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Albums such as Duster and Lofty Fake Ana-
gram, featuring guitarist Larry Coryell and 
bassist Steve Swallow, established Burton 
and his quartet as progenitors of the jazz 
fusion movement and won Burton personal 
recognition including Down Beat magazine’s 
Jazzman of the Year award.

The youngest ever musician to receive that 
honour, Burton moved on to record with Keith 
Jarrett and Stephane Grappelli in the 1970s 
and in a long association with ECM Records 
he turned to the rarely heard duo format, 
recording with Chick Corea, Steve Swallow 
and Ralph Towner, as well as introducing Pat 
Metheny to his band, his label and the world 
at large.
 
Also in the 1970s, Burton returned to his alma 
mater, Berklee College of Music, where he 
began his music education career as a teach-
er of percussion and improvisation, going on 
to be named Dean of Curriculum in 1985. In 
1989, he received an honorary doctorate of 
music from the college, and in 1996, he was 
appointed Executive Vice President, respon-
sible for overseeing the daily operation of the 
college.  

During this time he remained one of the 
world’s top performing jazz musicians, work-
ing with frequent collaborators Chick Corea, 
Pat Metheny, Roy Haynes, and Dave Holland 
as well as leading his own band, which intro-
duced another world class protégé in guitarist 
Julian Lage, and adding to a list of Grammy 
nominations that now numbers � fteen.
 
Since his “retirement” from Berklee, Burton’s 
creativity has continued unabated, with tours 
and recordings with Corea, long-time pianist 
Makoto Ozone, French accordionist Richard 
Galliano, Spanish pianist-composer Polo Orti 
and the Tenerife Symphony Orchestra. His 
most recent project, in collaboration with 
Metheny, Swallow and drummer Antonio 
Sanchez, continues the Gary Burton Quartet 
tradition with tours across the world and a 
spectacularly successful CD, Quartet Live, 
released earlier this year.

G
ary Burton’s forty-� ve years as a 
top-ranking jazz musician have 
been marked by several key 
features. Not the least of these 
are the four-mallet virtuosity 

with which he makes the vibes sing and the 
eclecticism that has brought Brahms, Astor 
Piazzolla and Duke Ellington into his reper-
toire. There’s also his unfailing ability as a tal-
ent-spotter, Pat Metheny, John Sco� eld and 
a certain Tommy Smith being among those 
who have enjoyed formative experience in 
Burton’s band.
 
The features that these concerts with SNJO 
highlight particularly, however, are Burton’s 
brilliance as an interpretative player and im-
proviser. From his earliest recordings Burton 
showed an ear for highly individual jazz com-
posing talents - he was an early champion of 
Michael Gibbs, with whose arranging work 
he is reunited in this programme, and has 
enjoyed a long and fruitful relationship with 
Carla Bley’s music – and jazz composers don’t 
get much more individual or talented than 
Wayne Shorter.
 
Born and raised in Indiana, Burton taught 
himself to play the vibraphone and made 
his � rst recording in Nashville with country 
guitarists Hark Garland and Chet Atkins. Two 
years later, having made his � rst album as a 
leader for RCA, he left his studies at Berklee 
College of Music to tour with George Shear-
ing. Then as a member of Stan Getz’s quartet 
he won Down Beat magazine’s Talent Deserv-
ing Wider Recognition award in 1965.

By the time he left Getz two years later, Bur-
ton had already recorded three albums under 
his own name for RCA and was beginning to 
change the face of jazz by borrowing rhythms 
and sonorities from rock music while main-
taining jazz’s emphasis on improvisation and 
harmonic complexity.





1st Set

SPEAK NO EVIL - Pino Jodice
NEFERTITI - Florian Ross
VIRGO RISING - Geoffrey Keezer
THIS IS FOR ALBERT - Christian Jacob
YES OR NO - Fred Sturm

2nd Set

WITCH HUNT - Issie Barratt
EL GAUCHO - Joe Locke
FOOTPRINTS - Manu Pekar
INFANT EYES - Michael Abene
ESP - Mike Gibbs

Arrangements commissioned by the SNJO 
with subsidy from the Scottish Arts Council

All compositions by 

WAYNE SHORTER



PINO JODICE born in Naples in 1965, stud-
ied classical piano and received his classi-
cal piano diploma in 1987. All the time he 

was studying classical music, however, he was 
also showing an interest in jazz. He joined sum-
mer workshops with leading Italian pianist Franco 
D’Andrea, in Siena, and studied jazz arrangement 
at Berklee College of Music in Boston. He now 
teaches at the St Cecilia Conservatory of Music 
in Rome and at the Conservatory Martucci in 
Salerno. His many awards for composition and 
arrangement include � rst prizes at Castel Del 
Mondi and Barga and Positano jazz festivals and 
he will already be familiar to Scottish National 
Jazz Orchestra audiences through his gripping 
and panoramic fantasia based on John Coltrane’s 
Satellite, at SNJO’s Coltrane tribute concert at 
Glasgow Jazz Festival 2007, and for his compel-
ling arrangements of animated � lm favourites 
for SNJO’s Jazz Toons concert series in 2008. 
Aside from his teaching, composing and arrang-
ing commitments, Pino leads his own trio and 
quintet, which has recorded with special guests, 
saxophonists Dick Oatts and Tommy Smith, and 
co-leads the Giuliana Soscia & Pino Jodice Italian 
Tango Quartet. He’s also pianist, arranger and 
composer of the Parco della Musica Jazz Orches-
tra of Rome. 

