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We would like to extend very special thanks to our main sponsor, Creative Scotland for their continued 
support of the orchestra. We also thank the Glasgow Concert Halls and Royal Scottish National 
Orchestra for the use of rehearsal space and timpani. 
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PORGY & BESS / SKETCHES OF SPAIN
FEATURING TOM MACNIVEN AND LAURA JURD

The Scottish National Jazz Orchestra is 
delighted to present Porgy & Bess and 
Sketches of Spain in concerts that pay tribute 
to Miles Davis and Gil Evans and celebrate 
their extraordinary contributions to jazz. 

Orchestral jazz came of age in 1959 when 
Miles Davis released his sumptuous 
interpretation of music from Gershwin’s Porgy 
and Bess. It remains a highpoint of Davis’ work 
with Gil Evans, whose lush arrangements 
of tracks including Summertime and It Ain’t 
Necessarily So authentically evoked the balmy 
atmosphere of South Carolina. 

The following year, Davis and Evans drew 
freely from both traditional Spanish music and 
vivid re-imaginations of Joaquín Rodrigo’s 
famous Concierto de Aranjuez, creating their 
remarkable Sketches of Spain full of stunning 
orchestral colour and striking musical images.  

Miles Davis and Gil Evans journeyed through these 
majestic musical narratives and gifted them to 
jazz as vibrant, sultry and enormously satisfying 
pieces of modern music. Joining the SNJO are guest 
trumpet soloists Laura Jurd and Tom MacNiven 
and together, they will explore one of the most 
compelling landscapes in orchestral jazz, where 
every ticket guarantees a first-class experience.

Porgy & Bess and Sketches of Spain 
are recordings that represent a high 
watermark in jazz thinking. Taken 
together, they show where jazz came 
from, where it can go, and what it can be. 
The SNJO is proud to present both these 
works in their entirety for a landmark 
series of concerts playing first Sketches 
of Spain followed by Porgy and Bess. We 
warmly welcome Laura Jurd and Tom 
MacNiven as respective featured soloists. 

Sketches of Spain is a collection of jazz 
landscapes outlined by Gil Evans in thick, 
harmonic layers of vibrant, musical hues, 
with clean lines inked in by Miles Davis. 
It features Evans’ burning orchestrations 
of Joaquín Rodrigo’s Concierto de Aranjuez, 
which opens with suggestive percussion 
before Davis’ lone trumpet enters, as if 
calling out across a deserted Iberian plain. 

Gil Evans’ arrangements of this 
piece, and his settings of Spanish folk 
melody and Manuel de Falla’s Will o’ 
the Wisp, are among the most stunning 
accomplishments in 20th-Century jazz, 
for they shook off the chains of both jazz 
and classical music to create something 
utterly idiosyncratic. 

Laura Jurd has a distinctive voice on 
trumpet, and an incredible vocabulary of 
expressive musical phrases, inflections 
and suggestions. She has an astonishing 
ability to flit seamlessly between stylistic 
notions and a range of imaginative, 
evocative sounds. It is certain that she 
will bring fresh colour to music that 
remains shockingly bright and new many 
decades after it first appeared.

Porgy & Bess is a work by George 
Gershwin that heavily sourced traditional 
song, country blues, field chants and 
spirituals. Gil Evans unpicked all those 
songlines and lovingly re-told them 
with period imagery and a pithy musical 
vernacular. Miles Davis gave voice to 
the rich characterisations in Evans’ 
sumptuous scores, which constituted a 
rich narrative with an abiding sense of 
time and place. 
Miles Davis and Gil Evans decisively 
restored the intent in Gershwin’s writing 
through Evan’s descriptive passages 
and Davis’ nimble musical knowledge. 
In short, they returned it to its bluesy, 
soulful origins and gave it all freedoms 
afforded by jazz. 
Tom MacNiven brings to the Miles Davis 
role a studious understanding of the 
music and his own enormous musical 
personality. No one can imitate Miles 
Davis, but Tom MacNiven has the ability to 
both capture the spirit of Miles, and take 
ownership of Porgy & Bess in the stellar 
company of an ambitious jazz orchestra.
Porgy & Bess unequivocally established 
Evans as a musical maverick while 
Sketches of Spain confirmed that Miles 
was not merely mercurial, or a blind 
seeker of novelty for its own sake. Their 
partnership was founded on a shared 
belief that there were always new things 
in music waiting to be said, and could be 
articulated from any point of view. 
The SNJO with Laura Jurd and Tom 
MacNiven will play the wonderful 
music of Miles Davis and Gil Evans, and 
will, no doubt, have new things to say 
themselves.

