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The SNJO presents new interpretations  
of two universally popular children’s classics.
Tommy Smith’s jazz version of Peter and the Wolf will remain true to Prokofiev’s 
premise that particular instruments are allocated to each character and the 
wonderful melodies will be lovingly preserved whilst actor Tam Dean Burn will 
narrate new text specially adapted by Liz Lochhead.

Makoto Ozone’s vivid re-imagining of Saint-Saëns’ Carnival of the Animals for jazz 
instrumentation will delight listeners and bring the composer’s animal cavalcade 
to life in ways that not even Saint-Saëns himself could possibly have imagined.

These concerts are all about the magic 
of music: its extraordinary powers of 
suggestion, and its ability to conjure 
amazing pictures in our minds. Listen and 
imagine, as the SNJO uses colourful jazz 
textures and rhythms to illustrate the 
familiar characters in Prokofiev’s ageless 
tale of Peter and the Wolf, and to brilliantly 
animate Saint-Saëns’ passing parade of 
animal life. 

Listen as Tam Dean Burn tells the story 
of brave Peter and the cunning Wolf in 
a narrative written especially for the 
Scots tongue by Liz Lochhead. Imagine 
the cavalcade of wild creatures brought 
wonderfully to life by the virtuoso pianist 
Makoto Ozone in Camille Saint-Saëns’ 
evocative zoological fantasy. 

Sergei Prokofiev’s Peter and the Wolf was 
commissioned in 1936 as a symphonic 
tale for young children, and conceived as a 
piece for narrator and orchestra. Prokofiev 
completed the work very quickly, and Peter 
and the Wolf was first heard in performance 
at a Moscow children’s concert later that 
same year. It is designed to introduce young 
people to the different instruments in an 
orchestra, woven around a text written 
by the composer. The suite is full of vivid 
colours and shrewd simplicity, and its 
originality always enchants.

In these concerts, Tommy Smith brings 
the re-telling of this story further up to 
date in new arrangement. His orchestral 
version of Peter and the Wolf will, of course, 
remain true to the premise that particular 
instruments are allocated to each character 
in the story. Prokofiev’s wonderful motifs 
are also preserved, but will be thematically 
developed, both harmonically and 

rhythmically, using the humour, colour and 
the broad canvas of jazz. 

Each character in this tale is represented 
by a different musical motif and a different 
instrument: the bird by the flute, the duck 
by a muted trumpet (with plunger and 
pixie mute), the cat by the clarinet, the 
grandfather by the baritone saxophone and 
acoustic bass, the wolf by three trombones 
(two tenor and one bass), Peter by the 
piano, and the hunters by the drums.

The narration and the voice of the storyteller 
are traditionally localized in performances 
of Peter and the Wolf and this one is 
no exception. Tam Dean Burn can be 
relied upon to enthusiastically deliver Liz 
Lochhead’s distinctly Scottish interpretation 
with pithy directness and sly humour.

The Carnival of the Animals, completed 
by its composer in February 1886, is a 
masterful and highly accessible, descriptive 
suite. It began life as a collection of 
entertaining bagatelles that Saint-Saëns 
composed on and off over many years, 
often with accompanying nonsense rhymes 
and stories to amuse his students. 

It was originally scored for two pianos, 
two violins, viola, cello, double bass, flute, 
piccolo, clarinet, glass harmonica, and 
xylophone, but it has since been performed 
in countless different permutations. 
Makoto Ozone’s immensely imaginative 
arrangement, presented here in four 
movements, marshals the instrumental 
resources of the jazz orchestra and brings 
a shimmer of modernity to the imagery 
originally fashioned by Saint-Saëns. 

PROGRAMME NOTES

If you enjoyed tonight’s concert, please do consider becoming a Friend of the SNJO and help 
support our future and that of jazz in Scotland.   We welcome new friends at any time.

Membership is available by

• filling in the form in this programme 
• collecting a form at the SNJO desk    
• joining online at snjo.co.uk 

We do look forward to welcoming you.

Michael S. Clark

We also encourage everyone to please 
sign up for our newsletter at snjo.co.uk, 
to like us on facebook /theSNJO and 
follow us on twitter @snjo2.

