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When the lessons began to require a translator, 
Williams, who had studied Japanese dancing as 
a child, came onboard, presently took up drum-
ming herself and became just as passionate 
about taiko as Mackie.

During Kurumaya and Mackie’s � rst handshake, 
the master had told the apprentice that he 
would play taiko in London. This became a 
prophecy and when Mackie and Williams re-
turned to the UK in 1994, they set up Mugenkyo 
in London and quickly found no shortage of 
schools willing to accept their two-person show-
cum-workshop. At one point they were visiting 
three schools a day, � ve days a week as well as 
playing street shows, theatres and festivals with 
the four-piece taiko troupe they had formed.

It came to a point, though, when they wanted 
to set up their own taiko centre so that they 
could teach the increasing number of students 
who were expressing interest and to rehearse 
their shows. Rehearsal studios were becoming 
a problem due to - yes - complaints from neigh-
bouring heavy metal bands. So they began to 
look around to see where in the UK they could 
move to and decided  on Glasgow, where Neil’s 
father comes from.

After a few months in Glasgow they realised that 
they really needed to � nd some place where 
they could make as much noise as they liked and 
that was handy for the motorway system that 
takes them to gigs all over the UK.

The answer to their problems came in the shape 
of a run-down farm house and outbuildings 
in deepest Lanarkshire which they set about 
renovating and turning into their very own, 
very impressive Dojo. Here, in what was once 
the cowshed, they can teach, rehearse shows 
to scale, and store the many drums they’ve 
acquired and – as you’ll see tonight – their per-
formances require.

It was here also that, in 2009, they celebrated 
� fteen years of Mugenkyo and a career that 
has encompassed appearances at Glastonbury 
Festival and Glasgow’s Proms in the Park, a spot 
on BBC TV’s Generation Game, work on a Bol-
lywood movie and now, a jazz suite specially 
composed by SNJO director, Tommy Smith.

A
lthough these concerts represent 
– as far as we’ve been able to 
discover - the � rst collaboration 
between a jazz orchestra and a taiko 
drum troupe, there is a connection 

between the two art forms very close to this proj-
ect. Masaaki Kurumaya Sensei, whose energetic 
performance so overwhelmed Mugenkyo’s Neil 
Mackie during a visit to Japan that Mackie ex-
tended his stay to study with the master, began 
his musical life as a jazz trumpeter.

In choosing the name Mugenkyo, Mackie and 
co-founder Miyuki Williams also showed an at-
titude in keeping with the jazz philosophy. Mu-
genkyo translates as “limitless reverberations” 
and it’s Mackie and Williams’ belief that taiko 
should offer endless possibilities. Since, as with 
jazz, much of Mugenkyo’s regular performance 
is improvised from a series of well-rehearsed 
disciplines, this collaboration with the Scottish 
National Jazz Orchestra may have been a meet-
ing just waiting to happen.

Taiko’s history dates back to China, between 500 
BC and 300 AD, but taiko as it is played around 
the world now is a relatively recent phenom-
enon, launched in the early 1950s by Daihachi 
Oguchi. His background as a jazz drummer in-
� uenced the way the drums were initially set up 
during a taiko session and perhaps adds to the 
inevitability of tonight’s musical experience.

There was certainly nothing planned about 
Mackie and Williams’ involvement in taiko. 
A former drummer with rock bands in Bris-
tol and London, Mackie was originally visiting 
Williams, daughter of a Welsh father and Japa-
nese mother, while she was teaching English on 
the west coast of Japan.

After watching Masaaki Kurumaya Sensei per-
form at a local concert, Mackie approached 
the master and asked about possibly taking 
some lessons with him. Something about the 
energy he felt in Mackie’s handshake appar-
ently convinced Kurumaya (sensei translates 
as master) that Mackie should become the � rst 
person from outside of Japan to study with him. 
And he meant study – Mackie was informed 
that he’d have to commit to a two-year course, 
which essentially involved becoming his master’s 
apprentice. 

This also involved a visa extension, which Ku-
rumaya immediately organised, and setting up 
concerts as well as intensive instruction. 





THE WORLD OF THE GODS

GODDESS of DAWN & REVELRY     Ame-no-Uzume (天鈿女命)

Commonly called Uzume, she is instrumental to the “missing sun legend” in Shinto. She is also known as 
The Great Persuader and The Heavenly Alarming Female.

GOD of the MOON     Tsukuyomi-no-Mikoto (月読の命) 

Tsukuyomi-no-Mikoto killed the goddess of food, Uke Mochi, in disgust at the way she had prepared a 
meal. As a result, Amaterasu never faced him again, causing the sun and moon to be in different parts of 

the sky.

