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Let’s be Friends
If you enjoyed tonight’s concert, 
please do consider becoming a 
“Friend of the SNJO” and help support 
the future of our orchestras and that 
of jazz in Scotland. We welcome new 
friends at any time.

If you would like to know more about our 
memberships, please contact Catherine 
Gillespie:  
phone +44 7446 286412  
email cg@snjo.co.uk  

We would also like to encourage everyone to please sign up for our email 
updates at snjo.co.uk/news

Sponsors
We would like to extend 
special thanks to our main 
sponsors, Creative Scotland 
and the Royal Conservatoire 
of Scotland for their continued 
support of the orchestras.

The SNJO celebrates the jazz expressionists in a 
programme of music from four innovators: Ornette 
Coleman, Albert Ayler, Dewey Redman, and 
Anthony Braxton.

“This concert series will be played with deep 
emotion, soul, heart and spirit. The powerful big band 
arrangements and performances of Lonely Woman, 
Goin’ Home, The Very Thought of You, and When The 
Saints Go Marching In sum up the 1960s.”  
– Tommy Smith

“breath-taking music”  
– Mark McKergow, London Jazz News

“the boldest of concepts”  
– Peter Gamble, Jazz Journal

Where Rivers Meet
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Since its launch by director Tommy 
Smith in 1995, the Scottish National 
Jazz Orchestra has gone from 
strength to strength. A large and 
impressive range of imaginative 
concert tours – with minent guest  
soloists drawn from Britain and 
Europe, Scandinavia, America 
and Japan – has been matched 
by a critically lauded series of 
contemporary and historically 
rooted yet freshly conceived 
recordings.

Gershwin and Mozart, Robert 
Burns, Saint-Saëns and Prokofiev 
have joined, for example, Ingrid 
Jensen, Eddi Reader and Laura Jurd, 
Arild Andersen, Bobby Wellins and 
Courtney Pine, Branford Marsalis 
and Mike Stern, Kurt Elling and 
Makoto Ozone in contributing to a 
CV unmatched today by any other 
big band in the world. As befits its 
title, the latest project from Smith 
and the SNJO – Where Rivers Meet 
– essays an especially inspiring 
confluence of material and means, 
music and meaning.

Recasting and revivifying key 
elements of the potent, often 
blues-charged free expression 
which fired the so-called “New 
Thing” or “Free Jazz” which emerged 
in America some sixty years ago, 
Where Rivers Meet sets in a 
distinct and fresh light the music of 

PROGRAMME NOTES
Albert Ayler (1936-1970), Ornette 
Coleman (1930-2015), Dewey 
Redman (1931-2006) and Anthony 
Braxton (b. 1945).

Such light owes much to the 
characterful symbiosis evident in 
the work of, respectively: Geoffrey 
Keezer (arranger) and Tommy 
Smith (tenor saxophone) on the 
Ayler pieces; Smith (arranger) and 
Adam Jackson (alto saxophone) on 
the Coleman material; Towndrow 
(arranger) and Konrad Wiszniewski 
(tenor saxophone) on the 
Redman items, and Paul Harrison 
(arranger) and Martin Kershaw 
(alto saxophone) on the Braxton 
numbers.

For Smith – whose 2017 quartet 
recording Embodying The Light 
offers tribute to another giant of the 
Free Jazz era, John Coltrane (1926-
1967) – “This is all about expression, 
the deepest expression of your voice. 
It’s not about the material so much as 
how you play it. To reach the sort of 
space where melody and forms that 
are rhythmically fluid might fuse to 
summon soul and spirit – that was 
the challenge and the achievement of 
much of the best of the free jazz of the 
1960s and beyond. And that’s what 
we’re after here.” 
 