SPONSORS
Main sponsors: 

We are very grateful to Creative Scotland for their on going support of the SNJO/TSYJO and The Royal 
Conservatoire of Scotland, who provide us with essential rehearsal space. 

Concert, Travel and Accommodation Support:

We are absolutely delighted to acknowledge and thank three new sponsors of Peter & the Wolf and Carnival 
of the Animals. 

All Nippon Airways (ANA) have very kindly offered a return business flight ticket to the SNJO for Makoto’s 
travel to and from Tokyo. We especially thank Seido Terasawa, their vice president of Marketing and Sales 
Europe, for all his help. 

Dundee City Council has offered regular support to the SNJO and this year has been no exception. We are 
grateful to them for their help and enthusiasm to enable the SNJO to keep visiting Dundee. 

Double Tree by Hilton Dundee has offered accommodation for our guests. This will ensure they enjoy a 
comfortable night’s sleep after the first night’s concert at the Caird Hall, Dundee and we thank Richard Ellison 
and his staff for all their help.

Peter & The Wolf / The Carnival of the Animals



Tommy Smith (b. 1967, Edinburgh) 
began his prolific career at the age 
of sixteen when he recorded his first 
album Giant Strides. He was rewarded 
with a scholarship to Berklee College 
of Music, an experience that has 
shaped his affirmative approach to 
jazz. 

He has appeared as a leader and an 
artistic director on thirty recordings 
for Blue Note, Linn and his own label 
Spartacus Records. His most recent 
quartet recording, Embodying the 
Light (2017), is his critically acclaimed 
tribute to John Coltrane. 

Tommy Smith has also performed 
and recorded with Gary Burton, Chick 
Corea, Kenny Wheeler, Arild Andersen, 
and many other influential figures in 
modern twentieth century jazz. 

Although he is primarily a jazz 
composer, noted for assertive pieces 
such as Torah, World of the Gods, 
Spirit of Light and Beauty and the 
Beast, Smith’s work has frequently 
taken him into other spheres. 

His first pieces of classical music were 
Unirsi In Matrimonio in 1990, and 
Un Ecossais A Paris in 1991. He later 
collaborated with classical pianist  
Murray McLaughlin for Sonata No.1 
- Hall of Mirrors and Sonata No.2 
Dreaming with Open Eyes, both for 
saxophone and piano.

Smith’s saxophone concerto Hiroshima 
was premiered in 1998, followed by 
Sons and Daughters of Alba (2000) 
and the Edinburgh Suite (2002). In 
2016, he released his symphonic work 
Modern Jacobite, recorded in Glasgow 
with the BBC Scottish Symphony 
Orchestra.

TOMMY SMITH
Praise for his earlier work alluded to, 
“mood pictures full of atmosphere and 
outbursts of drama” and “an expressive 
tone employed to haunting and thrilling 
effect”, while the reaction to Modern 
Jacobite recognized its “immense power 
and sublime beauty”.

Tommy Smith is founder/director 
of the SNJO and The Tommy Smith 
Youth Jazz Orchestra. He is also the 
Artistic Director of Jazz at the Royal 
Conservatoire of Scotland and recently 
received the 2017 Parliamentary Jazz 
Award for jazz education.   

tommysmith.scot



Makoto Ozone (b.Kobe, Japan, 1961 
Kobe, Japan) is a leading pianist on the 
world stage, equally accomplished in the 
spheres of jazz and classical music. His 
career began at the age of four with a 
precocious interest in blues organ, but he 
later graduated to piano as he entered 
his teens. Aged twelve, Ozone heard 
Oscar Peterson play, and it proved to be 
a life-changing experience. By the time 
he left high school to take his place at 
Berklee College of Music, Makoto Ozone 
had already performed in big bands 
and orchestras at major jazz festivals 
throughout Japan.

Ozone flourished at Berklee and majored 
in Jazz Composition and Arranging. Ozone 
had already been playing the club circuit 
in Boston as a student, but his first major 
public appearance came in a solo recital 
at New York’s Carnegie Hall in 1983. He 
was signed almost immediately upon 
graduation from Berklee by CBS with 
whom he recorded four albums. During 
this productive period he also guested on 
albums by Marc Johnson, Chuck Loeb, and 
Gary Burton, with whom he also toured.

