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Kenny Wheeler’s Sweet Sister Suite
featuring Laura Jurd and Irini Arabatzi
and
The Music of Mary Lou Williams
featuring Brian Kellock

The specially commissioned Sweet Sister Suite was composed by the late  
Kenny Wheeler for the SNJO in 1997 with parts for trumpet and voice alongside 
improvised elements from other members of the orchestra. 

It is presented here to contrast completely with music by one of the most 
admired and respected women in jazz history, composer and arranger 
extraordinaire, Mary Lou Williams.  

Wheeler and Williams were career jazz musicians who belonged to quite 
different eras, but they both created jazz music with purpose, vision and 
emotional resonance that marked their respective jazz times. 

The SNJO welcomes their special guests 
Laura Jurd, Irini Arabatzi and Brian 
Kellock who join the orchestra for a 
contrasting programme featuring music 
by two quite different jazz personalities. 
Kenny Wheeler and Mary Lou Williams 
came to jazz music from quite dissimilar 
backgrounds, but they nevertheless 
shared one or two important traits. Firstly, 
they were both dedicated to illuminating 
the deeper corners of the soul through 
emotive jazz. Secondly, they are both 
perceived s unsung heroes of jazz, 
somewhat overlooked by mainstream 
fans, yet both universally acknowledged 
by their peers for their important 
contributions to jazz composition. 
Kenny Wheeler, a quiet, almost reserved 
Canadian, embarked upon some of the 
most adventurous explorations in jazz 
ever produced in the UK. In a long career 
spanning six decades, he was involved 
in many diverse projects, both as an 
outstanding composer and as a singular 
voice on trumpet and flugelhorn. He 
spoke of his work as a composer with 
great modesty and dry wit, yet his music 
expresses every aspect of human thought 
and feeling.
Sweet Sister Sweet, commissioned by 
Tommy Smith in 1995, was written over 
a two-year period and completed in 1997. 
It was premiered in performance by the 
SNJO in 1998 and it remains a wonderful 
example of Wheeler’s signature style. 
Sweet Sister Suite is a textured, measured 
and deeply layered work for trumpet and 
vocal that also features SNJO improvisers 
stepping out from the orchestra to take 
the spotlight. It quickly develops from 
an understated introduction into an 

expansive essay in complex jazz, and 
it epitomizes Wheeler’s mastery of 
harmonic contrast, rhythmic changes and 
melodic clarity.
Wheeler often composed by noting 
down ideas and fragments whenever 
and wherever they occurred to him; a 
method that he was seen to employ while 
recording and touring with Tommy Smith 
and his group. These fragments grew into 
interconnecting pieces, lovingly shaped 
into layers of light, colour, tone and texture. 
If there is any stitching in the unhurried 
arrangement then it is nevertheless quite 
invisible to the naked ear.
Wheeler’s elegant, if not stylish, 
compositions were designed to plot out 
spaces for improvisation without signaling 
a violent left-hand turn, or an unsupported 
and exposed passage of play. There is 
a subtle sense adventure in Wheeler’s 
writing, and Laura Jurd is a gifted player 
who brings her own compass to this 
reading of Kenny Wheeler’s sonic map.
The piece also features voice parts, 
which featured prominently throughout 
Wheeler’s long composing career. Irini 
Arabatzi fully embraces the sympathetic, 
almost reassuring intent in Wheeler’s 
writing. It is soul searching without 
bitterness or melancholy, and there is, if 
anything, the suggestion of a certain kind 
of joi de vivre that is often inwardly, yet 
intensely felt by quiet people.
Mary Lou Williams was both popular and 
respected throughout her long career, and 
her music was infused with sharp intellect, 
exceptional invention and deep spirituality. 
Williams’ music was at various times 
ambitious and visionary, but throughout 
a long career she firmly maintained 
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her lifelong, and often vociferous, 
commitment to “Jazz for the Soul”. 
Williams was also extremely prolific, 
adaptable and inquisitive about new 
directions in jazz music. This perhaps 
explains why her lifetime repertoire of 
compositions so easily accommodated 
ragtime piano, vaudeville song and 
dance, swing, bebop, modern jazz, 
choral blues and profoundly soulful 
solo pieces. 
Our programme focuses largely, 
although not exclusively, on her work 
from the 1930s and ‘40s. It was 
an important period that marked a 
significant shift in the perception of her 
peers. Mary Lou, no longer the gifted 
ingénue, had evolved into a respected 
musician, mentor and wise counsellor.
Brian Kellock is familiar to jazz 
audiences as a gentle, genial figure 
whose playing is full of heart and 
loaded with unspoken emotion. He 
joins the SNJO to perform some of 
Mary Lou Williams’ most resounding 
tunes including, A Mellow Bit Of 
Rhythm, What’s Your Story, Morning 
Glory? and Jump Caprice. Also included 
are the later pieces Aries Mood (A 
Portrait of Ben Webster), written in 
1968 as a tribute to the great tenor 
saxophonist, and Shafi, co-written with 
saxophonist Shafi Hadi, and one of the 
last tunes she wrote towards the end 
of her storied life.
The SNJO and their guests are 
therefore delighted to welcome 
friends, fans and guest musicians for 
this very special celebration of two 
jazz musicians who personify a lifelong 
commitment to art, music, life and 
boundless creativity.

