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Michael Johnson

WELCOME
As we write, several months into the 2020/21 academic year
(and in the midst of another national lockdown), we are reflecting
on one of the most extraordinary years in the Academy’s recent
history. The pandemic has had a profound impact on us all,
no matter where we are in the world, but has also brought
home the importance of music in our collective wellbeing.

nearly two terms, with our students enjoying as rich a schedule of
projects and performances as ever. But when Covid-19 hit and we
had to close our doors, our institutional way of life was upended.

Chris Christodoulou

Music-making is our raison d’être, and it was business as usual for

As a community we are nothing if not resilient. Staff, students and
alumni, while geographically distanced and often coping with
difficult personal situations, continued to do what they do best –
strive to make music at the highest level, and with a new flair for
communicating it. The challenging task of moving teaching online
was handled with commitment, and it was uplifting to see how we
pulled together to support those struggling the most. Our donors
have contributed with astonishing generosity to the Response Fund.
Unavoidable changes to the timetable meant that some final
recitals took place slightly after the period this report covers,
but this still seems a fitting place to express our respect and
admiration for the students who finished their studies during the
pandemic. The standard of their artistry and musicianship was in
no way compromised by the difficult circumstances. In fact, the
quality of recitals was as high, if not higher, than any in recent
memory. We will honour their achievements with a particularly
celebratory graduation ceremony as soon as we can do so safely.
We are immensely grateful to everyone who has helped
and supported us this year, including the members of our
Governing Body and Senior Management Team, and indeed
all our staff. We will all continue to work closely together to
ensure that the Academy remains focused on its mission:
to create the music that will move the world tomorrow.
Professor Jonathan Freeman-Attwood CBE
Principal of the Royal Academy of Music
Dame Jenny Abramsky DBE
Chair of the Governing Body
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Robert Workman

BRINGING MUSIC
TO LIFE
Performance is at the heart of everything our students do,
with collaboration forming a critical part of their professional
learning curve. Covid-19 was, of course, a huge blow to
our community but it was gratifying to see how creativity,
innovation and teamwork abounded even in lockdown.
In the autumn term, the Academy Symphony Orchestra performed
Bartók, Rachmaninov and Prokofiev with Edward Gardner;
Stravinsky and Elgar with Robert Trevino; and a Berlioz extravaganza
with Sir Mark Elder, which was livestreamed on Facebook,
reaching more than 134,000 people worldwide. The Academy
Chamber Orchestra performed Beethoven’s Symphony No 8 with
Lorenza Borrani, and our ‘Bach the European’ series continued,
with concerts directed by John Butt and Iain Ledingham.

Berwaerts, Denis Bouriakov, Lucy Crowe, Pascal Devoyon, James

Royal Academy
Opera does
itself proud
in the newly
and beautifully
renovated theatre
space. As for
the singing and
performances,
they show some
major talents
lurking not
entirely in
the wings

Ehnes, Hadley Fraser, Stephen Hough and Sir Simon Keenlyside.

Classical Source

Royal Academy Opera’s sell-out production of Die Zauberflöte
(above) was given a four-star review by Classical Source and the
Musical Theatre Company’s winter show, Hal Prince: A Life in the
Theatre, was described as ‘little short of magical’ in Musical Theatre
Review. Academy Big Band collaborated with jazz bassist Laurence
Cottle in a concert in the Susie Sainsbury Theatre, and with Tim
Garland at the EFG London Jazz Festival. Academy students
packed out the Duke’s Hall for an event attended by Sir Elton John
to mark the publication of his autobiography Me: Elton John.
Our new Oliver Knussen Chair of Composition, Hans Abrahamsen,
was in residence for three days in November, and other visitors
who shared their expertise in masterclasses included Jeroen
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Dave Bennett

The spring term got off to a flying start but was cut short when
Covid-19 forced us to close our doors on 20 March. 200 PIECES,
a project to commission 200 Academy friends and alumni to write
new works for solo instrument or voice across a variety of genres,
launched in January as part of our Bicentenary celebrations.
Student Aliayta Foon-Dancoes performed the premiere of a
solo violin piece, A Last Postcard from Sanday, left to us by our
former Professor of Composition Sir Peter Maxwell Davies.
The first concert of the calendar year in our ‘Bach the
European’ series was directed by Masaaki Suzuki and
received a four-star review from The Arts Desk.
The Academy Symphony Orchestra’s performance of Brett

Sir Elton John visits the Academy
in November

Dean, Prokofiev and Tchaikovsky, conducted by John Wilson,
was shared on Classic FM’s Facebook page, reaching 198,000
people, and the Academy Song Circle’s complete songs of Clara
Schumann – performed to a full house at Wigmore Hall – received
positive reviews in both the Guardian and the Evening Standard.
The Jazz Department celebrated the 50th anniversary of
Simon Jay Price

ECM Records with four events featuring a star-studded roll-call
of artists including Kit Downes, Norma Winstone, Evan Parker
and Stan Sulzmann, followed by the Academy Jazz Festival
and the Academy Big Band’s Stompin’ at the Savoy, a concert
tracing the history of Harlem’s famous Savoy Ballroom.
The grand final of the prestigious new Bicentenary Prize took

Students rehearse in the Duke’s Hall
with Masaaki Suzuki

place at Wigmore Hall, with six instrumental and vocal students
performing for the £10,000 prize, and our Composition Department
worked with students from the Royal College of Art on
Sound & Vision, a two-week exploration of music and art.
The Sainsbury Royal Academy Soloists worked with Clio Gould as
part of a Haydn and Bartók Chamber Music series, and an Academy
Chamber Orchestra concert of Ravel and Mozart, conducted by
Trevor Pinnock, was livestreamed on Facebook and YouTube.
With lockdown beckoning, Royal Academy Opera completed
its run of Chérubin with aplomb. It was picked by the
Sunday Times as a must-see, and was well reviewed in both
Opera Today (‘Royal Academy Opera have frothed up a
flighty and frivolous evening of fun’) and Classical Source
8

This is a magical
place … You walk
in and you can
smell the joy
Sir Elton John

LOOKING BACK
(‘There was, as ever, the chance to hear some excellent
young singers at the start of some promising careers’).
The Czech Philharmonic and acclaimed pianist Helmut Deutsch
had three-day residencies, and there were masterclasses with
Susan Bullock, Christian Gerhaher, Richard Goode,
Kim Kashkashian, Simone Lamsma, Jack Liebeck, Tasmin Little,

Robert Workman

Claude-Michel Schönberg and Brindley Sherratt, among others.
The summer term took a very different shape, with the
Academy remaining closed. Events with Semyon Bychkov, Ryan
Wigglesworth, Rachel Podger and Mark-Anthony Turnage were
cancelled, as was the Royal Academy Opera production of Albert
Herring and two ambitious Musical Theatre Company productions.