Ozone returned to Japan in 1989 where 
he recorded three albums for JVC 
before switching to Verve in 1994, and 
subsequently moving to Universal Jazz in 
2004. Makoto has produced more than 
34 recordings; many of them with his 
own jazz trio, often featuring eminent 
guests such as Ellis Marsalis, Branford 
Marsalis and Chick Corea. In addition to 
his solo and trio work, he is a founder 
member of the No Name Horses big 
band, and has composed for stage, film 
and television. 

May 2016 saw Makoto’s first nationwide 
tour of Japan with Chick Corea and it 
swept the nation away. Then in 2017, 
Ozone and Gary Burton, having just 
announced his retirement, toured the 
US, and later through Japan together 
to again resounding acclaim. Makoto 
Ozone also guested in an all-star quartet 
with Arild Andersen, Paolo Vinaccia and 
Tommy Smith for a special showcase 
performance in Oslo.

His most recent recordings for Universal 
Jazz have included the Grammy-
nominated Virtuosi (2002) and a duo 
album with Gary Burton, Time Thread 
(2013).  In August 2017, along with 
Clarence Penn and James Genus, THE 
TRIO released Dimensions, their first 
reunion album in a decade.

There are few styles in which Ozone 
is anything less than virtuosic and his 
appearances on the concert platform with 
The New York Philharmonic Orchestra, 
The San Francisco Symphony Orchestra, 
NDR Hamburg Symphony Orchestra 
and Sao Paulo Symphony Orchestra 
are testimony to his artistry. He has 
performed on numerous occasions in 
classical piano recitals exploring the 
works of Mozart, Bernstein, Chopin, 
Rachmaninoff and Shostakovich, each in 
his own inimitably adventurous style. 

In November 2017, the New York 
Philharmonic and conductor Alan 
Gilbert invited Ozone to perform George 
Gershwin’s Rhapsody in Blue and Leonard 
Bernstein’s Symphony No.2 Age of 
Anxiety at their subscription concerts 
held at the David Geffen Hall. The live 
recording of this performance will be 
released in March 2018.

MAKOTO OZONE

makotoozone.com



THE SCOTTISH NATIONAL JAZZ ORCHESTRA

 CONDUCTOR   Tommy Smith
 GUESTS   Makoto Ozone (piano), Tam Dean Burn (narrator)

 REEDS  Tommy Smith, Martin Kershaw, Paul Towndrow, 
  Konrad Wiszniewski, Bill Fleming
 FLUTE  Yvonne Robertson
 TRUMPETS  Jim Davison, Sean Gibbs, Tom MacNiven, Lorne Cowieson 
 TROMBONES  Chris Greive, Liam Shortall and Michael Owers
 RHYTHM  Alyn Cosker (drums), Calum Gourlay (bass)PR
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Prokofiev’s Peter and the Wolf 
All music arranged and orchestrated by Tommy Smith 
Text adapted by Liz Lochhead 

I N T E R M I S S I O N

Saint-Saens’ Carnival of the Animals 
arranged and orchestrated by Makoto Ozone

Part I 
Introduction 
Royal March of the Lion 
Hens and Roosters 
Wild Asses

Part II 
Tortoises 
The Elephant 
Kangaroos 
Aquarium 
People With Long Ears

Part III 
The Cuckoo in the Middle of the Wood 
Aviary 
Pianists 
Fossils

Part IV 
The Swan 
Finale 

TAM DEAN BURN  
Born in Leith, growing up in Clermiston, Tam 
has been acting in theatre, TV films and radio 
for almost forty years. He first got the acting 
bug at Craigmount High School with its brand 
new multifunctional theatre space and teachers 
Joyce Heller and Ken Morley, who went on 
to appear in Coronation Street. Tam trained 
at Queen Margaret College with renowned 
Scottish actor/director Callum Mill.

Although acting consistently since then, his 
greatest love has always been music, dating 
from the days when Tam was the singer in 

Edinburgh punk band Dirty Reds and 
his first play after college with his 

closest friends, the legendary Fire 
Engines. Tam currently sings 

with the Burnsian band 
The Bum-Clocks who 
performed live on BBC 

Radio Scotland’s Janice 
Forsyth show on 

January 25 this 
year and the 

next night 

at the Hunterian Museum, Glasgow University. 
Tam has also recently joined the Brass Aye band 
playing baritone horn for the first time since he 
attended Drumbrae Primary School.

