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Come fly with us  
as we celebrate Sinatra’s Centenary 
In a truly unforgettable centenary celebration of Frank Sinatra: the man, his music 
and his timeless jazz legacy, the Scottish National Jazz Orchestra will be joined by the 
incredible Kurt Elling as they turn the pages of the Sinatra songbook and salute his 
unquestionable genius in a memorable evening of music and song.  

Kurt Elling is a multi Grammy winner and the most powerful jazz vocalist of his 
generation with an astounding four-octave range, astonishing technical mastery and 
a natural knack for storytelling.   Scotland’s award winning National Jazz Orchestra, 
the SNJO under the directorship of saxophonist Tommy Smith is one of the finest jazz 
ensembles in Europe and celebrates its twentieth anniversary in 2015.  Together they 
are the ideal partners to explore the music of the one-and-only Frank Sinatra. 

Don’t miss this wonderful opportunity to join the SNJO as they mark Sinatra’s centenary 
year in scintillating style with the fabulous Kurt Elling.

SPONSORS
We thank our main sponsors Creative Scotland and the Royal Conservatoire of Scotland.

For these concerts we also extend our very grateful thanks for accommodation provided by 
Apex Hotel Group in Dundee and Edinburgh, the Thistle Hotel Group in Aberdeen and Glasgow, 
and Edinburgh Airport Hilton. 

If Frank Sinatra was the Voice of the 20th 
Century, then Kurt Elling is surely the 
contemporary voice of a new age in jazz. 
Sinatra, at his finest, painted in song and 
reflected the hopes and dreams of an 
aspirational age. Kurt Elling is currently 
the world’s leading jazz vocalist, and he 
represents the kind of contemporary 
jazz that is very comfortable inside 
its very modern skin. However, both 
singers share an ability to capture the 
feeling of life lived in the moment and a 
commitment to refined artistry. In many 
ways, it’s sometimes difficult to hear where 
the influence of Sinatra ends and the 
uniqueness of Kurt Elling begins, such is 
their affinity with the visceral nature of jazz.

Another thing that Frank Sinatra and Kurt 
Elling have in common is a way with words. 
Both singers approach a lyric sensitively 
and perceptively, with the clear aim of 
communicating everything that a song is 
trying to say. Everyday sentiments are the 
common currency of popular song, but 
Sinatra took them to an uncommon level. 
His stated ambition was “to take popular 
singing and make it an art, because I believe 
that popular singing is an art all by itself”, 
and he largely succeeded. It seems only 
right that it should fall to a thoughtful, 
dedicated and dynamic singer like Elling to 
memorialize a complex force of nature like 
Sinatra.

Kurt Elling is, however, very much his 
own man and Sinatra is one of his many 
influences as a career jazz vocalist. “Frank 
Sinatra is the example in swing and natural 
phrasing for all who are smart enough to know 
where to look”, says Elling, pinpointing the 
essence of Sinatra, “I especially love his live 
sides such as Sinatra At The Sands with The 
Count Basie Orchestra and Live in Paris.” 

Nevertheless, his connection with Sinatra 
is strong, and it goes far beyond the stylish 
and inventive interpretation of great songs. 
“I choose to use music and lyric as instruments 
of compassion…of reminding. This, I think, is 
our greatest and most humane task: to show 
compassion to one another” says Elling 
of music-making. Sinatra in his famous 
interview with Playboy revealed a similarly 
compassionate intellect, “If you don’t know 
the guy on the other side of the world, love 
him anyway because he’s just like you. He has 
the same dreams, the same hopes and fears”.

Kurt Elling is at his resounding best when 
his four-octave voice is exploring universal 
themes of life, love, happiness, joy and 
sorrow. He brings a natural optimism to 
evergreen standards like The Best Is Yet 
To Come, and irrefutable authenticity to 
showstoppers such as Luck Be A Lady and 
My Kind Of Town. He is also a consummate 
narrator whether mulling over the vagaries 
of The Good Life, or wryly observing that It 
Was A Very Good Year.

Sinatra’s repertoire owed much of its 
allure to astonishing arrangements and 
devastating orchestrations. The SNJO, 
under the sure direction of Tommy Smith 
can similarly be relied upon to produce the 
powerfully unexpected. These songs, partly 
inspired the legendary Sinatra at the Sands 
sets, will of course come wrapped with due 
care and attention. But they will also be 
lavishly trimmed with powerful orchestral 
jazz and inspired new arrangements. 