Performances of Massenet’s Chérubin
went ahead in March

But the music did not stop, its role becoming perhaps more
crucial than ever during lockdown. Teaching continued online,
and we were thrilled to see Academy students, staff, alumni and
friends adapting to their new circumstances with energy and
creativity. Projects ranged from virtual choirs and impromptu street
performances to living room recitals and collaborations between

First #RAMplaysON graphic

performers in different houses, towns and even countries.
To share all the brilliant and innovative work that the Academy
community pursued during this testing time, we launched the
hashtag #RAMplaysON on our social media channels. We had
a fantastic response, reaching over 5 million people, with over
1,000 contributions on our Instagram feed alone. The most
viewed videos included a storming performance of ‘Bugler’s
Holiday’ by our brass students, the Kanneh-Mason family’s series
of uplifting livestreamed concerts from home, and a virtual trio
for flute, with student Frederico Paixão and alumni Daniel Shao
and Jack Reddick playing La Sorgente from Albisi’s Miniature
Suite No 2. Our 200 PIECES project also continued, with some
of the new works being performed as virtual premieres.
As the lockdown eased, we were able to begin the hugely complex
task of reopening the Academy in a way that minimised risk for
those returning to the building. The priority was to provide access
to instruments and facilities for those graduating students still
in London, and to schedule final recitals for August and early
September. The first students – final-year percussionists and
9
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pianists – were welcomed back into the building on 19 June,
with more students and teachers returning the following week.

APPOINTMENTS
We continue to expand our

Our academic, tutorial, professorial, professional services

roster of staff and visiting

and estates staff worked tirelessly over the summer to

professors to enrich our

draw the 2019/20 year to a successful close and to ensure

students’ education and

that every finalist had the opportunity to be assessed

ensure that they graduate with

in their final recital, either live or via recording.

experience of the professional

RECORDINGS
The debut recordings of our 2018/19 Bicentenary Scholars,
cellist Yoanna Prodanova, harpist Claudia Lamanna, violinist
Emily Nebel and pianist Anna Geniushene, were released in April.
Our seventh recording with Linn Records, the Goldberg
Variations performed by the Academy Soloists Ensemble
with colleagues from The Glenn Gould School and
conducted by Trevor Pinnock, was originally due for release
in spring 2020 but was delayed until the autumn.

realities of a career in music.
The distinguished names who
joined us in 2019/20 include:
Jeroen Berwaerts
Artist in Residence
Lorenza BorranI
Visiting Professor of
Chamber Orchestras
Christian Gerhaher
Visiting Professor of Singing
Chloë Hanslip
Visiting Professor of Violin
Brenda Hurley Head of
Royal Academy Opera
Rex Martin International
Visiting Professor of Low Brass
Katy Woolley International
Visiting Professor of Horn
Violin professor Jack
Liebeck was appointed Émile
Sauret Professor of Violin,
and Professor Elizabeth
Kenny and Catherine
Jury were appointed to
the Academy’s Senior
Management Team as Dean
of Students and Registrar
and Director of Student
Operations respectively.
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Roscoe Rutter

SUCCESS
STORIES
STUDENTS
Despite the challenging circumstances in the latter half of
the year, with many events and competitions being cancelled
or postponed, our students still managed to achieve great
things. Here are just a few of their standout successes.
The Academy’s inaugural Bicentenary Prize, sponsored by
LetterOne, took place at Wigmore Hall in February, with first prize
going to harpist Esther Beyer. Our Bicentenary Scholars for the
2019/20 academic year were Roberts Balanas (violin), Margarita
Balanas (cello), Camilla Harris (soprano), Ossian Huskinson
(bass-baritone), Ariel Lanyi (piano) and James Orford (organ).

Esther Beyer

The Pavarotti Prize for final-year Royal Academy Opera students
was won by Niall Anderson, with Clare Tunney very highly
commended. Both were subsequently offered places on young
artist programmes – Niall with the Opéra national de Paris and
Clare with the Staatsoper Stuttgart. Other Royal Academy Opera
students who accepted offers before graduation included Gabrielė
Kupšytė, who joined Mascarade Opera Studio in Florence.
Sheku Kanneh-Mason was awarded an MBE for services to
Jake Turney

music in the 2020 New Year Honours. His new album, Elgar, was
released in January. In May, Sheku won the 2020 Rheingau Musik
Festival Prize. In its citation, the award committee described him
as ‘a role model and a beacon of hope for an entire generation’.

Sheku Kanneh-Mason

The Ezra Collective, which includes student Ife Ogunjobi, won
Jazz Ensemble of the Year at the 2019 Parliamentary Jazz Awards.

11

LOOKING BACK
Pianists Bocheng Wang and Jonas Stark were two of the three
winners of the 2020 Yamaha Music Foundation of Europe
Scholarship competition. Nil Mladin won the first and grand
prizes in the ‘Drumul spre celebritate’ competition in Romania.
Ariel Lanyi was a finalist for the 2020 Young Classical Artists
Trust (YCAT). Six Academy pianists – Ignas Maknickas, Arisa
Onoda, Bocheng Wang, Alim Beisembayev, Yuchong Wu and
Mateusz Duda – qualified for the International Chopin Piano
Competition in Warsaw (rescheduled for October 2021).
First-year Master’s composition student Electra Perivolari’s choral
piece Eternal Waking was broadcast on International Women’s
Day as part of BBC Radio 3’s ‘Seven Ages of Women’ project.
Roberts Balanas’s own arrangement of ‘I’m Still Standing’,
recorded during lockdown, was shared by Sir Elton John
himself on his Facebook page.
Junior Academy student Thomas Luke won the BBC
Young Musician Keyboard Final 2020. The semi-finals and
grand finals of this year’s competition were postponed

Roscoe Rutter

because of the pandemic and subsequent lockdown.

A Musical Theatre rehearsal before lockdown in March
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Mark Allan

ACADEMY STAFF AND ASSOCIATES
Honorary Research Fellow Tansy Davies won the
Chamber-Scale Composition category at the 2019
Royal Philharmonic Society (RPS) Awards.
Jazz Department staff member Nikki Iles was awarded a
prestigious Ivors Academy Gold Badge in October. She was
also recognised at the Parliamentary Jazz Awards 2019 and
2020, both of which fell within our 2019/20 academic year.
She won the Jazz Education Award for 2019, with the Nikki
Iles Big Band taking Jazz Ensemble of the Year for 2020.
Professor David Strange, Professor Emeritus of Strings, and

Nikki Iles
Frances Marshall

professor of composition Helen Grime were awarded MBEs
for services to music in the 2020 New Year Honours.
The Academy’s 2020 honours were announced in February, with
Jazz Artist in Residence Dave Holland being conferred as an
Honorary Doctor of the University of London in recognition of his
50-year career as a double bassist and his commitment to jazz
pedagogy. Those receiving Honorary Membership of the Royal
Academy of Music included Grawemeyer Award-winning composer
and viola player Brett Dean, prolific television and film composer
Carl Davis, chart-topping sitarist and composer Anoushka Shankar
and stars of stage and screen Michael Ball and Matt Lucas.
Keval Shah, vocal repertoire coach and Academy Song
Circle/Academy Voices co-ordinator, was appointed
as Lecturer of Lieder at the Sibelius Academy – the
youngest lecturer in the institution’s history.