FLORIAN ROSS born in 1972,  studied 
piano and composition with John Taylor, 
Bill Dobbins, Joachim Ullrich, Jim McNeely 

and Don Friedman at the Hochschule für Musik 
und Tanz, Cologne, at the Guildhall School of 
Music & Drama, London and at New York Uni-
versity. Since 1998 he has released seven albums 
featuring both small and large ensembles, and 
has written approximately one hundred composi-
tions and arrangements for large jazz ensembles. 
As well as various other prizes, he received the 
prestigious Thad Jones Composition Compe-
tition Award in 2000 and won the WDR Jazz 
Composition prize in 2006. His commissioned 
works include pieces for the German NDR and 
WDR big bands, the Netherlands Metropole Or-
chestra, the BBC Big Band, the Danish Radio Jazz 
Orchestra, RTE Irish Radio Orchestra, and Sydney 
Mothership Jazz Orchestra and artists including 
David Liebman, John Sco� eld, George Duke, and 
Gary Burton. SNJO regulars will remember Ross’s 
A Day in the Life commission in 2002 and his bril-
liantly imaginative arrangements of Giant Steps, 
Crepuscule with Nelly and Humpty Dumpty for 
SNJO’s Coltrane, Monk and Corea tributes. In 
addition to writing and touring with his own trio 
and Nils Wogram’s Nostalgia, Ross teaches piano 
and composition at the Hochschule für Musik 
und Tanz in Cologne.

[ w w w . p i n o i o d i c e . c o m ]
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GEOFFREY KEEZER born in Eau Claire, 
Wisconsin in 1970,  grew up in a musical 
family, with both parents music teachers, 

and began studying piano aged three. In 1989, 
after completing his � rst year at Berklee College 
of Music in Boston, he joined Art Blakey’s Jazz 
Messengers. Since then, he has worked with vir-
tually all of jazz’s living legends and has appeared 
on countless recordings both as a leader and as 
an accompanist. His career has spanned many 
projects and genres.  He has had compositions 
commissioned by the Carnegie Hall Jazz Band, 
Saint Joseph Ballet, Mainly Mozart Festival in 
San Diego, and the Zeltsman Marimba Festival 
and was a recipient of Chamber Music America’s 
2007 New Works grant. He has also played bass 
in a rock band and contributed artwork to David 
Mack’s comic Kabuki. Keezer’s composition and 
arranging talents will be familiar to the Scottish 
National Jazz Orchestra audience through his 
South Alaska Suite, which was commissioned 
specially by SNJO and premiered in February 
2005. He also contributed arrangements to 
SNJO’s John Coltrane and Chick Corea tributes. 
His latest project, Áurea, is a highly acclaimed 
adventure into South American folkloric music, 
featuring collaborators from Peru, Argentina and 
New York.

CHRISTIAN JACOB born in Lorraine, 
France,  began classical piano studies at 
the age of four and went on to study with 

Pierre Sancan at the Paris Conservatory. Having 
heard Oscar Peterson and Dave Brubeck when 
he was nine or ten, he played jazz as a hobby 
throughout his Conservatory years but then, 
having become one of the youngest students to 
graduate from the Conservatory, he decided to 
change allegiances. Without knowing a word of 
English he moved to the United States to study 
jazz at Berklee College of Music, where he won a 
number of awards, including the Oscar Peterson 
Jazz Masters Award, the Great American Jazz 
Piano Competition and Down Beat magazine’s 
distinction as Top Collegiate Jazz Soloist. He 
joined the Berklee faculty as a piano tutor on 
graduating in 1985, subsequently toured with 
Gary Burton and as musical director with trum-
peter Maynard Ferguson’s Big Bop Nouveau 
Band, and recorded the � rst of his � ve trio CDs 
for Concord Records, with Peter Erskine and 
John Patitucci, in 1997. He has since worked with 
Flora Purim & Airto Moreira, Phil Woods and Bill 
Holman and has composed and arranged for big 
bands and orchestras, including the Bangkok 
Symphony.

[ w w w . g e o f f r e y k e e z e r . c o m ]
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FRED STURM is a proli� c composer and 
arranger who combines his position as Di-
rector of Jazz and Improvisational Music at 

the Lawrence University Conservatory of Music in 
Appleton, Wisconsin with guest conducting roles 
in Germany, Italy, Denmark, Sweden, and Norway 
and various directorships, composer-in-residen-
cies and educational commitments throughout 
the United States. Regular SNJO concertgoers 
will know Fred’s work through the orchestra’s 
Steely Dan and Astor Piazzolla projects. But this 
is just scratching the surface of his industry. Born 
just outside Chicago to musical parents – his 
father played cello with the Chicago Symphony 
Orchestra and his mother was a professional 
singer – Fred abandoned piano, cello and violin 
lessons in short order before settling on trumpet 
aged � fteen. He then became hooked on big 
bands, especially the Herman, Rich and Kenton 
models, and before entering jazz education, he 
spent four years on the road as a professional 
musician. His compositions and arrangements 
have been performed by jazz, orchestral, wind, 
choral, and chamber ensembles worldwide and 
have featured Wynton Marsalis, Bob Brookmeyer, 
Clark Terry and Phil Woods. Fred’s recent work in-
cludes a two-hour suite for singer Bobby McFer-
rin featuring indigenous music from twenty-one 
countries and a ‘nine-inning’ baseball symphony, 
Forever Spring.