Highlights of Tam’s theatre career include his 
one-man show adaptations of Filth by Irvine 
Welsh and Venus As A Boy by Luke Sutherland. 
He also adapted and performed The Cutting 
Room by Louise Welsh at the Glasgow Citizens’ 
and played Renfield, the fly eating lunatic in Liz 
Lochhead’s Dracula at the Edinburgh Lyceum 
Theatre in 1985.

Tam’s first feature film was Local Hero and he 
will appear in the forthcoming Robert the Bruce 
film, Outlaw King.

Television credits include several episodes of 
Taggart, Fortitude and as gangster McCabe 
in River City. He most recently recorded the 
audiobook for Irvine Welsh’s forthcoming Dead 
Men’s Trousers, his tenth Welsh audiobook.

In his first appearance with the SNJO, Tam 
performed the poetry of Tom McGrath in 
Electric Contact at the 2017 Edinburgh 
International Film Festival. 

LIZ LOCHHEAD (b. 1947) 
is one of Scotland’s best-loved living poets. 
Born in Motherwell, she studied Drawing & 
Painting at Glasgow School of Art, graduating 
in 1970. But it was as a poet initially, 
then later as playwright, performer and 
broadcaster, that she was to make her name.  

Her first collection, Memo for Spring, 
published in 1972, instantly became a 
poetry best seller, marking the entrance 
of a bold new female-voice into the then 

very much all-male world of 
Scottish Poetry.  Since then, 

Dreaming Frankenstein, 
The Colour of Black 
& White, A Choosing 
(Selected Poems) and 
her latest, Fugitive 
Colours (2016), have 
all been published by 
Edinburgh’s Polygon/

Birlinn. 

Liz has also written prolifically for the 
theatre. Several acclaimed adaptations - of, 
for instance, Moliere’s three masterpieces 
in rhyming Scots; classics like Chekhov’s 
Three Sisters; Euripides’ Medea; Sophocles’ 
Oedipus and Antigone merged together 
under the single title Thebans and Bram 
Stoker’s Dracula -- augment her more-than-
a-score of original plays. Blood and Ice; Mary 
Queen of Scots Got Her Head Chopped Off; 
Perfect Days and 2016’s Thon Man Moliere 
are probably the best known of these. Yet 
poetry has remained her first love.

From January 2011 until 2016, Liz Lochhead 
served a five-year term as the second Makar, 
or National Poet of Scotland, succeeding her 
late, great, friend Edwin Morgan. 

She was awarded the Queen’s Gold Medal 
for Poetry, 2015, at Buckingham Palace in an 
audience with Her Majesty the Queen and 
the Poet Laureate.



PROKOFIEV SAINT-SAËNS
Sergei Prokofiev (1891-
1953) was a Soviet 
composer, pianist and 
conductor. He remains 
universally regarded as one 
of the major composers 
of the 20th century as the 
composer of such iconic 
works as The Love for Three 
Oranges, the ballet Romeo 
and Juliet, and the world-
famous Peter and the Wolf. 
In the course of a storied 
creative and personal life, 
he created seven completed 
operas, seven symphonies, 
eight ballets, five piano 
concertos, two violin 
concertos, a cello concerto, 
a symphony-concerto for 
cello and orchestra, and nine 
completed piano sonatas.

Prokofiev was precocious 
as a child, and he’d already 
written a great deal of music 
by the time he entered the 
St Petersburg Conservatory 
in 1904. His fame grew 
while he studied and when 
he graduated he was given 
special permission to travel 
abroad to America, and 
then in Paris, before finally 
returning to Russia in 1936. 

He had been a successful 
musical emissary abroad 
but, increasingly frustrated 
by the limits placed on 
freedom of expression by 
Stalin, he eventually fell foul 
of the authorities in 1948. 
His work, often reflected 
his circumstances, and his 
most famous pieces were 

frequently realised in quite 
opposing circumstances. 

The Love for Three Oranges, 
written in 1919 for the 
Chicago Opera, was widely 
acclaimed, and performed 
throughout the following 
decade in Europe and in 
Russia.  In stark contrast, 
Romeo and Juliet enjoyed a 
more tortured path journey 
to success when, having 
first been dismissed as 
‘undanceable’, it was finally 
staged by the Kirov Ballet in 
1940. It has since become 
recognised as a mark of 
excellence in Soviet dramatic 
ballet.