Keval Shah

We were sad to learn of
the death in January of
Philip Doghan, who had

During lockdown, Wigmore Hall hosted an exciting

taught at the Academy since

series of lunchtime concerts with BBC Radio 3, with

2004; in February, Hamish

representation from Academy staff and associates including

Milne, a much-loved piano

James Baillieu, Allan Clayton, Lucy Crowe, Iestyn Davies,

professor at the Academy

Elizabeth Kenny, Joseph Middleton and Anna Tilbrook.

and a Professor of the
University of London;
and, in April, Lynn Harrell,
International Chair for Cello
Studies from 1985 to 1993
and Academy Principal
from 1993 to 1995.
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The Academy collections in the Museum and Library are of huge
benefit to our community. In 2019/20 we facilitated approximately
400 instrument and bow loans to students and staff.
With the generous support of the Calleva Foundation, we
also commission an array of new instruments and bows for
the Calleva Collection, which allows us to offer students
access to the finest contemporary instruments.
The Museum galleries are regularly used for classes,

Roscoe Rutter

PAST, PRESENT
AND FUTURE
CALLEVA COMMISSIONS
OVER THE PAST
YEAR INCLUDE:
Aurora Harp by Salvi Piasco,
Italy (to be delivered in 2021)
Tenor viol by Shem Mackey
Ramsgate, UK (delivered)

rehearsals and instrumental loan trials. Access to these

Double bass by Harry Jansen

instruments enhances players’ awareness and exploration of

Amsterdam, Netherlands

the heritage that shapes current performance practice.

(delivered in December 2020)

This year we were allocated five pianos, previously on loan, under

Italian single-manual

Acceptance in Lieu. Our Erard piano was used for a PhD research

harpsichord by Matthias

project in 2020, and two recordings are planned for 2021.

Griewisch Bammental,

The Library improved access to the collections by making
more than 300 items from the Special Collections and Archives

Germany (to be delivered
in 2022)

available through archive.org. The new Academy website
incorporates a digital platform, IMu, which allows more effective
searches of our collections by linking directly to our collections
management system. Work is ongoing to integrate links from
the Museum to all departments (with a particular focus on
Strings, Brass, Piano and Historical Performance) to motivate
students to research and explore our rich and varied collections
and to invite and engage donors, researchers and visitors.

One of the reasons
I chose the
Academy for my
doctoral research
was the Museum’s
outstanding
collection
PhD student
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Frances Marshall

NURTURING
POTENTIAL
Junior Academy is a fundamental and integral part of the
Academy. It provides music education of the highest quality
to those aged 4 to 18 through its First Strings and First Guitar
experiences, Primary Academy, Junior Jazz and Junior
Academy programmes. We are grateful for the continuing
support of the Wolfson Foundation, Leverhulme Trust,
Sir Elton John Trust and a number of individual benefactors.

Frances Marshall

In 2019/20, 35 students received government-funded Music
and Dance Scheme places. In addition, we awarded 43
means-tested bursaries and 14 merit-based scholarships.
In December, Dominic Grier conducted the Junior
Academy Symphony Orchestra in a performance
of Saint-Saëns’s Symphony No 3, ‘Organ’.
In the spring term we held masterclasses and prizes with
Ronan Dunne, Gabriella Dall’Olio, Colin Sheen, Sheku
Kanneh-Mason and Guy Johnston, and Junior Jazz
students worked with Tom Cawley’s piano trio. The
term ended with a percussion and choir concert.
Junior Academy moved to online provision from March,
with one-to-one teaching continuing alongside classes
and discussions on performance and ensemble playing.

My daughter
absolutely loves
Junior Academy.
Not only is she
growing as a
musician, she is
also so much
more confident
as a person
Parent
15

LOOKING BACK

Alice Boagey

MAKING
A DIFFERENCE
Open Academy is the Academy’s Learning, Participation and
Community initiative. Working with its artistic and community
partners, it offers opportunities for students and participants
to explore making music together. Projects include workshops
with children and young people in mainstream schools and
special educational needs and disability (SEND) settings, disabled
people, those receiving treatment in hospitals, residents and
staff of care homes, and people attending day centres.
In 2019/20, Open Academy was involved in 46 projects
and reached nearly 7,000 people beyond our enrolled
students and staff. This would not have been possible
without the generous support of our donors.
Highlights included:

planned and delivered in partnership with the hospital school,

My year with
Open Academy
has been
unbelievably
rewarding.
I experienced
first-hand the
transformative
nature of music
on people of
all ages and
backgrounds

enabling us to tap into on-the-ground expertise. Whether the

Open Academy Fellow

A New Created World with the Orchestra of
the Age of Enlightenment (OAE)
Academy students worked with composer James Redwood
and players from the OAE to develop A New Created World, a
piece featuring children from primary schools in the London
Borough of Camden. The piece received its premiere at the
Royal Albert Hall, with close to 1,000 performers on stage.
Royal London Hospital
Throughout the academic year, Academy students take
part in creative sessions with children who are receiving
treatment at the Royal London Hospital. The sessions are
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music-making is sustained or fleeting, the moments of connection
provide opportunities for children to play and be creative.
Online projects
During the coronavirus pandemic, the Open Academy Team
sought ways to sustain its relationships with external partners.
It developed and ran online projects with a primary school, an
early-years setting and with individuals living with dementia.
Open Academy Fellows also produced a series of videos that
were shared on social media and with our partner organisations
and contacts, including Camden Music, Tri-borough Music
Hub, Royal London Hospital School, IntoUniversity, Westminster

Julie Ford

Arts, Farnborough College and Regent High School.

