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Kurt Elling is one of the greatest jazz singers of our time.  With his rich baritone 
voice and command of rhythm, phrasing and dynamics, he sings with both astonishing 
technical mastery and huge emotional depth.  Following their successful joint tour in 
2011, the Scottish National Jazz Orchestra are delighted that Kurt joins them 
again to bring their newly commissioned, Syntopicon to accessible, three-dimensional 
life.  

Through music and song, Kurt and the SNJO explore life philosophies: love, knowledge, 
Language, courage, beauty, life & death, good & evil, with pieces chosen to reflect these 
themes including “Somewhere” from West Side Story and “Duke Ellington’s Sound of 
Love”.  Together, Kurt and the SNJO have the insight, vision and talent to embrace these 
ideas and to create a wonderful evening to remember.

SPONSORS
We are deeply indebted to all our sponsors and thank them for their support.  

SYNTOPICON: An Evening 
with Kurt Elling 
In 1952, Encyclopædia Britannica Inc 
published Great Books of the Western 
World along with the Syntopicon - an 
index to the Great Ideas contained in its 
epic 54-volume literary reference work. 
These weighty tomes contained 102 great 
ideas from western literature, compiled 
by American philosopher Mortimer Adler 
who collated them from 431 works by 71 
famous authors.

The publication prompted a series of 
advertisements that appeared in Time 
magazine asking, “What and Why is a 
Syntopicon?” It’s a good question and the 
answer will usefully preface this evening’s 
performance of engaging song and uplifting 
music. What is jazz after all, if not music for 
inquiring minds?

The term Syntopicon simply means “a 
collection of topics” and it chimes rather 
well with the kind of discourse that 
routinely occurs in jazz. Adler’s observation 
that “different authors say the same things 
in different ways, or use the same words 
to say quite different things” will certainly 
ring bells. Substitute “notes” for “words”, 
and you may suddenly find yourself deep in 
conversations begun by the likes of Charlie 
Parker, John Coltrane and Miles Davis. 

Adler’s vision clearly resonates with SNJO 
director Tommy Smith who recalls, “In 1990 
I actually bought The Great Books of the 
Western World – all 54 volumes plus the 
two cross-referenced Syntopicons. They 
give you an enlightened pathway to any 
of the 102 ideas and I’ve had them for 24 
years. They’re always a few steps away in 

my study.” 

In this respect, Kurt Elling and The Scottish 
National Jazz Orchestra (SNJO) led by 
Tommy Smith are very much on the 
same page. This evening’s Syntopicon is a 
compendium of life-affirming concepts that 
are common currency in jazz and feature 
strongly in the work of many of its most 
admired composers. 

The music also ventures beyond the jazz 
canon in search of melodic elements that 
periodically drift in and out of jazz thinking. 
Kurt Elling beautifully re-frames American 
Tune by Paul Simon, a song writer who 
has often painted his scenes from life in 
arrangements imbued with jazz colours. 
Elsewhere, we find traditional melody 
inviting variations upon an evocative theme, 
and a love story from Leonard Bernstein, 
a composer who moved with impunity 
between jazz, classical and popular music.

It falls to Kurt Elling and the SNJO to bring 
clear purpose and some sense of order to 
the complex relationships within the family 
of jazz. Kurt Elling has incontrovertible 
and impeccable credentials as a singer, 
a lyricist and an explainer. Certainly, he 
makes himself completely understood 
by enunciating phrases precisely and 
articulating his words clearly. When it 
comes to expressing feelings however, 
music sometimes speaks even louder than 
words. Fortunately, the world’s foremost 
exponent of vocalese is here to sing out all 
that joy, pain, doubt and deliverance.

SNJO director Tommy Smith concurs by 
saying, “Obviously, the notion to select 
various Great Ideas and set them to music 

PROGRAMME NOTES
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If you enjoyed tonight’s concert, please do also consider becoming a Friend and help 
support the future of the orchestra and jazz in Scotland.

