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Let’s be Friends
If you enjoyed tonight’s concert, please 
do consider becoming a “Friend of the 
SNJO” and help support the future of our 
orchestras and that of jazz in Scotland. 
We welcome new friends at any time.

Membership information is available at 
snjo.co.uk 

We look forward to welcoming you.

We would also like to encourage everyone to please sign up for our email 
updates at snjo.co.uk/news

Sponsors
We would like to extend special 
thanks to our main sponsors, 
Creative Scotland and the Royal 
Conservatoire of Scotland for 
their continued support of the 
orchestras.

Award-winning master vibraphonist Joe Locke and vocalist 
extraordinaire Kenny Washington join the SNJO once again 
to play a fabulous selection of tracks taken from the 
modern American songbook - a rich and weighty tome 
running to several volumes of wonderfully popular 
songs. 

Singer-songwriters such as Stevie Wonder, The 
Beatles, Stevie Nicks and Bill Withers brought 
heartfelt soul music to their work, while artists and 
performers like The Isley Brothers, Led Zeppelin 
and Steely Dan showered their enduring recordings 
with jazz, funk, orchestral and eclectic ornamentation. 
The platinum success of their gold-plated careers is in 
no small part due to the availability of jazz music and jazz 
masters as a fountainhead of knowledge, artistry and 
intellect.
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The 1960s, 1970s and 1980s marked a period in popular music 
that was golden in every sense of the word. These were lucrative 
years for a recording industry that saw both hit singles and albums 
turn into gold records within days of their release. Popular music 
became enormously diversified as record labels built massive 
rosters of talent that sent rock, pop and soul music sales soaring. 

Everyone has favourite songs from each of these decades, whether 
they were the tunes you grew up with or something you found in 
your grandfather’s loft. It’s true that subjective feelings informed 
some of the following selections. Others may have been chosen 
because they cried out to be orchestrated as jazz pieces. In many 
ways, they speak for themselves but a little explanation might 
contribute to our understanding of their appeal.

Penned by Sam Cooke himself and 
considered by many to be his finest song, it 
seems incredible now that it first appeared 
as an album track, and then as the B-side 
to Shake, a posthumous hit single released 
after his premature death in 1964. A Change 
Is Gonna Come became strongly associated 
with the civil rights movement in America 
and has lost none of its gravitas with the 
passing of time. Indeed, SNJO fans will be 
familiar with the version recorded by the 
SNJO with Kenny Washington and Joe Locke 
to mark the centenary of Nelson Mandela’s 
birth.

BEHIND THE MUSIC...

A CHANGE IS GONNA COME
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The Isley Brothers’ rather public departure 
from Tamla Motown records gave them 
new-found artistic freedom and financial 
independence. They took control of their 
own careers and flourished as leaders in 
the field of articulate, modern soul music. 
This song is lifted from the album The Heat 
is On, which showcased two contrasting 
sides to their music; soulful balladry and 
full-on funk. For many, the Isleys personified 
the assertive, disciplined soul music of the 
1970s delivered with the polish and style 
they acquired as entertainers in the 1960s.

FOR THE LOVE OF YOU

Bill Withers was a songwriter noted for lo-fi 
grooves and blues-based compositions that 
shimmered like a heat haze on hot tarmac. 
Ain’t No Sunshine is a blues number at its 
most basic, but that just leaves it all the 
more open to interpretation. Originally a 
B-side to another less well-known song, DJs 
quickly flipped it over and began playing 
it. It became a huge hit in the summer of 
1971 for both Withers and Michael Jackson 
whose rather incongruous cover version 
further boosted Withers’ profile. The original, 
however, is almost peerless, for it features 
the legendary Stax rhythm section of Booker 
T, Al Jackson and Donald Dunn alongside 
Stephen Stills on guitar.

AIN’T NO SUNSHINE
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In 1966, The Beatles’ hit album Revolver 
featured this homage to the sounds created 
by the American Stax and Atlantic record 
labels. Big and brassy, this brand of black 
soul was something both envied and 
admired, but difficult to emulate. 

The original Beatles version was heavily 
critiqued, but the funk ensemble Earth, 
Wind, and Fire claimed it as their own in 
1978 when they revitalised it as a finger-
popping, show-stopping tune.