Prokofiev wrote seven 
symphonies, of which the 
‘Classical’ Symphony (No. 1), 
written between 1916–17 
is perhaps the most popular. 
On his return to the Soviet 
Union in 1936, Prokofiev 
wrote the gigantic Cantata 
for the 20th Anniversary 
of the October Revolution, 
only to see it blocked at the 
work’s audition before the 
Committee on Arts Affairs. 
The Cantata had to wait 
until 5th April 1966 for a 
partial premiere, thirteen 
years after the composer’s 
death.

A relaxation of political 
censure during the Second 
World War allowed 
Prokofiev to express himself 
more freely in two fine violin 
concertos, and an early 
Cello Concerto, completed 

in 1938. Chamber music 
by Prokofiev includes two 
sonatas for violin and piano, 
and his C major Cello Sonata 
completed in 1949. Today, 
Prokofiev’s chamber pieces 
are included with increasing 
frequency in the repertoires 
of contemporary ensembles.

Prokofiev was a formidable 
pianist. His nine piano 
sonatas and piano versions 
of music from the ballets 
Romeo and Juliet and 
Cinderella are all held in high 
regard. Nevertheless, the 
most widely known of all 
Prokofiev’s compositions 
is his tale for children, 
Peter and the Wolf. It 
remains, for many, their first 
introduction to orchestral 
instrumentation and the 
wider world of classical 
composition. 

Charles-Camille Saint-
Saëns (1835-1921) was a 
French composer, organist, 
conductor and pianist 
of the Romantic era. His 
best-known works include 
Introduction and Rondo 
Capriccioso (1863), the 
Second Piano Concerto 
(1868), the First Cello 
Concerto (1872), Danse 
macabre (1874), the opera 
Samson and Delilah (1877), 
and The Carnival of the 
Animals (1886).

Saint-Saëns was a child 
prodigy who learned to 
play the piano from a very 
early age. He gave his first 
recital two in a Paris salon 
aged only five, and began 
composing at the age of 
six. His official debut at the 

age of ten was especially 
self-aware. As an encore, 
he offered to play any one 
of Beethoven’s thirty-two 
sonatas from memory. 

Almost inevitably, Saint-
Saëns attended the Paris 
Conservatoire and, upon 
completion of his studies in 
1853, he quickly established 
himself as a pianist and 
organist of great ability. He 
was still only twenty-two 
when at was appointed 
organist at the famed 
L’église de la Madeleine. 

It’s said that Franz Liszt 
described him as the 
greatest organist in the 
world, praise that no doubt 
contributed to Saint-Saëns’ 
successful career as a piano 
soloist. Saint-Saëns toured 
extensively, and he often 
featured performances of 
his own piano concertos. 

In 1861, he became a 
professor of piano at the 
École de Musique Classique 
et Religieuse, where he 
combined a sense of fun 
with the more serious 
issue of understanding 
challenging, contemporary 
music. 

By the late 1860s, Saint-
Saëns was numbered 
among the top living 
composers, and was 
awarded the Légion 
d’Honneur at the remarkably 
young age of thirty-three. 

Over a twenty-year period 
of concentrated creativity, 
he produced his opera 
Samson et Dalila, his Piano 
Concerto No 4, the oratorio 
Le déluge, a suite for 
orchestra, and a Requiem 
Mass. He also composed 
numerous other short works 
and gave countless concerts 
and recitals.

Throughout his life Saint-
Saëns composed music 
across several disciplines, 
including concertos for 
piano, orchestral works 
and opera. He also 
composed over forty 
highly regarded works for 
chamber orchestra, of which 
Carnival of the Animals 
is undoubtedly the best 
known.

Yet, Charles-Camille Saint-
Saëns is remembered 
almost as much as a 
traveller-gentleman who 
was emblematic of his 
times. Besides being a 
famous organist, pianist, 
composer and conductor, 
he was also a noted 
caricaturist, critic, amateur 
archaeologist, a writer of 
plays, a poet-philosopher, 
and an essayist on botany 
and ancient music. He died 
in Algiers on 9th October 
1921, and at the end of his 
long, eventful life he left 
behind more than three 
hundred compositions that 
touched every area of music. 



PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed 
below and to those who have chosen to 

donate anonymously – your help has been 
invaluable and we thank you sincerely.

PATRONS 
Gary Burton, Chick Corea, Kurt Elling 

Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty - Ellington  

Ian Wilson - Ellington
Carl Bow - Gillespie

Margaret Doran - Gillespie
Robert & Sylvia Fleming - Gillespie

David Halkerston - Gillespie
Frederick Hay - Gillespie

Anthony Johnston - Gillespie
Mark McKergow - Gillespie

Ann Mclean - Gillespie
Andrew McLeod - Gillespie

Douglas Scott - Gillespie
Albert Clowes - Gil Evans

Gordon Drummond - Gil Evans
George Duncan - Gil Evans 

Fraser Edgar - Gil Evans 
Larry Foster - Gil Evans

Patrick Hadfield - Gil Evans
George Harrington - Gil Evans 

Jack Hunter - Gil Evans 
Simon Lewin - Gil Evans 

Robin McClure - Gil Evans
Andrew Mitchell - Gil Evans

June Mitchell - Gil Evans
Ian Rankin - Gil Evans
Jules Riley - Gil Evans

Lindsay Robertson - Gil Evans
John Simpson  - Gil Evans

Ian Smith - Gil Evans
Peter Wilson - Gil Evans

ANNUAL FRIENDS
Alec Mason - Kenton

Martin Eckersall - Basie
David Fenton - Basie

Joe Griffin - Basie
Flora Harrold - Basie

Charles Humphries - Basie 
Gerard Mehigan - Basie 

James Milton - Basie
John Neath - Basie

Charles Passmore - Basie
Stuart Rae - Basie

John Russell - Basie   
Mike Rymaruk & Jan McLardy - Basie

Simon Sanders - Basie
Tony Smith - Basie 

Robert Wilson - Basie 

SUPPORTER FRIENDS 
Alan Barclay

Fiona Boyd 
Phil Baylis / William Kay

Douglas Brownlie
Eric Colledge
Martin Currie

Martin Denman
Graham Downie

Chris Eilbeck & Frederike van Wijck
Gordon Evans

John Forrest
Henry Fullarton 

Guy and Ms Sallyann Jubb
David & Maureen Lightbody 

Joan & Michael Lindsay
Heather Macintosh

Susan McGann
Nadja von Massow

Jenne McClure
Caroline McInnes

Grant McLeman
Venetia Menzies

Allan Murray
Ian Napier

Bill and Edna Newman
Tony Reeves

Paul Sloan
Mr R Steele

Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do consider becoming 

a Friend of the SNJO and help support 
our future and that of jazz in Scotland.   
We welcome new friends at any time.

BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £45
joint £70
ANNUAL FRIEND
Kenton £250 
Basie £125
LIFE MEMBERSHIP
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.



TOMMY SMITH  
YOUTH  

JAZZ  
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THE DRYGATE 

GLASGOW 
AFTERNOON JAZZ

THE TRAVERSE 

EDINBURGH 
AFTERNOON JAZZ

THE TOLBOOTH 

STIRLING 
AFTERNOON JAZZ

sun 11
MAR 

2.30pm

sun 20
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2.30pm

sat 10
MAR 

2.30pm

THE TRAVERSE 

EDINBURGH 
AFTERNOON JAZZ

sat 19
MAY 

2.30pm

tsyjo.com   



KENNY WHEELER’S 
SWEET SISTER 
SUITE

 THE 
MUSIC OF 

MARY LOU WILLIAMS

SCOTTISH NATIONAL  
JAZZ ORCHESTRA
DIRECTED BY TOMMY SMITH

20 APRIL Glasgow 
21 APRIL Aberdeen 
22 APRIL Edinburgh 

ROYAL CONCERT HALL (NEW AUDITORIUM) 
0141 353 8000  |  glasgowconcerthalls.com

THE SANCTUARY AT QUEENS CROSS 
07827 966735  |  snjo.co.uk

QUEEN’S HALL 
0131 668 2019  |  thequeenshall.net

FEATURING LAURA JURD, IRINI ARABATZI AND BRIAN KELLOCK

snjo.co.uk

 
 

NEXT CONCERT SERIES


