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The Count and the Duke: Basie and Ellington

It’s time to swing again, as the SNJO celebrates jazz legends Count Basie and 
Duke Ellington. Pivotal to the evolution of orchestral jazz, Basie and Ellington 
created music that defined an era and the SNJO have chosen to feature their 
landmark albums, The Atomic Mr Basie and Ellington’s Black, Brown & Beige in 
these special concerts. 

Playing these suites in full for the first time in their 23year history, this fabulous 
SNJO programme will set feet tapping with infectious swing, or soothe with 
mellow melody. Tracks will include Basie’s wonderful Li’l Darlin’, Kid from Red Bank 
and Splanky as well as Ellington’s famous Work Song and Come Sunday. Once more, 
Scotland’s National Jazz Orchestra offers audiences a wonderful evening of music.

Great swing means everything in orchestral jazz and these repertoires of Count 
Basie and Duke Ellington have it in enormous bundles of unbridled joy.

These concerts feature music from the libraries 
of iconic jazz figures, Count Basie and Duke 
Ellington and in particular, two recordings that 
are widely considered landmarks in modern 
jazz: Atomic Mr Basie and Black,Brown and 
Beige. Basie and Ellngton remain perennially 
popular, but even their extensive repertoires 
contain seminal works such as these, that 
are infrequently heard in full.  The Scottish 
National Jazz Orchestra is delighted to play 
these for you tonight.
The Atomic Mr. Basie by the Count Basie 
Orchestra was seen at the time of its release 
in 1958, as a startling return to form by a 
senior jazz figure, long suspected of resting on 
his laurels. In contrast, Ellington’s motives for 
presenting Black, Brown and Beige were treated 
with some suspicion, and a fair amount of 
indifference.
‘Atomic Basie’ is the pet name that fans 
gave the Count’s explosive take on big band 
music, but it doesn’t describe the content 
entirely or adequately. Certainly, it consists of 
dynamic arrangements of tunes, composed 
in the main by Neal Hefti, and yet it would 
be an incomplete statement without Basie’s 
devastatingly articulate blues vocabulary on 
piano. 
It is the leader’s trademark light touch, applied 
sparingly, that provides a much- needed 
contrasting voice, and prompts the music to 
leave spaces for soloists to play through an 
accommodating melody. Hefti’s arrangements 
are also credited with giving Basie’s orchestra a 
new lease of life as a tightened up, punchy, big 
band. This may be true, but he did so largely by 
playing to its collective strengths.
The result was a hit album, glowing reviews 
and awards galore; a Grammy® for Basie, and 
two for Hefti. More importantly, it revalidated 
orchestral jazz as an artistic, commercial and 
relevant force.
Ellington’s music should be a national treasure 
wherever it is heard and played, but it has, all 
to often, been subject to sterile debate. The 
Black, Brown and Beige Suite, premiered in 1943, 

was the first serious piece of jazz composition 
by Ellington to be organised along classical 
lines, and he created a sophisticated musical 
structure built upon a solid foundation of 
gospel, blues, and folk music. 
Purists and self-regarding critics everywhere 
were offended. Some still are. Similarly, at the 
first Carnegie Hall performance of this piece, 
the star-studded audience, whilst supportive, 
was a little bemused by an elaborate project 
that interleaved challenging concepts with 
figurative music. Thankfully, a recording of the 
concert was made, and released for posterity 
in 1944. 
Black, Brown and Beige was billed as “Duke 
Ellington’s first symphony” and blithely 
described by Ellington himself as “a parallel 
to the history of the American Negro”. Its 
three themes of black, brown and beige were 
intended to correspond to three fundamental 
conditions of the black experience, namely 
slavery, emancipation and persistent 
marginalization. 
The work was subsequently placed in the 
margins of Ellington’s repertoire, although 
he did revisit Black, Brown and Beige in 1958, 
re-imagining and recording it as a gospel 
songbook with singer Mahalia Jackson. 
Since then, it has been fully rehabilitated as a 
significant piece of modern music, not least 
through re-releases on CD and retrospective 
reviews by commentators reaping the benefits 
of hindsight.
The SNJO has a long-standing and fruitful 
relationship with historic music, including 
past performances of Ellington’s Toot’s Suite, 
Magnolia Suite, Deep South Suite, Nut Cracker 
Suite, Peer Gynt Suite, and Far East Suite. This, 
however, is the first time in the SNJO’s twenty-
three year history that The Atomic Mr. Basie 
and Black, Brown and Beige will be heard in 
performance. It’s time, therefore, to sit back 
and enjoy wonderful, deeply authentic jazz, 
and consider yourself very much part of this 
uplifting chapter in our story. 