Projects include working with people living with dementia
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REACHING
OUT
ACCESS AND PARTICIPATION
The Academy is committed to making our educational
programmes, facilities and expertise available to as many
people as possible, and has invested heavily in our widening
participation and community-focused activity in recent years.
Complementing the ongoing work of our Junior Academy and
Open Academy departments is Your Academy, the umbrella
under which individual departments undertake access and
participation work. Key aims include identifying talented individuals
from state schools, low-income backgrounds and Black, Asian
and ethnically diverse backgrounds; and providing support and
mentorship for talented individuals from under-represented
groups. As part of this plan, three initial projects to inspire,
encourage and support talented young students to progress to
higher education will be launched in the next academic year.
This year, the newly appointed Dean of Students and the new
role of Access and Participation Manager have led to an increased
capacity to develop relationships with schools and music hubs.
Following research commissioned during 2018/19, we received
two reports – one from The Bridge Group about financial support
for students, the other from Andrea Spain on the engagement
of under-represented young people in music education.
Recommendations from both reports will be implemented in the
coming years, with the first changes to admissions and bursary
allocations taking effect in 2020/21. Andrea Spain’s research will
be published online in 2021 for the benefit of the wider sector.
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EQUALITY, DIVERSITY AND INCLUSION
The Sorrell Women Conductors Programme, which aims
to empower women to apply for postgraduate education
in conducting, ran for a second year. Supported by the
JMCMRJ Sorrell Foundation in memory of Jack Sorrell, the
programme brought 12 conductors to the Academy for a
three-day course, six of whom were taken forward for three
further weekends of training with Sian Edwards and guest
Roscoe Rutter

artists. Following excellent feedback, applications opened
in May for a third year of the programme in 2020/21. One
participant described the experience as ‘transformative’.
Disney Theatrical Productions funded four scholarships for
people who are ethnically and culturally diverse and are
currently under-represented in the musical theatre industry.
Several previous scholars have gone on to appear in highprofile shows in the West End, including Hamilton. Proceeds
from a gala performance of The Lion King in October 2019
will enable Disney to support nine scholarships in 2020/21.

Marc Brenner

The appalling murder of George Floyd in Minneapolis in May and
the subsequent Black Lives Matter protests served to highlight
the inequalities in our own society and, indeed, our sector,
prompting some difficult but necessary conversations at the
Academy. We acknowledge that we have a long way to go in

Ilan Evans, 2019/20 Disney Theatrical
Productions Scholar

this area but are committed to understanding the issues better,
improving practically, and implementing measures and training
that will strengthen our community and deliver sustainable
change. We have commissioned a thorough audit of our culture
from Blueprint for All (formerly the Stephen Lawrence Charitable
Trust), which will develop over the next academic year.
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In mid-July we launched our new website,
designed with the aim of making the
whole site clearer and simpler, particularly
for potential students. Feedback, both
internally and externally, has been very
positive. Alongside this, we continued to
work throughout the year with awardwinning agency Johnson Banks on
repositioning the Academy’s brand and
redefining how we present ourselves as
an organisation. Our new look is being
rolled out across our digital and print
collateral from the start of the 2020/21
academic year (including this publication).

This building has
been absolutely
at the centre of
everything that
I have done,
everything that
I have learnt
Sir Simon Rattle

What drives us is the
thought of all the
music yet to be made,
the careers yet to
begin and the stories
yet to be shared

RIGHT:
Prospectus 2021/22
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YOUR
FUTURE IS
MUSIC’S
FUTURE
PROSPECTUS 2021/22

Whether you’ve already mapped out your
career path or are planning to use your time
at the Academy to explore as many new
avenues of music making as possible, we’re
here to help you find your way.

Decca (Jacob Collier, Sheku and Isata
Kanneh-Mason, Benjamin Grosvenor,
Miloš Karadaglić and Martynas Levickis)
and Sony Music UK (Ashley Henry).
It’s why alumni such as Gareth Malone and
Katherine Jenkins have become household
names, and why established musicians such
as Sir Simon Rattle, Edward Gardner,
Maxim Vengerov, Sir Harrison Birtwistle,
Lesley Garrett, Dame Evelyn Glennie,
Dame Felicity Lott, Sir Elton John, Michael
Nyman and Annie Lennox continue to
fill the world’s concert halls, opera houses
and recording studios.
We look forward to playing our part
in the next chapter of your story.

Our commitment to preparing students
for a life in music is why they go on to
win contracts with major international
labels including Deutsche Grammophon
(Max Richter, Sir Karl Jenkins, Daniel Hope),

20

STUDENT LIFE

STUDENT LIFE
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Roscoe Rutter

ALL TOGETHER
NOW
Student wellbeing is critical, and in recent years we have dedicated
significant resources to this area. In 2019/20 we continued to
develop our student support services and the ‘Resilience’ strands
that were introduced into our curricula in 2018/19. During
lockdown, the Counselling Team worked with students online and
by telephone, which proved especially valuable for international
students and those in isolation or challenging home situations.
A new fortnightly Question Time forum with the Dean of
Students, Heads of Undergraduate and Postgraduate Studies and
the Students’ Union provided a valuable platform for students’
views and questions. Well over 100 students logged on to the
first one, early in lockdown. The conversation has continued,
centring around topics such as finance, online teaching and
how to maintain the Academy’s sense of community.
Requests for financial assistance peaked in the first four
weeks of lockdown as students were faced with unexpected
travel expenses, difficulties meeting rent and other costs
following the loss of freelance work. The Development
Team launched the Academy Response Fund, which, by
the end of the academic year, had generated more than
£308,000 and had helped to fund a wide variety of needs.

Coronavirus
has been
extremely
financially
challenging.
Receiving
support from
the Response
Fund was an
incredible relief
MMus student
21
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A SENSE
OF PLACE
We continue to enhance our facilities to ensure that
they remain fit for purpose long into the future.
The upgrade of the foyer of the Susie Sainsbury Theatre, funded
by a philanthropic gift, was completed in November. The space
has acoustically treated wood-panelled walls and a beautiful
mosaic floor that echoes the design in our main entrance area.
With another generous donation, we transformed the space

200731-ESTA-LAB

previously known as Room 308 into one of our most elegant

200731-ESTA-LAB

and energy-efficient teaching rooms. The new Gulda Room,
named after celebrated Austrian pianist and composer
Friedrich Gulda, has temperature controls, state-of-the-art

Beehives on the third-floor roof

soundproofing, acoustic curtains, double glazing, Bluetooth-

C

controlled lighting and solar-powered blackout blinds.

C

M
Di Thorpe, Head of Estates, launched a new sustainability initiative

called Sostenuto, the ultimate aim of which is to make the

M

Y
Academy the most sustainable university in the UK. It is a great

way to improve our working and learning environment, whileYalso
CM
making a real difference to our carbon footprint. Although some

priorities had to take a back seat because of Covid-19, our plans
CM

CY

Academy Chimes shop, which has been on site selling music

CY

and books for a number of years, took the difficult decision CMY
not to reopen after the lifting of the coronavirus restrictions.CMY
The space will be redeveloped for teaching activities.

K
K
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bees moving in in April and the first honey harvested in August.
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to install two beehives on the roof went ahead, with a colony of

HONEY
HONEY
2020
2020

OUR YEAR IN NUMBERS

302

AUDIENCES

218,030

EVENTS*

79% FREE

26,427 191,603
unique views
via streaming

in person

*From September to mid-March, after which
the building closed due to Covid-19

5m 98%
£4.9m 96%
BMus

PEOPLE

reached by #RAMplaysON
student performances during lockdown

INVESTMENT

in scholarships and financial
support for talented musicians

574

STAFF

graduated with first and upper-second degrees

MA/MMus

graduated with distinction or merit

858
58
from

415
159
Teaching staff

Professional
services staff

FACEBOOK

80

students
received a
Dip RAM for
an outstanding
final recital

STUDENTS

countries
INSTAGRAM

69,474

22,114

TWITTER

YOUTUBE

+12%

36,585
+5%

+59%

18,165
+141%
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PHILANTHROPY
The 2019/20 academic year was nothing like we planned. And yet,
we have been inspired to pull together as a family and rededicate
ourselves, heart and soul, to our craft – thanks in large part to our
incredible donors. These generous individuals and organisations
have made a significant investment in the future of music over the
past 12 months, and we are incredibly grateful for their support.
The information and stories on these pages share just a little about
the impact of philanthropic support in an extraordinary year.