Kurt Elling and the SNJO have a special 
relationship, and they have already 
charmed audiences with seductive 
musicianship and undoubted charisma. 
Together, they will swing Sinatra inimitably, 
and honour a music legend in highly 
appropriate style. They’ll do it their way.

PROGRAMME NOTES by Michael S. Clark



There are few 
contemporary jazz 
vocalists working today 
who give voice to the 
music quite like Kurt Elling. 
He is widely recognized 
as a leading exponent 
of vocalese – the art of 
creating new song based 
upon improvised melody 
– and much admired as 
an imaginative lyricist 
and interpreter in several 
musical languages. 

Kurt Elling was born 
in Chicago and raised 
in Rockford, Illinois. 
The young Elling grew 
up singing in choirs 
and experimenting 
with various musical 
instruments, but his 
first contact with jazz 
came when he entered 
Gustavus Adolphus 
College. It was there that 
he began listening to jazz 
greats like Dave Brubeck 
and Ella Fitzgerald, while 
he honed his singing in 
the 70-strong Gustavus 
choir. He graduated in 
History, but continued in 
academic life by reading 
Philosophy of Religion 
at the University of 
Chicago. At the same 
time, he continued his 
development as singer by 
performing at jazz clubs, 
bars and functions in the 
Chicago area.

One venue in particular, 
The Green Mill, has been 
pivotal to the personal 
and professional growth 
of a singer who has 
indisputably paid his dues. 
“The Green Mill has been 
integral to my growing as 
an artist, my ability as a jazz 
person, and my sense of self 
and a Chicagoan. I came of 
age as a working musician 
there”, remarked Elling in 
an interview with Chicago 
Magazine. 

Elling’s recording career 
began in 1995 with the 
rather eclectic Close Your 
Eyes and continued with 
a series of informed 
observations of life and 
love, most notably on 
This Time It’s Love (1998), 
Live in Chicago (2000), 
Man in the Air (2003) and 
Nightmoves (2007). 

His journey in jazz has 
been marked by long-
term relationships; firstly 
with Blue Note Records 
and subsequently with 
Concord Records. One 
of his most significant 
partnerships was with 
pianist, composer and 
arranger Laurence 
Hobgood. Their work 
together was noted 
for highly original song 
writing, sophisticated 
lyrics and stunning 

interpretations of 
neglected treasures from 
“The Great American 
Songbook”.

Kurt Elling has won the 
best male jazz vocalist 
category in DownBeat 
magazine’s Critics Poll 
each year for fourteen 
consecutive years. In that 
time, he has also won 
both the Jazz Journalists 
Award and DownBeat’s 
Readers’ Poll on eight 
occasions. Ten of Elling’s 
albums have been 
Grammy-nominated with 
an emphatic win in 2009 
for Best Jazz Vocal Album 
with Dedicated to You: Kurt 
Elling Sings the Music of 
Hartman and Coltrane.

Last year saw the 
release of the popular 
1619 Broadway – The 
Brill Building Project; a 
fond recollection of the 
New York hit factory 
that shaped so much 
of twentieth century 
American music.

Nevertheless, Kurt Elling is 
disinclined to stay in one 
place very long and his 
eleventh album, Passion 
World (2015), personifies 
his cosmopolitan nature. 
It’s a collection of songs 
from around the world and 
it includes his memorable 
performance of The Tay 
Boat Song with the SNJO.

Kurt Elling is a former 
Artist-in-Residence at the 
Singapore and Monterey 
Jazz Festivals, and his 
theatre work began with 
an exploration of Allen 
Ginsberg’s poetry for 
Chicago’s Steppenwolf 
Theatre in1998. That was 
followed by the multi-
disciplinary extravaganza 
This Is Our Music, These Are 
Our People (1990), and tales 
from three cities in the 
highly original portmanteau 
LA/CHI/NY (2001). 

The following year Kurt 
Elling produced the cross-
generational vocal summit 
Four Brothers featuring 
Elling himself, Mark 
Murphy, Kevin Mahogany 
and Jon Hendricks. In 
2004, Elling performed 
and recorded a song cycle 
based on Walt Whitman’s 
Leaves of Grass, composed 
by pianist Fred Hersch 
and accompanied by a 
chamber jazz ensemble.