PROGRAMME NOTES

If you enjoyed tonight’s concert, please do consider becoming a Friend of the SNJO and help 
support our future and that of jazz in Scotland.   We welcome new friends at any time.

Membership is available by

• filling in the form in this programme 
• collecting a brochure at the SNJO desk    
• joining online at snjo.co.uk 

We do look forward to welcoming you.

We also encourage everyone to please sign up for our newsletter at snjo.co.uk, to like us 
on facebook      /theSNJO and follow us on twitter       @snjo2. 

With your help, we can promote our fabulous musicians and National Jazz Orchestra and 
disseminate our news to ensure as many people as possible know about the SNJO and 
have a chance to hear this great music.

Michael S. Clark



Michael S. Clark

Miles Dewey Davis (1926-1991) was 
born in Alton Illinois, but grew up in East St. 
Louis where his father had a prosperous 
dental practice.  On his thirteenth birthday, 
the young Miles was given a trumpet 
and began taking lessons with Elwood 
Buchanan, a local jazz musician. At the age 
of fifteen, he obtained a musicians’ union 
card so he that could perform around St. 
Louis with Eddie Randall’s Blue Devils.

His local reputation grew rapidly under the 
mentorship of trumpeter Clark Terry, and 
in 1944 he sat in with the Billy Eckstine 
band during a two-week residency in St. 
Louis. Alongside him were 
Charlie Parker and Dizzy 
Gillespie.

Shortly afterwards 
he moved to New 
York where he 
enrolled in the 
Juilliard School of 
Music, studying 
classical music by 
day and performing 
jazz by night in the 
clubs of 52d Street. 
He soon dropped out 
of Juilliard, and by the 
autumn of that year he had 
joined Charlie Parker’s quintet. 
For the next few years, he worked primarily 
with Parker until he made his first recording 
as a leader in 1947. 

Davis endured an enforced hiatus in the 
early 1950’s when he first became addicted 
to heroin. He performed infrequently and 
made erratic recordings, but by 1954, he had 
overcome his addiction and began a series 
of important small-group recordings. He 
made a triumphant comeback at Newport 
Jazz Festival with his important first quintet, 
featuring John Coltrane on tenor saxophone, 
Red Garland on piano, Paul Chambers on 
bass, and Philly Joe Jones on drums.

The Davis group’s personnel fluctuated 
in the early 1960’s until Davis unveiled 
his “second great quintet” in 1964, with 
Wayne Shorter, on tenor saxophone, Herbie 
Hancock on piano, Ron Carter on bass and 
Tony Williams on drums. It remains one 
of the most important ensembles in jazz 
history pushing tonal harmony to its limits 
on albums such as E.S.P., The Sorcerer and 
Nefertiti. 

Miles Davis is famous as a complex musician 
who anticipated, embraced and drove far-
reaching change. His recordings range from 
experiments with electronic instruments to 
the tone poem imagery of In a Silent Way 

(1969). He enjoyed unexpected crossover 
success with Bitches Brew (1969), while 

a dalliance with funk resulted in some 
of his more controversial output.

By the end of 1975, mounting 
medical problems forced Davis 
into another period of semi-
retirement. His later recordings 

such as The Man With the Horn 
(1981) and Tutu (1986) were 

more commercial affairs, perhaps 
designed to restore financial parity after 

a lengthy period of inactivity. 

Davis’ last New York performance was 
in June 1991 at the JVC Jazz Festival, but 
chronic ill health had by then taken its toll. 
Miles Davis died on 28th September 1991. 
He was married three times, and is survived 
by his daughter Cheryl, and three sons, 
Gregory, Miles IV and Erin. Miles Davis was 
a multiple Grammy Award winner, including 
a Lifetime Achievement Award. He also 
received many prestigious honours, most 
notably from NAACP (USA) The Legion of 
Honour (France).