DONORS

1,209

1,159
50

individuals

organisations

DONATIONS

£6,959,677

‡

17%

484
302
71
12
6:1
new donors

alumni donors

of all donations came from legacies

Hilda Bor Circle members*

£2,414,617
£2,231,210

areas of greatest need and endowments

Regents’ Court of Benefactors**

awards and prizes including
the Principal’s Fund

£1,197,069
£808,658
£308,123

PHILANTHROPY
HIGHLIGHTS

return on investment

special projects

capital

Response Fund

‡Total cash received in year
(this figure differs from Donations
and Endowments per the accounts
due to accounting rules on
recognition of income).

*Those who have remembered the
Academy in their will or are descendants
of legacy donors.
**Generous cumulative gifts of £1m+ from
individuals or £2m+ from organisations.
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STUDENT STORY

JAMES CHEN, BMUS (VIOLIN)
SURESH AND RICHARD MCMILLAN SCHOLARSHIP FOR MUSIC
My award has made a fundamental difference to my development
as a musician and a person. It has enabled me to travel from
my home town of Sydney, Australia, to a city that is arguably
the epicentre of the arts industry, and has given me the chance
to explore the culture and history of this part of the world.
There is not a day that goes by when I do not think about how
lucky I am to be here. The Academy is made up of such a
friendly, diverse community, and I love studying with Rodney
Friend, whom I look to as a mentor and role model. I’m also
honoured to have been loaned a beautiful violin made by Lorenzo
and Tommaso Carcassi from the Academy’s collection.
Thanks to my Suresh and Richard McMillan Scholarship, I’ve been
able to take part in many festivals, courses, competitions and
masterclasses. I‘ve progressed hugely as a performer over the past
year and it is rewarding to know that all my hard work is paying off.
Without the help of Suresh McMillan, the Academy might have been
out of reach for me. Studying in London and meeting musicians
from all over the world has unlocked so many opportunities, and
I am thankful to be studying in an environment that is not only
very supportive but also has an incredible array of resources.
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Studying in London
and meeting
musicians from all
over the world has
unlocked so many
opportunities

Frances Marshall

STUDENT STORY

ALINA VOROBYEVA, BMUS (CLARINET)
FUTURE OF RUSSIA FOUNDATION AWARD
I will always remember the moment I found out I’d been offered
an entrance scholarship to the Academy. Suddenly, everything
in my life changed. I see it as a vote of confidence in my
abilities, and a responsibility that has been entrusted to me, so
I take it very seriously. It is the best gift I have ever received.

My dream of
studying at a top
conservatoire
came true thanks
to my fantastic
donors

I love being part of such a strong musical community here
in London. My teachers are inspirational and I’ve been
able to collaborate with talented people, create music
and plan new goals for the future.
Ultimately, I would like to popularise my wonderful instrument
and be an orchestral musician. Playing with colleagues
and friends and having the chance to create something
beautiful under the guidance of an experienced conductor
is what, for me, makes life full of meaning and beauty.
My dream of studying at a top conservatoire came true
thanks to my fantastic donors. I am so grateful to them for
helping me get here. Their support has enabled me to access
outstanding training, and, most importantly, realise my true
potential. That is the most amazing feeling in the world.
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DONOR STORY

SURESH MCMILLAN
When I met my late partner Richard ‘Mac’ McMillan in 1981,
I had very little knowledge of classical music. Mac, on the other
hand, had always loved it.
The first work Mac introduced me to was La bohème. He
would play it over and over. It was a bit like going to a foreign
country where you don’t speak the language – at first it sounds
like babble, but the more you listen, the more sense it makes.
For the next 30 years, music was our shared passion.
When Mac passed away in 2012, I was determined that his legacy
should live on through music. I decided a music scholarship
would be the best way to honour him. I did some research into UK
conservatoires, and the one that stood out to me was the Academy.
When I got in touch to ask about the possibility of establishing a
series of new scholarships, I was greeted so warmly – it was this
generosity of spirit that convinced me I had made the right choice.
The Suresh and Richard McMillan Scholarships for Opera
and Music honour Mac’s love of opera, the violin, the piano
and – his favourite instrument of all – the clarinet. I’m here to
provide financial support to Academy students, and it matters
so much to me that Mac is remembered as a proud supporter
and patron of classical music, even long after I’m gone.
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It matters so much
to me that Mac is
remembered as a
proud supporter
and patron of
classical music
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ALUMNI
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ALUMNI
Benjamin Ealovega

During this difficult year, the sense of community among our
graduates remained as strong as ever. Our alumni played a
key role in the success of our #RAMplaysON social media
campaign, contributing recordings from all over the globe.
We saw alumni repurpose their skills during this time, from
joining the NHS frontline to using music to lift the nation’s
spirits. In response to the pandemic, we created a mini-series
of Lockdown Diaries that profiled how members of our alumni
community were dealing with the change of circumstances.
For our Alumni Spotlight series, we interviewed a range of
graduates from across the profession, including composer

Eleanor Alberga

Eleanor Alberga, musical theatre actress Christine Allado,
violinist Jack Liebeck and a group of alumni entrepreneurs.
We have continued to build on our alumni engagement efforts
by sending regular bulletins, celebrating successes via social
media and acting as a point of connection. Our new website
has a significantly increased alumni presence, including a Meet
our Alumni page showcasing the careers of over 100 alumni.