Membership is available by

• Picking up a form at the SNJO desk  
• Downloading a form from our website: www.snjo.co.uk 
• Purchasing online at www.snjo.co.uk 

We do look forward to welcoming you. 
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SCOTTISH NATIONAL
JAZZ ORCHESTRA

REEDS
Martin Kershaw 
Ruaridh Pattison 
Tommy Smith 
Konrad Wiszniewski 
Bill Fleming

TRUMPETS
Tom Walsh 
Tom MacNiven 
Cameron Jay 
Lorne Cowieson

TROMBONES
Chris Greive 
Phil O’Malley 
Kieran McLeod 
Michael Owers

RHYTHM 
SECTION
Steve Hamilton (piano) 
Calum Gourlay (bass) 
Alyn Cosker (drums)

KNOWLEDGE / WISDOM: AMERICAN TUNE
ARR. CHRISTIAN ELSÄSSER

MUSIC & LYRICS BY PAUL SIMON

KNOWLEDGE / WISDOM: DUKE ELLINGTON’S SOUND OF LOVE
ARR. TOMMY SMITH

MUSIC BY CHARLES MINGUS
LYRICS BY LENA SEIKALY

LANGUAGE: ESPERANTO
ARR. MICHAEL ABENE

MUSIC BY VINCE MENDOZA
LYRICS BY KURT ELLING

GOOD & EVIL: GO
ARR. CHRISTIAN JACOB

MUSIC BY WAYNE SHORTER
LYRICS BY KURT ELLING

JOY: GREEN CHIMNEYS
ARR. JOHN CLAYTON

MUSIC BY THELONIOUS MONK

COURAGE: JEEP ON 35
ARR. JIM McNEELY

MUSIC BY JOHN SCOFIELD
VOCALESE BY NINA CLARK

LOVE / BEAUTY: LOCH TAY BOAT SONG
ARR. FLORIAN ROSS

TRADITIONAL
LYRICS BY SIR HAROLD BOULTON

LOVE / BEAUTY: SOMEWHERE FROM WEST SIDE STORY
ARR. GEOFFREY KEEZER

MUSIC BY LEONARD BERNSTEIN
LYRICS BY STEPHEN SONDHEIM

LIFE AND DEATH: THEY SPEAK NO EVIL 
ARR. BOB MINTZER 

MUSIC BY WAYNE SHORTER
VOCALESE BY KURT ELLING

IDEA / GOD: 3 VIEWS OF A SECRET
ARR. FRED STURM

MUSIC BY JACO PASTORIUS
LYRICS BY KURT ELLING

Listed in alphabetical order. Tunes will be announced from the stage.  

There will be an interval of 20 minutes.

has been with me for more than two decades. 
However, until I met Kurt Elling, I never found 
someone I felt I could collaborate with who 
was also scholarly enough to deliver the 
material.” 

The SNJO continues to grow, evolve and do 
the daring thing where others might opt for 
the safety net. The music they will play tonight 
will, if anything, demonstrate that great minds 
think differently. Minds like those of Thelonius 
Monk, Charles Mingus, Wayne Shorter and 
Jaco Pastorius who personify the maverick 
tendency among a wider community of 
game-changers. The selections also benefit 
from fresh arrangements by top musicians 
who subscribe to the same spirit of enterprise, 
and take it as permission to bring renewal and 
individuality to some iconic compositions.

Naturally, our Syntopicon will not delay you 
with all 102 of the Great Ideas, but it will deal 
in the ones that seem to matter most. In the 
garden of Good and Evil it is Love, Knowledge 
and Wisdom that must prevail. Similarly, it 
takes Courage to do what you think is right 
and not merely what is expected of you. 

Kurt Elling and the SNJO, through meaningful 
words, wonderful music and vibrant song, do 
and say all the right things with nerve, verve 
and resolve. If there is a safety net at all, then 
it is the universal truth that the great ideas are 
the ones that will endure.

Michael S. Clark

... contiinued



There are few contemporary jazz vocalists 
working today who give voice to the 
music quite like Kurt Elling. He is widely 

recognized as a leading exponent of vocalese 
– the art of creating new song based upon 
improvised melody – and much admired as 
an imaginative lyricist and an accomplished 
interpreter of several musical languages. 