GOD of FIRE     Kagutsuchi-no-Kami (迦具土の神)

After Kagu-tsuchi’s birth burned his mother to death, his father, in his grief, beheaded Kagu-tsuchi with his 
sword and cut his body into eight pieces, which became eight volcanoes.

GOD of the WIND     Fujin (風神)

Also known as Kami-no-Kaze, he is one of the oldest Shinto gods, said to be present at the creation of the 
world. He is often depicted as an oni – a demon, ogre or troll - with a bag slung over his back.

GOD of STORMS     Susanoo-no-Mikoto (須佐之男命) 

Also known as Susano-o, Susa-no-o, and Susanowo, he was responsible for the slaying of the monster 
Yamata-no-Orochi and the subsequent discovery of the sacred sword Kusanagi.



 The UNDERWORLD     Yomi (黄泉)

Yomi is the Japanese word for the underworld where horrible creatures guard the exits and where 
the dead go to rot inde� nitely. After its ruler, Izanami’s retreat there, Izanagi followed her in and 
upon his return he washed himself, creating Amaterasu, Susanoo and Tsukuyomi in the process.

GOD of the SEA     Ryujin (龍神)

A dragon able to transform into human shape, Ryujin lived under the ocean in a palace of 
red and white coral, from where he controlled the tides with magical jewels.

GODDESS of the SUN     Amaterasu-O-Mi-Kami (天照大神)

Commonly called Amaterasu, she is the purported ancestress of the Imperial Household of Japan 
and her full name means “Great Goddess” or “Great Spirit Who Shines in the Heavens”.

GOD of WAR      Hachiman (八幡神)

Also known as Hachiman-shin or Yawata no Kami, he is the divine protector of Japan and its people.

GOD of THUNDER & LIGHTNING     Raijin (雷神)

Raijin’s name is derived from the Japanese words for thunder (rai) and god (shin) 
and he is typically depicted as a demon beating drums to create thunder.



Miyuki Williams. Co-founder of Mugenkyo, 
also trained in Japan under Kurumaya 
Sensei. Born of a Japanese mother and 

Welsh father, she spent her childhood in Indone-
sia, Malaysia & USA. As a child, Miyuki studied the 
piano and Nihon Buyo classical Japanese dance, 
which has in� uenced her playing style. A powerful 
and graceful player with incredible stamina, Miyuki 
expresses her joy of life through her playing and 
teaching.

Teresa Brookes. Born in Stafford & raised on 
the Isle of Arran, Teresa joined Mugenkyo 
full-time in 2000, and has become an in-

tegral part of the group with her energetic and 
athletic playing. A multi-talented musician, Teresa 
also performs the shinobue bamboo � ute and the 
didgeridoo, as well as excelling at movement and 
choreography.

[ w w w . t a i k o . c o . u k ]

Mugenkyo Taiko Drummers as the UK’s � rst professional touring taiko group and through perform-
ing over 100 concerts a year, have built a solid reputation for their hard-hitting and energetic per-
formances since their establishment in 1994. From small beginnings as a two-piece, the group 

has grown into Europe’s most established performing company in this fast-expanding � eld, developing a 
gritty contemporary style that is uniquely their own. 

Mugenkyo has been the driving force behind the growing taiko drumming movement in the UK, through 
their performances and teaching, and have been responsible for the proliferation of taiko groups, di-
rectly through their teaching work, and indirectly through inspiring thousands of people to take up bachi 
drumsticks. Mugenkyo ex-members have since gone on to establish groups in London, Glasgow and 
even Canada, New Zealand and Japan. Regular students of Mugenkyo have started groups in Glasgow, 
Edinburgh, St. Andrews, Arran, Cumbria, Blackpool, Lincolnshire, Yorkshire, Teeside and even the � rst 
taiko group in Eire.

In 2002 the group established the Mugen Taiko Dojo, the � rst purpose-built taiko centre in Britain, based 
in rural Central Scotland. Under the umbrella of the Mugen Taiko Dojo, members of the group tour an 
award-winning educational concert at schools, undertake educational outreach projects all over the UK, 
and run in-depth courses for adults and weekend residential workshops at the dojo.



Neil Mackie. Founding member of Mugenkyo, trained in Japan with Masaaki Kurumaya Sensei 
from 1992 to 1994, returning to the UK in 1994 to form Mugenkyo Taiko Drummers. Previously a 
kit drummer in hometown Bristol and in London, Mackie is a powerful Odaiko big drum player, 

the Jiuchi base rhythm “comandante”, and is also the visionary and driving force of the group.



T
he term taiko drumming is sometimes 
mistakenly assumed to mean lots of 
thunderous sound but there’s more to 
this art than just sheer volume.

One day, I happened, by chance, on a television 
programme about taiko drumming and the art of 
making these unusual drums. I watched and was 
absolutely captivated by the process and spec-
tacle of performance. Inspired by the amazing 
variety of moods and strong visual stories I really 
wanted to experience making music with this in-
credible art form.