In addition to his work as 
an artist, Elling has served 
as a National Trustee and 
Vice Chair of the National 
Academy of Recording Arts 
and Sciences (NARAS). 
In 2004, he joined 
the Illinois Delegation 
to the Democratic 
National Convention and 
subsequently hosted 
2008’s “Fundraiser 
for Change”. The event 
featured, among 
others, Roy Haynes, 
Brad Mehldau, Dianne 
Reeves and Jeff “Tain” 
Watts. Elling later gave a 
command performance 
at The White House for 
President Obama’s first 
state dinner accompanied 
by the National Symphony 
Orchestra conducted by 
Marvin Hamlisch.

Kurt Elling has risen to 
become a rare thing in 
jazz these days, a truly 
international star. His 
concert commitments with 
his own ensemble and 
some of the world’s finest 
orchestras have taken 
him to South America, 
Japan, South Africa, 
Europe, Australia and 
New Zealand. Wherever 
he goes his music is 
certainly guaranteed to 
stimulate the intellect, 
but his serious thinking 
is tempered by a warm 
personality, a keen wit and 
considerable presence.

Michael S. Clark

KURT ELLING



Francis Albert Sinatra 
(1915-1998) was a jazz 

singer without peer, and he 
dominated popular singing 
in a career that spanned 
sixty years. He was also an 
accomplished screen actor 
and film producer who 
enjoyed considerable critical 
and commercial success.

The life story of Frank 
Sinatra parallels the 
emergence of a popular 
culture that is 
quintessentially American 
and steeped in jazz, the 
definitive music of the 
twentieth century. He was 
the only son of working-
class Italian parents, and he 
enjoyed a relatively 
comfortable upbringing. He 
under-achieved 
academically and left high 
school without graduating, 
but when it came to singing 
he was a self-starter. He 
had few formal lessons, but 
throughout his childhood 
and formative years he 
absorbed music, particularly 
big band jazz. Sinatra never 
read music; he learned by 
ear and eventually became 
the most expressive 
interpreter of jazz song the 
world has known. 

Sinatra learned by doing, 
and his apprenticeship 
began in earnest in 1935 
when he joined local singing 
group The Hoboken Four. 
The power and reach of 
radio at the time was 
immense and the group 
became popular after 

winning Major Bowes 
Amateur Hour - America’s 
best-known talent show 
of the 1930’s and ‘40’s. 
The prize was a six-month 
contract as featured artists 
and touring performers. His 
career with the Hoboken 
Four was short-lived, 
and a subsequent stint 
as host, singer and M.C. 
at The Rustic Cabin back 
home in New Jersey may 
have seemed at the time 
like a backward step. 
However, Sinatra now 
held the spotlight as a solo 
performer and eagerly 
grabbed the chance to hone 
his skills as an entertainer. 

The Rustic Cabin was a 
resort venue in Englewood 
Cliffs, a modest suburb of 
New Jersey. Nevertheless, it 
broadcast shows regularly 
over the New York radio 
station WNEW. It was 
through one of these 
broadcasts that 
bandleader 
Harry James 
first heard 
Sinatra and 
signed him to 
a 12-month 
contract. Initially, the 
experience appeared more 
useful to Sinatra than 
profitable for James. The 
ten tracks that the singer 
made with the band sold 
poorly, but the recordings 
returned the investment 
with interest when they 
were later re-issued as 
Sinatra’s popularity soared.

The association with 
Harry James ended 
prematurely when 
Tommy Dorsey poached 
the young star to 
front his enormously 
successful big band. 
Sinatra stayed with 
Dorsey for three years, 
but their relationship, 
which was never 
amicable, came to an 
acrimonious end. In 
1942, the singer left 
the orchestra to join 
music entrepreneur 
and A&R man Manie 
Sacks at Columbia 
Records. This was 
Frank Sinatra’s teen 
idol period, and for ten 
years he enjoyed huge 
record sales alongside 
extensive radio and 
television exposure. 

Following a bitter 
split with Sacks and 
Columbia, Sinatra 

steered 
his own path towards 
maturity as a performer 
and credibility as an artist. 
He joined Capitol Records 
and began an important 
phase of his career as a 
consummate singer of 
popular jazz. A series of 
concept albums established 
his credentials as a serious 
artist, consolidated by 

beautifully arranged 
treatments of standards. 
The songs from this period 
include his most iconic hits 
but they also demonstrate 
an almost uncanny facility 
for phrasing and melody.

Sinatra enjoyed enormous 
success with Capitol, but 
his life and career were 
always self-directed and 

his actions 
driven by personal goals. 
He established Reprise 
Records and enjoyed some 
of his biggest selling hits 
as the music industry’s 
first truly independent 
superstar. Songs like My 
Way and Strangers in the 
Night, and classic albums 
such as his collaboration 

with Antonio Carlos Jobim 
sealed the legend and 
vindicated his artistic and 
commercial instincts.