Kurt Elling was born in Chicago and raised 
in Rockford, Illinois. He grew up singing in 
choirs and experimenting with various musical 
instruments, but his first contact with jazz 
came when he entered Gustavus Adolphus 
College. There he began listening to jazz 
greats like Dave Brubeck and Ella Fitzgerald 
as he studied, while concurrently singing in 
the 70-strong Gustavus choir. Graduating 
in History, he continued in academic life 
by reading Philosophy of Religion at the 
University of Chicago while at the same time, 
he continued his development as a singer by 
performing at jazz clubs, bars and functions in 
the Chicago area.

One venue in particular, The Green Mill, was 
pivotal to Kurt’s personal and professional 
growth and he has indisputably paid his 
dues. “The Green Mill has been integral to 
my growing as an artist, my ability as a jazz 
person, and my sense of self and a Chicagoan. 
I came of age as a working musician there”, 
remarked Elling in an interview with Chicago 
Magazine last year. 

Elling’s recording career began in 1995 
with the rather eclectic Close Your Eyes 
and continued with a series of informed 
observations of life and love, most notably 
on This Time It’s Love (1998), Live in Chicago 
(2000), Man in the Air (2003) and Nightmoves 
(2007). 

His journey in jazz has been marked by 
long-term relationships; one with Blue 
Note Records, the latest with Concord 
Records and perhaps most significantly 
of all his former partnership with pianist, 
composer and arranger Laurence Hobgood. 
Their collaboration shaped a repertoire 
characterized by highly original song 
writing, sophisticated lyrics and stunning 
interpretations of timeless melodies. They 

also allowed a welcome light to fall upon 
some of the less obvious selections from 
overlooked volumes of “The Great American 
Songbook”.

Kurt Elling has won the best male jazz vocalist 
category in Downbeat magazine’s Critics Poll 
each year for fourteen consecutive years. In 
that time, he has won the Jazz Journalists 
Award eight times and scooped the Downbeat 
Reader’s Poll, also on eight occasions. 
Furthermore, All ten of Elling’s albums are 
Grammy-nominated works, but an emphatic 
win came in 2009 for Best Jazz Vocal Album 
with Dedicated to You: Kurt Elling Sings the 
Music of Hartman and Coltrane. 

Last year saw the release of 1619 Broadway 
– The Brill Building Project; a fond recollection 
of the New York hit factory that shaped so 
much of twentieth century American music. It 
is an affectionate yet original tribute to prolific 
writers such as Baharach/David, Goffin/
King, Mann/Weil and the peerless Sammy 
Cahn and Jimmy Van Heusen. It may appear 
to be a departure from jazz, but it bears 
Elling’s trademark combination of insightful 
song selections, respectful treatment and his 
own meticulous, highly individual rendition of 
melody.

Kurt is a former Artist-in-Residence at the 
Singapore and Monterey Jazz Festivals and his 
theatre work includes an exploration of Allen 
Ginsberg’s work with Chicago’s Steppenwolf 
Theatre (1998) and the multi-disciplinary 
extravaganza This Is Our Music, These Are Our 
People (1990). In 2001, Elling created another 
new work for Steppenwolf entitled LA/CHI/NY 
by inviting one poet and one musician from 
each of America’s three great cities to bring 
their metropolitan experiences to the stage. 

The following year Kurt Elling produced 
the cross-generational vocal summit 
Four Brothers featuring Elling himself, 
Mark Murphy, Kevin Mahogany, and 
Jon Hendricks. In 2004, Elling performed 
and recorded a song cycle based on Walt 
Whitman’s Leaves of Grass, composed 
by pianist Fred Hersch accompanied by a 
chamber jazz ensemble.