Michael S. Clark

Kenny Wheeler (1930-2014)  was a 
Canadian trumpeter, flugelhorn player 
and composer who moved permanently 
to the UK in 1950, and subsequently 
became a leading figure in British jazz. 

As a youngster, Wheeler grew up listening 
primarily to artists such as Tommy Dorsey 
and Glenn Miller, and took up the cornet 
while still at school. By the time he had 
reached his late teens, he was studying 
harmony and counterpoint at the Royal 
Conservatory in Toronto. 

He relocated to the UK mainly to pursue 
a career in jazz and, following a stint with 
Buddy Featherstonhaugh’s quintet in the 
late 1950’s, he began a fruitful, decade-
long association with John Dankworth. 
Wheeler became a central figure in British 
jazz and enjoyed a pivotal role in diverse 
collaborations with highly regarded jazz 
musicians, including Dave Holland, Jack 
DeJohnette, Bill Frisell, Lee Konitz and 
Anthony Braxton.

Kenny Wheeler is especially noted for 
his affinity with highly melodic jazz 
composed for large ensembles. His career 
has also featured excursions into bebop, 
free improvisation, avant-garde and 
fusion. Nevertheless, his most enduring 
work has been informed by a deep 
understanding of harmonic relationships. 

As a trumpeter, his principal influences 
were Roy Eldridge, Buck Clayton, Clifford 
Brown and Art Farmer. However, his 
interest in the work of German composer 
Paul Hindemith, and his studies with 
Richard Rodney Bennett and Kenton 
arranger Bill Russo also informed 
Wheeler’s approach to composition.

Throughout his career, Kenny Wheeler 
composed and played in many 
adventurous configurations both large 
and small as a leader, collaborator and 
sideman. His legacy of remarkable 
recordings began with Windmill Tilter 
(1969) featuring Dankworth’s band, and 
continued with Song for Someone (1973). 
Gnu High (1975), notable for Keith Jarrett’s 
rare appearance as a sideman, was the 
first in a string of successful albums for 
ECM. It began a sequence that spawned 
highlights such as Deer Wan (1977) with 
Jan Garbarek and John Abercrombie, and 
Double Double You (1984), which featured 
Michael Brecker. 

In all, Kenny Wheeler made twenty-four 
albums as a leader, but a career high 
came with Music for Large and Small 
Ensembles (1990), which includes his 
famous work, the Sweet Time Suite. Kenny 
was also noted for his involvement 
in iconoclastic projects such as the 
Spontaneous Music Ensemble, the 
United Jazz + Rock Ensemble, and the 
exploratory Azimuth. 

He was still making evocative music in his 
final years with The Long Waiting (2011) 
and Mirrors with the London Vocal Project 
(2013).  His last album Songs for Quintet, 
made in 2013 at the Abbey Road studios 
in London for ECM records, was released 
posthumously in 2015. 

The Kenny Wheeler Jazz Prize is 
awarded each year to a young artist 
who demonstrates excellence in both 
performance and composition. The 
winner is selected from all graduating jazz 
musicians at the Royal Academy of Music 
in London, where Kenny Wheeler’s entire 
composing archive is currently held. 

KENNY WHEELER
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Mary Lou Williams (1910-1981) was 
a remarkable jazz pianist, composer, 
arranger and teacher whose life, music and 
career mirrored the ever-changing face of 
twentieth century jazz.

She was born Mary Elfrida Scruggs in Atlanta 
and raised in Pittsburgh where she began 
playing piano from a very early age. Mary Lou 
quickly became a popular child performer 
playing ragtime at society house parties as 
“The Little Piano Girl”, and graduating in her 
early teens to the vaudeville circuit with Buzz 
Harris’ Hits and Bits. 