ISSIE BARRATT is an internationally active 
composer, conductor, arranger, baritone sax 
player and educator, who has performed 

at many of Britain’s leading concert halls, jazz 
clubs and festivals. Known for her commitment 
to composing works that forge creative relation-
ships between musicians from the orchestral and 
jazz worlds – her in� uences include Stravinsky, 
Mahler, Mingus and Soft Machine - Barratt has 
been awarded commissions by the Philharmo-
nia Orchestra, 4thDimension String Quartet, 
Delta Saxophone Quartet, and more recently, 
Sweden’s Bohuslan Big Band and the Voice of the 
North big band. Featured as one of the Jerwood 
Foundation’s Rising Stars in the Cheltenham Jazz 
Festival of 2001, Barratt has gone on to perform 
internationally with musicians including Anders 
Bergcrantz, Tim Garland, Joe Locke, and Annie 
Whitehead. In 2007, she formed a quartet with 
Swiss composer, organist and pianist Carl Rüt-
ti and long time collaborators, � autist Rowland 
Sutherland and clarinettist and saxophonist Mick 
Foster and she also directs her own ensemble 
Arrange of Space, which comprises twenty of Eu-
rope’s leading jazz musicians and which released 
its debut album, Astral Pleasures, to considerable 
acclaim in 2008. She is Chief Executive of the Na-
tional Youth Jazz Collective, Jazz Fellow at TCM 
and Director of Fuzzy Moon Records and Music.

[ w w w . f r e d s t u r m . c o m ]
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JOE LOCKE initially known in Scotland and 
internationally as a � amboyant and exciting 
vibes player, has become recognised also 

as a supremely talented composer and arranger. 
Born in Palto Alto, California, Locke was playing 
with such jazz luminaries as Dizzy Gillespie, Pep-
per Adams and Mongo Santamaria while still at 
high school and since moving to New York in 
1981, he has released more than thirty albums 
under his own name and appeared on more 
than 120 recordings as a guest artist. He has 
appeared with musicians ranging from Kenny 
Barron and the Mingus Big Band to Rod Stewart 
and The Beastie Boys and has toured extensively 
across the world both with his own projects and 
as featured soloist. He � rst visited Scotland in 
the mid 1980s, playing alongside SNJO direc-
tor Tommy Smith, and has returned often, play-
ing at Glasgow, Edinburgh and Dundee jazz 
festivals. Twice awarded the US Jazz Journalists 
Association’s Mallet Player of the Year prize 
and revered by fellow vibes players including 
Bobby Hutcherson and Mike Mainieri, Locke has 
shown his outstanding ability as an arranger by 
contributing a haunting Naima for SNJO’s John 
Coltrane tribute and high energy re-imaginings 
of Evidence and Inner Space for SNJO’s Monk 
and Corea projects.

MANU PEKAR born in Paris in 1955, grew 
up listening to his parents’ record col-
lection. His mother, a classically trained 

violinist, liked New Orleans and swing, especially 
Django Reinhardt, and his father favoured Miles 
Davis, Dave Brubeck and the Modern Jazz Quar-
tet. In his teens, inspired by groups including 
Pink Floyd, Jethro Tull and Santana, Pekar took 
up guitar. He played with rock bands and studied 
with the great French guitarist Frederic Sylvestre 
and after gaining a masters degree in Physics and 
Mathematics, he decided to pursue music as a 
career. He studied at Berklee College of Music 
from 1984-1987 and soon afterwards recorded his 
� rst album for CBS/Sony, featuring special guest, 
saxophonist Dave Liebman. He has since worked 
with saxophonists Larry Schneider and Ricky 
Ford, among many other musicians, and has writ-
ten music for a variety of ensembles, including 
woodwind trio, jazz big band and string sextet. 
Pekar has also written music for stage plays and 
� lm soundtracks, including Paulo Antunes’ Gu 
Nian, and contributed distinctive arrangements 
of Tones for Joan’s Bones and Acknowledge-
ment to SNJO’s Chick Corea and John Coltrane 
tributes. He is currently director of the Jazz and 
Improvisational Music department at the Nation-
al Conservatory of Music in Reims, France.

[ w w w . j o e l o c k e . c o m ]
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MICHAEL ABENE currently musical 
director and principal arranger for the 
WDR Big Band in Cologne, has had an 

eventful career since joining Maynard Ferguson’s 
band as a teenager in 1961. While with Ferguson 
he wrote many arrangements, including On 
Green Dolphin St, Whisper Not and Airegin, 
before going on to work with, among many other 
musicians, Bill Evans, Gary Burton, Jon Faddis, 
James Moody, Take 6, Mike Stern, Maceo Parker 
and Paquito D’Rivera. In 1986, Abene began an 
af� liation with GRP Records, producing many 
of the company’s most successful recordings, 
including the Grammy-winning Digital Duke and 
the three GRP All-Star Big Band albums which 
were all Grammy nominated and for each of 
which he received personal nominations as ar-
ranger. He enjoyed further Grammy success with 
the WDR Big Band for producing and arranging 
Patti Austin’s 2007 album, Avant Gershwin, and 
was again nominated in the arranger category 
in 2009 for Joe Lovano’s Symphonnica album, 
which featured the WDR Big Band and the WDR 
Rundfunk Orchestra. He has also written for and 
conducted the Metropole Jazz Orchestra and the 
Carnegie Hall Jazz Band and continues to teach 
jazz composition at Manhattan School of Music 
and to selected students in the Cologne area.