KURT ELLING
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In addition to his work as an artist, Elling has 
served as a National Trustee and Vice Chair of 
the National Academy of Recording Arts and 
Sciences (NARAS) and in 2004 he joined the 
Illinois Delegation to the Democratic National 
Convention. He subsequently hosted the 
2008 “Fundraiser for Change” event featuring, 
among others, Roy Haynes, Brad Mehldau, 
Dianne Reeves and Jeff “Tain” Watts. Elling 
later gave a command performance at The 
White House for President Obama’s first 
state dinner accompanied by the National 
Symphony Orchestra conducted by Marvin 
Hamlisch.

Kurt Elling has risen to become a rare thing 

in jazz these days, a truly international star. 
His concert commitments with his own 
ensemble and some of the world’s finest 
orchestras have taken him to South America, 
Japan, South Africa, Europe, Australia and 
New Zealand. Wherever he goes his music is 
certainly guaranteed to stimulate the intellect, 
but his serious thinking is tempered by a 
warm personality, a keen wit and considerable 
presence.

SCOTTISH NATIONAL JAZZ ORCHESTRA proudly presents

AMERICAN
ADVENTURE

AMERICAN 
ADVENTURE is the 
result of sessions 
that took place over 
two hot days in June 
2013 inside Avatar, 
one of New York 
City’s most iconic 
recording studios. 
This latest chapter 
in the SNJO story 
explores musical 
narratives provided 
by some of the 
most adventurous 
composers, soloists 
and arrangers in 
contemporary jazz. 

The SNJO and their 
guests bring 21st 
century élan to 
the compositions 
of Marcus Miller, 
John Coltrane, 
Charles Mingus, 
Wayne Shorter, 
Richie Beirach and 
Chick Corea on an 

exceptional recording produced by Tommy 
Smith. The album also features superbly 
crafted arrangements by Fred Sturm, Jim 
McNeely, Geoffrey Keezer and newcomer 
Jacob Mann.

Available at spartacusrecords.com

... and at venues on concert nights.

MIKE STERN | KURT ELLING | BILL EVANS | DAVID LIEBMAN
RANDY BRECKER | JOE LOCKE | CLARENCE PENN | DONNY McCASLIN

ALYN COSKER | DAVID KIKOSKI | JOEL FRAHM | MICHAEL DEASE

“This band can do it all, from 
straight ahead to free jazz.” 
DAVID LIEBMAN

“They hold themselves to 
the highest standards of 
musicianship and perform 
new music and classic charts 
with ingenuity and verve. I 
am a fan!” 
KURT ELLING

“A real pleasure to be 
invited to play on this record. 
It’s a great band.”  
MIKE STERN 

“The SNJO is one of the 
most inventive and contemporary orchestras in the world. 
I am truly honoured to be a part of it. This record burns!” 
BILL EVANS

“On the day I was in the studio with the SNJO, the 
orchestra almost melted the sound tiles.” 
JOE LOCKE

“They have it all: precision, great soloists, deep swing...
and the one and only Tommy Smith at the helm!” 
RANDY BRECKER

spartacusrecords.com 
snjo.co.uk



ARRANGERS
MICHAEL ABENE currently 
musical director and principal arranger for 
the WDR Big Band in Cologne, has had 
an eventful career since joining Maynard 
Ferguson’s band as a teenager in 1961. 
While with Ferguson he wrote many 
arrangements, including On Green Dolphin 
St, Whisper Not and Airegin, before going on 
to work with, among many other musicians, 
Bill Evans, Gary Burton, Jon Faddis, James 
Moody, Take 6, Mike Stern, Maceo Parker 
and Paquito D’Rivera. In 1986, Abene began 
an affiliation with GRP Records, producing 
many of the company’s most successful 
recordings, including the Grammy-winning 
Digital Duke and the three GRP All-Star 
Big Band albums which were all Grammy 
nominated and for each of which he 
received personal nominations as arranger. 
He enjoyed further Grammy success with 
the WDR Big Band for producing and 
arranging Patti Austin’s 2007 album, Avant 
Gershwin, and was again nominated in the 
arranger category in 2009 for Joe Lovano’s 
Symphonnica album, which featured the 
WDR Big Band and the WDR Rundfunk 
Orchestra. He has also written for and 
conducted the Metropole Jazz Orchestra 
and the Carnegie Hall Jazz Band and 
continues to teach jazz composition at 
Manhattan School of Music and to selected 
students in the Cologne area. 