GOTTA GET U INTO MY LIFE

This segue closed out the Abbey Road 
album by the Beatles, which was officially, 
finally and forever the ‘Fabs’ last studio 
album. It brought the curtain down on a 
musical drama that has since become the 
stuff of legend. There are more popular 
pieces on Abbey Road, but few linger quite 
as long as these two elements. Golden 
Slumbers is based loosely on the poem by 
the 19th-century dramatist Thomas Dekker 
and is set to a typically sweet melody by 
Paul McCartney. It morphs into a hard-
rocking jam featuring John Lennon and 
George Harrison trading licks on guitar and 
ends with McCartney’s tender observation 
that, on balance, love can conquer all.

GOLDEN SLUMBERS / THE END
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This wonderful Stevie Nicks tune appears 
on the eponymous 1975 album by the 
most commercially successful incarnation 
of Fleetwood Mac. It was never released 
as a single but it always featured in live 
performances as a showcase for Nicks. The 
song remains totemic for Stevie Nicks but it 
has also been covered by several musically 
diverse artists. The Canadian singer Stacey 
Kent offered a suitably reflective jazz 
interpretation of Landslide that dwelt on the 
uncertainties and anxieties it contains. Joe 
Locke’s contrasting instrumental reading of 
the tune allows the melody to articulate the 
internal conversation that’s taking place in 
the song.

LANDSLIDE

Throughout the late 1970s and early 1980s, 
Steely Dan became firmly established as 
playlist favourites on FM stations across 
America. Primarily an ‘albums band’, they 
also released singles that sold well, but 
were more useful as teasers for their long-
playing records. Josie is one of three short-
form singles taken from their album Aja, 
which peaked at number 3 in the billboard 
charts. Perhaps, more interestingly, the 
quality of their music may be due largely to 
contributions from stellar session players 
and some interesting names from the jazz 
world, including Wayne Shorter, Joe Sample, 
and Tom Scott. 

JOSIE
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There is little doubt that Stevie Wonder is an 
original thinker and a musical phenomenon. 
His output over five decades can be fairly 
described as prodigious and innovative. 
Many artists have covered his songs, but 
his back catalogue provides especially 
rich pickings for jazz musicians. Melodies 
such as Overjoyed tend to flow freely 
and his idiosyncratic arrangements are 
challenging. It could even be said that an 
inspired improvisational jazz vocalist and a 
sophisticated Stevie Wonder song are, quite 
simply, made for each other.

OVERJOYED

This instrumental track from the album 
Led Zeppelin 2 is essentially a number 
of improvisations created in the studio 
by drummer John Bonham. They were 
captured on tape by guitarist Jimmy Page 
and arranged into a meaningful sequence, 
framed by a meaty guitar riff. It became 
central to Bonham’s solo spot in live 
concerts and consolidated his growing 
reputation as an accomplished drummer. 
There are various permutations of the solo 
on live recordings that illustrate Bonham’s 
commitment to creative improvisation.

MOBY DICK
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The melodic values of this song rather 
betray the influence of the Beatles on 
Billy Joel’s song writing, but his muscular 
approach to the piano disguises its musical 
subtleties. It was a moderate hit single 
for Joel in 1977, but it was an important 
central feature of his breakthrough album, 
The Stranger. Although it’s a ballad, She’s 
Always a Woman features energetic broken 
chord arpeggios and key changes within 
verses. The time signature is said to be 
6/8 but this may be notional and arguably 
open to debate. Perhaps the SNJO with 
Joe Locke can resolve the matter with their 
instrumental treatment of this number.