 
© Michael Tucker
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THE ORCHESTRA

Reeds 
Martin Kershaw 
Adam Jackson 
Tommy Smith 

Konrad Wiszniewski 
Bill Fleming

Trumpets 
Ryan Quigley 

Mike Davis  
Christos Stylianides

Trombones 
Kieran McLeod 

Gordon Campbell 
Michael Owers

Rhythm 
Peter Johnstone 

Calum Gourlay 
Alyn Cosker

WORKS 

Ornette Coleman / Adam Jackson
orchestrated by Tommy Smith
Lonely Woman
Peace
Broadway Blues 
 
Dewey Redman / Konrad Wiszniewski 
orchestrated by Paul Towndrow
Joie De Vivre
Dewey’s Tune
The Very Thought of You (Ray Noble)
 
Anthony Braxton / Martin Kershaw 
orchestrated by Paul Harrison
No. 40 M
No. 161 
No. 245
 
Albert Ayler / Tommy Smith 
orchestrated by Geoffrey Keezer
Ghosts
Goin’ Home (Dvořák)
When The Saints Go Marching In (James M. Black)

Where Rivers Meet 
 

WHERE RIVERS MEET SEPT 2022  |  page 4



Ornette Coleman (1930 - 2015) was a saxophonist and 
composer who took the art of improvisation into new and uncharted 
waters. He remains widely acknowledged as the originator of free jazz, a 
term derived from his 1959 album of the same name.

Coleman hailed from Fort Worth, Texas where he was a near 
contemporary of Dewey Redman, with whom he later 
played. Both men became associated with avant-
garde jazz, but it was Coleman who steered the 
music in a completely new direction.

His quartet’s famous residency at the 
Five-Spot Club in New York invited 
harsh criticism from some quarters, 
but validation also came from 
influential supporters such as 
Leonard Bernstein and Lionel 
Hampton. Ornette Coleman, 
however, had by then set his own 
irrevocable course in modern 
music.  

‘The Shape of Jazz to Come’, 
released in 1959, contained a great 
deal that was new and exciting, 
but Coleman later threw down a 
much fiercer challenge with ‘Free 
Jazz: A Collective Improvisation’. 
Now surrounded by a circle of 
receptive musicians, the 1960s saw 
Coleman consolidate his reputation 
as an innovator and an open-
minded collaborator. A decade later, 
electrification had met jazz head-on 
and Coleman embraced it with alacrity. 
Nevertheless, his ‘bare bones’ approach 
to composition allowed for unbridled 
improvisation that continued to divide opinion.

From the 1980s onwards, Coleman’s work began to strike a balance 
between his free jazz persona and the lyrical side of his playing. His 
work remained challenging throughout his career, but his courage was 
appreciated by his peers and recognised with several awards, including 
the Pulitzer Prize for Music in 2007. 

Ornette Coleman died in 2015, aged 85. His life, his work and his 
legacy were celebrated over the course of a three-hour funeral service 
that included speeches and performances by many of his friends and 
collaborators.
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Dewey Redman 
(1931-2006) was a composer, 
saxophonist, clarinettist 
and bandleader. Redman’s 
first instrument was the 
clarinet but he switched to 
saxophone whilst attending 
university. Later on in his 
career, he occasionally 
used the suona, a double-
reeded horn of Chinese 
origin.

Redman was born in Fort 
Worth, Texas where, apart 
from a stint in the army, he 

spent most of his early life. He 
was an active performer from 

his high school years onwards 
and continued to play at evenings 

and weekends whilst attending 
university in Prairie View, Texas. 

Two years after university, he moved to San Francisco, where he 
further pursued his career in music. The Bay Area scene of the late 1950s 
widened Redman’s experience and introduced him to other like-minded 
musicians. Several years would pass, however, before Redman’s name 
would become more widely known.

Much of Dewey Redman’s reputation rests upon his work with people like 
Ornette Coleman, Keith Jarrett, and Charlie Haden. He is noted for his 
contribution to several Coleman recordings including ‘Love Call’ (1968), 
‘Crisis’ (1969) and ‘Broken Shadows’ (1971). Redman collaborated with 
Charlie Haden on three albums, perhaps most notably on the celebrated 
‘Liberation Music Orchestra’. 