CHRISTIAN JACOB born in 
Lorraine, France,  began classical piano 
studies at the age of four and went on 
to study with Pierre Sancan at the Paris 
Conservatory. Having heard Oscar Peterson 
and Dave Brubeck when he was nine or 
ten, he played jazz as a hobby throughout 
his Conservatory years but then, having 
become one of the youngest students to 
graduate from the Conservatory, he decided 
to change allegiances. Without knowing 
a word of English he moved to the United 
States to study jazz at Berklee College of 
Music, where he won a number of awards, 
including the Oscar Peterson Jazz Masters 
Award, the Great American Jazz Piano 
Competition and Down Beat magazine’s 
distinction as Top Collegiate Jazz Soloist. He 
joined the Berklee faculty as a piano tutor 
on graduating in 1985, subsequently toured 
with Gary Burton and as musical director 
with trumpeter Maynard Ferguson’s Big 
Bop Nouveau Band, and recorded the first 
of his five trio CDs for Concord Records, 
with Peter Erskine and John Patitucci, in 
1997. He has since worked with Flora 
Purim & Airto Moreira, Phil Woods and Bill 
Holman and has composed and arranged 
for big bands and orchestras, including the 
Bangkok Symphony.

CHRISTIAN ELSÄSSER 
(b.1983) began his musical education with 
private lessons in piano, music-theory 
and composition, and from an early age 
was a member of the Bavarian Youth Jazz 
Orchestra. He later studied jazz-piano, 
classical piano and classical composition 
at the Richard-Strauss-Konservatorium 
(RSK) in Munich. Christian Elsässer enjoys 
a busy career as a composer, conductor, 
arranger, teacher and performer. His 
collaborations with big bands and 
orchestras as a composer, arranger and 
conductor include work with the NDR Big 
Band, Frankfurt Radio Big Band and Munich 
Philharmonic Orchestra. As a sideman he 
has played alongside a host of jazz notables 
including Pee Wee Ellis, John Abercrombie, 
Alphonze Mouzon and Fred Wesley. 
Christian’s projects as a leader include four 
recordings with his trio whose latest CD 
Seemingly (2010) won an ECHO Jazz Award. 
Elsässer has also composed for film and 
television and won a number of notable 
awards including The Dieter Ulrich Musik 
Förderpreis (2004), First Prize in Big Band 
Composition sponsored by the Frankfurt 
Radio Big Band (2010) and First Prize in Big 
Band Arrangement sponsored by the North 
German Radio (2011). Christian Elsässer 
currently provides tuition in jazz-piano, jazz-
ensemble, music production, composition 
and arrangement at the University of Music 
and Performing Arts in Munich.

JOHN CLAYTON (b. Los Angeles 
1952) is a respected bassist, composer and 
arranger of considerable note. At the age of 
sixteen he studied under the renowned bass 
player Ray Brown and graduated from the 
Jacob’s School of Music at Indiana University 
in 1975. He went on to tour with the Monty 
Alexander Trio and the Count Basie Orchestra, 
with whom he first discovered the art of 
arranging. In a long and distinguished career, 
John has been principal bassist with the 
Amsterdam Philharmonic Orchestra and a 
bass instructor at The Royal Conservatory 
in The Hague. In 1985, he co-founded 
the Clayton-Hamilton Orchestra with his 
saxophonist brother Jeff and drummer Jeff 
Hamilton. John also co-leads the celebrated 
Clayton Brothers Quintet. John Clayton has 
collaborated with a string of international 
recording artists including Sir Paul McCartney, 
Quincy Jones, Count Basie and Diana Krall. In 
2008, his work for Queen Latifa brought him 
a Grammy award for the best Instrumental 
Arrangement Accompanying a Vocalist. John 
has taught bass at the University of California 
at Los Angeles and the University of Southern 
California; tutored at clinics and workshops; 
and currently directs the educational 
components for the Lionel Hampton Jazz 
Festival, the Centrum Festival, and Vail Jazz 
Party.