MIKE GIBBS composer, arranger and 
trombonist has worked with many mu-
sic luminaries, including Pat Metheny, 

John McLaughlin, John Sco� eld, Narada Michael 
Walden, Michael Mantler, Gary Burton, Whitney 
Houston, Peter Gabriel and Bill Frisell. Born 
in Salisbury, Southern Rhodesia (now Harare, 
Zimbabwe), he grew up playing trombone and 
piano and was awarded scholarships to attend 
Lenox School of Jazz and Tanglewood Summer 
School, where he studied with Gunther Schuller, 
George Russell, J.J. Johnson, Lukas Foss, and 
Iannis Xenakis. Having graduated from Berklee 
College of Music with a diploma in arrangement 
and composition in 1962, he moved to the UK, 
played trombone for Tubby Hayes, Graham Col-
lier, John Dankworth and Cleo Laine, and by the 
late 1960s was generally recognised as one of the 
leading young composer-arrangers in jazz. His 
albums, including Michael Gibbs and In the Pub-
lic Interest, won him numerous awards and after 
nine years as composer-in-residence at Berklee, 
during which time he orchestrated Joni Mitchell’s 
Don Juan’s Reckless Daughter album among 
many others, he returned to the UK in 1985. He 
has since written extensively for � lms and televi-
sion and worked with the NDR and WDR bands in 
Germany, and in 2004 received an Honorary Fel-
lowship from Birmingham Conservatoire.

p h o t o : [ w w w . s t e v e n h a b e r l a n d . c o m ]



The great saxophonist Joe Henderson used to 
say that a jazz orchestra should have all the co-
lour and power of a big band and yet be as mo-
bile as a quartet. While regularly paying heed to 
Henderson’s wishes since playing its � rst concerts 
in 1995, the Scottish National Jazz Orchestra has 
added another quality by being as malleable as 
Plasticine.

Under the sure direction of Tommy Smith, SNJO 
has moulded and remoulded itself into the 
shape and character of the classic big bands of 
Ellington, Basie, Kenton and Herman and moved 
forward to interpret Monk, Mingus and Coltrane 
in the spirit of these idiosyncratic giants. It has 
taken further leaps into the Latin American and 
rock infused compositions of Chick Corea and 
Pat Metheny and proved its astonishing versatil-
ity by commissioning and performing brave new 
works by the English maverick Keith Tippett, the 
Gil Evans of our times, Maria Schneider, and 
members of the orchestra themselves.

In charting some eighty years of jazz progress 
- and admittedly indulging in the not quite so 
environmentally friendly use of an awful lot of 
manuscript paper - SNJO has also � own the � ag 
for Scotland at home and further a� eld at a time 
of tremendous growth in the quality and quantity 
of the country’s young jazz musicians.

Scotland has produced world class jazz musicians 
throughout jazz’s history. Trombonist George 
Chisholm recorded with Fats Waller in the 1930s. 
Trumpeter Jimmy Deuchar’s playing, composing 
and arranging abilities were appreciated on both 
sides of the Atlantic from the 1950s onwards. 
Bobby Wellins, a genuinely original jazz voice on 
tenor saxophone, recorded one of the landmark 
jazz albums of the 1960s and continues to be an 
inspiration. And his fellow Glaswegian Jim Mul-
len used to bemuse New Yorkers who praised his 
guitar playing with the groovy, downtown Man-
hattan version of Morrissey-Mullen by thanking 
them in an accent far removed from the Bronx, 
Chicago or Memphis in� ections they were ex-
pecting.

Since the mid 1980s and his teenage years with 
Gary Burton’s band Tommy Smith has been a 
prominent Scot on the world jazz stage, although 
he’d be the � rst to mention that he hasn’t been 
alone in a generation that also produced Brian 
Kellock, Colin Steele, John Rae, Kevin Mackenzie 
and the Bancroft twins - all of whom have made 
an international impact.

Smith’s vision, energy and musical knowledge and 
an appetite for unseen hard work that borders on 
the heroic have given, in SNJO and its feeder 
band, the Tommy Smith Youth Jazz Orchestra, the 
musicians who followed his generation a platform 
on which to demonstrate their abilities and have, 
in many cases, provided a launching pad for their 
careers. Some have already moved on - bassist 
Aidan O’Donnell and drummer John Blease, now 
New York and London-based respectively, spring 
readily to mind. Yet the high standard of perfor-
mances has been consistently maintained.

The many top line musicians and composers 
with whom SNJO has worked will attest to this. 
Sir John Dankworth and Dame Cleo Laine, top 
American saxophonists Joe Lovano, David Lieb-
man and Bobby Watson, and guest directors 
including German composer Florian Ross and 
American pianist Geoffrey Keezer as well as the 
aforementioned Tippett and Schneider have all 
been unstinting in their praise of the orchestra.

Anyone who has followed SNJO’s progress, as it 
has metamorphosed from being the vehicle for 
Oliver Nelson’s sophisticated creations to playing 
a robust Ray Charles Orchestra to Tam White’s 
Brother Ray to sparking mischief and mayhem in 
celebrating Scottish locations and football man-
agers, will not be short of highlights.