Frank Sinatra made more 
than 1,400 recordings 
and received one triple 
platinum, three double 
platinum, nine platinum 
and thirty-one gold 
records from the Recording 
Industry Association 
of America. His parallel 
film career was almost 
as successful, for he 
appeared in more than 
60 films and produced 
eight motion pictures. He 
notably won an Oscar for 
best Supporting Actor in 
From Here To Eternity and 
Golden Globe Awards for 
the same role and for his 
performance in Pal Joey.

Alongside several 
Grammy and DownBeat 
magazine awards, Sinatra 
was awarded Lifetime 
Achievement Awards from 
The Recording Academy, 
The Screen Actors Guild and 
the National Association 
for the Advancement of 
Colored People (NAACP). 
He was also a recipient 
of the Kennedy Center 
Honors, the Presidential 
Medal of Freedom and 
the Congressional Gold 
Medal. Frank Sinatra 
remains an iconic figure of 
20th Century music, and a 
revered singer who lit up 
the world stage throughout 
a long and glittering career.

FRANK SINATRA
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CELEBRATION! 
The 20th Anniversary of  
The Scottish National Jazz Orchestra 
The jewel in Scotland’s jazz crown continues to sparkle brightly 
in 2015 as the Scottish National Jazz Orchestra (SNJO) 
directed by Tommy Smith hits a twenty-year high with their 
superb series of spectacular musical experiences. 

The SNJO began as a twinkle in Tommy Smith’s eye in 1995 
and since then it’s grown into a dazzling musical enterprise 
internationally recognized as a “genuinely world class outfit.” 
Year on year, the SNJO has delivered stylish orchestral jazz to 
the four corners of Scotland and introduced the wider world to the 
potency of jazz talent in our country. 

Each new SNJO concert programme seems to transport listeners of all ages into the past, 
present and future of the jazz narrative. They have visited the repertoires of the jazz giants 
with informed authority and added the gleam of modernity to dozens of standard works.

We look forward to sharing every chapter of the SNJO story in the coming months through 
further communications and publications. In the meantime, put these dates in your 
personal diaries and make them a feature of your listings.  2015 is destined to be a year-
long jazz party and we don’t want anyone to miss it!