GEOFFREY KEEZER born in 
Eau Claire, Wisconsin in 1970,  grew up in 
a musical family, with both parents music 
teachers, and began studying piano aged 
three. In 1989, after completing his first 
year at Berklee College of Music in Boston, 
he joined Art Blakey’s Jazz Messengers. 
Since then, he has worked with virtually all 
of jazz’s living legends and has appeared 
on countless recordings both as a leader 
and as an accompanist. His career has 
spanned many projects and genres.  He 
has had compositions commissioned by 
the Carnegie Hall Jazz Band, Saint Joseph 
Ballet, Mainly Mozart Festival in San Diego, 
and the Zeltsman Marimba Festival and 
was a recipient of Chamber Music America’s 
2007 New Works grant. He has also played 
bass in a rock band and contributed artwork 
to David Mack’s comic Kabuki. Keezer’s 
composition and arranging talents will 
be familiar to the Scottish National Jazz 
Orchestra audience through his South 
Alaska Suite, which was commissioned 
specially by SNJO and premiered in February 
2005. He also contributed arrangements 
to SNJO’s John Coltrane and Chick Corea 
tributes. His latest project, Áurea, is a highly 
acclaimed adventure into South American 
folkloric music, featuring collaborators from 
Peru, Argentina and New York. 

BOB MINTZER (b.1953 New Rochelle 
NY) is a leading saxophonist, composer, 
arranger and educator. He is a veteran member 
of the highly respected Yellowjackets, and 
currently leads his own quartet and big band. 
“Playing music is a lifelong commitment”, says 
Mintzer who began his career immersed in 
the New York loft scene of the 1970’s while 
studying at the Manhattan School of Music. 
Bob graduated from there to the Tito Puente 
Orchestra and honed his craft as an arranger 
with the Buddy Rich Big Band before joining 
Jaco Pastorius’ Word of Mouth ensemble. 
Since then, Bob Mintzer has made over 200 
arrangements and composed for small band, 
big band and orchestra. This includes works 
for the National Symphony Orchestra, the 
Metropole Orchestra of the Netherlands 
and the WDR Big Band. His own big band 
has released eighteen recordings including 
the Grammy award-winning CD Homage 
to Basie. In 1990, he was asked to record 
with Yellowjackets, and thus began a lasting 
association that interleaves with innumerable 
professional engagements and teaching work. 
Bob Mintzer taught for 25 years in the jazz 
department of the Manhattan School of Music 
and is currently a member of the teaching 
faculty at the University of Southern California.

JIM McNEELY (b. Chicago 1949) is a 
highly regarded pianist, composer, arranger 
and conductor who is in constant demand. 
He moved to New York City in 1975 after 
graduating in music from the University of 
Illinois, and in 1978 he joined the Thad Jones/
Mel Lewis Jazz Orchestra, later known as 
the Vanguard Jazz Orchestra with whom he 
still appears. In the 1980’s he was a pianist 
and composer with the Stan Getz Quartet, 
and from 1990 until 1995 he held the piano 
chair in the Phil Woods Quintet. He currently 
leads his own trio and tentet and frequently 
appears as a soloist at concerts and festivals 
worldwide. Jim McNeely conducted the Danish 
Radio Big Band for five years and has also 
worked with the Metropole Orchestra, the 
Swiss Jazz Orchestra and the Stockholm Jazz 
Orchestra. Jim has appeared as a sideman on 
recordings by many major artists including 
Bob Brookmeyer, David Liebman and Art 
Farmer. However, his own tentet received a 
much-deserved Grammy nomination for the 
critically lauded release Group Therapy. He is 
Musical Director of the BMI Jazz Composers’ 
Workshop, conducts frequent clinics and 
workshops worldwide, and holds positions on 
the faculties of both the Manhattan School of 
Music and William Paterson University.