Michael S. Clark

PROGRAMME NOTES

If you enjoyed tonight’s concert, please do consider becoming a Friend of the SNJO and help 
support our future and that of jazz in Scotland. We welcome new friends at any time.

Membership is available by

• filling in the form in this programme 
• collecting a form at the SNJO desk    
• joining online at snjo.co.uk 

We do look forward to welcoming you.

We also encourage everyone to please 
sign up for our newsletter at snjo.co.uk, 
to like us on facebook /theSNJO and 
follow us on twitter @snjo2.

SPONSORS
We are very grateful to Creative Scotland for their ongoing support of the SNJO/TSYJO, 
the Royal Conservatoire of Scotland, who provide us with essential rehearsal space, 
and David McLaughlin and his team at the Abode Hotel, Glasgow, who has offered 
complimentary accommodation for our guests. Thank you.



William James “Count” Basie  
(1904-1984)  was, and still is, one of the most 
popular figures in the story of modern jazz. 
He was a prominent composer, arranger, 
pianist and bandleader in a music career that 
spanned more than six decades. Basie also 
enjoyed parallel success in radio, film and 
television, and became an entertainer known 
to millions worldwide.

He was born in Red Bank, New Jersey, where 
he grew up and attended high school, but he 
did not continue with his formal education 
much beyond the age of fifteen. By that time, 
he already had very clear ideas about what he 
wanted to do in life. 

Basie received piano lessons from an early 
age, and quickly applied what he’d learned in 
various pick-up groups at local dances and 
amateur nights. He further developed his 
highly personal style through improvisational 
accompaniment in a local silent movie theatre.

Sometime in the 1920’s, Basie moved to New 
York City, where he became firmly established 
as a soloist and accompanist, playing and 
eventually touring with a variety of jazz, 
blues and vaudeville acts. His breakthrough, 
however, came in 1929, when he joined 
Bennie Moten’s Kansas City Orchestra as 
pianist and co-arranger. 

He remained with the Kansas-based outfit 
on and off until 1935, when he formed the 
earliest version of the Count Basie Orchestra. 
In 1936, he and his band moved to Chicago 
where they were ‘discovered’ and recorded 
by legendary producer John Hammond. 
The following year, Basie and his musicians 
relocated back to New York City and, from 
there, consolidated their credentials as a 
recording, touring and radio jazz orchestra.

Another significant factor in Basie’s apparently 
unstoppable success was his decision to sign 
with the William Morris Agency.  

This meant better bookings, coast-to-coast 
tours, better fees, and, on the West Coast, 
lucrative film work. Basie and his band, 
enjoyed cameos in several feature films 
between 1942 and 1974, and made countless 
television appearances.

In the post-war years that followed the era 
of swing music, the Count Basie Orchestra 
began touring internationally. Their popularity, 
particularly in Europe, seemed undiminished 
by changing tastes and fashions. Basie didn’t 
fully embrace new and challenging directions 
jazz, but he did remain essentially modern in 
outlook.

Count Basie is also associated with the best 
work by some of the finest jazz singers in 
the history of contemporary music. These 
affiliations began with Joe Williams in the 
1930’s and continued with the likes of Ella 
Fitzgerald, Sarah Vaughn, Bing Crosby and, 
most notably, Frank Sinatra.

It is, perhaps, Basie’s trademark combination 
of authentic blues and powerful jazz 
orchestrations that explain his lasting appeal. 
The Basie sound has been consistently, 
instantly recognisable as a benchmark in 
jazz. The evidence for that is clearly recorded 
in a voluminous discography, two Grammy 
awards, and his 
status as a National 
Endowment for 
the Arts ‘Jazz 
Master’.

Edward Kennedy “Duke” Ellington  
(1899 – 1974)  was one of the most significant 
jazz musicians of all time. He was a composer, 
bandleader, pianist and arranger who took 
jazz from its localized roots and crafted it is a 
uniquely American art form.
Ellington enjoyed a comfortable upbringing in 
Washington DC, and began piano lessons at 
the age of seven. He became a proficient player 
and, by the time he reached his teens, he was 
playing regularly at middle-class house parties 
and society gatherings. 
He moved to New York in his early twenties 
where, sometime in September 1923, he and 
his seven-piece band secured a residency 
at the ‘Hollywood Club’ on Broadway. That 
engagement lasted about four years, until a 
better offer came in from the famous Cotton 
Club in Harlem.
At the Cotton Club, Ellington’s band expanded 
from seven to eleven pieces, largely because 
they were required to play a variety of music 
for the club’s revues. These shows featured 
comedy, dance, vaudeville, burlesque, 
and ballads, and demanded high levels of 
musicianship and versatility. A weekly radio 
broadcast from the club aided national 
exposure, and it was about this time that 
Ellington’s recording career began in earnest.