Where, I thought, apart from Japan, am I going 
to � nd musicians who pursue the art of taiko 
drumming?

What particularly attracted me to pursuing this 
idea of collaborating with taiko musicians was the 
vast range of colours, choreography and drama 
in taiko performance; sounds painted by temple 
bells, tam-tam gongs, cymbals, voices, and � ute, 
mixed with the power, magnitude and complexity 
of rhythms that pass through you like a shrouded 
spirit calling from the highest mountain.

The answer was much closer to home than I could 
have ever imagined. Even after discovering the 
Mugenkyo Taiko Drummers, ordering one of 
their DVDs from their website and arranging to 
meet them in Glasgow for initial talks in March 
2009, I could not believe that their Dojo [place 
of rehearsal] was only eight miles from my house. 
Unbelievable! It was meant to be; although, the 
50-mile journey to Glasgow was a long way to 
travel to meet your neighbour.

During our � rst rendezvous of many, my attraction 
to the idea of collaboration grew ever greater 
when I discovered their teacher had been a jazz 
trumpeter and that improvisation was very much 
part of their music. But they’d never performed 
with a jazz saxophonist, let alone � fteen spirited 
jazz musicians. They were in for a surprise; we 
were in for an even greater one.

Our � rst discussion centered on describing how 
we each functioned as a musical entity and trying 
to understand each other’s musical vision in our 
own idioms. At our second meeting we consid-
ered various ideas for a thematic approach to 
base the music around, including Japanese folk 
tales, legendary creatures and spirits, shamanism, 
Buddhism, and Shinto gods, which we � nally de-
cided to focus our musical journey on. During this 
‘getting to know you’ period we also attended 
each other’s concerts to check out the music live 
and discover more about the musical settings and 
audience reaction.

This musical journey with the Mugenkyo Taiko 
Drummers, Neil, Miyuki and Teresa, has been very 
interesting and enlightening for me. Not only 
have I learned what Odaiko, Nagado, Shime and 
Okedo drums are, I’ve had a wonderful opportu-
nity to really get inside their rhythmic music and 
stunning choreography, building soundscapes 
utilising Hirajoshi, Insen, Iwato Japanese scales, 
countless Japanese folk melodies, and the limit-
less inspiration of the World of the Shinto gods. 

I don’t want to give too much away about the 
performance you’re about to experience but I 
will give you some idea of what to expect at the 
opening of the concert. From the back of the 
concert hall you’ll hear the beautiful harmonics 
of temple bells; on stage a shimmering tam-tam 
gong, as the Goddess of Dawn and Revelry takes 
her journey.

One of the things I particularly enjoy about work-
ing with Mugenkyo is their artistic use of light-
ing, costumes and masks. These are things you 
don’t see much of in jazz, outside of the Sun Ra 
Arkestra.

The � nal Shinto god we’ll present is usually de-
picted as a demon beating drums to create Thun-
der and Lightning. I hope you’ll � nd the concert 
experience as interesting, moving and exciting to 
hear and see as it has been rewarding, intriguing 
and enjoyable to create.

Sadly, I’ve never visited Japan, but for many 
years I’ve been hugely in� uenced by Japanese 
art, especially the incredible soundscapes of 
composer Toru Takemistu and the cinematic bril-
liance of Akira Kurosawa, whose movies, scores 
and recordings I’ve collected over the past two 
decades.  My formative years touring in 1985-
87 was with Gary Burton and Japanese virtuso 
pianist Makoto Ozone, who � rst introduced me 
to Japanese cuisine when I was 18. Over the 
past 15 years I’ve endorsed Japanese Yanagi-
sawa soprano saxophones, and a decade ago 
they presented me with a beautiful Shakuhachi, 
a Japanese end-blown bamboo � ute whose 
instructions unfortunately were in Japanese, 
thus limiting my ability to learn it. In 1997 the Or-
chestra of St. John Smith’s Square commissioned 
me to write my 3rd saxophone concerto, which I 
dedicated to Hiroshima, it was premiered in May 
1998 at Chelmsford Cathedral. At present, Arild 
Andersen, Paolo Vinnacia and I are holding dates 
in September for the Tokyo Jazz Festival. I really 
hope we can make the trip.



photo by Gildas Boclé - Paris 2009
[ w w w . t o m m y s m i t h . c o . u k ]



The great saxophonist Joe Henderson used to 
say that a jazz orchestra should have all the co-
lour and power of a big band and yet be as mo-
bile as a quartet. While regularly paying heed to 
Henderson’s wishes since playing its � rst concerts 
in 1995, the Scottish National Jazz Orchestra has 
added another quality by being as malleable as 
Plasticine.