FLORIAN ROSS born in 1972,  
studied piano and composition with 
John Taylor, Bill Dobbins, Joachim Ullrich, 
Jim McNeely and Don Friedman at the 
Hochschule für Musik und Tanz, Cologne, 
at the Guildhall School of Music & Drama, 
London and at New York University. Since 
1998 he has released seven albums 
featuring both small and large ensembles, 
and has written approximately one hundred 
compositions and arrangements for large 
jazz ensembles. As well as various other 
prizes, he received the prestigious Thad 
Jones Composition Competition Award in 
2000 and won the WDR Jazz Composition 
prize in 2006. His commissioned works 
include pieces for the German NDR and 
WDR big bands, the Netherlands Metropole 
Orchestra, the BBC Big Band, the Danish 
Radio Jazz Orchestra, RTE Irish Radio 
Orchestra, and Sydney Mothership Jazz 
Orchestra and artists including David 
Liebman, John Scofield, George Duke, and 
Gary Burton. SNJO regulars will remember 
Ross’s A Day in the Life commission in 2002 
and his brilliantly imaginative arrangements 
of Giant Steps, Crepuscule with Nelly and 
Humpty Dumpty for SNJO’s Coltrane, Monk 
and Corea tributes. In addition to writing 
and touring with his own trio and Nils 
Wogram’s Nostalgia, Ross teaches piano and 
composition at the Hochschule für Musik und 
Tanz in Cologne.
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FRED STURM is a prolific composer 
and arranger who combines his position as 
Director of Jazz and Improvisational Music 
at the Lawrence University Conservatory 
of Music in Appleton, Wisconsin with 
guest conducting roles in Germany, Italy, 
Denmark, Sweden, and Norway and various 
directorships, composer-in-residencies and 
educational commitments throughout the 
United States. Regular SNJO concertgoers 
will know Fred’s work through the orchestra’s 
Steely Dan and Astor Piazzolla projects. 
But this is just scratching the surface of his 
industry. Born just outside Chicago to musical 
parents – his father played cello with the 
Chicago Symphony Orchestra and his mother 
was a professional singer – Fred abandoned 
piano, cello and violin lessons in short order 
before settling on trumpet aged fifteen. He 
then became hooked on big bands, especially 
the Herman, Rich and Kenton models, and 
before entering jazz education, he spent four 
years on the road as a professional musician. 
His compositions and arrangements have 
been performed by jazz, orchestral, wind, 
choral, and chamber ensembles worldwide 
and have featured Wynton Marsalis, Bob 
Brookmeyer, Clark Terry and Phil Woods. 
Fred’s recent work includes a two-hour 
suite for singer Bobby McFerrin featuring 
indigenous music from twenty-one countries 
and a ‘nine-inning’ baseball symphony, 
Forever Spring.

PATRONS
Chick Corea, Gary Burton, Dame Cleo Laine, Joe Lovano, David Liebman

ANNUAL SUPPORTERS
Phil Baylis & William Kay, Michael Bloom, Geoff & Ellice Cackett, David Cargill, Bill & Mary Colgan, 
Eric Colledge, Mr & Mrs C Coutts, Martin Currie, Martin Denman, Chris Eilbeck + Frederike van 
Wijck, Iain Farquhar, John Forrest, Guy & Ms Sallyann Jubb, Jenne McClure, Isabel Maguire, Venetia 
Menzies, Jill Mitchell, Allan Murray, Ian Napier, Bill & Edna Newman, Mrs A Quigg, Tony Reeves, 
Margaret Robertson, Mike Rymaruk / Jan McLardy, Douglas Scott, Mr R Steele, Prof. A Trewavas

PATRONS AND SUPPORTERS OF THE SNJO/TSYJO
To all our Friends and Supporters listed below and to those who have chosen to donate 
anonymously – your help has been very much appreciated and we thank you sincerely.