Among some of the most memorable is surely 
the trumpet section doing a terri� c job as fe-
rociously mewling alley cats during a tribute to 
Charles Mingus that captured all the brawling, 
bawling magni� cence and gospel-� red blues of 
this twentieth century genius. There was also the 
sheer spectacle of seeing Alyn Cosker, who was 
two months old when Stan Kenton died, steer-
ing the band with total awareness of the music’s 
every � ne detail as if he’d been the master’s last 
drummer. More recently, in 2007 there was an 
eloquent illustration of Tommy Smith’s point that 
commissioning arrangements of familiar music 
can be tantamount to creating new compositions 
as SNJO marked the fortieth anniversary of John 
Coltrane’s death.

2008 saw further evidence of the Plasticine-like 
pliability alluded to above as, � rst, SNJO brought 
the music from animated � lms such as Jungle 
Book, The Flintstones and Beauty and the Beast 
to almost pictorial life with the help of Italian ar-
ranger Pino Jodice and guest singer Maureen 
MacMullan.

S C O T T I S H N A T I O N A L



The orchestra then triumphed as the Steely Dan 
Big Band, with guitarist Graeme Scott and bass 
guitarist Kevin Glasgow joining SNJO’s team of 
outstanding soloists in celebrating one of the 
great rock music repertoires with great jazz appli-
cation, before giving a convincing performance of 
Latin American music by Argentinean new tango 
master Astor Piazzolla, Brazilian bassist-composer 
Mario Caribe and Venezuelan pianist Leo Blanco.

This year has already seen further triumphs, 
including more evidence of drummer Alyn 
Cosker’s ability to � ll big shoes in Traps the Drum 
Wonder, a celebration of Buddy Rich, and the 
orchestra’s enthusiastically acclaimed second 
album release, Rhapsody in Blue Live, which was 
followed by SNJO winning the Best Big Band 
category of the inaugural Scottish Jazz Awards.

It has been a busy time on the recording 
front for SNJO members, too, as Cosker 
and saxophonist Paul Towndrow have fol-
lowed trumpeter Ryan Quigley in releas-
ing albums that con� rm Scotland’s status as 
a producer of jazz of international quality.

In continuing to play their parts with dedication 
and improvise with passion, heart and 
imagination, however, all the members of 
SNJO, individually and collectively, can stand 
proudly as Scotland’s leading jazz ambassadors.

R O B   A D A M S

O R C H E S T R A  J A Z Z



T O M M Y   S M I T H 

(27.4.67) Edinburgh. Won best soloist and best 
group award, Edinburgh International Jazz Festi-
val, aged 14; recorded his � rst albums as a leader, 
aged 15; signed to Blue Note Records, 1989; 
won British Jazz Award, 1989; hosted Jazz Types, 
BBC TV; began recording for Linn Records, 1993; 
founded the Scottish National Jazz Orchestra, 
1995; won BT British Jazz Award for Best Ensem-
ble, Scotrail Award for most outstanding group 
performance, Arts Foundation/Barclays Bank 
jazz composition fellowship prize, 1996; made 
youngest-ever Doctor of the University, Heriot-
Watt University, 1999; has premiered 4 original 
saxophone concertos; Sound of Love album 
reached No. 20 in American Gavin Jazz Chart; 
started own record company, 2000; Honorary Fel-
low, Royal Incorporation of Architects of Scotland 
and Creative Scotland Award, 2000: Founder, 
The Tommy Smith Youth Jazz Orchestra, since 
2002; Hamlet British Jazz Award for best tenor 
saxophonist, 2002; received second doctorate 
from Glasgow Caledonian University, won BBC 
‘Heart of Jazz’ Award, 2008; won Scottish Jazz 
Award and received Scottish Jazz Expo Award 
2009; 23 solo albums; currently, touring Europe 
with Arild Andersen; appointed head of jazz at 
Scotland’s � rst full-time jazz course at the Royal 
Scottish Academy of Music & Drama.

S T E V E   H A M I L T O N 

Born in Aberdeen in 1973 and grew up in a musi-
cal family with professional guitarist father Laurie 
a constant source of inspiration and invaluable 
musical information. After encouragement and 
tuition from Tommy Smith, Steve applied for and 
won a full scholarship to study Jazz Performance 
at Berklee College of Music in Boston. Steve 
graduated in 1995 and spent the next � ve years in 
London, playing with such notable musicians as 
Freddie Hubbard and Pee Wee Ellis and becom-
ing a long standing member of legendary drum-
mer Bill Bruford’s internationally acclaimed jazz 
quartet, Earthworks. Since returning to Scotland 
in 2001, Steve has continued to enhance his repu-
tation as one of the UK’s top pianists - his CV also 
includes dates with Martin Taylor, Gary Burton 
and Tommy Smith’s current quartet - and behind 
that quiet demeanour is quite a poker player.

[ w w w . t o m m y s m i t h . c o . u k ]
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R Y A N   Q U I G L E Y 

Born in Derry, County Londonderry in 1977,  Ryan 
started playing trumpet at the age of 11 and 
was brought up on a diet of Miles Davis, Clifford 
Brown, John Coltrane and Maynard Ferguson. 
He has performed, toured and recorded with Al-
lan Bergman, The Bad Plus, Jimmy Greene, Tim 
Garland, Bob Geldof, Curtis Stigers, Del Amitri, 
Sharleen Spiteri and Salsa Celtica, among many 
others, and has recorded dozens of jingles, TV 
themes and independent movie soundtracks. He 
released his � rst CD, Laphroaig-ian Slip, in June 
2008 to great acclaim and he has since won the 
Jazz Services Promoters’ Choice Award and the 
Parliamentary Jazz Award 2009 for Best Jazz En-
semble, and he collected the Brass prize at the 
inaugural Scottish Jazz Awards in 2009. When not 
leading his own sextet and his recently launched 
big band, Ryan plays with the innovative quartet 
Brass Jaw.