Kaupo Kikkas

We are hugely proud of the breadth and diversity of the
careers of our alumni, and the significant contribution they
make to the music profession and beyond. Here are just
a few of the highlights they shared with us this year.
Hannah Bell, Luke English, Sarah Gait, Sarah Hoyle, Bradley
Jones, Katherine Lodge, Veronica Marziano and George White
were all awarded places with the Southbank Sinfonia 2020.
Mezzo-soprano Claire Barnett-Jones was a 2019/20 English
National Opera Harewood Artist. Fellow Harewood Artist
Božidar Smiljanić was due to make his role debut as Figaro
in The Marriage of Figaro in March, before coronavirus hit.
Recent graduate Kieran Carrel joined the Oper Theater Bonn
for 2019-21, and pianist Michael Pandya accepted a place as
a Young Artist at the Bayerische Staatsoper Opera Studio.
It was announced that Musical Theatre alumna Rachel Tucker would
play the role of Beverley Bass in Come from Away on Broadway.
She originated the role in the West End and was due to join the
New York cast in March before performances were suspended.
30

Jack Liebeck

ALUMNI
Composition alumni Des Oliver and Hollie Harding were accepted
onto the London Symphony Orchestra Jerwood Composer+
programme, and Alex Payton was one of six composers chosen
for its 2020 Panufnik Composers Scheme.
Jazz alumnus Louis Dowdeswell was signed by Yamaha,
jazz guitarist Rob Luft was selected as one of BBC Radio 3’s
New Generation Artists for 2019-21, and Jacob Collier
won two Grammys.
Odaline de la Martinez was awarded a 2019 Ivors Academy
Gold Badge and Finnegan Downie Dear won the first prize of
€30,000 at the 2020 Mahler International Conducting
Competition. Viola alumna Chloé van Soeterstède made

APPOINTMENTS MADE
OVER THE COURSE OF
THIS YEAR INCLUDE:
Henry Clay Principal Cor
Anglais, Royal Scottish
National Orchestra
Robin Davis
General Music Director,
Stadttheater Pforzheim,
Baden-Württemberg
(from September 2020)

her conducting debut with the BBC Scottish Symphony

Coraline Groen

Orchestra and Royal Philharmonic Orchestra.

Second Violin,

Recorder virtuoso Tabea Debus was one of four winners of the

Concertgebouw Orchestra

2019 Concert Artists Guild (CAG) Victor Elmaleh Competition

Adam Hickox Assistant

in New York, and was also the recipient of CAG’s 2020 Award

Conductor, Rotterdam

for Innovation in Classical Music.

Philharmonic Orchestra

At the Royal Philharmonic Society Awards 2019, the Young Artist

Ben Hulme Principal Horn,

category was won by the Castalian Quartet, which includes

BBC Philharmonic

alumna Charlotte Bonneton.

Gary Matthewman Artistic

Three alumni qualified to participate in the International

Director and Principal

Chopin Piano Competition in Warsaw (postponed until 2021) –

Conductor, Orion Orchestra

Cristian Sandrin, Yuanfan Yang and Hao Zi Yoh.

Kate Oswin

Violinist Eleanor Corr won the Strings Section Prize in the

First Violin, London

68th Royal Over-Seas League Annual Music Competition.

Philharmonic Orchestra

Francesca Dardani toured with Madonna on her Madame X
tour as part of a string trio and cellist Luka Šulić released his
first solo album for Sony Classical. Viola player Timothy Ridout
was the first winner of the Jeffrey Tate Award, a €10,000
prize established by the Hamburg Symphony Orchestra.
To mark the 250th anniversary of Beethoven’s birth,

Valentina Peleggi
Music Director, Richmond
Symphony, Virginia
Amy Yule
Principal Flute, Hallé

Iain Farrington was commissioned to compose a ‘mash-up’ of

Oliver Zeffman

his nine Symphonies for the First Night of the BBC Proms.

Associate Conductor,
London Chamber Orchestra
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IN THE SPOTLIGHT

ALEX ALDREN (OPERA, 2019)
Alex initially trained as a doctor before deciding to follow his dream
of becoming an opera singer. He graduated from Royal Academy
Opera in July 2019 and went straight into roles at Garsington and
the Royal Opera House. When the pandemic hit, he dug out his
stethoscope and joined the fight against Covid-19. A video of
him serenading his colleagues in A&E went viral in April, and he
has since been interviewed by media outlets across the world.
‘All my opera work was cancelled and there was a call-out
for doctors who had recently retired or left the NHS to go
back, so I started doing A&E shifts again. We knew that there
was a massive, potentially war-zone-type situation coming
our way and there was a real need for doctors, so it made
sense for me to help. Obviously, all healthcare professionals
were apprehensive but there was an amazing sense of pulling
together and professionalism. The outpouring of love and
support from the whole nation made us feel that everyone was
behind us. It has been quite a special time to be working.’
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The outpouring of
love and support
made us feel that
everyone was
behind us

Nick Rutter

IN THE SPOTLIGHT

TORI LONGDON (CHORAL CONDUCTING, 2016) AND
JAMIE WRIGHT (SINGING, 2015)
During the first weeks of lockdown, Tori and Jamie set up Stay
at Home Choir; it has since developed into a global community
of more than 18,000 singers collaborating with world-renowned
artists. After a successful first project with 243 singers and players

We see a bright
future for online
communities –
they will continue
to thrive

from the Royal Philharmonic Orchestra, they realised their
membership loved connecting with artists in this new and original
way. They have since run a further eight projects, working with
artists including The Swingles, The King’s Singers, Karl Jenkins and
The Sixteen. The choir now has members from 74 countries (at the
last count!) who come together to rehearse their parts, interact
with the rest of the community and meet the featured artists.
‘Bringing together lovers of choral music from all over the world,
from Sydney to Burkina Faso and China to Uzbekistan, has been an
amazing experience,’ says Tori. ‘We’re looking forward to our next
project and see a bright future for online communities – they will
continue to thrive after lockdown becomes a thing of the past.’
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FINANCIAL OVERVIEW
FINANCIAL PERFORMANCE
Although the Covid-19 pandemic had an adverse financial
impact on the Academy, this was largely due to unrealised
losses on our investments and pensions, with the fall in
global stock markets in the initial phase of the pandemic.
Despite the challenging conditions, and thanks to careful
and proactive management, we made an overall operating
surplus before these unrealised losses of £1.2m in 2019/20.
We undertook a wide-ranging review of activities and costs in the
summer, across both teaching and professional services, with
the aim of optimising our educational and pastoral provision while
ensuring long-term financial sustainability. The outcomes from
these reviews are being implemented in 2020/21 and beyond.
INCOME
The Academy’s income (before donations) arises principally from
tuition fees, government grants, catering and residences, events and
investments. In 2019/20 our income was £18.8m, slightly lower than
in 2018/19 owing to the cessation of all external events and catering
from March. Tuition fee and grant income was largely unaffected
by Covid-19 as we were able to continue our teaching online.
A number of staff were furloughed during lockdown, in areas such
as catering and the Museum, and we received £0.3m in Coronavirus
Job Retention Scheme grant funds from the government.
DONATIONS AND ENDOWMENTS
During 2019/20 our fundraising efforts focused on initiatives to
widen participation and to provide bursaries and scholarships
for students who might not otherwise be able to study here.
The overall cost of educating a student at the Academy (up to
£35,000 per year) is met in part by our income streams, but
we rely on our extraordinary donor community to facilitate
world-class tuition and to provide the majority of our bursary
and scholarship funding. During lockdown we also fundraised
to support Academy students experiencing financial hardship.
We recognised £6m in revenue donations in 2019/20, and we
are very grateful for the generous support of our donors.
With the theatre project drawing to a close, we recognised
£0.6m of theatre donations in revenue in 2019/20.
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FINANCIAL OVERVIEW
EXPENDITURE
The largest tranche of our expenditure goes on teaching and
educational support costs. Out of a total expenditure of £25m
in 2019/20, £14.3m (57%) related to teaching, academic support
and general education costs. This represents an additional
£0.4m versus the previous year and includes an increased
investment of our own funds in bursaries, to ensure the best
and widest range of students are able to attend the Academy.
The other major cost area is the estate, which, in 2019/20,
amounted to £5.3m (21% of total costs). This was a slight
decrease from 2018/19, reflecting lower costs incurred
during lockdown. While our doors were closed we began a
full ‘space audit’ of our premises, to optimise use and value
obtained and in particular to enhance student experience.
Ongoing expenditure and project costs are monitored
carefully to ensure that we achieve value for money. To
optimise our resources, we continue to use dedicated
procurement support via a cost-sharing group.
INVESTMENTS
The Academy holds a substantial investment portfolio based
on capital gifts donated or bequeathed over the years. The
purpose of these gifts is mainly to provide scholarships and
bursaries for students. The portfolio is managed by external
fund managers within guidelines set by the Finance and General
Purposes Committee. The value of the portfolio was £42m in
July 2020; investment values decreased in the year as a result
of the pandemic, but have since recovered. Our expendable
endowment funds are managed on a ‘total return’ basis, and we
are planning to move the majority of our permanent endowment
funds to be managed on this basis in 2020/21, to increase
the overall return on our assets to fund student awards.
CAPITAL PROJECTS
Two generous donations enabled us to complete the upgrade
of the Susie Sainsbury Theatre foyer in November and refurbish
the Gulda Room, previously Room 308 (see page 22).
Judith Barber
Director of Finance
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FINANCIAL OVERVIEW
£620,000
Theatre donations
£10,842,000
Tuition fees