Under the sure direction of Tommy Smith, SNJO 
has moulded and remoulded itself into the 
shape and character of the classic big bands of 
Ellington, Basie, Kenton and Herman and moved 
forward to interpret Monk, Mingus and Coltrane 
in the spirit of these idiosyncratic giants. It has 
taken further leaps into the Latin American and 
rock infused compositions of Chick Corea and 
Pat Metheny and proved its astonishing versatil-
ity by commissioning and performing brave new 
works by the English maverick Keith Tippett, the 
Gil Evans of our times, Maria Schneider, and 
members of the orchestra themselves.

In charting some eighty years of jazz progress 
- and admittedly indulging in the not quite so 
environmentally friendly use of an awful lot of 
manuscript paper - SNJO has also � own the � ag 
for Scotland at home and further a� eld at a time 
of tremendous growth in the quality and quantity 
of the country’s young jazz musicians.

Scotland has produced world class jazz musicians 
throughout jazz’s history. Trombonist George 
Chisholm recorded with Fats Waller in the 1930s. 
Trumpeter Jimmy Deuchar’s playing, composing 
and arranging abilities were appreciated on both 
sides of the Atlantic from the 1950s onwards. 
Bobby Wellins, a genuinely original jazz voice on 
tenor saxophone, recorded one of the landmark 
jazz albums of the 1960s and continues to be an 
inspiration. And his fellow Glaswegian Jim Mul-
len used to bemuse New Yorkers who praised his 
guitar playing with the groovy, downtown Man-
hattan version of Morrissey-Mullen by thanking 
them in an accent far removed from the Bronx, 
Chicago or Memphis in� ections they were ex-
pecting.

Since the mid 1980s and his teenage years with 
Gary Burton’s band Tommy Smith has been a 
prominent Scot on the world jazz stage, although 
he’d be the � rst to mention that he hasn’t been 
alone in a generation that also produced Brian 
Kellock, Colin Steele, John Rae, Kevin Mackenzie 
and the Bancroft twins - all of whom have made 
an international impact.

Smith’s vision, energy and musical knowledge and 
an appetite for unseen hard work that borders on 
the heroic have given, in SNJO and its feeder 
band, the Tommy Smith Youth Jazz Orchestra, the 
musicians who followed his generation a platform 
on which to demonstrate their abilities and have, 
in many cases, provided a launching pad for their 
careers. Some have already moved on - bassist 
Aidan O’Donnell and drummer John Blease, now 
New York and London-based respectively, spring 
readily to mind. Yet the high standard of perfor-
mances has been consistently maintained.

The many top line musicians and composers 
with whom SNJO has worked will attest to this. 
Sir John Dankworth and Dame Cleo Laine, top 
American saxophonists Joe Lovano, David Lieb-
man and Bobby Watson, and guest directors 
including German composer Florian Ross and 
American pianist Geoffrey Keezer as well as the 
aforementioned Tippett and Schneider have all 
been unstinting in their praise of the orchestra.

Anyone who has followed SNJO’s progress, as it 
has metamorphosed from being the vehicle for 
Oliver Nelson’s sophisticated creations to playing 
a robust Ray Charles Orchestra to Tam White’s 
Brother Ray to sparking mischief and mayhem in 
celebrating Scottish locations and football man-
agers, will not be short of highlights.

Among some of the most memorable is surely 
the trumpet section doing a terri� c job as fe-
rociously mewling alley cats during a tribute to 
Charles Mingus that captured all the brawling, 
bawling magni� cence and gospel-� red blues of 
this twentieth century genius. There was also the 
sheer spectacle of seeing Alyn Cosker, who was 
two months old when Stan Kenton died, steer-
ing the band with total awareness of the music’s 
every � ne detail as if he’d been the master’s last 
drummer. More recently, in 2007 there was an 
eloquent illustration of Tommy Smith’s point that 
commissioning arrangements of familiar music 
can be tantamount to creating new compositions 
as SNJO marked the fortieth anniversary of John 
Coltrane’s death.

2008 saw further evidence of the Plasticine-like 
pliability alluded to above as, � rst, SNJO brought 
the music from animated � lms such as Jungle 
Book, The Flintstones and Beauty and the Beast 
to almost pictorial life with the help of Italian ar-
ranger Pino Jodice and guest singer Maureen 
MacMullan.

S C O T T I S H N A T I O N A L



The orchestra then triumphed as the Steely Dan 
Big Band, with guitarist Graeme Scott and bass 
guitarist Kevin Glasgow joining SNJO’s team of 
outstanding soloists in celebrating one of the 
great rock music repertoires with great jazz appli-
cation, before giving a convincing performance 
of Latin American music by Argentinean new 
tango master Astor Piazzolla, Brazilian bassist-
composer Mario Caribe and Venezuelan pianist 
Leo Blanco.