SHE’S ALWAYS A WOMAN 
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Joe Locke is widely considered to be one of the 
major voices of his instrument. He has performed 
and recorded with a diverse range of notable 
musicians, including Grover Washington Jr, 
Raul Midón, Kenny Barron, Eddie Henderson, 
Cecil Taylor, Dianne Reeves, Eddie Palmieri, 
Ron Carter, The Beastie Boys, the Münster 
Symphony Orchestra, the Spanish Harlem 
Orchestra, the Orchestra da Camera della 
Sardegna and the Lincoln, Nebraska Symphony.
Long known to be a soloist capable of stunning 
physical power and broad emotional range, it was 
not until the last two decades that he emerged as the 
composer, bandleader and conceptualist that he is considered today. 
This is in no small part due to his solo projects since the beginning 
of the 2000s: ‘Four Walls of Freedom’, a 6-movement-suite which he 
composed as a vehicle for tenor saxophonist Bob Berg, garnered 
high praise from the critical community as a major work and won 
several international polls. With The Joe Locke / Geoffrey Keezer 
Group he won the 2006 Earshot “Concert of the Year” award for 
their album ‘Live in Seattle’ as the band continues to be emulated by 
younger musicians looking for direction and inspiration.
The overwhelming success of his quartets such as Four Walls of 
Freedom, Force of Four and The Joe Locke / Geoffrey Keezer Group 
can be attributed to the talents of Locke’s exceptional collaborators 
and the leader’s musical philosophy, which is to honor tradition while 
keeping both feet planted in the present and future.
Locke’s latest album, ‘Subtle Disguise’ represents “...the total 
expression of who I am as a musician and human being” and features 
Jim Ridl, Lorin Cohen and Samvel Sarkisyan, plus guests Raul Midón, 
David Binney, Adam Rogers and Alina Engibaryan.
Locke is a six-time recipient of the Jazz Journalists Association’s 
“Mallet Instrumentalist of the Year” Award, has received two Earshot 
Golden Ear Awards for “Concert of the Year” and the 2013 Hot House 
NYC Jazz Awards for “Best Vibes Player”, and keeps topping critics’ 
and readers’ polls. In 2016 Joe was honoured with the induction into 
the Music Hall of Fame of his hometown Rochester, NY.
Joe is an active clinician and educator in the United States and in 
Europe and has been the International Vibraphone Consultant at the 
Royal Academy Of Music, London, on a visiting basis since 2008, 
holding the title of Honorary Associate of the Royal Academy Of 
Music (Hon ARAM).

JOE LOCKE
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Kenny Washington grew up singing and performing 
gospel music at church in his native New Orleans. 
He later performed with his high school band, 
playing saxophone and singing. Washington 
continued his interest in music at Xavier 
University where he studied various styles 
including jazz, classical, blues and pop.
In 1986, he joined the honorary U.S. Navy 
Band and toured nationally and internationally 
throughout the U.S.A., Asia, Russia, and 
Australia. After nine years as a musician in the U.S. 
Navy, Kenny made his home in the San Francisco 
Bay Area. He also began performing and recording in 
various jazz clubs with other well-known artists. 
In the late 1990s, he was a featured vocalist in saxophonist Roy 
Nathanson’s jazz theatre production The Fire at Keaton’s Bar & 
Grill. Washington performed at the Manhattan premiere as part 
of a glittering cast with Elvis Costello, Deborah Harry and Nancy 
King, which was followed by several performances in Europe. San 
Francisco-based Six Degrees Records subsequently released 
a CD of the production featuring members of the original cast.
As a guest vocalist, Kenny has featured on several notable 
recordings including Joe Locke’s For the Love of You (2010), 
Groove Conspiracy (2014) with drummer Tommy Igoe, and 
three CDs by Bay Area tenor saxophonist Michael O’Neill. Other 
albums that showcase Washington’s versatility include the All 
Body Band with the a cappella ensemble Slammin’ and the 
eponymously titled, Grammy-winning Pacific Mambo Orchestra.
It is perhaps because of such demands that it has taken so long for 
Kenny Washington’s debut solo album to appear. The ironically titled 
What’s The Hurry? (2020) is a collection of familiar standards given new 
life by Washington’s ingenuity and originality. This warmly received 
recording was described by one critic as “never less than dazzling”.
Kenny Washington has toured extensively all around the world and is 
frequently invited to share the stage with the Jazz at Lincoln Center 
(JALC) Orchestra. He has featured as a vocalist in JALC performances 
that have included Wynton Marsalis’ Blood on the Fields, Basie 
and the Blues with Eric Reed, A Tribute to Frank Sinatra, and the 
JALC centenary celebration of the life and music of Ella Fitzgerald.