Over the years, Redman’s working relationship with Keith Jarrett in the 
1970s was perhaps the most consistent of his career. He appeared on all 
of Jarrett’s ‘American Quartet’ recordings beginning with ‘El Juicio’ (1971) 
culminating in ‘Eyes of the Heart’ (1979). Redman remained active for the 
next twenty-five years as a leader and sideman. He made several records, 
including two with his son, the highly regarded saxophonist, Joshua 
Redman. 

In 2001, Dewey Redman was the subject of the  award-winning 
documentary ‘Dewey Time’. The following year he received a Guggenheim 
Fellowship. He died in New York in 2006.
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Anthony Braxton (*1945) is an  
avant-garde composer and instrumentalist 
whose prolific output has been both diverse 
and provocative. His musical origins are rooted 
in jazz but the scope of his work embraces 
operatic, orchestral, and folk forms. 

One of his first recordings was ‘For 
Alto’, a double album of improvised 
solo saxophone, which immediately 
established Braxton as a jazz maverick. He 
subsequently collaborated in conventional 
jazz formations but, since then, the 
canvases have grown ever larger and 
increasingly more powerful. 

Braxton describes his music as ‘trans-
idiomatic’, and his initial ambition was 
to dissolve the distinction between 
composition and improvisation. His 
practice is based on compositional 
collages and radical alternatives to 
traditional musical theory, but it also 
embraces ethno-musicology, social 
communication and new technology.

The collage approach found favour with 
practitioners of jazz fusion in the late 1970s 
and 1980s, but Braxton’s aims transcend 
experimentation. His improvisational ‘language music’ 
system, for example, utilises a vocabulary of sounds, 
which are classified as various types and communicated 
largely by hand signals.

Over the past fifty years, Anthony Braxton has produced hundreds 
of compositions and recordings. It is difficult to isolate particular 
achievements from such a massive body of work, especially when much 
of it has been released in box sets. However, projects such as ‘Sextet 
(Charlie Parker)’, the opera cycle, ‘Trillium R Complex’, and the tech-
driven ‘Echo Echo Mirror House’ give some indication of the scope of his 
output.

Anthony Braxton is widely recognised as a stalwart of avant-garde music 
and a significant influence on emerging composers of new music. As a 
scholar and teacher, he enjoyed tenure at Mills College from 1985 until 
1990, and went on to hold the Professor of Music chair at the Wesleyan 
University until his retirement from education in 2013.
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Albert Ayler (1936-1970) was a jazz 
saxophonist, recording artist, and composer. 
He grew up in Cleveland, Ohio where he was 

considered something of a musical prodigy. 
By the time Albert was in his teens, he had 

become an accomplished player and 
had joined a pick-up band led by the 

bluesman, Little Walter Jacobs.

Ayler joined the army in 1956 and 
travelled to France as part of a 
military band. Stationed in Orléans, 
Albert took every opportunity 
to sit in with local musicians and 
travelled widely to Paris, Sweden and 
Denmark. Following his discharge 
from the army, Ayler returned to 
Europe where he made his official 
debut album ‘My Name is Albert Ayler’. 
He was particularly influenced by 
John Coltrane, who later supported 
him personally, musically, and 
financially. By 1964, he’d made his 
seminal ‘Spiritual Unity’ album, which 
Coltrane admired for signposting new 
directions in jazz that he sought to 
explore himself. 

Albert Ayler appears to have moved 
regularly between Europe and the USA. 

At home, he worked closely with his 
brother Donald and others to consolidate 

his recorded output. In Europe, he was 
famed as a performer of live, in-the-moment, 

iconoclastic jazz and shared the stage with 
headliners like Sonny Rollins and Max Roach.

Ayler’s ambition was to create a deeply personal 
form of improvisational music. The fact that a dying 

John Coltrane specifically requested that Albert Ayler and 
Ornette Coleman each play with their respective bands at his funeral was 
a clear vindication of that aspiration. 