The story continued through 2009 with more evi-
dence of drummer Alyn Cosker’s ability to � ll big 
shoes in Traps the Drum Wonder, a celebration of 
Buddy Rich, and the orchestra’s enthusiastically 
acclaimed second album release, Rhapsody in 
Blue Live, which was followed by SNJO winning 
the Best Big Band category of the inaugural 
Scottish Jazz Awards and teaming up with vibes 
virtuoso Gary Burton to pay tribute to the great 
saxophonist and composer Wayne Shorter.

Already in 2010 we have seen SNJO in yet 
another guise, as grooving collaborators with 
one of jazz’s true guitar heroes, John Sco� eld, 
while tonight’s performance signals a step in a 
completely new direction and in the immediate 
future we can look forward to the third SNJO 
recording, Torah, which is available ahead of its 
of� cial release at the merchandise stall. SNJO 
members have been busy in the studios recently, 
too, as Alyn Cosker, saxophonist Paul Towndrow, 
trumpeter Ryan Quigley and the a cappella horns 
quartet, Brass Jaw (featuring Quigley, Towndrow 
and his SNJO saxophone section colleague Kon-
rad Wiszniewski) have all released albums that 
con� rm Scotland’s status as a producer of jazz of 
international quality.

In continuing to play their parts with dedication 
and improvise with passion, heart and imagina-
tion, however, all the members of SNJO, indi-
vidually and collectively, can stand proudly as 
Scotland’s leading jazz ambassadors.

R O B   A D A M S

O R C H E S T R A  J A Z Z



S T E V E   H A M I L T O N 

Born in Aberdeen in 1973, Steve grew up in a 
musical family with professional guitarist father 
Laurie a constant source of inspiration and invalu-
able musical information. After encouragement 
and tuition from Tommy Smith, Steve applied 
for and won a full scholarship to study Jazz Per-
formance at Berklee College of Music in Boston. 
Steve graduated in 1995 and spent the next � ve 
years in London, playing with such notable musi-
cians as Freddie Hubbard and Pee Wee Ellis and 
becoming a long standing member of legendary 
drummer Bill Bruford’s internationally acclaimed 
jazz quartet, Earthworks. Since returning to Scot-
land in 2001, Steve has continued to enhance his 
reputation as one of the UK’s top pianists - his 
CV also includes dates with Martin Taylor, Gary 
Burton and Tommy Smith’s current quartet - and 
behind that quiet demeanour is quite a poker 
player.

[ w w w . s t e v e h a m i l t o n . c o m ] 

CALUM GOURLAY

Born in Glasgow in 1986, Calum started playing 
double bass at the age of fourteen, having previ-
ously played cello and bass guitar. He recorded 
Rooftop Adventures with English pianist John Es-
creet and Canadian Saxophonist Seamus Blake, 
in New York in 2006 and has toured regularly with 
the Tommy Smith Group, TSYJO and SNJO.

In June 2008 Calum graduated from the Royal 
Academy of Music in London with a � rst class 
honours B.Mus. (Jazz) degree, winning the Ben-
jamin Dollinger Prize for his � nal recital and also a 
Yamaha-Classic FM Jazz Scholarship.

He also leads his own band in London, a quintet 
featuring trumpeter Freddie Gavita, saxophon-
ists Mike Chillingworth and George Crowley and 
drummer James Maddren.

Recently he recorded the album Golden with pia-
nist Kit Downes and drummer James Maddren, 
released in September 2009.

[ w w w . m y s p a c e . c o m / c a l u m g o u r l a y ] 



R Y A N   Q U I G L E Y 

Born in Derry, County Londonderry in 1977,  Ryan 
started playing trumpet at the age of 11 and 
was brought up on a diet of Miles Davis, Clifford 
Brown, John Coltrane and Maynard Ferguson. 
He has performed, toured and recorded with Al-
lan Bergman, The Bad Plus, Jimmy Greene, Tim 
Garland, Bob Geldof, Curtis Stigers, Del Amitri, 
Sharleen Spiteri and Salsa Celtica, among many 
others, and has recorded dozens of jingles, TV 
themes and independent movie soundtracks. He 
released his � rst CD, Laphroaig-ian Slip, in June 
2008 to great acclaim and he has since won the 
Jazz Services Promoters’ Choice Award and the 
Parliamentary Jazz Award 2009 for Best Jazz En-
semble, and he collected the Brass prize at the 
inaugural Scottish Jazz Awards in 2009. When not 
leading his own sextet and his recently launched 
big band, Ryan plays with the innovative quartet 
Brass Jaw.