KENNY WASHINGTON
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PROGRAMME

A CHANGE IS GONNA COME        
by Sam Cooke

FOR THE LOVE OF YOU 
by The Isley Brothers

MOBY DICK 
by John Bonham, John Paul Jones, and Jimmy Page 

OVERJOYED 
by Stevie Wonder 

GOTTA GET U INTO MY LIFE 
by Lennon–McCartney

JOSIE 
by Walter Becker and Donald Fagen

LANDSLIDE 
by Stevie Nicks 

AIN’T NO SUNSHINE  
by Bill Withers 

SHE’S ALWAYS A WOMAN 
by Billy Joel

GOLDEN SLUMBERS / THE END 
by  Lennon–McCartney

All music arranged by Joe Locke and commissioned by the 
SNJO with support from Creative Scotland. 
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THE ORCHESTRA 
RHYTHM 

Alyn Cosker drums
Kevin Glasgow electric bass

Pete Johnstone piano
Kevin Mackenzie electric guitar

TROMBONES
Michael Owers 

Anoushka Nanguy 
Liam Shortall

Kieran McLeod

TRUMPETS 
Euan Allardice
James Brady
Sean Gibbs
James Davison

WOODWINDS
Allon Beauvoisin
Konrad Wiszniewski
Tommy Smith
Helena Kay
Martin Kershaw

The Orchestra
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PATRONS AND SUPPORTERS 

FRIENDS
Duke Ellington  

Michael Connarty, Colin McIntyre, Ian Wilson

Dizzy Gillespie 
Aileen Wilson, Carl Bow, Dr Ella Taylor Smith, Frederick Hay, Ian Smith, 

James Brown, John Neath, Margaret Doran, Mark McKergow,  
Mr & Mrs Andrew McLeod, Stephen Duffy, Lindsay Robertson,  

Ian and Susan Shaw, Ann Mclean, Tom Bowden,  
David and Judith Halkerston, Robert and Sylvia Fleming

Gil Evans   
Alan Lawson, Albert Clowes, Andrew Mitchell, David Fenton,  

George Duncan, George Harrington, Ian Rankin, Jack Hunter, John Simpson,  
Jules Riley, Larry Foster, Patrick Hadfield, Peter Wilson, Gordon Drummond,  

Robin McClure, Ruth Allen, Simon Lewin, June Mitchell

Stan Kenton 
Prof Simon Best, Dr Alec Mason

Count Basie 
Charles Humphries, Colin Cheyne, James Rooney, Jane Griffiths,  

Martin Eckersall, Tony Smith

Ella Fitzgerald  
Alan Barclay, Allan Murray, David & Maureen Lightbody,  

Dr. P Baylis & Dr. W Kay, Geoff and Ellice Cackett, Gerard Mehigan,  
Gordon Evans, Graham Henderson, Graham Jackson, Grant McLeman,  

Guy and Ms Sallyann Jubb, Henry Fullerton, Jane George,  
Jenne McClure (McIntyre), John Percival, Katherine Campbell,  

Martin Denman, Mike Rymaruk & Jan McLardy, Moira Pate, Mr R Steele,  
Mrs A Quigg, Nadja von Massow, Paul Sloan, Pauline Black,  

Prof J Eilbeck & Frederike van Wijck, Ray Thomas, Robin Bennie,  
Sara Mullock, Stuart Rae, Venetia Menzies

We welcome new friends at any time 
If you enjoyed tonight’s concert, please consider becoming a Friend of the 

SNJO and help support our future and that of jazz in Scotland.  
If you would like to know more about our memberships, please contact 

Catherine Gillespie: phone +44 7446 286412 | email cg@snjo.co.uk  
Or just click here. 

To all our Friends and Supporters listed below and to those who have 
chosen to donate anonymously – your help has been invaluable and we 

thank you sincerely.

PATRONS
Gary Burton, Kurt Elling, Dame Cleo Laine, David Liebman, Joe Lovano
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download includes  
12 tracks • Cover • Booklet • Musical Scores • original artwork created by MARIA RUD 

and music featuring  
Martin Kershaw • Paul Towndrow • Tommy Smith • Konrad Wiszniewski • Bill Fleming 
James Davison • James Copus • Christos Stylinades • Kieran McLeod • Liam Shortall 

Michael Owers • Pete Johnstone • Calum Gourlay • Alyn Cosker

NEW DIGITAL ALBUM

“…an inspired pairing of free jazz and visual art”  
- Artmag UK 

“triumphant”,  “majestic”, “outstanding”, “life-affirming”  
– BeBop Spoken Here 

“…the arrangements really sizzled with energy and complexity.” 
…. “Moscow-born and Edinburgh-domiciled artist Maria Rud 

brings a whole other dimension to the proceedings.”  
Mark McKergow – London Jazz News.

Available on
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