In 1926, she married Revue’s bandleader 
John Williams in Memphis, and made her 
first recordings with him in Chicago. She 
and Williams then entered the Swing 
Era in 1929 with Andy Kirk’s twelve 
piece Clouds of Joy, remaining 
with them until 1942. Mary Lou 
provided Kirk’s band with several 
compositions, including the 
jazz standard What’s Your 
Story, Morning Glory? 

Throughout this period 
her reputation as a solo 
pianist and arranger grew 
and she received writing 
commissions from, 
among others, Earl Hines, 
Benny Goodman and 
Tommy Dorsey. Mary 
Lou divorced Williams in 
1942 and returned home 
to Pittsburgh where she 
formed a small group with 
her former Clouds of Joy 
bandmate, the trumpeter 
Harold “Shorty” Baker. 

When Baker joined Duke Ellington’s band, 
Mary Lou followed and arranged several 
tunes for the Duke, including Trumpet 
No End and her version of Irving Berlin’s 
Blue Skies. Her marriage to Baker, and her 

MARY LOU WILLIAMS association with Ellington were both short-
lived and a year later Mary was living and 
working in New York City.

During the 1940s, Williams assumed greater 
control over her own destiny. She was closely 
associated with Café Society in Greenwich 
Village, the first fully racially integrated 
nightclub in the US, and hosted a weekly 
radio show called ‘Mary Lou Williams’ Piano 
Workshop’ on WNEW. More significantly, 
she became a teacher and mentor to bop 
era musicians such as Tadd Dameron, 
Thelonious Monk and Dizzy Gillespie.

The bop decade allowed Williams to 
combine her obvious gift for engaging 
melody with the freedom to develop as a 
serious composer of challenging music. 
In 1945, for example, she co-wrote 
the cheerfully irreverent In The Land Of 
OO-BLA-DEE  with Milten Orent for Dizzy 
Gillespie, and in the same year released her 
inventively thematic Zodiac Suite for small 
jazz ensemble.

Williams moved to London in 1952, where 
she remained on a two year sabbatical 
in Europe. By the time she returned to 
the United States she had converted to 
Catholicism, and retreated from music. 
She made sporadic appearances in the late 
fifties, but resurfaced in the following decade 
with an emphatically spiritual agenda.

Mary Lou Williams crowned an 
accomplished album recording career 
with large-scale concept works such as 
Mary Lou’s Mass and Black Christ of the 
Andes and highly expressive outings such 
as Zoning (1974), Free Spirits (1975), and 
Mama Pinned A Rose On Me (1977). She 
spent the final years of her life devoted to 
solo performance and teaching at Duke 
University in Durham, where she died on 
May 28th 1981. 

A jazz festival in her name is held every 
year at the Kennedy Centre in Washington, 
and in 2015 she was the subject of an 
award-winning, comprehensive television 
documentary entitled ‘Mary Lou Williams: 
The Lady Who Swings the Band’.



THE SCOTTISH NATIONAL JAZZ ORCHESTRA

 REEDS  Tommy Smith, Martin Kershaw, Paul Towndrow,  
  Konrad Wiszniewski, Bill Fleming
 TRUMPETS  Jim Davison, Sean Gibbs, Tom MacNiven, Lorne Cowieson
 TROMBONES  Chris Greive, Liam Shortall, Kevin Garrity, Michael Owers
 RHYTHM  Pete Johnstone (Piano),  Sebastiaan de Krom (Drums),    
  Calum Gourlay (Bass)
 GUITAR + BANJO  Kevin MacKenzie 
 
 GUESTS Laura Jurd (Trumpet)
  Irini Arabatzi (Vocals)
  Brian Kellock (Piano)
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All music arranged and orchestrated by Kenny Wheeler 
(played through as a continuous piece)

Sweet Sister 

Keeper of the Light 

Worlds Apart 

Her Love is like an Endless Stream 

Constant Star 

Wondering Dream 

Twilight Chant 

Utopian Recital 

I N T E R M I S S I O N

The Music of Mary Lou Williams 
All Music composed and arranged by Mary Lou Williams, 
except where noted

Mary’s Idea

A Mellow Bit Of Rhythm

Lonely Moments

In The Land Of OO-BLA-DEE   
Music composed by Milten Orent & Mary Lou Williams 
arranged by Mary Lou Williams

Camel Hop

What’s Your Story, Morning Glory?