K O N R A D   W I S Z N I E W S K I 

Born in Glasgow in 1980, Konrad took up tenor 
saxophone at the age of 13. He toured and re-
corded with the European Youth Jazz Orchestra 
before releasing his � rst CD, Konrad Wiszniewski, 
in 2005. He has also featured on Paul Towndrow’s 
Six By Six, Haftor Medboe’s New Happy and 
albums by Deacon Blue and Scottish traditional 
band Skerrivore. Touring experience includes 
the Pascal Schumacher Quartet, singer Jacqui 
Dankworth’s band, the Colin Steele Quintet, folk 
orchestra the Unusual Suspects and the Brass 
Jaw quartet. Konrad was voted Best Soloist in 
the Boosey and Hawkes Big Band Final 2003 and 
enjoys jogging and yoga.  

R I C H A R D   I L E S

A hugely experienced musician and is currently 
based in Manchester. As a member of the Cre-
ative Jazz Orchestra he has toured with John 
Taylor, Bill Frisell, Peter Erskine, Anthony Braxton, 
Vince Mendoza, Marty Erlich, Kenny Wheeler and 
Evan Parker, among others. He has recorded with 
top composer-arranger Mike Gibbs, pianist Roy 
Powell and saxophonist Tim Garland’s Northern 
Underground Orchestra. He is also a talented 
composer, with commissions for Northern Arts 
and Manchester Jazz Festival, and performed his 
ambitious Culture Shock for jazz orchestra and 
three African bands as part of Manchester’s Com-
monwealth Games celebrations. He has released 
his own album, From Here to There, and leads his 
own bands - a quintet and Richard Iles’ Miniature 
Brass Emporium.

[ m y s p a c e . c o m / r i c h a r d i l e s m u s i c ]

[ w w w . m y s p a c e . c o m / r y a n q u i g l e y t r u m p e t ] 

[ w w w . k o n r a d w . c o . u k ]



P H I L  O ‘ M A L L E Y

Born in Edinburgh in 1982, Phil began playing the 
baritone horn at the age of 7 before moving to 
trombone three years later. He has toured with 
Fat Sam’s Band and Salsa Celtica and currently 
works with Ken Mathieson’s Classic Jazz Orches-
tra, where he enjoys playing in many different 
styles from the � rst examples of recorded jazz 
through to Oliver Nelson’s progressive composi-
tions of the 1960s. Phil has recently formed a new 
band with pianist David Patrick and saxophonist 
Andy Mears, Bop School, which takes the uncon-
ventional approach of playing without a drummer 
and whose guest participants have included Lon-
don-based trumpeter Steve Fishwick and New 
York bassist Micah Brashear. When not playing 
music, Phil likes to get away from it all and is a 
dedicated traveller. 

C A M E R O N   J A Y

Born in Irvine in 1975, Cameron started playing 
trumpet at the age of 11 and progressed through 
school orchestras, local brass bands and the � rst 
NYOS jazz courses to Leeds College of Music. Af-
ter college Cameron started a varied musical ca-
reer including time spent with the Blackpool Tow-
er circus, Eric Delaney, and a four and a half year 
stint with Royal Caribbean Cruise Lines, working 
with many internationally regarded musicians 
including Jim Trimble (lead trombone and road 
manager) of the Buddy Rich Orchestra and Tony 
Tillman (The Rat Pack is Back - Las Vegas). When 
not involved with the SNJO Cameron works with 
Dumfries Youth Jazz Group and is working on a 
Jazz Sextet project with fellow SNJO musician 
Michael Owers. Other bands include: the Tim 
Barella Big Band, the Andy Mears Jazz Orchestra 
and Counselled Out. 

[ w w w . m y s p a c e . c o m / c a m e r o n c c j a y ]

M A R T I N   K E R S H A W 

Born in York in 1973, Martin playing at 15 and 
became seriously involved in jazz while studying 
English at Edinburgh University. He then studied 
at Berklee School of Music, after receiving 
scholarships from Rotary Ambassadorial and 
Berklee, and now has established himself as one 
of the main players on the Scottish scene, touring 
with Kevin Mackenzie, Carol Kidd and Aqua 
Bassino. He released his � rst album, Fruition, 
in 2003 and has recorded two further albums, 
Maths and Exit Strategy, with experimental trio 
Trianglehead. Martin’s enthusiastically received 
Hero as a Riddle, which was inspired by the 
works of artist Eduardo Paolozzi, won Best New 
Project at the inaugural Scottish Jazz Awards and 
a recording is due for release soon.

[ w w w . m y s p a c e . c o m / m a r t i n k e r s h a w s a x ]



P A U L   T O W N D R O W 

Born in Bellshill in 1978, Paul acquired his � rst 
instrument, a Jupiter alto with a strength 4 reed, 
aged 11 and made his � rst sound on it eight days 
later. He went on to win The Peter Whittingham 
Jazz Award in 2002 and the World Saxophone 
Competition Audience Prize in 2003. He has 
recorded four albums, the latest being Newol-
ogy, and features with innovative quartet Brass 
Jaw. He also appears on recordings by Sharleen 
Spiteri, Hue and Cry, Colin MacIntyre, and Isobel 
Campbell. Off the bandstand, Paul enjoys po-
litely informing fans that he no longer collects 
beer mats. 