K O N R A D   W I S Z N I E W S K I 

Born in Glasgow in 1980 and took up tenor saxo-
phone at the age of 13. He toured and recorded 
with the European Youth Jazz Orchestra before 
releasing his � rst CD, Konrad Wiszniewski, in 
2005. He has also featured on Paul Towndrow’s 
Six By Six, Haftor Medboe’s New Happy and 
albums by Deacon Blue and Scottish traditional 
band Skerrivore. Touring experience includes 
the Pascal Schumacher Quartet, singer Jacqui 
Dankworth’s band, the Colin Steele Quintet, folk 
orchestra the Unusual Suspects and the Brass 
Jaw quartet. Konrad was voted Best Soloist in 
the Boosey and Hawkes Big Band Final 2003 and 
enjoys jogging and yoga.  

R I C H A R D   I L E S

A hugely experienced musician and is currently 
based in Manchester. As a member of the Cre-
ative Jazz Orchestra he has toured with John 
Taylor, Bill Frisell, Peter Erskine, Anthony Braxton, 
Vince Mendoza, Marty Erlich, Kenny Wheeler and 
Evan Parker, among others. He has recorded with 
top composer-arranger Mike Gibbs, pianist Roy 
Powell and saxophonist Tim Garland’s Northern 
Underground Orchestra. He is also a talented 
composer, with commissions for Northern Arts 
and Manchester Jazz Festival, and performed his 
ambitious Culture Shock for jazz orchestra and 
three African bands as part of Manchester’s Com-
monwealth Games celebrations. He has released 
his own album, From Here to There, and leads his 
own bands - a quintet and Richard Iles’ Miniature 
Brass Emporium.

[ m y s p a c e . c o m / r i c h a r d i l e s m u s i c ]

[ w w w . m y s p a c e . c o m / r y a n q u i g l e y t r u m p e t ] 

[ w w w . k o n r a d w . c o . u k ]



T O M  M A C N I V E N 

Born in Glasgow in 1974 and began playing 
music with the 118th Glasgow company of the 
Boys’ Brigade. The winner of the Scottish � nal 
of the Royal Sun Alliance Young Jazz Musician 
of the Year title in 1997, Tom recorded his Guess 
What? album with saxophonist Bobby Wellins as 
special guest the same year. Tom has featured on 
Paul Towndrow’s Six by Six, and as a much in-de-
mand session player has recorded with a variety 
of other musicians including The Pastels, Silicone 
Soul, Figure 5, Sharleen Spiteri, The Pearl Fishers 
and The Fred Quimby Quartet. He has toured 
with Hue & Cry, Tam White, Boz Burrell and Paul 
Towndrow’s sextet and when not playing trumpet 
enjoys playing guitar and lap steel guitar.
 

P H I L  O ‘ M A L L E Y

Born in Edinburgh in 1982 and began playing the 
baritone horn at the age of 7 before moving to 
trombone three years later. He has toured with 
Fat Sam’s Band and Salsa Celtica and currently 
works with Ken Mathieson’s Classic Jazz Orches-
tra, where he enjoys playing in many different 
styles from the � rst examples of recorded jazz 
through to Oliver Nelson’s progressive composi-
tions of the 1960s. Phil has recently formed a new 
band with pianist David Patrick and saxophonist 
Andy Mears, Bop School, which takes the uncon-
ventional approach of playing without a drummer 
and whose guest participants have included Lon-
don-based trumpeter Steve Fishwick and New 
York bassist Micah Brashear. When not playing 
music, Phil likes to get away from it all and is a 
dedicated traveller. 

C A M E R O N   J A Y

Born in Irvine in 1975, he started playing trumpet 
at the age of 11 and progressed through school 
orchestras, local brass bands and the � rst NYOS 
jazz courses to Leeds College of Music. After 
college Cameron started a varied musical career 
including time spent with the Blackpool Tower 
circus, Eric Delaney, and a four and a half year 
stint with Royal Caribbean Cruise Lines, working 
with many internationally regarded musicians 
including Jim Trimble (lead trombone and road 
manager) of the Buddy Rich Orchestra and Tony 
Tillman (The Rat Pack is Back - Las Vegas). When 
not involved with the SNJO Cameron works with 
Dumfries Youth Jazz Group and is working on a 
Jazz Sextet project with fellow SNJO musician 
Michael Owers. Other bands include: the Tim 
Barella Big Band, the Andy Mears Jazz Orchestra 
and Counselled Out. 