Gil Evans (1912 -1988) was born in 
Toronto, Canada, and had an unsettled 
childhood until the age of eight when 
his family finally settled in California. He 
attended junior high school in Berkeley where 
he received informal piano lessons from a 
friend’s father, who was also an avid jazz fan. 

Evans began teaching himself about music 
in his teenage years, and spent many hours 
practicing piano and listening to jazz on the 
radio. 

He attended Modesto Junior College where 
he formed his first small dance band with 
some school friends. Gil Evans and his 
nine-piece ‘orchestra’ became 
an established feature at 
college hops, local resorts 
and other venues. They 
played regularly at a 
Stockton dance hall 
where they made their 
first radio broadcasts.  

In September 1935, 
they were the house 
band at the Rendezvous 
Ballroom in Balboa 
Beach, and mingled with 
the famous big bands that 
toured the dancehall circuits. 
The band was subsequently hired for 
comedian Bob Hope’s nationally syndicated 
radio show, and Evans found himself working 
alongside chief arranger Claude Thornhill.  In 
the early 1940’s, Gil Evans began writing for 
Thornhill’s Orchestra, where he flourished as 
an arranger.

World War II interrupted Evans’ career in 
music, although he spent much of the conflict 
as an instructor in a band training unit. After 
the war, he gravitated to New York City, 
attracted by the jazz scene on 52nd Street 
and the first stirrings of be-bop and modern 
jazz. 

Evans’ apartment famously became a 
meeting place for musicians including Gerry 
Mulligan, Dizzy Gillespie and later, the young 

Miles Davis. Discussions between the two led 
to the formation of the Miles Davis Nonet, 
and The Birth of the Cool in the early 1950’s.

In 1956, he reconnected with Miles Davis, to 
make the seminal Miles Ahead, recorded with 
the nineteen-piece Gil Evans Orchestra. Their 
successful partnership led to Porgy and Bess, 
Sketches of Spain, and later Quiet Nights. 

Evans continued to work as an independent 
composer-bandleader and released his 
first independent album, Gil Evans Plus 
Ten in 1957.  Throughout the 1960’s he 
enthusiastically experimented with electronic 

instruments, polyrhythmic projects, and 
influences from rock and world music. 

In 1974, Evans released The Gil 
Evans Orchestra Plays the Music of 

Jimi Hendrix, but that recording, 
along with Svengali and There 
Comes A Time, were the last 
studio recordings Evans made 
for several years.

He returned to public prominence 
in 1983 when the Gil Evans Orchestra 

appeared at the 1984 Kool Jazz Festival 
in front of 15,000 people. A 1987 tour of 
Europe followed, with appearances at several 
festivals including Umbria Jazz in Italy with 
Sting. Evans also recorded Collaboration 
(1987) with Helen Merrill, while Paris Blues 
with saxophonist Steve Lacy from the same 
year was his final album release. 

Gil Evans died on March 20, 1988, in 
Cuernavaca Mexico. He received a Jazz 
Masters Fellowship from the National 
Endowment for the Arts, and an Honorary 
Doctorate from the New England 
Conservatory in Boston, Massachusetts for 
his services to jazz. 

GIL
MILES

Michael S. Clark
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The Buzzard Song
Bess, You Is My Woman Now

Gone
Gone, Gone, Gone

Summertime
Oh Bess, Oh Where’s My Bess? 

Prayer (Oh Doctor Jesus)
Fishermen, Strawberry and Devil Crab

My Man’s Gone Now
It Ain’t Necessarily So

Here Come De Honey Man
I Loves You Porgy

There’s A Boat That’s Leaving Soon For New York

Concierto de Aranjuez 
(Joaquín Rodrigo)

Will O’the Wisp  
(Manuel de Falla)

The Pan Piper  
(Traditional) 

Saeta  
(Traditional)

Solea 
(Traditional)

Flute 
Yvonne Robertson  
Adrienn Kántor  
Matthew Howells 
Clarinet 
Calum Robertson  
Alan Bachetti  
Rebecca Whitener
Alto Saxophone 
Martin Kershaw
Trumpet 
Tom Walsh 
Louis Dowdeswell 
Sean Gibbs 
Lorne Cowieson
French Horn 
Patrick Broderick 
Andrew Mclean 
Christine Smith
Trombone 
Chris Greive 
Phil O’Malley 
Liam Shortall
Bass Trombone 
Michael Owers
Tuba 
Andy Mckreel
Acoustic Bass 
Calum Gourlay
Drums 
Alyn Cosker