Aries Mood (Portrait of Ben Webster)

Shafi    
Music composed by Mary Lou Williams & Shafi Hadi 
arranged by Mary Lou Williams

Whistle Blues 
Music composed & arranged by Milten Orent & Mary Lou Williams

Jump Caprice

EXCLUSIVE PRE-RELEASE
AT TONIGHT’S CONCERT ONLY

featuring  Laura Jurd  & Irini Arabatzi



LAURA JURD IRINI ARABATZI

SAINT-SAËNS

Laura Jurd (b.1990) is a 
British award-winning 
trumpet player, composer 
and bandleader and BBC 
New Generation Artist for 
2015-2017. Highly active 
throughout the UK scene, 
Laura has developed a 
formidable reputation as 
one of the most creative 
young musicians to 
emerge from the UK in 
recent years.

Having risen to critical 
acclaim upon the release 
of her debut album Landing 
Ground in 2012 featuring 
the Ligeti Quartet, Laura 
has since released two 
albums as a composer 
and bandleader and is 
soon to release a third. 
The debut album from 

her long-running band 
Dinosaur, titled Together, 
As One was nominated 
for a 2017 Mercury Prize 
and saw the band touring 
at major festivals across 
Europe and beyond, 
highlights including North 
Sea, Molde and Montreal 
Jazz Festivals. Dinosaur’s 
highly anticipated second 
album Wonder Trail is 
due for release on May 
4th on Edition Records, 
accompanied by an 
extensive touring schedule 
across the UK with 
additional dates in Europe.

As a composer Laura has 
written music for a range 
of ensembles including the 
BBC Concert Orchestra, 
the Ligeti Quartet and 

the Northern Sinfonia 
with commissions from 
the likes of BBC Radio 3 
and the EFG London Jazz 
Festival. She is also a 
member of the faculty at 
Trinity Laban Conservatoire 
of Music and Dance as a 
teacher of composition. In 
2015 Laura received the 
Parliamentary Jazz Award 
for ‘Instrumentalist of 
the Year’ and in the past 
has been shortlisted for a 
BASCA British Composer 
Award, received the 
Dankworth Prize for Jazz 
Composition and the 
Worshipful Company of 
Musician’s Young Jazz 
Musician of the Year 
award.

Irini Arabatzi is a jazz 
singer from Greece. After 
playing classical piano 
from the age of 6 till 18, 
she discovered jazz and 
improvisation that along 
with world and traditional 
music became her biggest 
inspirations. 

Irini grew up in Brussels 
but moved to Greece to 
study at the Law School 
of Athens, but at the 
same time attended the 
Athenaeum Conservatory 
and performed in most 
major venues and 
festivals all over Greece 
with some of the most 
renowned jazz musicians. 
She has been a member 

of the jazz vocal group 
“Les Trois Femmes” and 
the world vocal group 
“Fonés” and was a cast 
member of two musical 
theatre productions, 
“West Side Story” at the 
Athens Concert Hall and 
“Shrek” at the National 
Theatre of Greece.

While spending a year in 
the Royal Conservatoire 
of Scotland, she had the 
chance to be a member of 
the Euroradio Orchestra 
hosted by the BBC Radio 
and has collaborated with 
the Scottish National 
Jazz Orchestra and the 
Tommy Smith Youth Jazz 
Orchestra. 

In 2017 she moved to 
London to complete 
her Master’s Degree in 
Guildhall School of Music 
and Drama while working 
on her own projects and 
discovering London’s 
music scene.  
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TOMMY SMITH  
YOUTH  

JAZZ 
ORCHESTRA

THE TOLBOOTH 

STIRLING 
AFTERNOON JAZZ

sun 20
MAY 

2.30pm

THE TRAVERSE 

EDINBURGH 
AFTERNOON JAZZ

sat 19
MAY 

2.30pm

tsyjo.com   

BRIAN KELLOCK
Brian Kellock is one 
of the UK’s finest and 
most in-demand jazz 
pianists, acclaimed for 
a distinctive, swinging, 
playing style which 
has classic jazz piano 
influences at its heart 
but can never be second-
guessed.

For almost three 
decades, Edinburgh-
born Kellock - who has 
led his own, hugely 
popular, trio since the 
late 1980s - has been 
the first-call pianist 
for visiting American 
jazz musicians who 
appreciate his swinging 
style, his skills as a 

sensitive accompanist, 
his spontaneity and his 
sense of humour. Warren 
Vache, Scott Hamilton,  
Joe Temperley, Ken 
Peplowski, Herb Geller 
and Red Rodney are 
some of the diverse 
musicians with whom 
he’s played.