A string of hit records 
followed, but these 
successes became 
harder to sustain 
as the swing era 
took hold. In the 

USA, Ellington’s 
refined, 

aesthetic 

approach had narrow appeal compared to the 
dance bands of the time, but his music still had 
an audience elsewhere.
The Ellington band’s visit to Scotland and 
England in 1933, and mainland Europe 
the following year, was a response to their 
increasing popularity across the Atlantic. It 
also proved a major publicity coup, boosting 
Ellington’s credentials as a serious bandleader 
at home and abroad. 
Ellington’s ambitions for jazz were, 
nevertheless, greater still. A turning point came 
in 1936, when Billy Strayhorn joined Ellington 
as an arranger. Together they produced some of 
Ellington’s most memorable work. Throughout 
the 1940’s, and aided by Strayhorn, he began 
to concentrate on longer, more developed 
pieces of music. He drew from classical styles 
for inspiration, but re-drew them as jazz suites, 
often with challenging themes. 
Ellington tried to continue forging new ideas, 
but ultimately he was unable to take his 
audience, and even some of his musicians with 
him. The period of hiatus that followed was 
broken in spectacular style with a comeback 
performance at the Newport Jazz Festival in 
1956. 
This revived his career almost overnight, and 
led to the recording output that Ellington long 
sought; one where effusive jazz and artistic 
vision are synonymous. The outcome is 
jazz history that is preserved in outstanding 
recordings, film soundtracks, concert footage, 
and television appearances. Ellington’s greatest 
legacy, however, is some of the most cultivated 
jazz music ever written. 
Awards and formal recognition of Ellington’s 
achievements are curiously few, but they are 
of the highest order. Duke Ellington won only a 
single Grammy for a lifetime’s work, but he also 
received The Presidential Medal of Freedom, 
The National Order of the Legion of Honour, and 
a posthumous Pulitzer Prize in appreciation of 
his contribution to music and art.

COUNT BASIE DUKE ELLINGTON



REEDS 
Martin Kershaw 
Paul Towndrow 
Tommy Smith 
Konrad Wiszniewski 
Bill Fleming 
TRUMPETS 
Jim Davison 
Sean Gibbs 
Tom MacNiven 
Lorne Cowieson
TROMBONES 
Chris Greive 
Liam Shortall 
Kieran McLeod 
Michael Owers
PIANO  
Brian Kellock
RHYTHM 
Alyn Cosker (Drums) 
Calum Gourlay (Bass)
Kevin Mackenzie (Guitar)

THE ORCHESTRA

ATOMIC MR BASIE 

 1. Kid from Red Bank  
  (Basie, Neal Hefti)
 2. Duet
 3. After Supper
 4. Flight of the Foo Birds
 5. Double-O
 6. Teddy the Toad
 7. Whirlybird
 8. Midnite Blue
 9. Splanky
 10. Fantail
 11. Lil’ Darlin’ 
All songs composed and arranged 
by Neal Hefti except where noted.

BLACK, BROWN AND BEIGE 

Black: Work Song
Black: Come Sunday
Black: Light
Brown: West Indian Dance
Brown: Emancipation Celebration
Brown: Blues Theme Mauve*
Beige: Various Themes
Beige: Sugar Hill Penthouse
Beige: Finale
*feat. special guest vocalist  
Anoushka Nanguy
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PATRONS AND SUPPORTERS 
OF THE SNJO/TSYJO

To all our Friends and Supporters listed 
below and to those who have chosen to 

donate anonymously – your help has been 
invaluable and we thank you sincerely.