There will be an interval of 20 minutes   PR
O

GR
AM

M
E All or Nothing  

music Jack Lawrence / lyrics Arthur Altman 
arranged Nelson Riddle 

All the Way  
music Jimmy Van Heusen / lyrics Sammy Cahn 

arranged Micheal Abene 

Come Fly With Me  
music Jimmy Van Heusen / lyrics Sammy Cahn 

arranged Henk Meutgeert 

Day In, Day Out  
music Rube Bloom / lyrics Johnny Mercer 

arranged Billy May

Don’t Worry About Me  
music Rube Bloom / lyrics Ted Koehler 

arranged Nelson Riddle 

Dream 
music and lyrics Johnny Mercer 

arranged Florian Ross

Get Me To The Church on Time  
music Frederick Loewe / lyrics Alan Jay Lerner 

arranged Billy Byres

I Have Dreamed 
music Richard Rodgers / lyrics Oscar Hammerstein 

arranged Florian Ross

I Only Have Eyes For You  
music Harry Warren / lyrics Al Dubin 

transcribed Jeff Lindberg

I Only Have Eyes For You  
music Harry Warren / lyrics Al Dubin 

transcribed Geoffrey Keezer 

I’ve Got You Under My Skin  
music and lyrics Cole Porter 

transcribed and adapted Myles Collins 

In The Still of the Night  
music and lyrics Cole Porter 

arranged Johnny Mandel 

It Was A Very Good Year 
music and lyrics Ervin Drake 

arranged Kurt Elling

Luck be a Lady  
music and lyrics Frank Loesser 

arranged John Blane 

My Kind of Town  
music Jimmy Van Heusen / lyrics Sammy Cahn 

transcribed and adapted Jon Harpin & Myles Collins 

Night and Day  
music and lyrics Cole Porter 

arranged Nelson Riddle 

Paper Doll  
music and lyics Johnny S. Black  

arranged Billy May

Summer Wind  
music Heinz Meier / lyrics Johnny Mercer 

arranged Nelson Riddle 

The Best is Yet to Come  
music Cy Coleman / lyrics Carolyn Leigh 

arranged Quincy Jones 

The Good Life  
music Jack Reardon / lyrics Sacha Distel 

arranged Quincy Jones 

The Lady is a Tramp 
music Richard Rodgers / lyrics Lorenz Hart 

arranged Nelson Riddle

The Way You Look Tonight  
music Jerome Kern / lyrics Dorothy Fields 

arranged Kurt Elling 

Where Are You? 
music Jimmy McHugh / lyrics Harold Adamson 

arranged Christian Jacob 

Where or When  
music Richard Rodgers / lyrics Lorenz Hart 

arranged Billy Byers 

Witchcraft  
music Cy Coleman / lyrics Carolyn Leigh 

arranged Nelson Riddle

You Make Me Feel So Young  
music Josef Myrow / lyrics Mack Gordon 

arranged Quincy Jones 

Listed here in alphabetical order, tunes will be announced from the stage.  

REEDS  
Martin Kershaw, Paul Towndrow, Tommy Smith, Konrad Wiszniewski, Bill Fleming

TRUMPETS  
Tom Walsh, Tom MacNiven, Cameron Jay, Lorne Cowieson

TROMBONES  
Chris Greive, Kieran McLeod, Phil O’Malley, Michael Owers

RHYTHM SECTION  
Brian Kellock (piano), Alyn Cosker (drums),  Calum Gourlay (bass), Joe Williamson (guitar)

 
SNJO
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BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £30
joint £50

ANNUAL FRIEND
Kenton £250 
Basie £100

LIFE MEMBERSHIPS
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.

PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed below and to those who have chosen to 
donate anonymously – your help has been invaluable and we thank you sincerely.

PATRONS
Gary Burton, Chick Corea, Kurt Elling,  

Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Ian Wilson – Ellington

Michael Connarty MP – Gillespie
Margaret Doran – Gillespie

David Halkerston – Gillespie
Frederick Hay – Gillespie

Anthony Johnston – Gillespie
Ann Mclean – Gillespie

Andrew McLeod – Gillespie
Albert Clowes – Gil Evans

Gordon Drummond – Gil Evans
George Duncan – Gil Evans

Simon Lewin – Gil Evans 
Andrew Mitchell – Gil Evans 

June Mitchell – Gil Evans 
Lindsay Robertson – Gil Evans

Douglas Scott – Gil Evans
John Simpson  – Gil Evans

Peter Wilson – Gil Evans

ANNUAL FRIENDS
Jules Riley – Kenton

Simon Best – Kenton
Stephen Duffy  – Basie

David Fenton – Basie
George Harrington – Basie

John Neath – Basie
Charles Passmore – Basie

Margaret Robertson – Basie
Mike Rymaruk / Jan McLardy – Basie

Simon Sanders – Basie
Tony Smith – Basie

SUPPORTER FRIENDS 
Phil Baylis / William Kay
Geoff and Ellice Cackett

Eric Colledge
Mr and Mrs C Coutts

Martin Currie
Martin Denman

Chris Eilbeck + Frederike van Wijck
Gordon Evans
Iain Farquhar

Charles Humphries
Guy and Ms Sallyann Jubb

Jenne McClure
Isabel Maguire

Venetia Menzies
Allan Murray

Ian Napier
Bill and Edna Newman

Mrs A Quigg
Tony Reeves
John Russell

Donald Shiach
Mr R Steele

Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do also consider becoming a 
Friend and help support the future 

of the orchestra and jazz in Scotland. 
We welcome new friends at any time.



THE COMPLETE SERVICE FOR INDEPENDENT MUSICIANS

BIRNAM CD REPLICATION & DUPLICATION / CD / DVD
BLU-RAY / VINYL / ARTWORK & PACKAGING

BIRNAM PR UK PRESS & RADIO PROMO / VIDEO MARKETING
UK FESTIVAL PROMO / INTERNATIONAL PROMO

BIRNAM DESIGN CD / DVD / BLU-RAY / VINYL / ADVERTS / POSTERS
LEAFLETS / DIGITAL MEDIA / BRANDING

BIRNAM ONLINE DIGITAL DOWNLOADS / STREAMING
SELL YOUR DISCS / THE SHOP @ BIRNAM CD

WWW.BIRNAMCD.COM
WWW.BIRNAMCDSHOP.COM
01350 727 158
STATION ROAD   B IRNAM   DUNKELD   PERTHSHIRE   PH8 0DS

SINCE 1986

PROUD TO PRESS, PRINT & SUPPLY CDs FOR THE SNJO

20 YEARS
OF THE SNJO
CONGRATULATIONS FROM
ALL AT BIRNAM CD

If you’re visiting for the first time be sure to visit an Apex Hotel in London, 
Edinburgh, Dundee or Glasgow (open Summer 2015).
•	 Nine hotels in great city centre locations
•	 Award winning restaurants
•	 Great Short Break rates and offers
•	 Kids stay and eat free at selected hotels
•	 Best Rate Guarantee
•	 Free high-speed Wi-Fi

