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> This exhibition presents two complementary, yet significantly autonomous positions
in a dialogue with each other: Florian Hecker’s, the German artist and computer
composer (born 1975 in Augusburg; lives in Edinburgh and Vienna) and the American
sculptor John McCracken’s (1934–2011). The show probes the experiential
capacity of the largest space—a white cube—at the Künstlerhaus, Halle für Kunst &
Medien. The sculptural, luminous, monochromatic Planks by the late artist are
displayed between the floor and the wall of the building, denoting gestural, modernist
exhibition concepts through the work itself and the process of viewing. Simply leaned
against the wall, they can be identified as a hybrid transition between painting and
sculpture. McCracken began work on these key pieces in the mid-1960s; he felt that
the Planks existed between two worlds—the floor, on the one hand—which for him
represented the physical world of solid objects (trees, cars, houses, people, etc.)—
and the wall on the other, which he thought of as the world of imagination, a space
for illusory imagery, but also for human cognition. In addition, the artist also
considered them communicative, pure forms whose persistent themes are their own
surfaces, structure, and temporary presence. Asked about the effects of the pieces,
McCracken once briefly noted in his journal: “A successfully abstract sculpture will
tend to make the space surrounding it abstract too.”1

In a sharp, even more abstract counterpoint, Florian Hecker dramatizes space, time,
and the perception of sound through his computer-generated sound pieces under
live exhibition conditions. The structures of his compositions unfold in a specific
constellation of loudspeakers hanging from the ceiling. Series of sometimes pointillist,
sharp, extremely dynamic, specifically acoustic experiences simultaneously evoke
sensations, memories, and associations of three-dimensional, unpredictable intensity.
Viewer, sound, and the exhibition space itself, whose auratic definition has been
pierced, become an amalgamation, which does not provide any ideal perspective of
the compositions, despite all of its formal and structural clarity.
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In combining the works of Florian Hecker and John McCracken, the exhibition
defines a framework in which it becomes possible to have an aesthetic experience of
the shifting boundaries and intersections of sculpture and sound as they affect each
other inside a space consisting of geometrical, architectural formations, as well as
temporal and subjective formations. At the same time, one becomes more sensitized
to their conditions, qualities, and degrees of intensity. Here, Hecker presents the
protagonists of his synthetic works in the phenomenological gray zone that opens up
amid various conventions of musical psychology and psychoacoustics; “a zone
where,” according to the philosopher Robin Mackay, “the coherence of experience is
breached; where objects can exist in multiple places at the same time, where events
are smeared across space, where streams of experience diverge, coalesce, and
fracture, a world where the conditions of objecthood are tested in a manner that is
best qualified as 'hallucinatory.’”2

Thus, McCracken’s and Hecker’s artistic positions potentially reinforce each other,
coming closer together precisely at a point where it seems possible to leave the
physical place—the Künstlerhaus, the Halle für Kunst & Medien, the context of
discursive, institutional, social experiences, or the theoretical concept.

1 John McCracken, excerpts from one of the artist’s series of journals, selected by Lionel Bovier, and
published in John McCracken, Galerie Art and Public, Geneva, Switzerland, 1994.

2 Robin Mackay, “These Broken Impressions,” in: Florian Hecker, Susanne Gaensheimer (ed.), MMK
Frankfurt / Verlag der Buchhandlung Walther König, Cologne, Germany, 2010.
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Exhibitions / Performances (selected)

Florian Hecker
Formulation (FLV Project), Fondation Louis Vuitton, Paris (2014)
C.D. – (A Script for Synthesis), Performa 13 Commission, Peter B. Lewis Theater,
Solomon R. Guggenheim Museum, New York (NY) (2013)
Soundings: A Contemporary Score, Museum of Modern Art, New York (2013)
Articulação, Lumiar Cité & Jardim Botânico, Lisbon (2012)
Dokumenta 13 , Kassel (2012)
Nouveau Festival, Centre Georges Pompidou, Paris (2012)
Lampo, Graham Foundation, Chicago (2011)
Tate Modern Live: Push and Pull, A Two–Day Performance Event, Tate Modern,
London (2011)
Florian Hecker, Event, Stream, Object, MMK Museum für Moderne Kunst,
Frankfurt (2010)
Florian Hecker, Chisenhale Gallery, London (2010)

John McCracken
Orange County Museum of Art, Newport Beach, California (2015, solo)
Works from 1963-2011, David Zwirner, New York (2013, solo)
Die Berliner Weltverbesserungsmaschine, Hamburger Bahnhof – Museum für
Gegenwart, Berlin (2013)
John McCracken, Henry Moore Institute, Leeds (2012)
John McCracken, Castello di Rivoli – Museo d’Arte Contemporanea,
Torino (2011)
New Works in Bronze and Steel, David Zwirner, New York (2010, solo)
John McCracken, Inverleith House, Royal Botanic Garden Edinburgh (2009)
Donald Judd & John McCracken: Selected Sculpture, John Berggruen Gallery,
San Francisco (2006)
John McCracken, Stedelijk Museum voor Actuele Kunst (S.M.A.K.),
Ghent (2004)

Press talk: 29.01.2015, 11am
Press download: http://www.km-k.at/en/exhibition/florian-hecker-john-
mccracken/press/
Contact: Helga Droschl, hd@km-k.at, + 43 (0)316 740084

Opening: 30.01.2015, 6pm
Curator's talk: 12.02.2015, 6pm
Lecture by Robin Mackay (Cornwall): 26.02.2015, 7pm
Catalogue in preparation
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John McCracken, Center, 1989, courtesy Collection S.M.A.K., Stedelijk Museum voor Actuele Kunst, Ghent

Florian Hecker, Hinge, 2012, courtesy the artist, Sadie Coles HQ, London and Galerie Neu, Berlin,
original photo: © 2012
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