Flute 
Yvonne Robertson  

Adrienn Kántor  
Matthew Howells 

Clarinet 
Calum Robertson  

Alan Bacchetti  
Martin Kershaw

Oboe 
George Talmaciu

Bassoon 
Graeme Brown

Trumpet 
Tom Walsh 

Louis Dowdeswell 
Sean Gibbs 

Lorne Cowieson
French Horn 

Patrick Broderick 
Andrew Mclean 
Christine Smith

Trombone 
Chris Greive

Bass Trombone 
Michael Owers

Tuba 
Andy Mckreel

Harp 
Ewelina Brzozowska

Timp/Perc 
Jonathan Chapman

Acoustic Bass 
Calum Gourlay

Drums 
Alyn Cosker

PORGY & BESSSKETCHES 
OF SPAIN
Conductor 
Tommy Smith
Soloist 
Laura Jurd

Conductor 
Tommy Smith

Soloist 
Tom MacNiven

All Compositions by George Gershwin 
arranged by Gil Evans

All arrangements by Gil Evans



Laura Jurd grew up in 
the Hampshire village 
of Medstead and began 
playing the trumpet in 
primary school. She joined 
a number of bands during 
her teenage years and 
developed a keen interest 
in jazz and classical music. 

She attended sixth-form 
college where she was 
encouraged and inspired 
by head of music and 
composer Martin Read, 
and took an active part 
in the jazz workshops he 
arranged. Laura went on 
to study music at Trinity 
Laban Conservatoire of 
Music and Dance.

Laura graduated in 2013 
and quickly established 
herself as a trumpet 
player, composer and 
improviser of note. 

Her band Dinosaur plays 
regularly across the UK 
and increasingly in Europe.

She has composed for 
a variety of ensembles, 
including the BBC Concert 
Orchestra, the Ligeti 
Quartet and the Northern 
Sinfonia with commissions 
from BBC Radio 3 and the 
EFG London Jazz Festival.

Her debut album Landing 
Ground (2012) attracted 
considerable attention, 
while her most recent 
release with Dinosaur, 
Together As One (2016), 
has received widespread 
critical acclaim. 

Having recently been 
nominated for Jazz FM’s 
‘UK Jazz Act of the Year’ 
with Dinosaur, Laura has 
received a number of 
awards including the 2015 
Parliamentary Jazz Award 
for Jazz Instrumentalist of 
the Year. She is currently 
a BBC New Generation 
Artist, and recently joined 
the faculty at Trinity Laban 
Conservatoire of Music 
and Dance as a teacher of 
composition.

LAURA JURD
Tom MacNiven is a 
familiar face within the 
ranks of the SNJO as a 
regular member of the 
band, and as a trumpet 
soloist extraordinaire. 
He has been a first-call 
collaborator on countless 
jazz projects for over two 
decades, and inspired 
successive generations 
of jazz trumpeters, both 
in live performances and 
in his teaching role at the 
Royal Conservatoire of 
Scotland. 

He was born in Glasgow 
in 1974 and began playing 
music with the 118th 
Glasgow Company of the 
Boys’ Brigade. In 1997, 
he won the accolade of 
Young Jazz Musician of 
the Year, and recorded his 
debut album Guess What? 
with saxophonist Bobby 
Wellins as special guest 
the same year. 

Tom has appeared on 
countless albums and 
TV theme tunes, and 
recorded with a wide 
variety of other musicians 
including The Pastels, 
The Pearl Fishers, and 
Sharleen Spiteri. He 
also appears on Stu 
Brown’s Twisted Toons 
Vol 1 & 2; recordings 
packed with astonishing 
re-arrangements of 
the famous music for 
cartoons composed by 
Scott Bradley and Carl 
Stalling.

Tom MacNiven is a 
respected soloist and 
sideman who has toured 
with diverse acts such as 
Tam White, Boz Burrell 
and Paul Towndrow’s 
sextet, and performed 
at most of the major 
Festivals in the UK 
including Glastonbury, 
Reading and T in the Park. 
He appears on several 
recordings by Hue and Cry, 
and is a regular member 
of their touring band.