PATRONS 
Gary Burton, Chick Corea 

Kurt Elling, Dame Cleo Laine 
David Liebman, Joe Lovano

LIFE FRIENDS
Michael Connarty - Ellington  

Colin McIntyre - Ellington 
Ian Wilson - Ellington

Carl Bow - Gillespie
Margaret Doran - Gillespie

Robert & Sylvia Fleming - Gillespie
David Halkerston - Gillespie

Frederick Hay - Gillespie
Mark McKergow - Gillespie

Ann Mclean - Gillespie
Andrew McLeod - Gillespie

Douglas Scott - Gillespie
Ian Smith - Gillespie

Tom Bowden - Gil Evans 
Albert Clowes - Gil Evans

Gordon Drummond - Gil Evans
George Duncan - Gil Evans 

Larry Foster - Gil Evans
Patrick Hadfield - Gil Evans

George Harrington - Gil Evans 
Jack Hunter - Gil Evans

Alan Lawson - Gil Evans 
Simon Lewin - Gil Evans 

Robin McClure - Gil Evans
Andrew Mitchell - Gil Evans

June Mitchell - Gil Evans
Ian Rankin - Gil Evans
Jules Riley - Gil Evans

Lindsay Robertson - Gil Evans
John Simpson  - Gil Evans

Peter Wilson - Gil Evans

ANNUAL FRIENDS
Simon Best – Kenton 
Alec Mason - Kenton

Martin Eckersall - Basie
David Fenton - Basie
Flora Harrold - Basie

Charles Humphries - Basie 
Gerard Mehigan - Basie 

James Milton - Basie
John Neath - Basie
Moira Pate - Basie
Stuart Rae - Basie

John Russell - Basie   
Mike Rymaruk & Jan McLardy - Basie

Simon Sanders - Basie
Tony Smith - Basie

SUPPORTER FRIENDS 
Alan Barclay

Robin Bennie
Fiona Boyd 

Phil Baylis / William Kay
Geoff + Ellice Cackett 

Eric Colledge
Martin Denman

Chris Eilbeck & Frederike van Wijck
Gordon Evans

John Forrest
Guy and Ms Sallyann Jubb

David & Maureen Lightbody 
Susan McGann

Nadja von Massow
Daisuke Matsunaga 

Jenne McClure
Grant McLeman
Venetia Menzies

Jill Morgan 
Allan Murray

Ian Napier
Bill and Edna Newman

Mrs A Quigg
Stuart Rae
Paul Sloan

Mr R Steele
J.W. Welsh

If you enjoyed tonight’s concert, 
please do consider becoming 

a Friend of the SNJO and help support 
our future and that of jazz in Scotland.   
We welcome new friends at any time.

BECOME A FRIEND OF
THE SCOTTISH NATIONAL JAZZ ORCHESTRA
Our Friends’ scheme enables you to enjoy a 
closer relationship with the orchestra that will 
enhance your enjoyment of our concerts and 
maximize your jazz experience. 

Support from individuals underpins much 
of our ability to bring exciting projects to 
our audiences. Every contribution plays an 
important role in the future of the orchestra 

allowing them to produce new jazz works, 
original recordings, education projects and 
exhilarating concerts. 

Further details of benefits can be found at 
snjo.co.uk where you can also download 
forms. Alternatively complete the short form 
below and send to our orchestra manager.  
Thank you.

title & full name

address

phone

email

town post code

ANNUAL SUPPORTER
single £50
joint £75
ANNUAL FRIEND
Kenton £250 
Basie £150
LIFE MEMBERSHIP
Ellington from £2,500
Gillespie £1,000 
Gil Evans £ 500

Please send the completed form to  
The Orchestra Manager, SNJO Ltd, 25 Dreghorn Loan, Edinburgh, EH13 0DF

THE SNJO is a registered Charity recognised by the Inland Revenue.  Charity No: SC028653

If you are an UK taxpayer, you can help the SNJO further by allowing us to 
treat this and all future donations, to the SNJO as Gift Aid Donations.

I confirm that I am a UK taxpayer.
I am including a cheque, made 
payable to SNJO Ltd.

I would like to make a BACS transfer. 
Please send me the details

I would like to remain anonymous.



 
 

NEXT CONCERTS

ALL OUR RECORDINGS
AVAILABLE AT TONIGHT’S CONCERT 

INCLUDING

AND

THE PERFECT GIFT FOR CHRISTMAS

     

“virtuosity and ingenuity with unadulterated theatricality…  
in a delightful collision between folk tale and big-band swing…”  

THE SCOTSMAN

JUST RELEASED!
OUR BRAND NEW ALBUM

26th January 2019
PETER AND THE WOLF
featuring Tam Dean Burn

at Ronnie Scott’s, London

25th January 2019
SONGS OF SCOTLAND 
featuring Eddi Reader

snjo.co.uk

at Aberdeen Music Hall

1st February 2019
THE COUNT & THE DUKE 
Basie and Ellington

or order online at spartacusrecords.com



 
 

NEXT CONCERT SERIES

Norse 
Myths

featuring

Arild Anderson, Tommy Smith, Paolo Vinaccia

The Scottish National Jazz Orchestra

Fri 22 March  Aberdeen 
 Queen’s Cross Church

Sat 23 March  Edinburgh 
 Queen’s Hall

Sun 24 March Glasgow 
 Royal Concert Halls: New Auditorium

snjo.co.uk 


