gillespie
Andrew McLeod - Gillespie

Douglas Scott - Gillespie
Albert Clowes - Gil Evans

Gordon Drummond - Gil Evans
George Duncan - Gil Evans
Patrick Hadfield - Gil Evans 

Simon Lewin - Gil Evans 
Robin McClure - Gil Evans

Andrew Mitchell - Gil Evans
June Mitchell - Gil Evans

Ian Rankin - Gil Evans
Jules Riley – Gil Evans

Lindsay Robertson - Gil Evans
John Simpson  - Gil Evans

Ian Smith - Gil Evans
Peter Wilson – Gil Evans

ANNUAL FRIENDS
Stephen Duffy - Basie

David Fenton - Basie
Robert Fleming  - Basie

George Harrington - Basie
Flora Harrold - Basie

Charles Humphries – Basie 
Gerard Mehigan – Basie 

James Milton - Basie
John Neath - Basie

Charles Passmore - Basie
Margaret Robertson - Basie

John Russell - Basie   
Mike Rymaruk / Jan McLardy - Basie

Simon Sanders - Basie
Tony Smith - Basie 

Robert Wilson - Basie 

SUPPORTER FRIENDS 
Alan Barclay 

Phil Baylis / William Kay
Douglas Brownlie

Geoff and Ellice Cackett
Eric Colledge

Mr and Mrs C Coutts
Mr and Mrs Douglas Crighton   

Martin Currie
Martin Denman
Graham Downie

Isabel Duncan 
Catriona Edwards + Janette Ryder  

Chris Eilbeck + Frederike van Wijck
Gordon Evans

John Forrest
Guy and Ms Sallyann Jubb

Michael Lindsay
Heather Macintosh
Nadja von Massow

Jenne McClure
Caroline McInnes
Venetia Menzies

Allan Murray
Ian Napier

Bill and Edna Newman
Tony Reeves

Donald Shiach
Mr R Steele

Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do also consider becoming a 

Friend and help support the future of 
the orchestra and jazz in Scotland.   

We welcome new friends at any time.



FUTURE CONCERTS
FOR YOUR DIARY

THE  
TOMMY SMITH  
YOUTH JAZZ  
ORCHESTRA

EDINBURGH  
The Studio at the  
Festival Theatre 

tickets:  
0131 529 6000    
edtheatres.com

S U N 
1 9 T H 
J U N  
2 . 3 0 p m

S U N 
0 9 T H 
O C T  
2 . 3 0 p m

S U N 
0 6 T H 
N O V  
2 . 3 0 p m

STIRLING  
The Tolbooth tickets: 01786 27 4000  culturestirling.org/tolbooth

S U N 1 8 T H D E C 

tickets:  
0141 353 8000   
glasgowconcerthalls.com

GLASGOW  
City of Music 
Studio 

S A T 
1 8 T H 
J U N  
2 . 3 0 p m

S A T 
0 8 T H 
O C T  
2 . 3 0 p m

S A T 
0 5 T H 
N O V  
2 . 3 0 p m

tsyjo.com

THE LEGEND OF  
CHARLIE PARKER 
There can be little doubt that Charlie “ Yardbird” Parker 
changed the face of modern jazz. 

Parker grew up at a time when this amazing music was 
coming of age, and he came to personify many of its 
most provocative features. The creation of a completely 
new approach to jazz stemmed from Parker’s search 
for his own distinctive voice on the saxophone and his 
name became synonymous with the cutting edge jazz 
form known as bebop, and his music provided a creative 
benchmark for jazz musicians. 

The SNJO has commissioned new arrangements of his 
music and really looks forward to showcasing the music 
of Charlie Parker in their November concert series.

A CHRISTMAS 
FESTIVAL OF JAZZ  
WITH THE  
SNJO & TSYJO
Enjoy this wonderful pre Christmas 
opportunity to relax and get into the 
festive spirit as the SNJO and TSYJO 
bring you a double bill of fabulous 
swinging jazz.

The SNJO’s Nutcracker Suite will be 
encased by some festive delights and 
with big band classics from the TSYJO 
will create a superb evening of upbeat 
joyful jazz.

SCOTTISH NATIONAL  
JAZZ ORCHESTRA DIRECTED BY TOMMY SMITH
PRESENTS

FRI 11 NOV   ABERDEEN   
THE SANCTUARY 
QUEEN’S CROSS CHURCH   
snjo.co.uk

SAT 12 NOV   EDINBURGH  
QUEEN’S HALL  
0131 668 2019   thequeenshall.net

SUN 13 NOV   GLASGOW 
ROYAL CONSERVATOIRE 
0141 332 5057   rcs.ac.uk

FRI 16 DEC   EDINBURGH  
QUEEN’S HALL  
0131 668 2019   thequeenshall.net

SAT 17 DEC   GLASGOW 
ROYAL CONSERVATOIRE 
0141 332 5057   rcs.ac.uk



NEXT CONCERT SERIES

FOR YOUR DIARY
THE SCOTTISH NATIONAL JAZZ ORCHESTRA  
FEATURING ARILD ANDERSEN  
PRESENTS

THE JAZZ LEGACY OF 
CHARLES MINGUS
Norwegian master bassist Arild Andersen joins the Scottish National Jazz Orchestra 
to celebrate the life and work of a truly extraordinary jazz musician:  
the visionary bass player, band leader and composer, Charles Mingus. 

The incredible repertoire and 
reputation of Mingus represent 
one man’s forceful vision for 
orchestral jazz, and his powerful 
challenge to orthodoxy. He is 
vindicated by a musical legacy 
that remains relevant, inspiring 
and influential to this day. 

The SNJO and Arild Andersen 
are thrilled to explore together 
the multi-chambered music 
of Charles Mingus and will 
delight audiences with their 
improvisational inventiveness, 
artistry and imagination.

FRI 23 SEP  

EDINBURGH  

QUEEN’S HALL   

0131 668 2019    THEQUEENSHALL.NET

SAT 24 SEP  

GLASGOW  
ROYAL CONSERVATOIRE   

0141 332 5057    RCS.AC.UK

SUN 25 SEP  

ABERDEEN  

THE SANCTUARY 

QUEEN’S CROSS CHURCH    

SNJO.CO.UK