Other work has included 
performances of 
Stravinsky’s Rites of Spring 
with David Patrick’s 
Tentet and, more recently, 
playing the music of Art 
Pepper as a member of 
Martin Kershaw’s Quintet. 
He has also toured with 
shows like Chicago, The 
Rat Pack (in Europe), and 
the critically acclaimed 
musical Sunshine on Leith, 
based around the music of 
The Proclaimers.

TOM MACNIVEN 



PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed 
below and to those who have chosen to 

donate anonymously – your help has been 
invaluable and we thank you sincerely.

PATRONS 
Gary Burton, Chick Corea, Kurt Elling 

Dame Cleo Laine, David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty - Ellington  

Ian Wilson - Ellington
Carl Bow - Gillespie

Margaret Doran - Gillespie
David Halkerston - Gillespie

Frederick Hay - Gillespie
Anthony Johnston - Gillespie

Mark McKergow - Gillespie
Ann Mclean - Gillespie

Andrew McLeod - Gillespie
Douglas Scott - Gillespie

Albert Clowes - Gil Evans
Gordon Drummond - Gil Evans

George Duncan - Gil Evans 
Fraser Edgar - Gil Evans 

Robert + Sylvia Fleming  - Gil Evans
Larry Foster  - Gil Evans

Patrick Hadfield - Gil Evans
George Harrington - Gil Evans 

Simon Lewin - Gil Evans 
Robin McClure - Gil Evans

Andrew Mitchell - Gil Evans
June Mitchell - Gil Evans

Ian Rankin - Gil Evans
Jules Riley – Gil Evans

Lindsay Robertson - Gil Evans
John Simpson  - Gil Evans

Ian Smith - Gil Evans
Peter Wilson – Gil Evans

ANNUAL FRIENDS
Alec Mason - Kenton

Martin Eckersall - Basie
David Fenton - Basie

Joe Griffin - Basie
Flora Harrold - Basie

Charles Humphries – Basie 
Jack Hunter - Basie 

Gerard Mehigan – Basie 
James Milton - Basie

John Neath - Basie
Charles Passmore - Basie

Stuart Rae - Basie
Margaret Robertson - Basie

John Russell - Basie   
Mike Rymaruk / Jan McLardy - Basie

Simon Sanders - Basie
Tony Smith - Basie 

Robert Wilson - Basie 

SUPPORTER FRIENDS 
Alan Barclay

Fiona Boyd 
Phil Baylis / William Kay

Douglas Brownlie
Eric Colledge

Mr and Mrs Douglas Crighton   
Martin Currie

Martin Denman
Graham Downie

Catriona Edwards + Janette Ryder  
Chris Eilbeck + Frederike van Wijck

Gordon Evans
John Forrest

Guy and Ms Sallyann Jubb
Joan and Michael Lindsay

Heather Macintosh
Susan McGann

Nadja von Massow
Jenne McClure

Caroline McInnes
Venetia Menzies

Allan Murray
Ian Napier

Bill and Edna Newman
Tony Reeves

Donald Shiach
Paul Sloan

Mr R Steele
Prof. A Trewavas

If you enjoyed tonight’s concert, 
please do consider becoming 

a Friend of the SNJO and help support 
our future and that of jazz in Scotland.   
We welcome new friends at any time.

BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £40
joint £60
ANNUAL FRIEND
Kenton £250 
Basie £125
LIFE MEMBERSHIP
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF
THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.



  NEXT CONCERT SERIES

FRI 22 SEP 
EDEN COURT 
INVERNESS  
 01463 234234 
eden-court.co.uk

SAT 23 SEP 
QUEEN’S HALL 
EDINBURGH  
0131 668 2019 
thequeenshall.net

SUN 24 SEP 
THE CITY HALLS 
GLASGOW  
0141 353 8000 
glasgowconcerthalls.com

in the Spirit of 
Django

The SNJO is delighted to welcome 
renowned guitarist Martin Taylor to 

perform the music of Django Reinhardt, 
one of the most perennially popular 

figures in jazz.

THE SCOTTISH NATIONAL  
JAZZ ORCHESTRA  

with special guest MARTIN TAYLOR

“Martin Taylor is one 
of the most awesome 
solo guitar players 
in the history of the 
instrument.”  
Pat Metheny