#

LIFE FRIENDS
Ian Wilson – Ellington 
Michael Connarty MP – Gillespie 
Margaret Doran – Gillespie 
Frederick Hay – Gillespie 
Ann Mclean – Gillsepie 
Albert Clowes – Gil Evans 
Gordon Drummond – Gil Evans 
George Duncan – Gil Evans 
Jim Menzies – Gil Evans
Lindsay Robertson – Gil Evans         
John Simpson – Gil Evans 
Peter Wilson – Gil Evans

ANNUAL FRIENDS
James Milton - Kenton 
Jules Riley – Kenton 
Iain Fraser - Basie 
Andrew Mitchell – Basie  
June Mitchell - Basie 
John Neath - Basie 
Charles & Anne Passmore – Basie 
Simon Sanders - Basie 
Tony Smith – Basie

TOMMY SMITH Tommy Smith (b. 
Edinburgh 1967) is a leading light in European 
jazz, first and foremost as one of the finest 
saxophonists of his generation, and latterly 
as the founder and director of SNJO. These 
career-defining achievements are framed by 
his status as an international recording artist; 
a composer and arranger of extraordinary 
ambition; and not least, as a jazz educator. His 
prolific career began in earnest when, aged 
only sixteen, he recorded his first album Giant 
Strides. He was rewarded with a scholarship 
to Berklee College of Music, an experience 
that has shaped his affirmative approach 
to jazz. Since then, he has made twenty-six 
solo albums as a leader for Blue Note, Linn 
and Spartacus Records.  Smith has also 
performed with Gary Burton, Chick Corea, Jack 
DeJohnette, Kenny, Barron, Arild Andersen, 
John Scofield and Trilok Gurtu. His tenure 
with the SNJO has seen critically acclaimed 
performances and recordings of programmed 
and commissioned works including hugely 
popular treatments of Ellington, Gershwin, 
Weather Report and Miles Davis. Smith is also 
founder/director of The Tommy Smith Youth 
Jazz Orchestra and is current Artistic Director 
of the first ever full-time jazz course at the 
Royal Conservatoire of Scotland. He also holds 
three honorary doctorates from Heriot-Watt, 
Glasgow Caledonian & Edinburgh Universities 
and a Professorship from the RCS. His last solo 
album KARMA won him his seventh Scottish 
Jazz Award for album of the year in 2012. 



THE SCOTTISH NATIONAL JAZZ ORCHESTRA PRESENTS

28 MAR 2014 — ABERDEEN
Music Hall
01224 641122  |  boxofficeaberdeen.com

29 MAR 2014 — EDINBURGH
Queen’s Hall
0131 668 2019   |  thequeenshall.net

30 MAR 2014 — GLASGOW
Royal Conservatoire
0141 332 5057  |  rcs.ac.uk

COURTNEY PINE:
REVISITING COLTRANE
Courtney is a musical visionary who consistently fascinates 
audiences by blending world music, reggae, funk, and soul with jazz 
traditions.

He joins the Scottish National Jazz Orchestra as special guest to 
celebrate one of the most influential saxophonists in jazz history, 
John Coltrane. In a rare treat for jazz fans, they trace the Giant 
Steps of genius in A Love Supreme, Naima and Afro Blue to create a 
swirling storm of vibrant, spiritual energy.
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25 APR 2014 
INVERNESS
Eden Court
01463 234234  
eden-court.co.uk  

26 APR 2014  
EDINBURGH
Queen’s Hall
0131 668 2019  
thequeenshall.net

27 APR 2014  
GLASGOW
Royal Conservatoire
0141 332 5057  
rcs.ac.uk

MOZART’S  
9TH PIANO CONCERTO 
& RHAPSODY IN BLUE 
FEATURING  
SPECIAL GUEST 
MAKOTO OZONEPh
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WORLD PREMIERE

Makoto Ozone is a superbly gifted 
pianist, composer and arranger.
As accomplished in classical piano as 
he is in jazz, the Scottish National Jazz 
Orchestra has invited him to create a 
vivid re-imagining of Mozart’s 9th piano 
concerto.  This newly commissioned 
work for the SNJO promises to be 
an exciting and enthralling addition 
to the jazz repertoire and the ideal 
complement to Tommy Smith’s proven 
masterpiece, Gershwin’s Rhapsody in 
Blue.