In 1967, Ayler was signed to Impulse Records on Coltrane’s 
recommendation, but the relationship was short-lived. He was dropped 
by the label and died penniless in New York City at the age of thirty-
four. The circumstances of his death by drowning remain officially 
unexplained.
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Adam Jackson is a composer and alto saxophonist based in and around 
the Glasgow area. He began studying music at the age of five, learning 
basic tunes on the piano. In high school, he started to play saxophone 
and performed with various bands. It was around this time that Adam 
first discovered a love for jazz and an aptitude for improvisation. 

He went on to study jazz at the Birmingham Conservatoire under a 
number of notable musicians such as Julian Siegel, Jean Toussaint, Mike 
Williams, Hans Koller, and Liam Noble. Visiting lecturers and workshop 
leaders affiliated with the course included jazz masters Dave Holland, 
Dave Binney, Dan Weiss and John Hollenbeck.

After graduation, Adam performed with his own band at numerous 
venues most notably at the renowned Cheltenham Jazz Festival. Since 
then, he has appeared as a sideman with the likes of Ant Law, Hansu-
Tori, Brodie Jarvie, Ben Macdonald, Thomas Gibbs, Euan Burton, and 
Pete Johnstone. 

Adam was also a member of The Scottish-German Jazz Collective, a 
joint project involving seven musicians from Glasgow and Hannover 
that took place in the Autumn of 2015. The group performed at the 
International Jazz Festival Glasgow and for World Music Day at the 
Kuppelsaal complex in Hannover playing a “wonderful mixture of Jazz, 
Scottish folk music, and compositions by the seven group members”.

More recently, he was a featured soloist with the Elusive Tree Ensemble, 
whose collective membership has included several of Scotland’s finest 
jazz musicians. Its stated aim was to showcase performance and 
composition, which The Herald described as a “superb variety of moods, 
energy levels, grooves, and arrangements”. 

ADAM 
JACKSON
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Konrad Wiszniewski studied music at the University of Strathclyde and 
Berklee College of Music in Boston, USA. He took up tenor saxophone 
at the age of 13 and later toured and recorded with the European Youth 
Jazz Orchestra. He has been a long-standing member of the SNJO since 
2001 and is noted for his soulful style of playing. 

In 2011, he and pianist Euan Stevenson were commissioned to perform 
material from the Stan Getz album ‘Focus’. This duo afterwards recorded 
an album of original compositions entitled ‘New Focus’ with a line-up that 
included a jazz quartet alongside the Glasgow String Quartet and harpist 
Alina Bzhezhinska. 

Konrad then joined forces with baritone saxophonist, Allon Beauvoisin, 
fellow SNJO members Paul Towndrow and trombonist Michael Owers, 
and trumpeter Ryan Quigley to form the acappella horn group, Brass 
Jaw. Together, they recorded two innovative albums and, in 2013, were 
rewarded with the UK Parliamentary Jazz Award for Best Group.

2016 saw the release of ‘On Song’, another New Focus recording, 
which the JazzViews website described as “meticulously conceived 
and delivered with exquisite care and attention to detail”. Wiszniewski 
and Stevenson have regularly performed as a duo and, in July 2019, 
‘New Focus - The Classical Connection’ premiered at the Edinburgh 
International Jazz Festival. The performance received a 5-star review 
from The Herald’s reviewer who characterised Wiszniewski as a, 
“singularly expressive, hugely imaginative and technically assured 
improviser”.

He released his first solo CD, ‘Konrad Wiszniewski’ in 2005 and has since 
featured on recordings by Haftor Medboe, Deacon Blue, and Skerryvore. 
In 2015, Wiszniewski released ‘Illuminate’, a quartet album composed 
exclusively of original compositions. He has been the recipient of two 
Scottish Jazz awards for best instrumentalist, firstly in 2013 and again in 
2017.