L O R N A   M C D O N A L D

Born in Paisley in 1972, Lorna was inspired to take 
up music when she heard a boy in the year above 
her at school playing Jingle Bells on a lovely shiny 
trombone. She has played in all of Scotland’s 
leading orchestras, appeared alongside jazz and 
pop musicians including Claire Martin, Monty 
Alexander, Bobby McFerrin and Bjork and made 
numerous recordings, from orchestral music and 
West End musicals to free jazz with Tom Bancroft, 
folk music with Eliza Carthy and world music with 
Nitin Sawhney. Lorna won the Governors Recital 
Prize for Chamber Music and when not playing 
trombone she enjoys, � lm, haute cuisine, � ne 
wines and serenading her neighbours during 
tuba practice. 

[ w w w . l o r n a m c d o n a l d . c o . u k ] 

C H R I S   G R E I V E

Born in Perth, Western Australia in 1969,                    
Chris started playing music at the age of 11. 
Trumpet was his � rst choice because he preferred 
the look and sound of his dad’s Louis Armstrong 
record to his Chris Barber album. But he was told 
to play trombone instead because his lips were 
too fat. Undaunted by this � agrant deception 
(Louis’ lips were hardly slimline), Chris gained a 
Bmus degree, was a � nalist in the Australian Jazz 
Brass Awards 1996 and has made a big impres-
sion since moving to Scotland. He has recorded 
with his own band, NeWt, as well as the Haftor 
Medboe Group, Salsa Celtica and Live Sciences, 
and is the only member of SNJO who has toured 
with both The Bad Plus and Harry Secombe.
  [ w w w . m y s p a c e . c o m / n e w t t r i o ] 

[ w w w . p a u l t o w n d r o w . c o m ] 



M I C H A E L   O W E R S 

Born in Edinburgh in 1983, Michael started play-
ing the trombone aged 13. He studied at the 
RSAMD, where he received his undergraduate 
degree, Postgraduate Diploma and a Masters in 
Music. Michael now works as freelance musician, 
playing in a variety of bands and orchestras all 
over the UK. He has also played on orchestral, 
chamber music, big band, TV, indie and com-
puter game recordings for labels including Linn, 
Spartacus, Naxos and V2. When not playing the 
trombone Michael likes to experiment with other  
instruments, watch � lms and enjoy the odd beer 
with friends. 

B I L L   F L E M I N G 

Born in Bellshill in 1985, Bill began playing alto 
saxophone aged 11 and switched to baritone a 
year later, hoping to fast-track himself into the 
school big band. He joined the Tommy Smith 
Youth Jazz Orchestra in 2002 and played concerts 
at Dundee, Edinburgh, Glasgow and Aberdeen 
jazz festivals. He appears on TSYJO’s album, Ex-
ploration, with Joe Locke and has also appeared 
with Bobby Wellins and Gary Novak. A graduate 
from the University of Strathclyde, Bill won the 
university’s Sir Alexander Stone Awards for excel-
lence in performance in 2006. 

[ w w w . m y s p a c e . c o m / b i l l f l e m i n g m u s i c ] 

A L Y N   C O S K E R 

Born in Irvine in 1979, Alyn started playing drums 
at the age of thirteen. He won a scholarship to 
Berklee College of Music in 1985 but never got 
round to taking it up, instead taking a BA (Hons) 
degree in Applied Music at Strathclyde Univer-
sity, from where he launched a career that has 
seen him become one of the UK’s leading and 
most versatile drummers. He has recorded with 
jazz, pop and folk musicians, including Tommy 
Smith, Paul Towndrow, Wolfstone, Scottish tradi-
tional pianist Sandy Meldrum and singer Isobel 
Campbell and has worked with jazz musicians 
including Courtney Pine, Lee Konitz, Jim Mullen, 
Liane Carroll and Frank Gambale. He released his 
� rst album, Lyn’s Une, on Linn Records last sum-
mer and when not playing drums is a passionate 
follower of ice hockey.