[ w w w . m y s p a c e . c o m / c a m e r o n c c j a y ]

[ w w w . m y s p a c e . c o m / t o m m a c n i v e n ]



M A R T I N   K E R S H A W 

Born in York in 1973, began playing at 15 and 
became seriously involved in jazz while studying 
English at Edinburgh University. He then studied 
at Berklee School of Music, after receiving 
scholarships from Rotary Ambassadorial and 
Berklee, and now has established himself as one 
of the main players on the Scottish scene, touring 
with Kevin Mackenzie, Carol Kidd and Aqua 
Bassino. He released his � rst album, Fruition, 
in 2003 and has recorded two further albums, 
Maths and Exit Strategy, with experimental trio 
Trianglehead. Martin’s enthusiastically received 
Hero as a Riddle, which was inspired by the 
works of artist Eduardo Paolozzi, won Best New 
Project at the inaugural Scottish Jazz Awards and 
a recording is due for release soon.

P A U L   T O W N D R O W 

Born in Bellshill in 1978. He acquired his � rst 
instrument, a Jupiter alto with a strength 4 reed, 
aged 11 and made his � rst sound on it eight days 
later. He went on to win The Peter Whittingham 
Jazz Award in 2002 and the World Saxophone 
Competition Audience Prize in 2003. He has re-
corded four albums, the latest being Newology, 
and features with innovative Brass Jaw. He also 
appears on recordings by Sharleen Spiteri, Hue 
and Cry, Colin MacIntyre, and Isobel Campbell. 
Off the bandstand, Paul enjoys politely informing 
fans that he no longer collects beer mats. 

L O R N A   M C D O N A L D

Born in Paisley in 1972 and was inspired to take 
up music when she heard a boy in the year above 
her at school playing Jingle Bells on a lovely shiny 
trombone. She has played in all of Scotland’s 
leading orchestras, appeared alongside jazz and 
pop musicians including Claire Martin, Monty 
Alexander, Bobby McFerrin and Bjork and made 
numerous recordings, from orchestral music and 
West End musicals to free jazz with Tom Bancroft, 
folk music with Eliza Carthy and world music with 
Nitin Sawhney. Lorna won the Governors Recital 
Prize for Chamber Music and when not playing 
trombone she enjoys, � lm, haute cuisine, � ne 
wines and serenading her neighbours during 
tuba practice. 

[ w w w . p a u l t o w n a d r o w . c o m ] 

[ w w w . l o r n a m c d o n a l d . c o . u k ] 

[ w w w . m y s p a c e . c o m / m a r t i n k e r s h a w s a x ]



M I C H A E L   O W E R S 

Born in Edinburgh in 1983, Michael started play-
ing the trombone aged 13. He studied at the 
RSAMD, where he received his undergraduate 
degree, Postgraduate Diploma and a Masters in 
Music. Michael now works as freelance musician, 
playing in a variety of bands and orchestras all 
over the UK. He has also played on orchestral, 
chamber music, big band, TV, indie and com-
puter game recordings for labels including Linn, 
Spartacus, Naxos and V2. When not playing the 
trombone Michael likes to experiment with other  
instruments, watch � lms and enjoy the odd beer 
with friends. 

C H R I S   G R E I V E

Born in Perth, Western Australia in 1969,                    
started playing music at the age of 11. Trumpet 
was his � rst choice because he preferred the look 
and sound of his dad’s Louis Armstrong record to 
his Chris Barber album. But he was told to play 
trombone instead because his lips were too fat. 
Undaunted by this � agrant deception (Louis’ 
lips were hardly slimline), Chris gained a Bmus 
degree, was a � nalist in the Australian Jazz Brass 
Awards 1996 and has made a big impression 
since moving to Scotland. He has recorded with 
his own band, NeWt, as well as the Haftor Med-
boe Group, Salsa Celtica and Live Sciences, and 
is the only member of SNJO who has toured with 
both The Bad Plus and Harry Secombe.
  

B I L L   F L E M I N G 

Born in Bellshill in 1985, started playing alto 
saxophone aged 11 and switched to baritone a 
year later, hoping to fast-track himself into the 
school big band. He joined the Tommy Smith 
Youth Jazz Orchestra in 2002 and played concerts 
at Dundee, Edinburgh, Glasgow and Aberdeen 
jazz festivals. He appears on TSYJO’s album, Ex-
ploration, with Joe Locke and has also appeared 
with Bobby Wellins and Gary Novak. A graduate 
from the University of Strathclyde, Bill won the 
university’s Sir Alexander Stone Awards for excel-
lence in performance in 2006. 

[ w w w . m y s p a c e . c o m / n e w t t r i o ] 

[ w w w . m y s p a c e . c o m / b i l l f l e m i n g m u s i c ] 



C A L U M   G O U R L A Y

Born in Glasgow in 1986, Calum started playing 
double bass at the age of fourteen, having previ-
ously played cello and bass guitar. He recorded 
Rooftop Adventures with English pianist John Es-
creet and Canadian Saxophonist Seamus Blake, 
in New York in 2006 and has toured regularly 
with the Tommy Smith Group, TSYJO and the 
SNJO. In June 2008 Calum graduated from the 
Royal Academy of Music in London with a � rst 
class honours B.Mus. (Jazz) degree, winning the 
Benjamin Dollinger Prize for his � nal recital and 
also a Yamaha-Classic FM Jazz Scholarship. He 
also leads his own band in London, a quintet 
featuring trumpeter Freddie Gavita, saxophon-
ists Mike Chillingworth and George Crowley and 
drummer James Maddren. Recently he recorded 
the album Golden with pianist Kit Downes and 
drummer James Maddren, due for release in 
September 2009.