KONRAD 
WISZNIEWSKI
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MARTIN 
KERSHAW

Martin Kershaw is a saxophonist and clarinettist who has been active 
on the Scottish music scene for more than twenty years. He studied 
at Berklee College of Music in the late 1990s and has since pursued a 
productive career in Scottish jazz.

Martin released his acclaimed debut album, ‘Fruition’ in 2003 and went 
on to co-found the experimental trio Trianglehead, which resulted in 
the groundbreaking albums ‘Maths’ and ‘Exit Strategy’. In late 2007, with 
Creative Scotland support, he composed the award-winning ‘Hero As 
Riddle’ suite, which was subsequently recorded and released in 2010. 

The following year, he composed ‘Closing In’ for Mr McFall’s Chamber, 
which was shortlisted for a British Composers Award. Also in 2011, he 
released the quartet album, ‘The Howness’, which was nominated for Best 
Album in the 2012 Scottish Jazz Awards. 

Martin co-founded ‘Playtime’ a fortnightly music event with guitarist 
Graeme Stephen, an initiative that earned them the 2018 Ginkhana 
Innovation in Jazz Award. That same year, another major commission, this 
time from Edinburgh International Jazz and Blues Festival, resulted in the 
large-scale work ‘Dreaming of Ourselves’, composed in memory of cult 
author David Foster Wallace. More recently, ‘Playtime’ performances were 
live-streamed throughout the Covid-19 pandemic. 

Martin Kershaw has been a regular member of the Scottish National Jazz 
Orchestra since 1999. He has composed arrangements for SNJO projects 
such as ‘Songs of Scotland’ with Eddi Reader, the music of Charlie Parker, 
the jazz legacy of Django Reinhardt, and ‘An American Journey’ with US 
saxophonist Bill Evans. 

Alongside his performance work, Martin has taught saxophone at The City 
of Edinburgh Music School for over twenty years and led tutoring sessions 
at the Jazz Summer Schools curated by Napier University and the National 
Youth Jazz Orchestra of Scotland. 
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TOMMY SMITH

Born in Edinburgh in 1967, Tommy Smith began his prolific career at 14 
when his quartet won Best Band, and he received Best Musician Trophy 
at the 1981 Edinburgh Jazz Festival. A year later, he was invited to 
appear on the TV show ‘Jazz at the Gateway’ with Niels Henning Ørsted 
Petersen and Jon Christensen; toured with the European Youth Jazz 
Orchestra and recorded his quintet for BBC Radio. At 16, he released his 
1st album, Giant Strides and studied at Berklee.

He joined Gary Burton’s quintet after a recommendation from Chick 
Corea, toured worldwide, and recorded on ECM’s album Whiz Kids. Smith 
has documented over thirty solo albums for Blue Note, Linn, ECM and his 
own Spartacus Record label; toured 50+ countries, and collaborated with 
musicians, poets, and visual artists, including Arild Andersen, Scofield, 
MacCaig, Alan Davie, Kenny Munro, Jaco, Wheeler, DeJohnette, Liz 
Lochhead, Christine de Luca, Trilok, and poet Edwin Morgan with whom 
he developed a unique artistic relationship in 1996 collaborating on 55 
works of poetry and music. 

In 1995 he established the SNJO and ensured its progress until funding 
began in 1998. He founded the TSYJO in 2002 to provide an educational 
opportunity for the country’s best young jazz musicians and fought to 
establish the first full-time jazz course in Scotland. In 2009 Smith was 
appointed head of Jazz at the Royal Conservatoire of Scotland and 
became Professor in 2010.