[ w w w . a l y n c o s k e r . c o . u k ] 





Friday 7 May 2010
EDINBURGH The Lot 

8:00pm  0131 225 9922  www.the-lot.co.uk

Saturday 8 May 2010
STIRLING Tolbooth 

8:00pm  01786 274000  www.stirling.gov.uk/tolbooth

Sunday 9 May 2010
GLASGOW RSAMD Guinness Room 
7:30pm  0141 332 5057  www.rsamd.ac.uk

Friday 22 October 2010
EDINBURGH The Lot 

8:00pm  0131 225 9922  www.the-lot.co.uk

Saturday 23 October 2010
STIRLING Tolbooth 

8:00pm  01786 274000  www.stirling.gov.uk/tolbooth

Sunday 24 October 2010
GLASGOW RSAMD Guinness Room 
7:30pm  0141 332 5057  www.rsamd.ac.uk

Friday 3 December 2010
EDINBURGH The Lot 

8:00pm  0131 225 9922  www.the-lot.co.uk

Saturday 4 December 2010
STIRLING Tolbooth 

8:00pm  01786 274000  www.stirling.gov.uk/tolbooth

Sunday 5 December 2010
GLASGOW RSAMD Guinness Room 
7:30pm  0141 332 5057  www.rsamd.ac.uk



FUTURE SNJO CONCERT DATESFUTURE SNJO CONCERT DATES

RHAPSODY IN BLUE & THE MUSIC OF JOE WILLIAMS & RAY CHARLES

featuring  BRIAN KELLOCK & TAM WHITE
Thur. 27 May 2010 - PERTH, Concert Hall 7:30pm

TOMMY SMITH’S TORAH & 

ELLINGTON’S SUCH SWEET THUNDER
Tues. 22 June 2010 - GLASGOW JAZZ FESTIVAL 8:00pm

RHAPSODY IN BLUE & THE MUSIC OF WOODY HERMAN
Sat. 10 July 2010 - WIGAN JAZZ FESTIVAL 8:00pm

PORGY & BESS w/JOE LOVANO & GUNTHER SCHULLER
Thur. 26 August 2010 - EDINBURGH INTERNATIONAL FESTIVAL, Usher Hall

RHAPSODY IN BLUE & THE MUSIC OF BUDDY RICH

featuring  ALYN COSKER & BRIAN KELLOCK
Fri. 17 September 2010 - ABERDEEN, His Majesty’s Theatre

Sat. 18 Sept. 2010 - INVERNESS, Eden Court

CELEBRATING ECM  featuring  ARILD ANDERSEN
Thur. 14 Oct. 2010- ST. ANDREWS Byre Theatre  8:00pm

Fri.15 Oct. 2010 - EDINBURGH Queen’s Hall 8:30pm
Sat.16 Oct. 2010 - GLASGOW RSAMD Concert Hall 7:30pm

Sun.17 Oct. 2010 - STIRLING MacRobert 8:00pm

An Evening with KURT ELLING
Fri.11 March 2011 - EDINBURGH Queen’s Hall 8:30pm
Sat.12 March 2011 - GLASGOW RSAMD Concert Hall 7:30pm
Sun.13 March 2011 - STIRLING MacRobert 8:00pm

TORAH & BEAUTY & THE BEAST
featuring TOMMY SMITH & BILL EVANS

Thur. 19 May 2011 - ST. ANDREWS Byre Theatre  8:00pm
Fri. 20 May 2011 - EDINBURGH Queen’s Hall 8:30pm

Sat. 21 May 2011 - GLASGOW RSAMD Concert Hall 7:30pm
Sun.22 May 2011 - STIRLING MacRobert 8:00pm

Coming soon:

The CULLODEN MOOR SUITE featuring BOBBY WELLINS
The Music of WEATHER REPORT featuring PETER ERKSINE
The Scottish National Jazz Orchestra reserves the right to make changes to the 
published programme or performers listed in the brochure without prior notice. 
All details are believed to be correct at the time of going to print.



Email info@snjo.co.uk for regular SNJO updates

New SNJO Website Launch May 2010 
www.snjo.co.uk

SNJO & TSYJO Photography: COLIN ROBERTSON
Design: Tommy Smith

Music commissioned by Serious and the Glasgow International 
Jazz Festival and was made possible with funding 

through Beyond Borders from the PRS for Music Foundation, 
Scottish Arts Council, Arts Council Northern Ireland, Arts 

Council Wales and Foyle Foundation. This funding 
will also support further UK performances 

of the World of the Gods programme in 2011.

FRIENDS OF THE ORCHESTRA 

Bill & Edna Newman
Dr R & Mrs L Pattison

Martin Gregory
Eric Colledge

Iain Fraser
Margaret Robertson

George Duncan
Charles & Anne Passmore

Mike Rymaruk & Jan McLardy
Laura A Gough-Cooper
Allan & Jessica Murray

Mr & Mrs Pat Watson
John Neath

John Russell
Tony Reeves

Jules Riley
Jaclyn Webb

PATRONS
Gary Burton, Joe Lovano

Chick Corea, Dame Cleo Laine

TOMMY SMITH YOUTH 
JAZZ ORCHESTRA 

Registered in Scotland as the 
SCOTTISH NATIONAL 

YOUTH JAZZ ORCHESTRA Ltd.
Registered in Scotland No. 231400

Charity No: SC 033191