Book online at apexhotels.co.uk or call T 0845 365 0000 

APEX HOTELS LONDON | EDINBURGH | GLASGOW | DUNDEE

LUXURY IN 
THE HEART 
OF THE CITY

apexhotels.co.uk



MORE CONCERTS  
FOR YOUR DIARY

There are few working 
musicians whose 
careers span the history 
of post war jazz quite as 
comprehensively as the life 
of jazz legend Benny Golson. 
Multi-talented and internationally 
famous as composer, arranger, lyricist, producer and 
tenor saxophonist of world note, Benny has composed 
for everyone imaginable including Basie, Hampton, 
Goodman, Gillespie, Coltrane, and Miles Davis. His 
prolific writing includes scores for hit TV series 
and films where his success in the arena of 
commercial music demonstrates the amenable 
side of serious jazz, and its ability to constantly 
inform the collective cultural experience.  
However, Benny is most revered for his 
major contribution to the world of jazz, 
literally redefining the term “jazz” and 
adding to the jazz repertoire with no 
less than eight standards including 
I Remember Clifford, Killer Joe and 
Whisper Not. Golson, now 86 years 
young, still tours regularly and the 
SNJO is privileged to welcome 
him as their guest. Together 
they will explore his jazz 
legacy and celebrate music 
that, like its author, defies 
the march of time.

SCOTTISH NATIONAL  
JAZZ ORCHESTRA
DIRECTED BY TOMMY SMITH
BENNY GOLSON PLAYS BENNY GOLSON

FRI 18 SEPT 2015 
EDINBURGH  
Queen’s Hall    

thequeenshall.net

SAT 19 SEPT 2015 
ABERDEEN  

Music Hall 
aberdeenperformingarts.com

SUN 20 SEPT 2015 
GLASGOW  

Royal Conservatoire 
rcs.ac.uk

FUTURE CONCERTS

FOR YOUR DIARY

place to do
The perfect

business

To book, please call: 0871 376 9043

For more information, please visit our website: thistle.com/glasgow

•	 Conveniently situated in the heart 
of Glasgow’s city centre

•	 18 flexible meeting rooms, the largest 
with room for up to 1,500 delegates

•	 300 well-equipped modern bedrooms, 
including 3 suites

•	 BT WiFi throughout the hotel

•	 Secure on-site car parking

The Grand Ballroom

Reception

Executive Double bedroom

The Bearsden Suite

GLASGOWGLASGOW Calls to 0871 numbers are charged at 7p per minute plus any network extras



SCOTTISH 
NATIONAL  

JAZZ 
ORCHESTRA

DIRECTED BY TOMMY SMITH

FEATURING

EDDI 
READER

ALBA: SONGS OF SCOTLAND
10 JUNE ISLAY, PORT ELLEN RAMSAY HALL 
11 JUNE ARRAN, LAMLASH ARRAN COMMUNITY THEATRE 
12+13 JUNE LERWICK, SHETLAND THE MAREEL 
16 JUNE TOBERMORY, MULL AROS HALL 
17 JUNE PORTREE, SKYE AROS CENTRE 
18 JUNE SOUTH UIST IOCHDAR HALL 
19 JUNE STORNOWAY, LEWIS AN LANNTAIR 
20 JUNE ULLAPOOL MACPHAIL CENTRE 
21 JUNE INVERNESS EDEN COURT 
22 JUNE ORKNEY ST. MAGNUS FESTIVAL
26 JUNE GLASGOW JAZZ FESTIVAL
10 AUGUST EDINBURGH QUEEN’S HALL

MORE 

DETAILS  
AND 

TICKETS

SNJO.CO.UK

Alba: Songs of Scotland: 
The SNJO and Eddi Reader 

take enchanting and evocative 
melodies from across Scotland 

and weave words, music and 
colourful arrangements together 

in a seductive musical tapestry.

FUTURE CONCERTS
FOR YOUR DIARY