Smith holds numerous jazz accolades: 2 BBC, 2 British, 2 UK 
Parliamentary and 9 Scottish – Jazz Awards. His contributions to Jazz 
were recognised nationally when in 1998, he became the youngest-
ever recipient of an honorary Doctorate from Heriot-Watt University in 
recognition of his extraordinary artistic achievement. He subsequently 
received honorary doctorates from Glasgow Caledonian and Edinburgh 
Universities. In 2019 he was given an OBE for services to Jazz from Her 
Majesty Queen Elizabeth II.
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PATRONS AND SUPPORTERS 

FRIENDS
Duke Ellington  

Michael Connarty, Colin McIntyre, Ian Wilson

Dizzy Gillespie 
Aileen Wilson, Carl Bow, Dr Ella Taylor Smith, Frederick Hay, Ian Smith, 

James Brown, John Neath, Margaret Doran, Mark McKergow,  
Mr & Mrs Andrew McLeod, Stephen Duffy, Lindsay Robertson,  

Ian and Susan Shaw, Ann Mclean, Tom Bowden,  
David and Judith Halkerston, Robert and Sylvia Fleming

Gil Evans   
Alan Lawson, Albert Clowes, Andrew Mitchell, David Fenton,  

George Duncan, George Harrington, Ian Rankin, Jack Hunter, John Simpson,  
Jules Riley, Larry Foster, Patrick Hadfield, Peter Wilson, Gordon Drummond,  

Robin McClure, Ruth Allen, Simon Lewin, June Mitchell, Frank Carey

Stan Kenton 
Prof Simon Best, Dr Alec Mason

Count Basie 
Charles Humphries, Colin Cheyne, James Rooney, Jane Griffiths,  

Martin Eckersall, Tony Smith

Ella Fitzgerald  
Alan Barclay, Allan Murray, David & Maureen Lightbody,  

Dr. P Baylis & Dr. W Kay, Geoff and Ellice Cackett, Gerard Mehigan,  
Gordon Evans, Graham Henderson, Graham Jackson, Grant McLeman,  

Guy and Ms Sallyann Jubb, Henry Fullerton, Jane George,  
Jenne McClure (McIntyre), John Percival, Katherine Campbell,  

Martin Denman, Mike Rymaruk & Jan McLardy, Moira Pate, Mr R Steele,  
Mrs A Quigg, Nadja von Massow, Paul Sloan, Pauline Black,  

Prof J Eilbeck & Frederike van Wijck, Ray Thomas, Robin Bennie,  
Sara Mullock, Stuart Rae, Venetia Menzies

In Memory Of... 
We are filled with great sorrow and heavy hearts upon learning  

of the sudden passing of lifelong Friend Robin McClure.  
Our sincere and heart felt condolences are with  

Robin’s dear friends and family at this time.  
We dedicate this week’s concerts to his memory. 

To all our Friends and Supporters listed below and to those who have 
chosen to donate anonymously – your help has been invaluable and we 

thank you sincerely.

PATRONS
Gary Burton, Kurt Elling, Dame Cleo Laine, David Liebman, Joe Lovano
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LATEST ALBUM RELEASE

“…an inspired pairing of free jazz and visual art”  
- Artmag UK 

“…the arrangements really sizzled with energy and complexity.” 
Mark McKergow – London Jazz News 

“It shouldn’t come as a surprise but it seems this project 
brought out the best in Scotland’s finest big band with MD 

Smith, of course, leading from the front... 
triumphant, majestic, outstanding, life-affirming”  

– BeBop Spoken Here 

“muscular”, “emphatic”, “beguiling”, “formidable”….  
Patrick Hadfield - London Jazz News

Available from snjo.co.uk
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TOMMY SMITH  
YOUTH JAZZ ORCHESTRA 
It is 20 years since the
inception of the TSYJO, and 
in that time, the orchestra 
has been a platform for 
some of the most exciting 
young jazz musicians  
in the UK.

Enjoy a fantastic afternoon 
as these young players 
showcase endless talent, 
improvisational skills, 
exuberance and verve in 
an extraordinary concert of 
outstanding music.

15 OCT 2022
Glasgow
Drygate Brewing Co. 

16 OCT 2022  
Edinburgh
Assembly Roxy

6 NOV 2022  
Dundee
Jazz Festival 

Visit snjo.co.uk to book



TOMMY SMITH  
YOUTH JAZZ ORCHESTRA 