£6,735,000
Donations and
endowments

INCOME
£26,159,000
£1,099,000
Other
£1,373,000
Investment
income
£592,000
Catering
and residences
£909,000
Catering and
residences

£4,898,000
OfS and funding council grants
£332,000
Other

£5,252,000
Premises
£8,964,000
Teaching

£240,000
Student and
staff facilities

EXPENDITURE
£24,962,000

£3,886,000
Central admin
£4,351,000
General education

£402,000
Support
£626,000
Other academic
services
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DONORS
Many of the achievements in these pages were possible only thanks to generous
gifts from our donors. Those who gave £1,000 or more during this financial year
(1 August 2019 to 31 July 2020) are listed here – we are deeply grateful to you all.
REGENTS’ COURT OF BENEFACTORS

Backstage Trust
John and Helen Burgess
Matthew and Sally Ferrey
The Gatsby Charitable Foundation
Estate of the late Christopher Hogwood
Sir Elton Hercules John CH, CBE and David Furnish
Kohn Foundation
Leverhulme Trust
The National Lottery Heritage Fund
Lady Sainsbury of Turville CBE
Lord Sainsbury of Turville
Sir Martin Smith and Lady Smith OBE
Anthony and Peta Travis

ORGANISATIONS

The American Society for the Royal
Academy of Music (ASRAM)
The Andor Charitable Trust
Ambrose and Ann Appelbe Trust
Associated Board of the Royal
Schools of Music (ABRSM)
Avedis Zildjian Company
Norman Ayrton Scholarship Trust
The Band Trust
The Sir John Beckwith Charitable Trust
Maria Björnson Memorial Fund
The Blyth Watson Charitable Trust
The John Brockway Huntington Foundation
Calleva Foundation
The Carnelian Trust
The Carr-Gregory Trust
CAVATINA Chamber Music Trust
Winifred Christie Trust
The Clarence Westbury Foundation
The Clemence Charitable Trust
The Cosman Keller Art and Music Trust
The D’Oyly Carte Charitable Trust
Derwent London plc
The Desmond Family Foundation
Disney Theatrical Productions
The Drapers’ Charitable Fund
The Duet Foundation
Emerton-Christie Charity
Enstar Capital Limited
Fairfield Trust
Toni V Fell Musical Charitable Trust
Fernside Trust
Gerald Finzi Charitable Trust
Fishmongers’ Company’s Charitable Trust
The Albert and Eugenie Frost Music Trust
Future of Russia Foundation
The Grand Duo Charitable Trust and
Suzanne Skelton Masterclass
Harbour Foundation
The Hargreaves and Ball Trust
The Honourable Society of Knights of the Round Table
The Howard de Walden Estate
Independent Opera

International Music and Art Foundation
International Students House
Jewish Communal Fund
Khodorkovsky Foundation
The Larkin Trust
LetterOne
John Lewis Partnership
The Richard Lewis/Jean Shanks Trust
Loudwater Partners Ltd
The Lynn Foundation
The Helen Rachael Mackaness Charitable Trust
The Mackintosh Foundation
Fondation Meyer
The Mills Williams Foundation
GM Morrison Charitable Trust
The Countess of Munster Musical Trust
The Clarence Myerscough Trust
Q Charitable Trust
RC Strings
Graham and Dianne Roberts Charitable Settlement
The Rose Foundation
The Rothschild Foundation
Santander UK
Sickle Foundation
Skyrme Hart Charitable Trust
The Martin G Smith Foundation
Snowdon Trust
Sophie’s Silver Lining Fund
The JMCMRJ Sorrell Foundation
The Steel Charitable Trust
The Swire Charitable Trust
The Tansy Trust
Eric Thompson Charitable Trust for
Organists and Organ Music
The Thompson Family Charitable Trust
Training and Research Global Education Trust
The Constance Travis Charitable Trust
Universal Music UK Sound Foundation
University of London
Alex and William de Winton Trust
The Wolfson Foundation
The Worshipful Company of Musicians
Yamaha Music Europe

