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Giuseppe Tartini (1692-1770) 
Violin Sonata in G minor, ‘Devil’s Trill’ 

Edward Elgar (1857-1934) 
Chanson de matin, Op 15 No 2 
Sospiri, Op 70 
 

Eugène Ysaÿe (1858-1931) 
Sonata for Solo Violin in E, Op 27 No 6 

Ole Bull (1810-1880) arr Johan Severin Svendsen (1840-1911) 
Sæterjentens Søndag 

Niccolò Paganini (1782-1840)  
Le streghe, Op 8 

 

 

Katy Smith violin 
Eunji Han piano 
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Bow 1 (Tartini) – Dominique Peccatte ‘Milanollo’ model, 1840s  
Two main bow designs emerged from the workshop of the Tourte brothers before 1800: 
the modern ‘hatchet head’ bow that is mainly used today, and a swan head that is mostly 
familiar on cello bows, and rarely found on violins. Of the Tourte brothers, Nicolas 
Léonard seems to have been more devoted to the latter design, but they are rare. The 
Tourte workshop mostly produced classical bows with open frogs. In the 1840s, 
Dominique Peccatte revived this model, producing only a small number. One bow is 
engraved to Teresa Milanollo, a child prodigy – one of two sisters. The bow is light at 
54g (modern bows are generally 60g), in keeping with other early Tourte bows, and is 
representative of the earlier period.   
 
Tartini claimed to have written the ‘Devil’s Trill’ Sonata in 1713, although scholars 
believed it was written as late as 1740 and wasn’t published until 1798/99, almost 30 
years after the composer’s death. The Peccatte ‘Milanollo’ model bow is a great fit for 
this Sonata; the light weight means fast passages with lots of string crossings are 
particularly easy to play. The balance – lighter at the tip that modern bows – helps 
playing in a historically informed manner more natural due to the nature of stronger 
down bow movements than up bows. It is a very reactive bow, yet the core sound it 
draws from the string is large and pure. 

Bow 2 (Elgar) – James Tubbs Elgar bow, 1878 
This bow is inscribed EWE on the ferrule, and ‘Presented by the Worcester Amateur 
Instrumental Society, Jun[e] 1878’ on the adjustor, corresponding to Elgar’s 21st birthday, 
when he was leader of that orchestra. At this time, his teacher, Adolf Pollitzer, regarded 
Elgar as having the potential to be one of the leading soloists in the country. The bow 
was stored in a Tubbs bow case, initialled AS, with the address for violinist Albert 
Sammons, suggesting that it was passed on to him.  
 
The bow is quite top-heavy, with a notable drag, which fits well with the English style of 
Elgar, Delius and Holst, and there are several bows of this period by Tubbs with the same 
oversized head. It is curious that Elgar's works seem to fit the kind of sound this creates, 
yet it was made before he began to compose. This may suggest that there was a 
developing ‘British sound’ to which these bows responded well. In turn, that sound 
became the foundation for Edwardian composers.   
 
Chanson de matin and Sospiri, two contrasting short pieces, were written over 20 years 
apart, in 1888 and 1914 respectively. It is interesting to hear how Elgar’s compositional 
style had developed, yet the design of the bow in this time remained basically 
unchanged. They both showcase different colours of sound and characters: Chanson de 
matin is light, delicate and hopeful, whereas Sospiri (meaning ‘sighs’) is much more 
intense, utilising the bow in a more sustained and powerful way. The heavy tip makes the 
bow feel like it is sticking to the string, making it easy to create a range of colours with 
minimal effort. It also means a lot of phrasing feels more natural than ‘standard balanced’ 
bows, as a crescendo towards the tip is often needed. 
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Bow 3 (Ysaÿe) – Dominique Peccatte, 1850s 
Ysaÿe’s Sonata for Solo Violin in E, Op 27 No 6, is packed full of passages that would be 
very difficult or impossible to pull off on an earlier bow, making it perfect for showing off 
the huge range of techniques that the ‘modern bow’ has to offer. Ysaÿe owned several 
bows: a few by Eugène Sartory, one by Tourte and one by François Peccatte, originally 
believed to be by François’ older brother Dominique. This bow has power, clarity, 
strength, flexibility and the ability to do all techniques thrown its way. 

Bow 4 (Bull) – Pierre Simon, 1840s 
This is a ‘self-rehairing’ bow, a patented invention dated 31 November 1838, meaning 
the player could change the hair with specially made hanks in metal cylinders, slotting 
them through a hole in the tip and in a special frog. These were made in the Vuillaume 
workshop; however, they were not produced for long. The idea did not prove popular 
and many bows, like this one, were ‘converted’ back to a normal bow, with the hole in 
the tip filled in and a new frog made. 
 
This bow draws a deep, dark, chocolatey tone that is easily sustained with seamless bow 
changes. It is longer than the standard length, which is very unusual for Pierre Simon, as 
by this time he would have been working on a set model with very specific dimensions. 
Changing the length this much would have meant altering the curve and tapering of the 
bow. The only other known bow of this length by Simon belonged to Ole Bull. It is 
therefore fair to think that this bow may have been inspired by him. Sæterjentens Søndag 
is a very short, beautiful piece with long lyrical lines, this bow proving the perfect fit. 

Bow 5 (Paganini) – Pierre Simon, c 1839  
Simon joined the workshop of Dominique Peccatte in 1838, and took employment with 
Vuillaume in 1840, the same year that Niccolò Paganini died. On that basis, the potential 
that the bow was made for Paganini is thrown into question. Two bows are known of 
this type, with this Paganini frog; one has the initials of Jean-Delphin Alard, to whom 
Paganini had dedicated one of his caprices; the other (which is being used today) has the 
initials VC, quite plausibly Viotti Collins, a child virtuoso who followed in Paganini's 
footsteps. It remains plausible that these were presentation bows, given by Paganini to 
especially noteworthy violinists with whom he had close connection.  
 
The design of the frog removes the difficulties of disassembling it for a rehair, and it is 
likely that this was an early precursor to the Vuillaume self-rehairing bow. Since the 
patent for this more advanced bow was November 1838, it also supports the potential 
that Simon made it during Paganini's lifetime.  
 
Le streghe really showcases everything that this bow can do, utilising such techniques as 
up and down bow staccato, spiccato, rapid string crossings and chords, to name a few. 
It is interesting to notice the big difference between this bow by Simon and the one used 
for Bull by the same maker.  
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