In recent years, he has 
headlined numerous 
concerts, recordings 
and tours with the 
SNJO, cemented links in 
Australia with trumpeter 
James Morrison, 
and in Denmark has 
appeared annually at 
the Copenhagen Jazz 
Festival.

His love of playing in 
a duo has resulted in 
regular tours with Tommy 
Smith, and celebrated 
recordings and concerts 
with Julian Arguelles, 
Liane Carroll, Carol Kidd 
and Sheila Jordan.

Kellock’s many accolades 
include Best CD 2002 
and Best Instrumentalist 
2003 at the BBC Jazz 
Awards; Creative 
Scotland Award 2003, 
Herald Angel Award 
2003 and Jazz Musician 
of the Year 2011 at 
the Parliamentary Jazz 
Awards.
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PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed 
below and to those who have chosen to 

donate anonymously – your help has been 
invaluable and we thank you sincerely.

PATRONS 
Gary Burton, Chick Corea, Kurt Elling 

Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty - Ellington  

Ian Wilson - Ellington
Carl Bow - Gillespie

Margaret Doran - Gillespie
Robert & Sylvia Fleming - Gillespie

David Halkerston - Gillespie
Frederick Hay - Gillespie

Anthony Johnston - Gillespie
Mark McKergow - Gillespie

Ann Mclean - Gillespie
Andrew McLeod - Gillespie

Douglas Scott - Gillespie
Albert Clowes - Gil Evans

Gordon Drummond - Gil Evans
George Duncan - Gil Evans 

Larry Foster - Gil Evans
Patrick Hadfield - Gil Evans

George Harrington - Gil Evans 
Jack Hunter - Gil Evans

Alan Lawson - Gil Evans 
Simon Lewin - Gil Evans 

Robin McClure - Gil Evans
Andrew Mitchell - Gil Evans

June Mitchell - Gil Evans
Ian Rankin - Gil Evans
Jules Riley - Gil Evans

Lindsay Robertson - Gil Evans
John Simpson  - Gil Evans

Ian Smith - Gil Evans
Peter Wilson - Gil Evans

ANNUAL FRIENDS
Alec Mason - Kenton

Martin Eckersall - Basie
David Fenton - Basie

Joe Griffin - Basie
Flora Harrold - Basie

Charles Humphries - Basie 
Gerard Mehigan - Basie 

James Milton - Basie
John Neath - Basie

Charles Passmore - Basie
Moira Pate - Basie
Stuart Rae - Basie

John Russell - Basie   
Mike Rymaruk & Jan McLardy - Basie

Simon Sanders - Basie
Tony Smith - Basie 

Robert Wilson - Basie 

SUPPORTER FRIENDS 
Alan Barclay

Fiona Boyd 
Phil Baylis / William Kay

Douglas Brownlie
Eric Colledge

Martin Denman
Graham Downie

Chris Eilbeck & Frederike van Wijck
Gordon Evans

John Forrest
Henry Fullarton 

Guy and Ms Sallyann Jubb
David & Maureen Lightbody 

Joan & Michael Lindsay
Heather Macintosh

Susan McGann
Nadja von Massow

Daisuke Matsunaga 
Jenne McClure

Caroline McInnes
Grant McLeman
Venetia Menzies

Allan Murray
Ian Napier

Bill and Edna Newman
Tony Reeves

Paul Sloan
Mr R Steele

Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do consider becoming 

a Friend of the SNJO and help support 
our future and that of jazz in Scotland.   
We welcome new friends at any time.

BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £45
joint £70
ANNUAL FRIEND
Kenton £250 
Basie £125
LIFE MEMBERSHIP
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF

THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.
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NEXT CONCERT SERIES

   Jazz 
Re-Imagined”
COLTRANE, SHORTER, COREA, PARKER, BRECKER, SCOFIELD AND MORE...

SELECTED TRACKS FROM THE SONGBOOKS OF JAZZ MASTERS
ARRANGED AND CONDUCTED BY FLORIAN ROSS

“Original voices in composition 
are very rare, and Florian Ross  

stands among them.”   
JazzNow (USA)

This first programme features 
Florian Ross who conducts 

the SNJO through his fabulous 
arrangements of great works.

The SNJO once more breaks new 
ground with “Jazz Re-Imagined” 
- a concert series designed to 
showcase the jazz arranger’s art.

CAIRD HALL 
DUNDEEBOX.CO.UK

ROYAL CONSERVATOIRE 
RCS.AC.UK

QUEEN’S HALL 
THEQUEENSHALL.NET

7 SEP Dundee 
8 SEP Glasgow 

9 SEP Edinburgh 