INDIVIDUALS

Dame Jenny Abramsky DBE
Anthony Aldridge
Dr Heather Allan
Lisa Andrews
The Athena Scholarship
Ray Atkinson
Angela Baker
Mikhail Bakhtiarov and Svetlana Besfamilnaya
David and Marie-Jane Barnett
Nicholas Berwin
Lord and Lady Blackwell
Alain de Botton
Dr Nicholas and Joanna Breach
Estate of the late Molly Bridge
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DONORS
Edward Brooks
Sir Alan Budd GBE
Lord and Lady Burns
Christopher Campbell CBE
Estate of the late Hazel Carner
Russ and Linda Carr
John and Vera Chown
Gordon Clark
In memory of our mother, Eta Cohen
Jonathan Crown
Miranda Curtis
Ina De and James Spicer
Ingrid and Amit De
Geoffrey and Anne De’Ath
Nigel Doggett
Eaton Music Scholarship
Mark and Margaret Elliott
Estate of the late Blanche Ellwood
Kate Elmitt and Pauline Brandstätter
The Enlightenment Scholarship
Jeffrey and Patricia Fine
Denys and Vicki Firth
The Fordyce Award
Michael Foss
Neil and Debbie Franks
Henrietta Freeman-Attwood
Professor Jonathan Freeman-Attwood CBE
Joyce Fretwell
Estate of the late William Gibson
Professor Michael Gilsenan
Kyoko Gledhill
Carolyn and Michael Goldhill
Charles and Analida Graham
Nigel Hall
Peter Hardy and the Friends of the Clumber Studio
Rosamund Hattey
Estate of the late Michael Heron
Debra Humphris
Joan and Fred Humphris
The Julien Award
Jonathan Julyan
Joseph and Jill Karaviotis
Rehmet Kassim-Lakha de Morixe
Claire Kitchin
Christopher Lawrence
Estate of the late Clara Le Huray
Chung Nung Lee
Rose and Dudley Leigh
Estate of the late Brenda Lewis
Lord and Lady Lloyd of Berwick
Dame Felicity Lott DBE
Hin-cheung Lovell
Kirsty and Russell MacDonald
Cathy Mackerras
Raffy and Joanne Manoukian
Suresh and Richard McMillan Scholarships
for Opera and Music
Donna Meade
Jane and David Metter
Vincent Meyer
Nikita Mishin
Estate of the late Jill Mora
Marliese Myerscough
Barbara Ann Nash
Estate of the late Anne Naysmith
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Estate of the late Beryl Palmer
Judith Parker
Paul Perryman
Dr David Pick
Professor Richard Portes CBE
Susan Pragnell
John and Susan Reizenstein
Sir John and Lady Ritblat OBE
Kevin Roberts
Sir Simon Robey KBE
In memory of Alex Ross
The Rt Hon the Lord Rothschild OM, GBE
Sir George Russell CBE and Lady Russell
Lily Safra
Estate of the late Frank Salter
James and Chloe Smillie
Nicholas Snowman OBE
Stephanie Sobey-Jones
Estate of the late composer Naresh Sohal
In memory of the late Sir James Spooner
Barry Sterndale-Bennett
Christine and George Stonbely
The late John Streets MBE
The Rt Hon the Lord Sumption OBE, PC
and Lady Sumption
Dr Matthias von der Tann
Marjorie Thomas Art of Song Prize
Valentine Thomas
Jonathan Thorne
Mary Tredennick, in honour of her sister, Joy
Estate of the late John Tyrrell
Dr Elena Vorotko and Richard Bridges
Charles Wace
David Wakefield
Estate of the late Marie-Luise Waldeck
The Revd John Wates OBE and Carol Wates
Rywa Weinberg
The Duchess of Wellington OBE
In memory of Martin Williams
Damian Wisniewski
Derek Wood
Richard and Jacqueline Worswick
Elizabeth Wright
We also thank those donors who
wish to remain anonymous.
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HM The Queen

PRESIDENT

HRH The Duchess of Gloucester GCVO Hon FRAM

VICE PRESIDENTS

Lord Burns GCB Hon FRAM
Sir Elton John CBE Hon RAM, DMus
Sir David Lumsden MA, DPhil, Hon RAM, Hon FRCO
Sir Curtis Price KBE Hon RAM

GOVERNING BODY
INDEPENDENT MEMBERS (TRUSTEES)
CHAIR

Dame Jenny Abramsky DBE Hon RAM

DEPUTY CHAIR

Lady Sainsbury of Turville CBE Hon FRAM, FSA

DEPUTY CHAIR

The Rt Hon the Lord Sumption OBE PC, FSA, FRHistS, Hon FRAM
Lord Blackwell
John Burgess Hon FRAM
Robin Butler Hon FRAM
Lucy Crowe FRAM
Rehmet Kassim-Lakha
Luke Lloyd-Davies (appointed September 2019)
Timothy Parker Hon FRAM
Professor Sir Richard Trainor KBE BA, MA, DPhil, FKC, Hon FRAM
The Duchess of Wellington OBE (appointed September 2019)
William de Winton
Damian Wisniewski BSc (Eng), ACGI, LRAM, ACA

ACADEMIC STAFF REPRESENTATIVES
Melanie Ragge MPhil, MA, LRAM, Dip RCM
Jon Thorne
ADMINISTRATIVE STAFF REPRESENTATIVE
Kathryn Adamson MA, Hon FRAM
STUDENTS’ UNION PRESIDENT AND STUDENT REPRESENTATIVE
Stephen Payne
SECRETARY TO GOVERNING BODY
Sandra Green Hon ARAM
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SENIOR MANAGEMENT TEAM
PRINCIPAL Professor Jonathan Freeman-Attwood CBE BMus, MPhil, Hon RAM, FKC, FRNCM, FRCM
DEPUTY PRINCIPAL AND DEAN Mark Racz BA, MFA, Hon FBC, Hon RAM (retired November 2019)
DEPUTY PRINCIPAL Professor Timothy Jones MA, DPhil, LTCL, Hon RAM
DIRECTOR OF FINANCE Judith Barber BSc, CPFA, Hon ARAM
REGISTRAR AND DIRECTOR OF STUDENT OPERATIONS Catherine Jury Hon ARAM
DEAN OF STUDENTS Professor Elizabeth Kenny MA, FRAM
DEPUTY PRINCIPAL – ADVANCEMENT Kirsty MacDonald BA, MA
HONORARY TRUSTEES
The title of Honorary Trustee is awarded to retired Independent Members of the
Governing Body to recognise their distinguished service to the Academy.
Sir Rodric Braithwaite GCMG Hon FRAM
The Rt Hon the Lord Carnwath Kt CVO PC Hon FRAM
Sir Howard Davies Hon FRAM
Matthew Ferrey Hon FRAM
Lesley Garrett CBE FRAM
Sam Gordon Clark CBE Hon FRAM
Lady Heywood
Professor Sir Barry Ife CBE FKC FBbk, Hon FRAM, FRCM, FGS
Steven Isserlis CBE Hon RAM
The Rt Hon the Lord Lloyd of Berwick PC, DL
Dame Felicity Lott DBE FRAM, FRCM
George Nissen CBE Hon FRAM
William Robert C Ogden Hon FRAM
Professor Roger Parker Hon FRAM
Laurel Powers-Freeling Hon FRAM
Christopher Purvis CBE
Sir John Ritblat
Sir Simon Robey Hon FRAM
Lady Smith OBE Hon FRAM
Sir Martin Smith Hon FRAM
Nicholas Snowman OBE Hon FRAM
John Suchet Hon FRAM
Anthony Travis Hon FRAM
John Willan FRAM FRSA FCA
Julia Yorke Hon FRAM
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LEAVE
YOUR
MARK

Did you know that you can leave a gift to the Academy with just 1% of
your estate? With your legacy, you will help to ensure that the Academy
continues to inspire, entertain and enrich future generations after we
are gone. Have an enduring impact, starting today.
Contact Bronwyn Mauchline, Leadership and Legacy Gifts Officer,
on 020 7873 7428 or bmauchline@ram.ac.uk to discuss the possibilities.
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