A L Y N   C O S K E R 

Born in Irvine in 1979, Alyn started playing drums 
at the age of thirteen. He won a scholarship to 
Berklee College of Music in 1985 but never got 
round to taking it up, instead taking a BA (Hons) 
degree in Applied Music at Strathclyde Univer-
sity, from where he launched a career that has 
seen him become one of the UK’s leading and 
most versatile drummers. He has recorded with 
jazz, pop and folk musicians, including Tommy 
Smith, Paul Towndrow, Wolfstone Scottish tradi-
tional pianist Sandy Meldrum and singer Isobel 
Campbell and has worked with jazz musicians 
including Courtney Pine, Lee Konitz, Jim Mullen, 
Liane Carroll and Frank Gambale. He released his 
� rst album, Lyn’s Une, on Linn Records this sum-
mer and when not playing drums is a passionate 
follower of ice hockey.

[ w w w . m y s p a c e . c o m / a l y n c o s k e r ] 



Saturday 24 October 2009
LOCKERBIE JAZZ FESTIVAL Town Hall 

3:00pm  01387 253383  www.lockerbiejazz.com

Friday 4 December 2009
EDINBURGH The Lot 

8:00pm  0131 225 9922  www.the-lot.co.uk

Sunday 6 December 2009
GLASGOW RSAMD Guinness Room 
7:30pm  0141 332 5057  www.rsamd.ac.uk

Friday 5 February 2010
EDINBURGH The Lot 

8:00pm  0131 225 9922  www.the-lot.co.uk

Saturday 6 February 2010
STIRLING Tolbooth 

7:30pm  01786 274000  www.stirling.gov.uk/tolbooth

Sunday 7 February 2010
GLASGOW RSAMD Guinness Room 
7:30pm  0141 332 5057  www.rsamd.ac.uk

Friday 7 May 2010
EDINBURGH The Lot 

8:00pm  0131 225 9922  www.the-lot.co.uk

Saturday 8 February 2010
STIRLING Tolbooth 

7:30pm  01786 274000  www.stirling.gov.uk/tolbooth

Sunday 9 February 2010
GLASGOW RSAMD Guinness Room 
7:30pm  0141 332 5057  www.rsamd.ac.uk



FUTURE SNJO CONCERT DATES

SEPTEMBER 2009SEPTEMBER 2009

Tribute to WAYNE SHORTER featuring  GARY BURTON
Thur. 10 - ST. ANDREWS Byre Theatre  8:00pm
Fri. 11 - EDINBURGH Queen’s Hall 8:30pm
Sat. 12 - GLASGOW RSAMD Concert Hall 7:30pm
Sun. 13 - STIRLING MacRobert 8:00pm

RHAPSODY IN BLUE  featuring BRIAN KELLOCK
Fri. 25 - Fruitmarket, Glasgow 9pm

JANUARY 2010JANUARY 2010

STEELY DAN  featuring GREAEME SCOTT
Sat. 30 - Greyfriars Kirk, Lanark 7:30pm

MARCH 2010MARCH 2010

LOUD JAZZ & ELECTRIC MILES featuring JOHN SCOFIELD
Fri. 5 - EDINBURGH Queen’s Hall 8:30pm

Sat. 6 - GLASGOW RSAMD Concert Hall 7:30pm
Sun. 7 - STIRLING MacRobert 8:00pm 

RHAPSODY IN BLUE  featuring BRIAN KELLOCK
Sun  28 - SAGE, Gateshead

APRIL 2010APRIL 2010

THE WORLD OF THE GODS featuring 
MUGENKYO TAIKO DRUMMERS
Thur. 8 - ST. ANDREWS Byre Theatre  8:00pm
Fri. 9 - EDINBURGH Queen’s Hall 8:30pm
Sat. 10 - GLASGOW RSAMD Concert Hall 7:30pm
Sun. 11 - STIRLING MacRobert 8:00pm

OCT 2010OCT 2010

CELEBRATING ECM  featuring  ARILD ANDERSEN
Thur. 14 - ST. ANDREWS Byre Theatre  8:00pm

Fri.15 - EDINBURGH Queen’s Hall 8:30pm
Sat.16 - GLASGOW RSAMD Concert Hall 7:30pm

Sun.17 - STIRLING MacRobert 8:00pm

MARCH 2011MARCH 2011

An Evening with KURT ELLING
Fri.11 - EDINBURGH Queen’s Hall 8:30pm

Sat.12 - GLASGOW RSAMD Concert Hall 7:30pm
Sun.13 - STIRLING MacRobert 8:00pm

The Scottish National Jazz Orchestra reserves the right to make changes to the 
published programme or performerslisted in the brochure without prior notice. 

All details are believed to be correct at the time of going to print.

LOUD JAZZ & ELECTRIC MILES



Join the SNJO mailing list by sending an 
email to ts@snjo.co.uk or write to:

SNJO
PO Box 3743

Lanark
ML11 9WD

New Website Launch 
December 2009
www.snjo.co.uk
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Dame Cleo Laine DBE

Sir John Dankworth CBE

SCOTTISH NATIONAL JAZZ ORCHESTRA Ltd.
Registered in Scotland No. 193446

VAT No. 806 3709 33
Charity No: SC 028653

TOMMY SMITH YOUTH JAZZ ORCHESTRA 
registered in Scotland as the 

SCOTTISH NATIONAL YOUTH JAZZ ORCHESTRA Ltd.
Registered in Scotland No. 231400

Charity No: SC 033191


